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3. SIR JOHN SYMMONS 
AND THE LOST 
DECORATIONS  

3.1 INTRODUCTION  
A small volume preserved in Oxford at the 

Ashmolean Museum (cat. nr. WA1942.49) contains 
32 pen drawings attributed to the renowned 
Florentine graphic artist Stefano della Bella (1610-
1664). This volume, originating from the collection 
of Francis Douce (1757-1834), was bequeathed to 
the Bodleian Library in Oxford as per his will. Over 
time, many prints and drawings from his 
collection were transferred to the Ashmolean 
Museum.128  

The drawings, though created by the same 
artist, do not share a unified subject matter. They 
include views of Rome, marine scenes, 
mythological and sea creatures, and genre-like 
representations. A distinctive feature of these 
drawings is the presence of fragments of musical 
compositions, both text and staves, on the verso 
of each leaf, penned by various hands.  

In this chapter, I propose a reconstruction 
of the music manuscripts from which these 
drawings were extracted. This case study 
exemplifies how visual decorations, through their 
presence or telling absence, can reveal the 
collection history and contextual depth of 17th-
century cantata manuscripts. Conversely, the 
decorations provide insights into the visual 
sources employed, suggesting a wealth of 
contextual information to be explored.  

During my investigations it became 
evident that the album at the Ashmolean Museum 
contains intricate vignettes excised from 
miscellanea collections of cantatas now housed 

 
128 Topper 2002, p. 49.  

in three separate libraries across Europe and 
Russia: the Stadtbibliothek in Hamburg (D-Hs ND 
VI 2263,1 D and D-Hs ND VI 2263,III), the British 
Library in London (GB-Lbl Add. 24311), and the 
National Library of Saint Petersburg (RUS-SPsc 
Fond 956 opis’ 2 no. 247, olim Hs ND VI 2263,II). 
Remarkably, all four of these manuscripts share a 
common provenance. They were assembled in 
the extraordinary private library of Sir John 
Symmons (1745–1831), an English gentleman 
bibliophile whose ex-libris appears uniformly on 
the pastedown or guard leaf of each volume. 
Lastly, they were sold at Symmons’s auction in 
1828 and bought within a lot of five volumes by the 
organist Edward Hodges (1796-1867).129  

These manuscripts currently exhibit paper 
patches where the original decorated initials 
once stood. On the recto, a simple pen-drawn 
letter now substitutes the lost vignette; the 
missing portion of music and text has been 
carefully recopied on the verso. Based on 
codicological evidence, watermark analysis, and 
comparative paleography, I will argue that the 
excision of the original drawings likely occurred 
at the end of the 18th or very beginning of the 19th 
century. The removal appears to have been 
executed with deliberation and technical 
competence, consistent with contemporary 
antiquarian practices of unbinding and 
reassembling fragments of interest for separate 
sale or album mounting.  

After detailing the early provenance of the 
Ashmolean album, I will reconstruct the four 
source volumes. The discussion will include 
physical descriptions, analysis of the visual 
models for the drawings, and a contextual 
reassessment of their original function within the 
manuscripts.  

By reconstructing these volumes, we gain 
a deeper understanding of their production and 
use and the collecting practices that shaped their 

129 Hodges’s collection was then sold between the 4th 
and 5th of July 1864 by Puttick & Simpson in a 
collective sale. Coover 1988, King 2010.  
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transmission and dismemberment. This 
investigation reveals how 17th-century music 
manuscripts were entangled with broader 
histories of taste, antiquarianism, and material 
culture.  

3.2 THE ASHMOLEAN ALBUM  
The album at the Ashmolean Museum is 

bound in red Moroccan leather, with a golden 
geometrical border consisting of uninterrupted 
double-lined rectangles along the sides 
intersecting on the four corners. In the 
intersections are golden flowers. Within the 
rectangles is a decorative double spiral. The spine 
is divided into compartments, and on the second 
is the title: “DELLA | BELLA | DRAWINGS”. The spine 
is further decorated with a look-a-like fish skin 
motif created with intersecting lines. The folding 
of the leather secured to the cover is also 
decorated with a pearl-shaped iron, forming a 
golden chain around the border. This simple yet 
highly refined and elegant approach to binding 
can be dated to early 19th-century England, as is 
reminiscent of the workshop of Charles Lewis 
(1786–1836).130  

The interior of the cover presents marbled 
paper, whereas the edges of the book have been 
gilded. The back of the cover is scratched, 
possibly with a sharp point; this defect, however, 
does not affect the integrity of the volume. The 
drawings are mounted from the sixth folio 
onwards, in paste-down. The pages are numbered 
in the top right corner in blue pen or graphite. The 
volume ends with five blank leaves. The thickness 
of the paper is not homogeneous: four drawings 
are in fact pasted on thick paper (namely folios 5, 
6, 26, 27 and 30).  

 
130 The no-longer-accessible British Library Bindings 
Database (formerly accessible at 
[http://www.bl.uk/catalogues/bookbindings/]) 
provided images and catalogue records for historical 
book bindings in the Library’s collections. As of 2024, 
the database is no longer publicly available following a 

The sizes of the drawings are quite similar, 
with an average of 75 x 105 mm. Pen and black ink, 
sometimes with brownish shades, are the 
techniques employed for all the vignettes. All the 
drawings are enclosed in a double frame, with the 
external frame being slightly thicker and the 
internal traced in double lines.  

3.2.1 ALBUM PROVENANCE  
As the stamp on the first mounted drawing 

in the album attests, it once belonged to Francis 
Douce (L. 987), an eminent but also historically 
complex figure who was an antiquarian, collector, 
and curator at the British Museum between 1789 
and 1811. His reputation as a collector was well-
established among contemporaries: William 
Young Ottley (1771-1836), Keeper of Prints at the 
British Museum, praised the Douce collection for 
its rarity and intellectual value, even noting that 
Douce once owned the original woodblocks for 
Albrecht Dürer’s (1471-1528) Small Passion.131 
Similarly, Jean Duchesne (1779-1855), Keeper at 
the Bibliothèque Nationale in Paris, visited 
Douce’s Cabinet in London and described it as a 
“most exquisite selection”, including 15th-century 
prints unnoticed even by Adam Bartsch (1757-
1821).132 Douce’s collecting practices, which were 
eclectic and, at times, troublingly indiscriminate 
by today’s standards, were nonetheless coherent 
expressions of his intellectual and aesthetic 
curiosity. His deep interest in medieval imagery, 
illuminated manuscripts, and marginal 
iconographies such as the Dance of Death, fools, 
grotesques, and decorative initials is well 
documented and culminated in the substantial 
bequest he made to the Bodleian Library in 
1843.133 This donation, celebrated in a 1984 
exhibition marking its 150th anniversary, 

cyberattack that affected the British Library’s digital 
infrastructure in late 2023.  
131 Ottley 1831.  
132 Duchesne 1834.  
133 Topper 2002.  
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illustrates the breadth and idiosyncrasy of 
Douce’s taste, which can be situated firmly within 
the antiquarian culture of his time.134 The 
exhibition catalogue offers an updated biography 
and an overview of the collector’s print and 
drawing holdings, notably in section 6 (items 41–
57). While Northern schools dominate, Italian 
printmakers are also represented in Douce’s 
collection, indicating a broader graphic 
sensitivity that aligns with his interest in 
Italianate decoration.  

The acquisition of the set of drawings 
examined in this case study fits within this 
context.135 Douce's fascination with manuscript 
borders and decorated initials offers a plausible 
explanation for his interest in the drawings’ 
ornamental qualities. Although Sir John Symmons 
- owner of the cantata manuscripts until 1828 - is 
not mentioned in Douce's surviving records, the 
possibility of indirect acquisition via dealers or 
fellow collectors, many of whom acted as 
intermediaries in an active and international 
market, cannot be excluded. Notably, names such 
as John Triphook (fl. 19th century), Thorpe (fl. 
mid-19th century), and William Young Ottley (1771-
1836) appear frequently in Douce’s notes. Douce’s 
acquisition records show repeated transactions 
with primary London dealers, including William 
and George Smith (in partnership 1835-1848), who 
supplied him with prints by Dürer, Altdorfer, the 
Wierix family, and other Northern masters. 
Smith's name often appears alongside those of 
Colnaghi and Thomas Rodd (1763-1822), 
suggesting a vibrant and interlinked network of 
antiquarian suppliers. Rodd stands out not only 
for the volume and variety of materials he 
provided to Douce, from illuminated prayer books, 
prints and annotated armorial manuscripts, but 
also for the depth of their professional 
relationship. Rodd’s name appears in dozens of 
acquisition notes between 1824 and 1830, often as 

 
134 Bodleian Library 1984.  
135 The Museum holds a typewritten copy of the 
manuscript acquisition diary of Francis Douce. I have 
no record of an inventory number.  

the source for lots that included rare drawings 
and Italian prints. Douce’s trust in him was such 
that he remembered him with a legacy in his will 
and even commissioned him to produce a 
handwritten desiderata list of witchcraft 
literature, which Rodd later delivered to the 
Bodleian.136 In this context, acquiring an album of 
decorated drawings — possibly unrecorded — 
through Rodd or one of his regular 
correspondents seems entirely plausible.  

