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Remarks on conventions, translations, and provenance 
 
While compiling this work, I have encountered many different spellings of the name 
Fridtjov, where the variations all occur in the second and third groups of consonants: 
Fritjov, Fritjof, Fritiov, Fritiof, Frithiov, Frithiof, Frithjov, Frithjof, Fridjov, Fridjof, Fridtjof, 
Fridthjof, or even Fridjrjofr. I have not been able to attribute any of the spellings to a 
particular language (except the last, which is Old Norse-Icelandic); they truly appear 
to be used randomly. I have therefore chosen to maintain the spelling of the name 
as it is inscribed on the statue: Fridtjov, unless I am directly quoting titles or texts 
with different spellings. 

All quotations from languages other than English are given in English in the text, 
with the original language quotation in the footnote. In case single foreign (usually 
German) words are used, I give an English translation in brackets in the text. Unless 
marked differently, all translations are mine, in some cases supported by translation 
tools such as DeepL. Special thanks go to the developers and open-source 
maintainers of the tool Transkribus, which allowed me to access the correspondence 
of the Kaiser’s Private Cabinet in the Prussian State Archives written in deutsche 
Schreibschrift (German manuscript). 

I have used the original German names for the monarchs most prominent in this 
work: the Kaisers Wilhelm I, II, and Friedrich, Kaiserin Auguste Viktoria, (instead 
of William, Frederick, Augusta Victoria). Any other monarchs are named by their more 
usual English names: thus Frederick the Great (instead of e.g. Friedrich der Grosse or 
Friedrich the Great). 

Parts of chapters 2, 3, and 5 of this dissertation are based on my earlier, unpublished 
Research Master’s Thesis: Kaiser Wilhelm II’s Fridtjov on the fjord: sculptural excess, 
discordant discourse, and the power of the gift (Leiden University: 2020), also under 
supervision of Prof. Korsten and Dr. Polak.
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