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Appendix 1. Biographies of art historians™

Wilhelm von Bode (1845-1929)
Wilhelm von Bode was an art historian and connoisseur. From 1890 he was
the director of the Paintings Gallery in Berlin. From 1905 he was the general

director of the Royal Museums.

Image 12. Wilhelm
Bode

Georg Dehio (1850-1932)
Georg Dehio was an assistant professor of art history from 1883 at the University of Konigsberg,
later becoming full professor at the same institute. In 1892 he succeeded Hubert Janitschek as

head of the Strassburger Institute.

Eduard Dobbert (1839-1899)
Eduard Dobbert taught art history at the arts academy in Berlin, where he would become full

professor of art history in 1875.

Rudolf Eitelberger von Edelberg (1817-1885)
Rudolf FEitelberger von Edelberg was an important art historian in the
Vienna school of art history, which combined museum-based and

university-based art history together with the aim of actively influencing

practicing art. Eitelberger went from private lecturer to professor for art Image 13, Rudolf

history and archaeology in Vienna. He also presided over the First Art Eitelberger von Edelberg

Historical Conference in 1873.

764 These are by no means exhaustive biographies but are meant to illustrate the backgrounds of those art

historians who feature repeatedly throughout this study. | have selected those details that are most relevant for
this study, which means they do not necessarily reflect a neutral summary of the achievements of these
individuals. These biographies are based on the Betthausen, Peter, Peter. H. Feist, Christianne Fork, Karin
Rihrdanz, and Jiirgen Zimmer. Metzler Kunsthistoriker Lexikon. Zweihundert Portréts Deutschsprachiger Autoren
Aus Vier Jahrhunderten. J.B. Metzler, 1999 and the website “Dictionary of Art Historians,” Duke University,
accessed 9-01-2023 <https://arthistorians.info>. lllustrations are all made by the author of this dissertation. All
illustrations in this appendix are by the author.
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Herman Grimm (1828-1901)
Herman Grimm was professor of art history in Berlin, with a strong
penchant for biographical art history. He was married to Gisela von

Arnim, daughter of influential writer and composer Bettina von Arnim.

He was also one of the main participants in the Ber/iner Streit (1890-1891).

Image  14. Herman
Grimm

Ernst Guhl (1819-1862)
Ernst Guhl taught art history at the Berlin Academy of Art and briefly at the University of Berlin.
He was part of the so-called Berliner School of art history and the author of Die Frauen in die

Kunstgeschichte (1858).

Hubert Janitschek (1846-1893)

Hubert Janitschek was professor of art history at the universities of
Prague, Strasbourg, and Leipzig, working alongside Anton Springer for
part of his career. He taught many notable art historians, including

Georg Dehio, Aby Warburg and Paul Clemen.

Image 15. Hubert Janitschek
Franz Kugler (1808-1858)

Franz Kugler was one of the first modern art historians and part of the Betliner School. He was
professor at the arts academy in Berlin and taught at the University of Berlin. He was author of

Handbuch der Kunstgeschichte (1842), one of the first surveys of art history.

Konrad Lange (1855-1921)
Konrad ILange was a professor of art history at the University of
Tibingen. He was an aesthetician and specialized in German Renaissance

art. Lange also became head of the Staatsgalerie in Stuttgart.

Image 16. Konrad Lange
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Alfred Lichtwark (1852-1914)
Alfred Lichtwark was the director of the Hamburger Kunsthalle. Lichtwark
was an important proponent of a museum-based art history, together with

other museum-based art historians such as Wilhelm von Bode.

Image 17. Alfred Lichtwark
Wilhelm Liibke (1826-1893)

Wilhelm Liibke was the author of the hugely popular Grundriss der Kunstgeschichte (1862 onwards),
which ran for numerous editions. He taught at several institutions, including the academy for

architecture in Berlin, and the polytechnic colleges in Ziirich, Stuttgart and Karlsruhe.

Bruno Meyer (1815-1974)

Bruno Meyer was professor of art history at the polytechnic college in Karlsruhe, and author of
the essay Der Aschenbridel unter den modernen Wissenschaften (1872), which outlined many of the
struggles of art history with attaining legitimacy as a field of scholarship. He was also an early

proponent of the use of slide projectors in art historical teaching.

August Schmarsow (18753-1936)
August Schmarsow was professor of art history at the University of
Leipzig, as well as the founder of the Kunsthistorisches Institut in

Florenz. He was also one of the contributors to the Berliner Streit (1890-

1891).

Image 18. August
Schmarsow

Carl Schnaase (1798-1875)
Carl Schnaase was one of the first modern art historians and author of a
multi-volume art historical survey, titled Geschichte der bildende Kiinste (1843

onwards). Schnaase did not hold a formal position at the university but was

widely recognized as an important founder of the discipline. Image 19.  Carl
Schnaase
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Anton Springer (1825-1891)

Anton Springer was professor of art history in Bonn (1859), Strassbourg
(1872) and Leipzig (1872). He was also author of i.a. the Handbuch der
Kunstgeschichte (1855), one of the key surveys of art history in the middle of

the nineteenth century.

Image  20.  Anton
Springer

Moritz Thausing (1838-1884)
Moritz Thausing was an art historian and part of the Vienna School of art

history. He held various positions and was made professor of art history in

Vienna in 1879.

Imae 21.  Moritz
Thausing

Wilhelm Vége (1868-1952)
Wilhelm V6ge was a specialist in medieval art and stylistic analysis. He lectured at the University

of Strassbourg and became professor of art history at the University of Freiburg im Breisgau.

Karl Woermann (1844-1933)
Karl Woermann taught at the art academy in Diusseldorf from 1874. He

became the director of the gallery in Dresden in 1882.

Image  22.  Karl
Woermann

Alfred Woltmann (1841-1880)

Alfred Woltmann taught art history at the polytechnic college in Karlsruhe and later became full
professor at the university of Prague.
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