Furthermore, the presence in his collection 
of works by artists like Jacques Callot (1592-1635), 
whose professional and stylistic intersections 
with Stefano della Bella are well known, further 
suggests Douce’s awareness of and appreciation 
for early 17th-century Italian and French 
printmaking.137 In this light, the attribution of the 
Ashmolean vignette series to Della Bella, although 
not explicitly documented somewhere, may have 
been Douce’s interpretative act—an aesthetic 
gesture shaped by his knowledge, tastes, and 
broader collecting strategy.  

3.2.2 NOT JUST VIEWS OF ROME  
The discovery that these drawings were 

originally vignettes excised from cantata 
manuscripts emerged gradually, and somewhat 
serendipitously. The first clue appeared in the 
Ashmolean Museum’s online catalogue, which 
noted that the versos of the drawings were 
“inscribed in ink with part of a music score 
complete with lyrics.” However, since the 
drawings are mounted on laid paper, the musical 
content on the reverse is only partially visible. 
When the pages are backlit, both text and music 
become clearly legible.  

I typed these excerpts of text in the CLORI 
database, which revealed a striking pattern: the 
cantatas came from manuscripts in Hamburg and 
London that were missing initials. These had been 

136 Topper 2002.  
137 Jameson 2018.  
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replaced with plain patches of paper bearing a 
simple pen-drawn initial on the recto and fully 
notated text and music on the verso.  

Ultimately, I identified four manuscripts 
from which the drawings were removed: two 
currently held at the Stadtbibliothek in Hamburg, 
one at the British Library in London, and one 
formerly in Hamburg, but now housed in the 
National Library in Saint Petersburg.138  

3.3 THE MANUSCRIPTS  
During a visit to the Hamburg library, I 

discovered that the three cantata volumes 
originally held there had been looted by the Red 
Army during World War II and transported to 
Russia during the so-called “Operation 
Gomorrah”.139 Of these, only volumes I and III were 
eventually repatriated to Germany, while volume 
II remained in Russia.140 For this reason, some 
more recent studies mistakenly assumed this 
volume had been lost during the war.141 The three 
Hamburg volumes entered the library in 1875, 
acquired from the private collection of Friedrich 
Chrysander (1826–1901), a key figure in 19th-
century Handel scholarship.142 In contrast, the 
volume now in London was donated between 1860 
and 1861 by the English organist and musicologist 
Henry John Gauntlett (1805–1876).143 As it appears 
in the annotated sale catalogue of the sale of 
Symmons’s collection, all the music manuscripts 
for sale were acquired by the English organist and 
composer Edward Hodges.144 As the sale of 
Hodges’s collection took place in 1864, it is likely 
that he ceded at least the Gauntlett’s volume 

 
138 Giovani 2013, and ead. 2014.  
139 Alessandrini 2019; Karcovnik-Petrovna Rjazanova 
2004.  
140 According to Alessandini (2019): “[…] The arrival in 
1991 of 2,227 manuscripts from Leningrad (St 
Petersburg) meant that about 90% of the seventeenth 
to eighteenth-century music manuscripts had now 
returned […].”, p. 457.  
141 Charteris 1998.  
142 Valentin 1957.  

before that year, as the British Museum acquired 
it at the latest in 1861.  

Despite sharing nearly identical 
dimensions, the volumes present different 
though contemporaneous bindings. D-Hs ND VI 
2263,1 and GB-Lbl Add.24311 are remarkably 
similar. Although their leather is red-brown and 
green, they were tooled with the same decorative 
irons. Their compartmented design, featuring a 
central coat of arms, suggests they were bound in 
the Andreoli workshop in Rome during the late-
17th century.145 The arms, surmounted by a 
feathered helmet, likely belonged to a lay member 
of the Rocci family, although no documented 
connection between the Rocci lineage and these 
manuscripts has yet emerged.146 The same coat of 
arms appears on a sumptuous manuscript now 
held at the Newberry Library in Chicago (US-Cn MS 
5067), where its provenance traces back only to 
the collection of Madame de Pompadour (1721–
1764).147  

In his manuscript catalogue of the 
Hamburg music collection, Arrey van Dommer 
(1828–1905) notes that many cantatas were 
adorned initially with large, decorated initials. In 
some cases, these initials were never realized; in 
others, they were cut out and replaced with 
pasted patches bearing the copied music.  

All of the 25 cantatas in D-Hs ND VI 2263,1 
and GB-Lbl Add.24311 (13 and 12 cantatas, 
respectively) originally contained a vignette. I 
matched 24 drawings from the Ashmolean album 
to their respective cantatas, fully reconstructing 
the volume at the British Library (GB-Lbl 
Add.24311) and almost entirely rebuilding the first 
volume of the set in Hamburg (D-Hs ND VI 2263,1). 

143 Charteris 1997, id. 1998, and id. 2002.  
144 The annotated catalogue is preserved at the library 
of the Wallace Collection Library in London.  
145 Hobson 1991.  
146 Nicolai 2008. I am very grateful to Dr. Nicolai for his 
information about the Rocci family’s archive.  
147 On the label pasted on the inner side of the 
cover:”[…] This manuscript is said to have come from 
the Library of Madame de Pompadour. […].”  
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For the third volume of this collection (D-Hs ND VI 
2263,III), I identified all five missing vignettes, 
each now replaced by patches. Three drawings 
come from the volume in Russia (Olim D-HS ND VI 
2263,II).  

After reconstructing the provenance of all 
the vignettes, the question of when the operation 
of cutting out and replacing the drawings 
occurred arose quite predominantly. According to 
the CLORI record of GB-Lbl Add.24311, this 
happened in the same period that the 
manuscripts were realized.148 However, a close 
examination of the paper of the same volume 
revealed important clues. On the manuscript 
pages, I spotted different portions of recurring 
watermarks (on 65 pages), representing either the 
top or bottom part of lilies or three mountains. 
Not all the marks are complete due to the cut 
edges for binding. These marks relate to paper 
produced in Rome between 1650 and 1690. I soon 
realized that one of the patches substituting the 
original vignettes presented a watermark, or at 
least a portion of it. It is the beginning of the 
cantata “Come in Ciel dell’Aureo Crine” by 
Alessandro Stradella, on folio 45 (GB-Lbl 
Add.24311.05). It is a section of a larger mark 
presenting a coat of arms with a post horn, on top 
of which is a crown. The watermark ends at the 
bottom with two initials, a C and an S, intertwined, 
which appear on the page in question. This paper 
comes from the mill Curteis and Sons (Churchill 
231), active from 1777 until circa 1800 in Surrey, a 
region located to the southeast area of London.149  
This watermark evidence points compellingly to 
the last decades of the 18th century. By that time, 
all four volumes were already in England and—
crucially—unified within the vast private library of 

 
148 “[...]The initial letter was cut out and replaced 
shortly after the manuscript was completed, as 
evidenced by the contemporary handwriting of the 
music recopied on the back of the new initial. [...]” 
https://cantataitaliana.it/en/node/4414. Author’s 
translation of the field “notes”. (Last accessed 12th 
May 2025).  

Sir John Symmons, the collector whose ex-libris 
appears in each manuscript.  

During a research visit to the archives of 
the Royal Literary Fund (RLF) at the British 
Library, I found examples of Curteis paper used in 
correspondence from the same period, directly 
supporting the hypothesis that Symmons himself 
may have overseen the substitution of the original 
vignette pages. In at least one case, the 
watermark on a patch in the manuscript perfectly 
matches the paper used by the RLF in the early 
1800s.150 This coincidence suggests a shared 
material supply and consolidates the link between 
the cantata manuscripts and Symmons’s 
custodianship.  

Whether driven by aesthetic, economic, or 
bibliophilic motives, this excision most likely 
occurred while the volumes were housed in 
Symmons’s library, before their eventual 
dispersal at auction in 1828. Cutting out initials, 
plates, or decorations from manuscripts and 
books was common. Plates were sold at auctions 
separately and collected in albums. Francis 
Douce himself, the owner of the drawings at the 
Ashmolean since the 19th century, was 
acquainted with this practice and indulged in it 
too.  

At the same time, one cannot entirely 
exclude that the excision of the drawings 
occurred at a later stage, after the 1828 auction, 
and perhaps before Douce’s death in 1834. 
Arguably, restorers in the nineteenth century 
sometimes used earlier paper stocks precisely in 
order to disguise the date of repairs. In this 
scenario, Edward Hodges could still have 
acquired the volumes intact, and the drawings 
may have been removed only in the years between 

149 Shorter 1957 pp. 236-237, 260-261, illustrated on pp. 
287-288.  
150 See letters from Carlisle to Symmons concerning 
the so-called Nicholson affair from May 21st 1815 and 
the letters thereafter until mid June of the same year. 
GB-Lbl Loan 96 RLF 1/45 (Due to a malfunction of the 
online catalogue of the British Library it is not 
possible to provide the exact signature of the letters).  
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1828 and 1834. My own examination, however, 
suggests that the patches were inserted primarily 
to preserve the musical text, rather than to 
deceive or repair. Their careless use of 
mismatched paper—often with chain-lines 
running in an opposite direction in respect to the 
orientation of the cantata folios—indicates that 
the replacements were functional rather than 
meant to deceive. Both possibilities remain open, 
but the material evidence supports a pragmatic 
rather than a falsifying intervention.  

