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Fig. 1.  Ansel Adams, The Tetons and the Snake River, (1942).   

 

 

 

Fig. 2. Gary Metz, Untitled photograph from the collection Quaking Aspen: A Lyric Complaint, 

(Published in January 2012).  
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Fig. 3. Susan Collins, Pagham from Seascapes series, (2009) 
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Fig. 5. European Space Agency, ESA, Untitled photograph. (July 3d, 2016).  

 

 

Fig. 6. American National Aeronautics and Space Administration, NASA, Andromeda Galaxy, 

(January 5th, 2015).  
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Fig. 7. Nick Ut, The Terror of War. (June 8th 1972) 

 

  

Fig. 8. Gert Jan Kocken, The Herald of Free Enterprise Capsizes Just Outside the Harbour of 

Zeebrugge Killing 192 People, (1999).  
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Fig. 9. Hiroshi Sugimoto, Caribbean Sea, Jamaica, (1980).  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


