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And how does it feel now you've scratched that itch?
How does it feel?

And pulled out all your stitches

Hubris is a bitch

Florence + the Machine: excerpt from ‘100 Years’, from the album High as Hope (2018)
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A note on textual references and translations

For references to ancient authors, I use the OCD abbreviations—unless the author is not included
there, in which cases I use those of the LS]. References to Hippocratic texts are mostly to the easily
accessible Loeb editions. Only when the numbering of the treatises might cause confusion I also
provide the paragraph number in Littré’s edition of the text: Steril. is now considered a separate
treatise, for example, but is treated by Littré as a part of Mul. For fragments, | provide the number
of the fragment plus the edition or volume of the collection (included in the bibliography) in which
itis found. As the texts I cite come from a variety of genres and because some fragment collections,
such as the Fragmente der Griechischen Historiker, are cumbersome to navigate, this hopefully
makes the fragments easier to look up than using the common abbreviations (FrGhH) of these
collections would. Translations of ancient Greek are my own unless indicated otherwise.
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