3.3.1 SIR JOHN SYMMONS AND HIS 
LIBRARY  

Born into a landed family in Llanstinan, 
Pembrokeshire, John Symmons was the eldest 
son of John Symmons Sr. (1701-1771), and Maria 
Philipps (unknown dates) of the influential Picton 
Castle lineage. Despite this firmly Welsh 
inheritance, Symmons spent most of his adult life 
in London, quickly becoming embedded in elite 
intellectual, literary, and scientific circles. A 
member of the exclusive Noblemen and 
Gentlemen’s Catch Club from 1783 (alongside the 
Prince of Wales and other high-ranking nobles), 
Symmons cultivated a reputation as a polymath, 
dilettante, and connoisseur.   

His scientific credentials were substantial: 
he was elected Fellow of the Royal Society in 1794, 
was a founding member of both the Royal 
Institution and the Linnean Society, and held 
membership in the Horticultural Society, Society 
of Antiquaries, and the Royal Literary Fund, to 
which he remained deeply committed as a 
benefactor and trustee. His Paddington House 
residence near Hyde Park became a hub of 
intellectual and botanical activity. There, 
Symmons maintained an extensive garden, 
catalogued in Hortus Paddingtoniensis, as well as 
a personal museum and an exceptional library of 
over 40,000 volumes and numerous 

 
151 Salisbury 1797.  
152 Carver or Carlisle 1797; Cole 1952; Shelton 2019.  

topographical drawings, maps, and early printed 
books.151 Among his acquisitions was the entire 
print collection of the physician and anatomist 
Charles Combe (1743-1817), bought by private 
contract before it ever reached auction.  

Symmons’s social circle included Anthony 
Carlisle (1768-1840), the eminent surgeon, 
discoverer of electrolysis, and eventual husband 
to Symmons’s daughter Martha (1780-?). Carlisle is 
now widely accepted as the probable author of 
The Horrors of Oakendale Abbey, a gothic novel 
attributed to a “Mrs Carver.”152 The novel's male 
protagonist, Lord Oakendale, bears several 
biographical and psychological traits that mirror 
Symmons’s persona, suggesting that his complex 
character may have inspired the literary figure. 
The novel's themes of decay, secrecy, and 
macabre science align intriguingly with 
Symmons's documented interest in anatomical 
curiosities and funerary artifacts: one famous 
case notes his possession of the mummified 
corpse of a boy sealed in a vault since the 1665 
plague.153  

As a friend and correspondent of scientists 
like the botanist Joseph Banks (1743-1820), the 
philosopher William Godwin (1756-1836), the writer 
Richard Duppa (1770-1831), the anatomist John 
Hunter (1728-1793), and the Shakespearean 
scholar Maurice Morgann (1725-1802), Symmons 
also supported young scholars and writers 
through the Royal Literary Fund. His brother 
Charles Symmons (1749-1826), a respected poet 
and biographer of John Milton (1608-1674), and his 
niece Caroline (1789-1812), a promising poetess 
who died young, both link the family to literary 
culture of the time. Symmons's daughter Martha 
married Carlisle in 1800, further entwining the 
family in the currents of late-Enlightenment 
science and early-Romantic literature.  

Symmons’s vast collections, spanning 
botany, numismatics, music, and art, proved both 
a monument and a liability. Financially 

153 Blumenbach 1794.  
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overextended, he was declared bankrupt in the 
1820s. His possessions, including his celebrated 
library and artworks, were auctioned in 1828 in 
multiple sessions by Phillips of New Bond 
Street.154 He then fled to the Low Countries, where 
he died in Tournai in 1831 at age 86, just days after 
composing a codicil to his will in an attempt to 
amend an earlier inheritance decision. His estate 
was valued at only £450, a pitiful remnant of the 
fortune that once allowed him to shape entire 
cultural networks.  

Through his collecting and personal 
history, Sir John Symmons emerges as both an 
architect and a casualty of the 18th-century 
culture of collecting: a man who preserved and 
dispersed knowledge with equal fervor, and 
whose posthumous afterlife remains suspended 
between antiquarian respectability and gothic 
literary myth.  

3.3.2 THE DISPERSAL OF BOOKS AND 
VIGNETTES  

The dismemberment of the cantata 
manuscripts and the extraction of their 
decorative vignettes must be understood in the 
broader context of Sir John Symmons’s collecting 
habits and the eventual dissolution of his library. 
A bibliophile of legendary proportions, Symmons 
amassed a private collection estimated at over 
40,000 volumes, including works on literature, 
law, botany, music, antiquities, and the arts. The 
precise modalities of acquisition and, 
significantly, of deaccession, remain largely 
undocumented. Symmons may have acquired the 
cantata volumes through two possible channels. 
On one hand, the late-eighteenth- and early-
nineteenth-century British market for Italian 

 
154 Philips 1828.  
155 Guerrieri 2010, p. 114.  
156 From the letters in the RLF archive, I was able to 
determine that he often intervened with generous 
personal donations in several cases where the 
institution denied requested amounts for various 
purposes, like funerals (!) of members. Also, Gauthier 
de Brécy, the librarian of Sir Symmons, confirms the 

books was flourishing. Contemporary Italian 
observers deplored this constant outflow of 
works on paper, which were harder to regulate 
than antiquities or paintings, to the point that 
Pope Clement XI’s edict of 1704 explicitly 
extended export bans to manuscripts and printed 
books.155 On the other hand, Symmons could have 
obtained them directly during the Grand Tour he 
undertook in 1764, shortly after the death of his 
father.  

By 1828, Symmons had fallen into financial 
ruin, a consequence of both his extravagant 
patronage and the unregulated generosity for 
which he was known.156 That year, his entire 
collection was consigned to public auction. The 
sale, managed by Phillips of New Bond Street, 
lasted fourteen days and included multiple 
catalogues of books, prints, manuscripts, and 
curiosities. The volumes were sold as lot 773 on 
the fourth day of sale, on 6th of May 1828, as 
confirmed by the pen inscription on the inner side 
of every volume cover.157  

The hypothesis that Symmons himself 
removed the vignettes from the manuscripts 
before the sale is supported by internal and 
external evidence. The watermark of Curteis and 
Sons that I found in the patch paper of the volume 
at the British Library points to an intervention at 
the end of the 18th century, precisely the period 
during which Symmons was active as a 
collector.158 The substitution patches, neatly 
inscribed with musical notation and simple pen-
drawn initials, suggest a deliberate effort to 
preserve textual and musical content after 
extracting the images.  

However, whether Symmons carried out 
this operation himself remains uncertain. The 

magnanimity of the English man in helping him and 
other French émigrés, among many others.  
157 Lots 773-780 collected around 100 volumes of:” […] 
music books, containing some very curious and 
scarce compositions by Italian masters […].” Philips 
1828.  
158 Shorter 1957.  
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possibility of third-party involvement cannot be 
excluded. His French librarian, Gauthier de Brécy 
(1753-1836), later wrote that he had frequently 
loaned books from Symmons’s library without the 
owner's knowledge, sometimes even to some 
people living abroad.159 In such a context, the 
physical removal of valuable decorative material 
and discreet reinsertion of the now-mutilated 
volumes would not have been impossible. 
Moreover, despite Douce's meticulous 
recordkeeping, no direct link between Symmons 
and Francis Douce, the final owner of the 
Ashmolean drawings, can currently be 
documented. If Douce acquired the vignettes 
through intermediaries, such as Thomas Rodd, 
John Triphook, or William Smith, the drawings 
may have passed through the antiquarian market 
without documentary evidence correlated to 
Symmons.  

It is therefore plausible and likely that the 
vignettes were separated from the cantatas 
before their public sale, possibly with the 
intention of achieving a higher profit by selling 
them as individual works of art. This practice was 
far from unusual at the time: decorated initials, 
full-page miniatures, and other manuscript 
fragments were routinely extracted and sold 
separately, often to be mounted in albums such 
as the one now housed at the Ashmolean Museum.  

After the 1828 auction, the volumes passed 
into the hands of the English organist Edward 
Hodges. His possession, however, appears to 
have been brief and largely custodial, with no 
evidence that he interfered with their material 
state. Unlike Symmons, Hodges had little 
antiquarian incentive to remove and resell the 
illustrations separately, making it unlikely that the 
dismemberment occurred during his ownership.  

The following section offers a physical and 
material survey of the four cantata manuscripts, 
confirming their shared provenance through 

 
159 From the autobiography of the librarian: “[…] 
Throughout the duration of this work, he had given 
me the freedom and authority to lend books from his 
library to émigrés known to him and to me. I deemed 

detailed comparison of bindings, layouts, and 
drawing remnants.  

3.4 THE MANUSCRIPTS IN DETAIL  
The codicological and material 

characteristics of the four cantata manuscripts, 
bindings, decorative patterns, paper formats, and 
above all the measurements of the extracted 
vignettes and their patch replacements, offer 
concrete evidence not only of their shared 
provenance but also of a systematic operation of 
visual deconstruction. This section presents a 
detailed morphological description of the 
Symmons volumes, combining external and 
internal elements with precise measurement 
data. Where possible, I report the size of the 
lacuna left by the removed vignette and the 
dimensions of the surviving drawing now 
preserved in the Ashmolean album. This data 
allows for a material reconstruction of the act of 
removal, offering insights into the visual economy 
of manuscript production and the antiquarian 
practices that later intervened in their fate.  

3.4.1 GERMANY, HAMBURG, VOL. 1 (D-
Hs ND VI 2263,1)  

Of the three cantata manuscripts formerly 
held in Hamburg, only volumes I and III remain in 
the Stadtbibliothek. As previously mentioned, 
Volume II was taken to Russia during World War II. 
The first volume, D-Hs ND VI 2263,1, is bound in 
red Moroccan leather richly decorated in gold. The 
external cover plate measures 208 × 271 mm. In 
the centre is a coat of arms featuring a bunch of 
grapes with two leaves and a small branch, 
surmounted by a helm adorned with four large 
feathers. The cover's design, which follows a 
symmetrical quadrant layout and exhibits a 
characteristic horror vacui style, is consistent 

it necessary and prudent to have these books 
returned to Paddington; they were brought back and 
restored to their usual place. […]”. Translation by the 
author.  Brécy 1834, p. 290.  
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with the late-17th-century Roman bindings 
attributed to the Andreoli workshop.  

The ornamentation includes two outer 
floral frames, intertwined acanthus leaves and a 
geometric hollow border between double lines, 
grottesca-like motifs at the corners, and, toward 
the centre, a densely populated area with flying 
cupids, vine leaves, and further floral 
arrangements. The spine, divided into six 
compartments, is decorated with foliage and 
geometric patterns; the second bears a sticker 
with the inscription “ITALIAN / CANTATES,” likely 
applied during the Symmons era. The page edges 
are gilded.  

Several inscriptions appear on the inner 
cover: “4S N773 9 Blu (?) et [...] V Music Page S4”; 
a sticker from the library reading “Hamb. 
Stadtbibl. / Realcat. ND.VI. / No. 2263”; and 
handwritten notes such as “Cantate da Camera à 
voce sola BC” and “4°” in pencil. Sir John 
Symmons's ex-libris is pasted on the guard leaf, 
accompanied by further annotations including 
“Samml. Vol. I.”  

On the first page (pencilled as fol. 1), a table 
of contents lists the titles of 13 cantatas. A 
partially-erased note in the upper-right-hand 
corner of this page includes the word “of,” 
suggesting a post-Roman context, though the 
handwriting differs from that of the content list.  

On the first page, numbered on the top 
right with pencil (1) is the table of contents:  

 
Per stentato Camino Asperso 1  
Sopra tutte L’Altre Belle Al. Stradella 13  
X [in pencil] In Boscareccia 29  
Vincesti O Ciel Al. Stradella 53  
Sciogliete pur Al. Stradella 73  
Arresta il piè fugace 93  
Tra L’Ombre più secrete 121  
L [!!] penare per te Stradella* 141 [*in different 
handwriting and ink]  
Regia dell’Orbe Etrusco 173  
Anima incenerita Al. Stradella 215  
Gia dell’Indo Medes. 241  
Mentre un Zephyro Arguto Scarlatti 255  

L’Armida. Pensi Ola Stradella 295  
 
On this same page, on the top right corner, 

are further hand-written notes that have been 
erased. Though only a single word is now visible: 
“of” which might point already to Symmons rather 
than the Roman context. Yet the handwriting is 
rather different than that of the list of contents. 
On the bottom right corner in red pencil, we find: 
“63”, and there are heavy smudges on the bottom 
right corner.  

On the backing of the cover notes, in pen in 
brown ink, we find:  

 
340 W (?) 3 = 85 = 4c ‘’ 5’  
B3 _0 ‘’ 10 ‘’ 6  
_____________  
4’ 15‘ 6  

 
For the rest of the pages the original page 

number, registering the recto and verso 
consecutively is replaced by a pencil folio 
number, thus referring only to the recto. A 
detailed comparison of the original manuscript 
page numbers (in brown ink) with the current 
foliation (in pencil) follows below, along with 
measurements of the lacunae left by the removed 
vignettes and the dimensions of the surviving 
drawings (see Table 1)  

Each manuscript page measures 
approximately 195 × 270 mm. The staves are 
centred on the page, typically 3–4 cm from the 
binding margin and 5 cm from the outer edge. 
Vertical ruling lines are sometimes present, 
demarcating the width allowed for music copying.  

3.4.2 RUSSIA, SAINTPETERSBURG, 
VOL. 2 (OLIM D-Hs ND VI 2263,II; NOW 
RUS-SPsc Fond 956 opis’ 2 no. 247)  

The second volume in the original Hamburg 
set consists almost entirely of cantatas by 
Alessandro Stradella (1639-1682), though the 
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hands involved in copying them are not uniform.160 
Its external appearance closely resembles that of 
the third volume (D-Hs ND VI 2263,III, now in 
Hamburg), suggesting they were bound in the 
same workshop, possibly at the same time. 
Although direct physical examination was not 
possible, comparative analysis of binding style 
and proportions suggests that the external plate 
measures approximately 210 × 270 mm.  

The binding is in green leather with 
relatively simple gilt decoration: a broad 
geometric border defined by double lines 
encloses floral ornaments in each corner, ending 
in grape clusters with stylised leaves and tendrils. 
The spine, reportedly damaged, was not available 
for direct analysis or imaging.  
Three pasted labels are still visible on the front 
cover's inner side. The uppermost bears the title 
“Cantate da Camera à voce sola B.C.”; beneath it 
is a label from the Hamburg Stadtbibliothek, 
although no catalogue number is included.  

On the right, in pen: “Ms / 4°”. Symmons’s 
ex-libris is pasted at centre, and a third label at 
the bottom reads “Samml. Vol. II.” A familiar 
inscription, “4S N 773 9 Blu (?) et (? Or e/…) V Music 
Page S 4”, appears along the top of the inside 
cover, in the same hand and format found in the 
other three volumes.  

Unlike the other manuscripts, no table of 
contents is appended. The sequence of cantatas 
begins directly with “Chi’io nasconda il mio foco” 
by Stradella. The lacunae left by the removed 
vignettes follow the same structure and position 
as in the other volumes, though only the 
dimensions of the surviving drawings can be 
reported here due to lack of access to the 
originals. This is why Table 2 does not include the 
measures of the holes.  

 

 
160 There are evident discrepancies among the 
handwritings, though a discussion of copyists lies 
outside the aims of this case study at present.  

3.4.3 GERMANY, HAMBURG, VOL. 3 (D-
Hs ND VI 2263,III)  

The third volume in the original Hamburg 
set (now in situ) is a true miscellanea, both in 
terms of musical content and material 
construction. It includes works by multiple 
composers, copied by at least two distinct 
copyists. The diversity of scripts, page layouts, 
and decorative interventions within the volume 
makes it an especially valuable case for 
understanding copying practices in Roman 
cantata production of the late-17th century.  

The binding, in green leather with relatively 
restrained gilt tooling, mirrors that of the Russian 
volume (Olim II). The external plate measures 
approximately 210 × 270 mm. A double-lined 
rectangular frame encloses floral ornaments in 
each corner, terminating in grape clusters with 
accompanying leaves and tendrils. The gilt 
decoration includes small gold dots dispersed 
between the floral motifs—fourteen on the front 
cover, sixteen on the back—suggesting an 
imprecise execution, possibly by a less 
experienced artisan.  

The volume has undergone substantial 
restoration. The cover has been reconstructed 
and the spine replaced. A modern label has been 
affixed to the new spine, “CANT / DIVER.” which is 
likely an abbreviation of the handwritten title 
found inside: “Canta tedi uerze” (sic), a garbled 
rendering of “Cantate Diverse.”  

The decorative endpaper, pasted initially 
to the inner cover, has been detached and 
rebound as the first folio. This striking bronze 
varnish paper features the typical zoomorphic 
and floral motifs printed in red and green, with 
overlaid bronze outlining.  
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Table 1  

 

Drawing  New pagination 
 Pencil (folios)  

Measures of the hole 
 in mm  

Measures of the drawing 
 in mm  

GB-OAM 
WA1942.49.23  

2  86 x 104  76 x 104  

GB-OAM WA1942.49.7  8  90 x 89  80 x 89  

--  16  82 x 96  --  

GB-OAM WA1942.49.5  28  85 x 92  72 x 92  

GB-OAM WA1942.49.2  38  86 x 101  77 x 100  

GB-OAM 
WA1942.49.27  

48  81 x 100  75 x 100  

GB-OAM WA1942.49.9  62  88 x 101  77 x 101  

GB-OAM WA1942.49.3  72  87 x 106  80 x 106  

GB-OAM 
WA1942.49.22  

88  84 x 102  75 x 102  

GB-OAM 
WA1942.49.31  

110  87 x 101  80 x 101  

GB-OAM WA1942.49.6  123  82 x 92  72 x 92  

GB-OAM 
WA1942.49.12  

130  88 x 89  80 x 89  

GB-OAM 
WA1942.49.29  

150  90 x 94  78 x 93  
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The pattern - including large, stylized 
flowers with black pistils, black dogs, and various 
foliage – indicates that it was printed in Augsburg 
at the end of the 17th century or at the latest 
during the first half of the 18th century. The 
printing method was stencil- and / or block-
based.161 The endpapers, found at both the front 
and back of the volume, measure approximately 
200 × 270 mm each.  

On the top of the guard page is the 
recurring inscription “4S N 773 9 Blu (?) et (? Or 
e/…) V Music Page S 4”; to the right, in pencil, 
appears “12/13.” Below this is the table of 
contents, listing fifteen cantatas. Two different 
hands and inks were used to compile it, with the 
second hand (likely British) adding the pagination 
and replacing missing composer names with “No 
Name.” Repetitions are indicated with “D” or “D°” 
for ditto. Several titles are inaccurately 
transcribed—particularly those cantatas that 
originally featured vignettes, which had likely 
already been removed by the time the list was 
compiled. The table of contents reads as follows:  

 
Già dell’Umida Notte Gaetano Furloni Pag 1  
Impara a on dar Bononcini 19  
Non più ferite Amore ________ 27  
Voi volete ch’io Canti Severo del Luca 37  
Lungi dal Patrio Suolo D 45  
Mio Tiranno Adorato D 57  
Hor che gli lie (??) No Name 73  
Lurilla e congual Cora (sic!) F. (sic!) Cola 83  
Occhi vaghi Voi Giacomo Bacchi 87  
Tirsi che pena el Tace No Name 91  
[C]-olei che Portia (sic!) No Name 99  
Il Ciel che Noné (sic!) D° 107  
[L]-igio di due Pupilli (sic!) D° 117  
Cieco Nume Tiranno Bononcini 126  
Quanto Siete ver Mio Ziani 130  

 
The second copyist had little idea of what 

is written in the text of the cantatas. In fact, the 

 
161 Heijbroek-Greven 1994. On p. 33 is reproduced a 
portion of this same pattern.  

first two, on folios 37 and 45 respectively, are 
transcribed entirely and correctly by the first 
hand. Besides some spelling mistakes, the 
second hand could not figure out the initial of the 
text of the cantatas on folios 99 and 117, very likely 
because the vignettes were already removed. For 
the cantata on folio 107, also missing the vignette, 
the text begins with the article “Il” suggesting, 
therefore, that it was copied entirely and (almost) 
correctly by the second copyist.  

On the verso of the guard page, now 
numbered “a/” in the top right corner, a library 
stamp is visible. The first cantata, “Già dell’humida 
notte” by Gaetano Furloni (fl. end 17th century), 
follows. Its initial is rendered as a large, ornate 
calligraphic letter, embellished with leaves and 
fruit-like elements in thin pen strokes. At the foot 
of the page appears a blue rectangular Cyrillic 
stamp with the number 17033—a trace of the 
volume’s wartime displacement to Russia during 
World War II. On the last page of the book, before 
the end paper, a handwritten note in pencil reads: 
“Begast, Juli 1997 (or 1991).”  

Table 3 provides information on the 
position of the missing illustrations and the size 
of the substituting patches.  

Although modest in decorative scope, the 
volume’s physical features—including the ex-
libris of Sir John Symmons, the recurring internal 
annotations, and the precision of the vignette 
removal—support its identification as part of the 
same corpus as the others. The stylistic 
consistency of the removed drawings and their 
subsequent placement in the Ashmolean album 
further confirms their shared provenance.  

3.4.4 GREAT BRITAIN, LONDON, VOL. 4 
(GB-Lbl. Add.24311)  

The manuscript now preserved at the 
British Library, under the shelf mark Add. MS 
24311, entered the collection in 1861 as a purchase 
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from the organist and musicologist Henry John 
Gauntlett (1805–1876). A manuscript note on the 
guard page reads: “Purchd. Of Dr. St. Gauntlett / 
20 July 1861. / (Putt. 10 June Lot. 768),” a clear 
indication that the volume had been sold at 
Puttick & Simpson in London as lot 768 during the 
auction of 10–11 June 1861.162  

On the inside of the front cover, a 
manuscript note in brown ink repeats the now-
familiar phrase: “4S N 773 9 Blu (?) et (?) V Music 
Page S 4.” The ex-libris of Sir John Symmons is 
pasted at the center, and a penciled note in the 
lower left corner reads “MUSIC C / 128.a.”  
The binding is of green leather, adorned with 
elaborate gilt tooling. A double acanthus frame 
encloses a richly ornamented central panel 
divided into four compartments. Each corner 
contains foliate and floral elements; within a 
scalloped inner frame are small four-petaled 
blossoms; the central space hosts a dense 
vegetal arrangement, including angels bearing 
grape clusters.  

At the very center appears a coat of arms: 
a bunch of grapes supported by two branches 
with leaves, surmounted by a helmet with four 
large feathers. Although the original spine has 
been heavily modified, three of the 
compartments retain their titles and 
classification: “CANTATE / VARIE”, “MUS. BRIT. / 
JURE EMPT.”, and “24311 / PLUT. / CXXVIII.A.”  

On the upper and lower compartments, 
decorated with a stamped gold rosette, are labels 
reading “MUSIC” and “C.” The back cover mirrors 
the front in design. In the inside of the bottom 
cover, on the top left, we find the following 
annotations in brown ink:  

 
290 W(?)o = 72 ‘’ 6 = 3 ‘’ 12 ‘’ 6   
B0 ------ 0 ‘’ 10 ‘’ 6   
_________ 
4 ‘’ 3 ‘’0   

 

 
162 Coover 1988, pp. 179-180.  

Following the guard page is a list of the 
cantatas copied in the volume. The handwriting is 
likely from the late-18th or early-19th century and 
corresponds closely with the annotations found in 
the other manuscripts once owned by Symmons. 
The list includes the incipits of each cantata; 
some are slightly miscopied, especially where the 
decorative vignette had already been removed. 
Pagination was later revised in pencil to match 
foliation standards, with folio numbers now 
beginning from the table of contents. These are 
included in the round parentheses below. In 
square parentheses are my own annotations.  

 
Il più tenero Affetto - - 1 [the capital ‘A’ is in 19th-
century cursive script, and is therefore rounded] 
(2)  
Come o Bella - - 29 (16)  
Fermatevi O Bei Lumi - - 45 (23)  
Intorno a Picciolo - - 73 [the complete title would 
have included lume; furthermore the final ‘o’ of 
Picciolo should have been left out] (37)  
Come in Ciel - - 87 (45)  
La Fortuna di Roma - - 103 (53)  
Stan soggetti - - 127 [original title with alla 
Fortuna] (65)  
Tante Perle - - 143 (73)  
Non vantar tanta Bellezza - - 159 (81)  
Con tutto che Amore - - 183 [again with a rounded 
capital A] (93)  
Sono in Armi - - 207 [in this case the capital A is 
somehow copied from the cantata] (104)  
Io che lasciato fui - - 271 (136)  
 

The manuscript is approximately 195 × 265 
mm in size. Musical staves are consistently 
centered; in some cases, double vertical ruling 
marks indicate the intended copying boundaries. 
Two folios (23 and 103) present staves without any 
musical notation.  
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Table 2  
 

Drawing  New pagination 
 Pencil (folios)  

Measures of the hole 
 in mm  

Measures of the drawing 
 in mm  

GB-OAM WA1942.49.19  17  ?? x ??  73 x 91 

GB-OAM WA1942.49.11  57  ?? x ??  73 x 92 

GB-OAM 
WA1942.49.24  
 

105  ?? x ??   74 x 103  

 
Table 3  

 

Drawing  New pagination 
 Pencil (folios)  

Measures of the hole 
 in mm  

Measures of the drawing 
 in mm  

GB-OAM 
WA1942.49.28  

37 90 x 100  78 x 100  

GB-OAM 
WA1942.49.26  

45  88 x 88  80 x 88  

GB-OAM WA1942.49.21  
 

99 86 x 87  75 x 87  

GB-OAM 
WA1942.49.20 

107 85 x 97  72 x 92  

GB-OAM WA1942.49.18 117 86 x 100  77 x 100  
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The patches that now fill the original 

lacunae are laid paper of a darker shade, with 
chain lines oriented horizontally. These patches 
are always slightly larger than the removed area, 
suggesting careful adjustment. On a few folios 
(65r, 73r, and 136r), faint musical traces are visible 
at the patch edges—possibly transferred from the 
verso of facing pages, due to moisture or glue 
migration.  

That the drawings were removed post-
binding is confirmed by the consistent buffer 
space between the cut and the gutter, which 
allowed for a clean extraction. The width of each 
inserted vignette corresponds precisely to the 
original lacuna, whereas the height was slightly 
trimmed—typically by less than a centimeter—to 
ensure visual harmony in the Ashmolean album.  

The manuscript contains works by a 
variety of composers: five cantatas by Alessandro 
Stradella, three by Giovanni Lorenzo Lulier (1662-
1700), one each by Alessandro Scarlatti (1660-
1725) and Francesco Bagaglia (1694–1740), and 
two by anonymous authors. Two copyists can be 
identified, with notably differing musical scripts, 
particularly as related to the direction and 
formation of clefs (especially the bass clef), and 
to letterforms such as ‘f’ and ‘g’. The following 
table provides an overview of the extracted 
drawings in the order they should have appeared 
in this volume.  

Table 4 provides an overview of the 
extracted drawings in the order they should have 
appeared in this volume.  

3.5 THE RECONSTRUCTED 
MANUSCRIPTS  

Table 5 contains all cantata titles along 
with their composers, ordered as they appear in 
each manuscript described above. In the first 
column is the composer, in the second the title of 
the composition, in the third the inventory 
number of the missing drawing or the current 

decoration, and in the last the manuscript’s call 
number. Call. Initial signals the presence of a 
calligraphic initial; None stands for no decoration.  

3.6 VIGNETTES AND INITIALS  
According to the classification outlined in 

the Introduction, the initials in the Symmons’ 
manuscripts fall into several categories. Five 
cantatas feature purely calligraphic initials, while 
two display no decorative space at all, their text 
running unbroken from margin to margin. In 
twelve cases, a blank space was clearly left for a 
decoration that was never executed or later 
removed. Notable exceptions include the 
phytomorphic initial that opens the Russian 
manuscript (olim Hs ND VI 2263,II.01), and the 
now-missing drawing from the first volume of the 
Hamburg collection (D-Hs ND VI 2263,1.03).  

All the drawings gathered in the Ashmolean 
album, by contrast, fall under the category of 
vignettes namely images imbued with spatial, 
scenographic, or narrative connotations. Among 
them, eight may be defined as allusive, 
incorporating visual details that anticipate or 
echo the themes of the cantata they accompany. 
In twelve others, the draftsman appears to have 
altered specific details from the original visual 
source to suit the cantata’s opening letter, 
creating a form of figurative initial. The remaining 
vignettes feature hidden initials, often 
ingeniously concealed within anthropomorphic or 
zoomorphic forms, or architectural elements.  

Far from being merely decorative 
flourishes, these images play an active role in 
shaping the reader’s engagement with the 
manuscript. They operate at once as paratextual 
thresholds, drawing the eye, and marking the 
textual entry point, and as allegorical prompts, 
offering visual commentary or mood-setting 
devices.  

Their presence creates a richly layered 
experience: reading becomes seeing, and vice 
versa. In this sense, these vignettes act as visual 
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games, inviting recognition, interpretation, visual 
pleasure, and amusement.  

The following sections explore some of 
their typologies and techniques in more detail, 
beginning with the allusive vignettes that 
integrate identifiable iconography into the form 
of the opening initial.  

3.6.1 ALLUSIVE VIGNETTES  
The first vignette in the Ashmolean album 

(cat. 3.01) combines a recognizable view of the 
Temple of the Sibyl at Tivoli with a mythological 
scene featuring Venus disarming Cupid. The 
goddess raises the arrows of Cupid in her left 
hand, while his bow lies abandoned on the ground. 
The episode, drawn from a well-established visual 
tradition in Italy, is integrated here into the 
foreground of a landscape otherwise populated 
by fishermen and ruins.  
What makes this vignette particularly significant 
is a close correspondence between image and 
text. The cantata that follows describes the 
speaker’s attempt to resist the assaults of Love, 
metaphorized as a siege of the heart’s fortress. 
The gesture of Venus neutralizing Cupid’s power 
becomes, in this context, a visual allegory of the 
cantata’s moral stance: desire subdued by anger, 
or perhaps by reason. Interestingly, the same 
motif of Venus disarming the winged god appears 
in two other manuscript sources of cantatas by 
Alessandro Stradella, one in Cambridge (GB-Cfm 
MU MS 131.01), the other in Paris (F-Pn Rés.Vm7 
639), always in the form of a small vignette. This 
recurrence suggests that the scene may have 
functioned as a kind of visual commonplace, a 
prelude recognizable to a cultivated audience.163  

The allusive vignettes do not directly 
illustrate the dramatic content of the cantatas, 
nor do they always contain a hidden initial. Rather, 
they propose a scene, a setting, or a gesture that 
anticipates or resonates with the emotional and 
rhetorical structure of the poem. Their 

 
163 Lucioli 2011, pp. 207-219.  

relationship with the text is oblique, suggestive, 
and often poetic rather than referential.  

In some cases, allusion operates through 
landscape and atmosphere, as in the riverside 
scene with bathers in “Tra l’ombre più secrete” 
(cat. 3.09), or the expansive skyscape above the 
Roman ruins in “Come in ciel dell’aureo crine” (cat. 
3.14). In others, it lies in a single added figure or 
action, like a pointing hand, a hovering moth, or a 
gesture of flight or surrender, that charges the 
image with symbolic energy. The drawing 
accompanying “Intorno a picciol lume” (cat. 3.10), 
for instance, stages the allegory of the moth and 
the flame in a richly stylized interior, suggesting a 
theatrical setting as well as an erotic trajectory.  

In “Già languia la note” (cat. 3.19), the 
monumental view of Saint Peter’s Basilica, shown 
without both Bernini’s left bell tower and the 
embracing colonnade, acts less as a literal setting 
and more as a rhetorical backdrop. It frames the 
cantata’s tragic monologue within a space of 
imperial and divine silence, while the broad 
presence of the river suggests instability, 
separation, and emotional drift.  

In the vignette for “Aure voi che spirate” 
(cat. 3.24), the sail and mast of a ship crossing a 
quiet inlet form a wide and open capital “A.” The 
image derives its resonance less from its 
letterform and more from a topical and symbolic 
overlap with the cantata’s language, which 
invokes wind, tide, and sea routes as metaphors 
for emotional return. The ship becomes a vehicle 
of longing and invocation: it prefigures the 
beloved’s arrival even as it silently draws the eye 
into the poetic flow.  

Finally, in the case of “Sono in armi Bellezza 
e Virtù” (cat. 3.32), the vignette transforms a 
generic battle scene into a metaphorical struggle 
between desire and reason. Here, the image is not 
merely allusive but fully allegorical: a pictorial 
double of the poem’s moral conflict.  
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Table 4  
 

Drawing  
New pagination  
Pencil (folios)  

Orig. MS page  
Brown ink  

Measures of the hole 
in mm  

Measures of the 
drawing  
in mm  

GB-OAM 
WA1942.49.30  

2 1 90 x 100  81 x 100  

GB-OAM 
WA1942.49.15  

16 29 87 x 97  79 x 97 [said 107 (?)]  

GB-OAM 
WA1942.49.8  

23 45 84 x 91  72 x 91  

GB-OAM 
WA1942.49.10  

37 73 83 x 95  75 x 95  

GB-OAM 
WA1942.49.14  

45 87 90 x 101  82 x 101  

GB-OAM 
WA1942.49.17  

53 103 88 x 103  78 x 103  

GB-OAM 
WA1942.49.25  

65 127 86 x 104  75 x 104  

GB-OAM 
WA1942.49.16  

73 142 87 x 99  79 x 99 [said 100 (?)]  

GB-OAM 
WA1942.49.13  

81 159 89 x 104  80 x 104  

GB-OAM 
WA1942.49.1  

93 183 89 x 107  79 x 107  

GB-OAM 
WA1942.49.32  

104 207 94 x 108  85 x 108  

GB-OAM 
WA1942.49.4  

136 271 90 x 103  80 x 104  
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Table 5  
 

Author/Composer  Title Ashmolean Album inv. Manuscript inv.  

Anonymous Per stentato camino GB-OAM WA1942.49.23  D-Hs ND VI 2263,1.01 

Alessandro Stradella Sopra tutte l'altre belle GB-OAM WA1942.49.07  D-Hs ND VI 2263,1.02 

Anonymous In boscareccia scena Missing drawing  D-Hs ND VI 2263,1.03 
Alessandro Stradella Vincesti, o ciel, vincesti GB-OAM WA1942.49.05  D-Hs ND VI 2263,1.04 

Alessandro Stradella Sciogliete, pur sciogliete i vostri accenti GB-OAM WA1942.49.02  D-Hs ND VI 2263,1.05 

Alessandro Stradella Arresta, arresta il piè GB-OAM WA1942.49.27  D-Hs ND VI 2263,1.06 

Anonymous Tra l'ombre più secrete GB-OAM WA1942.49.09  D-Hs ND VI 2263,1.07 

Alessandro Stradella Il penare per te, bella, m'è caro GB-OAM WA1942.49.03  D-Hs ND VI 2263,1.08 

Anonymous Regea dell'orbe Etrusco GB-OAM WA1942.49.22  D-Hs ND VI 2263,1.09 

Alessandro Stradella Anima incenerita GB-OAM WA1942.49.31  D-Hs ND VI 2263,1.10 

Alessandro Stradella Già nell'indo emisfero GB-OAM WA1942.49.06  D-Hs ND VI 2263,1.11 

Alessandro Scarlatti Mentre Zeffiro arguto GB-OAM WA1942.49.12  D-Hs ND VI 2263,1.12 

Alessandro Stradella Pensi olà, che si bada? GB-OAM WA1942.49.29  D-Hs ND VI 2263,1.13 

Alessandro Stradella Ch’io nasconda il mio foco Phytomorphic initial olim Hs ND VI 2263,II.01 

Alessandro Stradella Giá languia la notte GB-OAM WA1942.49.19  olim Hs ND VI 2263,II.02 

Alessandro Stradella L’Arianna: Ferma il corso, torna al Lido GB-OAM WA1942.49.11  olim Hs ND VI 2263,II.03 

Alessandro Stradella Aure voi che spirate GB-OAM WA1942.49.24 olim Hs ND VI 2263,II.04 

Alessandro Stradella Adorata libertá No initial/full page score olim Hs ND VI 2263,II.05 

Alessandro Stradella Bella Rosa nel cui stelo No initial/full page score olim Hs ND VI 2263,II.06 

Alessandro Stradella Udite amanti un prodigio novella None olim Hs ND VI 2263,II.07 

Alessandro Stradella Deggio penar cosi None  olim Hs ND VI 2263,II.08 

Alessandro Stradella Solcava in curvo legno None olim Hs ND VI 2263,II.09 

Alessandro Stradella Con fia mai ah’nó ch’io speri None olim Hs ND VI 2263,II.10 

Alessandro Stradella Addio cieli addio stelle None olim Hs ND VI 2263,II.11 

Alessandro Stradella Quando sembra che nuoti quest’Alma None olim Hs ND VI 2263,II.12 

Alessandro Stradella Doppo ben mille prove date None olim Hs ND VI 2263,II.13 

Gaetano Furloni Già dell'humida notte Call. Initial  D-Hs ND VI 2263,III.01 
Giovanni Bononcini (1670-1747) Impara a non dar fede None  D-Hs ND VI 2263,III.02 
Giovanni Lorenzo Lulier Non più ferite amore None  D-Hs ND VI 2263,III.03 
Severo De Luca (fl. 1688-1734)  Voi volete ch'io canti GB-OAM WA1942.49.28  D-Hs ND VI 2263,III.04 
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Severo De Luca Lungi dal patrio suolo GB-OAM WA1942.49.26  D-Hs ND VI 2263,III.05 

Severo De Luca Mio tiranno adorato Call. Initial  D-Hs ND VI 2263,III.06 
Anonymous Hor che gl'eterei campi Call. Initial  D-Hs ND VI 2263,III.07 
Gregorio Cola (fl. 1696-1709) Eurilla è con qual core Call. Initial  D-Hs ND VI 2263,III.08 
Pietro Giacomo Bacci (1643-post 
1693)  

Occhi vaghi voi siete None  D-Hs ND VI 2263,III.09  

Giovanni Bononcini Peno e l'alma Fedele None  D-Hs ND VI 2263,III.10 
Anonymous Colei che porta in fronte GB-OAM WA1942.49.21  D-Hs ND VI 2263,III.11 

Anonymous Il ciel che non è stanco GB-OAM WA1942.49.20  D-Hs ND VI 2263,III.12 

Anonymous Ligio di due pupille belle GB-OAM WA1942.49.18  D-Hs ND VI 2263,III.13 

Giovanni Bononcini Cieco nume tiranno spietato Call. Initial D-Hs ND VI 2263,III.14 
Marc'Antonio Ziani (ca. 1653-1715)  Quanto siete ver' me stelle spietate None  D-Hs ND VI 2263,III.15 
Alessandro Stradella Il più tenero affetto GB-OAM WA1942.49.30  GB-Lbl. Add.24311.01 

Anonymous Come, ò bella, disciogli GB-OAM WA1942.49.15  GB-Lbl. Add.24311.02 

Alessandro Stradella Fermatevi, ò bei Lumi GB-OAM WA1942.49.08  GB-Lbl. Add.24311.03 

Giovanni Lorenzo Lulier Intorno a picciol lume GB-OAM WA1942.49.10  GB-Lbl. Add.24311.04 

Alessandro Stradella Come in ciel dell'aureo crine GB-OAM WA1942.49.14  GB-Lbl. Add.24311.05 

Alessandro Scarlatti La fortuna di Roma [also titled Il Coriolano] GB-OAM WA1942.49.17  GB-Lbl. Add.24311.06 

Giovanni Lorenzo Lulier Stan soggetti alla fortuna GB-OAM WA1942.49.25  GB-Lbl. Add.24311.07 

Alessandro Stradella Tante perle non versa l'Aurora GB-OAM WA1942.49.16  GB-Lbl. Add.24311.08 

Giovanni Lorenzo Lulier Non vantar tanta bellezza  GB-OAM WA1942.49.13  GB-Lbl. Add.24311.09 

Francesco Bagaglia (1694–1740)  Con tutto, che Amore GB-OAM WA1942.49.01  GB-Lbl. Add.24311.10 

Anonymous Sono in armi Bellezza e Virtù GB-OAM WA1942.49.32  GB-Lbl. Add.24311.11 

Alessandro Stradella Io, che lasciato fui GB-OAM WA1942.49.04  GB-Lbl. Add.24311.12 
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A similar dynamic is at play in the vignette 
for “Pensi olà che si bada” (cat. 3.13), where a 
solitary female figure, recognizable as Armida, 
raises a sword while her stance forms a capital 
“P.” Though the letter functions as an ornamental 
initial, the posture is also narratively charged: it 
enacts the vengeance and emotional agitation 
voiced in the cantata, merging typographic 
design with psychological gesture. As in the 
previous example, the image does not depict a 
specific episode but condenses its emotional 
premise in symbolic action.  

In all these instances, the vignette does not 
comment on the text so much as prepare the eye 
for a mode of reading, one that is affective, 
metaphorical, and visually informed. The image 
serves as a threshold, offering tonal or symbolic 
cues that resonate with the cantata’s poetic 
argument. The result is a layered page, in which 
visual and verbal registers unfold in parallel. 
Rather than illustrating, these images invite 
recognition, echoing the Baroque taste for 
emblematic density and interpretive ambiguity.  

3.6.2 VIGNETTES WITH FIGURATIVE 
INITIALS  

Some of the most inventive images in the 
Ashmolean album feature letters concealed 
within figures or composite forms, functioning as 
disguised initials. These vignettes do not 
establish an explicit iconographic dialogue with 
the cantata texts they precede; rather, they invite 
the viewer to decode a letter embedded in bodies, 
gestures, or juxtapositions of natural and 
architectural elements. Their meaning lies not in 
narrative or atmosphere, but in visual 
construction: they are ornamental enigmas, 
designed to be recognized, not simply seen.  

In one scene (cat. 3.06), a small sailboat 
gliding across a river bends its mast and sail to 
form a capital “G,” unobtrusively integrated into a 
pastoral landscape. Elsewhere (cat. 3.07), a pair of 
intertwined sea creatures rise from the water to 
form a serpentine “S,” continuing the motif of 

marine calligraphy discussed in relation to Filippo 
Juvarra in Chapter 2. In a more frontal 
composition (cat. 3.09), a grotesque satyr on the 
riverbank leans forward beside a curved reed, the 
two elements together forming a “C” by adjacency 
rather than by transformation.  

Some initials are formed directly by human 
figures. In cat. 3.08, a pair of standing women 
define a “V” with their mirrored stance, placed 
symmetrically within an empty Roman piazza. In 
cat. 3.12, a group of ruins serves as a backdrop to 
two male figures who clasp hands and feet to 
form an acrobatic “A”, exaggerated in its 
artificiality. These gestures are not emotionally 
expressive, nor do they belong to a broader 
allegorical program: they function as letters 
embedded in spectacle, demanding an active 
gaze.  

Though unrelated to the cantatas’ 
contents, these images demonstrate a 
sophisticated play on visual literacy, where the 
initial is neither explicit nor ornamental, but 
performed. They occupy a liminal space between 
paratext and decoration, between calligraphy and 
choreography. Their primary effect is to train the 
viewer’s eye to look slowly, to interpret, and to 
recognize pattern—an aesthetic gesture in itself, 
and one perfectly attuned to the Baroque 
fascination with emblematic ambiguity.  

3.6.3 VIGNETTES WITH A TWIST  
In a third group of images, the initial is 

neither mimetically integrated nor directly 
formed by a single figure. Instead, it is suggested 
through compositional cues: vertical rhythms, 
spatial alignments, or juxtapositions of structures 
and gestures that, when viewed attentively, echo 
the shape of the first letter in the cantata’s incipit. 
These vignettes do not conceal initials so much as 
prepare the eye to read them within the logic of 
the image.  

In “Sciogliete pur, sciogliete” (cat. 3.15), the 
curved trunk of a slender tree in the centre of a 
pastoral landscape subtly forms a capital “S,” its 
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branches bifurcating just enough to catch the 
viewer’s attention. In “Il penare per te, bella” (cat. 
3.16), a vertical mast atop a coastal fortress 
becomes a towering “I,” its role amplified by the 
omission of other visual distractions from the 
source print. Similarly, a ship braving a stormy 
sea in “Io che lasciato fui” (cat. 3.17) uses its 
central rigging to draw an equally bold “I,” while a 
bifurcated tree in “Vincesti, ò ciel, vincesti” (cat. 
3.18) defines a naturalistic “V” through 
symmetrical balance.  

In “Mentre un Zeffiro arguto” (cat. 3.21), the 
rooftops of a farmhouse and its annex compose a 
diagonal-vertical-diagonal rhythm that outlines a 
monumental “M,” showing how built forms can 
serve graphic functions without symbolic intent. 
A similarly constructed initial appears in “Ligio di 
due pupille belle” (cat. 3.22), where a standing and 
kneeling figure together suggest an “L” through 
the opposition of vertical and bent postures. In 
“Regea dell’orbe etrusco” (cat. 3.23), a soldier 
marching in profile, isolated from the rest of the 
figures, sketches a clear “R” with his curved arm 
and forward-leaning silhouette.  

The “A” formed by the angled mast and sail 
in “Aure voi che spirate” (cat. 3.24) brings 
typographic clarity into alignment with poetic 
thematics: the invocation of winds and sea routes 
finds resonance in the pictorial structure itself, 
transforming a ship into a visual and affective 
prelude. Similarly, in “Il più tenero affetto” (cat. 
3.25), a lone figure standing in the foreground, 
staff in hand, marks the page with a silent, 
vertical “I,” both typographically precise and 
emotionally congruent with the cantata’s 
argument of departure from the loved one. The 
same strategy applies to “Il ciel, che non è stanco” 
(cat. 3.28), where a slightly detached pedestrian 
in the Roman Forum visually anchors the incipit 
with minimal intervention.  

A particularly subtle example appears in 
“Lungi dal patrio suolo” (cat. 3.31), where a solitary 
figure at the center of a wide piazza, casting a 
long diagonal shadow, suggests a tilted “L.” Here 
the letter emerges not from posture or 

architecture, but from light itself. The initial 
becomes visible only when figure and shadow are 
read together, offering one of the album’s most 
restrained yet eloquent cases of compositional 
lettering.  

In all these instances, the letter is not 
imposed but emerges from within the scene, 
requiring attention, inference, and recognition. 
These are not decorated initials in the classical 
sense, but compositional initials, born of 
alignment rather than transformation.  

Their success lies in subtlety: they do not 
overwhelm the image, but gently structure it, 
guiding the viewer into the text with a visual 
gesture that is both minimal and eloquent.  

3.6.4 DRAWN FOR THE VIEW (?)  
Not all vignettes in the album seem to 

engage with the cantata they precede in a 
typographic or symbolic sense. A small group of 
drawings presents scenes of considerable 
architectural or landscape interest, while offering 
no identifiable initial, either concealed, 
constructed, or suggested. The title of this 
section carries a question mark for a reason: 
these images raise the possibility that some 
vignettes were included simply for the sake of the 
view.  

In “Tante perle non versa l’Aurora” (cat. 
3.26), a sweeping perspective of Roman ruins and 
horsemen provides a monumental backdrop with 
no visible intervention. The scene is well-
balanced and atmospheric, but graphically 
neutral. Similarly, “Colei che porta in fronte” (cat. 
3.29) features a river bridge, yet despite its 
compositional clarity, no alphabetic form 
emerges - no curve, no upright, no hint of a capital 
letter.  

The vignette for “Per stentato cammino” 
(cat. 3.30) centers on the arch of Constantine 
rendered with architectural exactitude. Though 
finely drawn and spatially eloquent, it offers no 
visual threshold into the poem, functioning 
instead as a decorative prelude. Even in “Il ciel, 
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che non è stanco” (cat. 3.28), where a single 
upright figure might suggest a letter “I,” the 
ambiguity remains — and invites caution. The 
same applies to the lost cantata “Colei che porta 
in fronte” (cat. 3.21), where the drawing remains 
stubbornly reticent despite its compositional 
care.  

What do these images offer, if not letters? 
Perhaps nothing more and nothing less than a 
moment of visual openness, an invitation to 
pause before the singing begins.  

Yet even this muteness may be deceptive. 
In a manuscript so consistently attuned to 
typographic play, one must ask: is the image truly 
devoid of a letter, or is it simply that I cannot see 
it?  

This question cannot be settled with 
certainty. What looks like absence may be the 
result of my own inattention. These vignettes 
thus mark not a failure of design, but a limit of 
recognition: the point at which reading turns back 
into seeing, and the eye must accept its doubt.  

3.7 ICONOGRAPHIC SOURCES  
The iconographic sources behind the 

manuscript’s drawings are diverse but 
remarkably coherent in date and origin. 
Seventeen of the thirty-two drawings derive from 
six different series published by Israël Silvestre 
(1621–1691) in Paris between 1645 and 1648. Three 
others are based on sets published by his uncle, 
Israël Henriet (1590–1661), in 1643 and 1647. The 
remainder include four drawings after Jacques 
Callot (1592–1635), two after François Collignon 
(1609-1687), two after Langlois (1588–1647), one 
after Giangiacomo de Rossi (1627–1691), one after 
Balthazar Moncornet (1600-1668), and one after 
Ercole Bazzicaluva (1590-1641). Only a single 
drawing appears to be an original invention, 
seemingly inspired by the cantata it introduces.  

 
164 Piazzi 2013.  
165 Negro Spina 1990, pp. 256-257.  

That so many sources can be traced back 
to Stefano della Bella is not surprising. Many of 
these prints were etched by him or after his 
designs. Furthermore, his close collaboration 
with French publishers first in Rome (1631–1636) 
and later in Paris (from 1639 onward), ensured 
their wide diffusion.164  

Most of the prints used were published in 
Paris in the 1640s and 1650s, offering a clear 
terminus post quem for the manuscripts’ 
redaction and decoration. Current scholarship 
dates the manuscripts to the 1690s, when French 
print series were widely collected in Italy.165 Their 
subject matter, mostly views of Rome and its 
environs, seascapes, and landscapes, fits within 
the genre of voyages pittoresques, which had 
become fashionable from the early-17th century 
onward. This iconographic and rather 
scenographic taste was mirrored in painting and 
fresco decoration, where vedute and imaginary 
ruins held a prominent place.166  

The prints, originally ca. 70 × 165 mm and 
horizontal in format, were adapted by the 
draftsman to fit the smaller manuscript margins. 
Compositions were cropped or selectively copied; 
in a couple of cases, the left and right halves of a 
single print generated two separate drawings 
(cat. 3.09 and 3.15; cat. 3.18 and 3.28). These 
choices were far from arbitrary: the urban 
landmarks featured are recognizable, suggesting 
deliberate selection and cultural intent.  

This same editorial eye governed the 
handling of seascapes, landscapes, and genre 
scenes. Modifications, such as replacing a 
building with a tree or omitting an oversized ship, 
reveal not just spatial adaptation but also 
aesthetic preference. Moreover, figures (or 
staffage) were often introduced or repositioned 
to interact with textual themes or to create visual 
analogues of the cantata’s tone. These additions, 
though modest, are key to understanding the 

166 Briganti 1986, pp. 49-52; Ferrari 2008, pp. 27-30.  
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symbolic and narrative ambition of the 
manuscript’s decoration (see 3.3.1).  

3.8 OVERVIEW OF THE 
VIGNETTES 

The vignettes examined throughout this 
chapter are anything but generic decorations. 
Their iconographic and structural complexity, 
emerging from careful selection, modification, 
and reinterpretation of printed sources, suggests 
a cultivated and technically skilled hand, actively 
engaging with both image and text. While the 
attribution to Stefano della Bella is 
understandable given the sources used, the 
drawings also merit attention from a graphic and 
technical point of view.  

Far from being mere reproductions, these 
vignettes reflect a conscious effort to organize 
space, articulate depth, and balance visual 
rhythm. Though small in size, they display an 
assured control of perspective and a selective 
intelligence. The draftsman rarely replicates the 
original in full, but instead isolates meaningful 
portions, shifts emphasis, and inserts elements 
that serve a new compositional or narrative 
purpose. This is particularly evident in the so-
called "twisted" vignettes, where a subtle 
interplay of visual cues and calligraphic intention 
results in ambiguous forms.  

Graphically, the execution is also telling. 
The use of pen and ink mimics the etched line 
with surprising fidelity, not simply in outline, but 
also in its handling of pressure, flow, and density. 
One might say that where Callot and Della Bella 
strove to make etching look like drawing, this 
anonymous draftsman went the other way round: 
working in ink to capture the tonal qualities and 
graphic vibration of the printed line. This 
inversion is more than a visual curiosity: it speaks 
to an understanding of print not only as a model 
but as a medium to be translated, reimagined, and 
adapted to a different material context: namely, 
the manuscript page.  

In short, these drawings are not only 
interpretive acts; they are exercises in graphic 
intelligence. They mirror the cantatas’ lyrical 
complexity with their own visual sophistication 
and invite the viewer to participate in a layered 
experience of looking, reading, and listening. In 
doing so, they transform the manuscript into a 
site where multiple media converge.  

3.9 CONCLUSIONS  
This chapter aimed to demonstrate how 

decorative elements in cantata manuscripts are 
far more than ornamental flourishes: they are rich 
repositories of information. The vignettes 
preserved in the Ashmolean album, originally cut 
from four Roman manuscripts, offer a lens 
through which to examine not only the aesthetic 
strategies underpinning manuscript design but 
also their material histories, their trajectories 
through 18th-century collecting, and their modern 
rediscovery.  

These images reveal how Roman cantata 
manuscripts were implicated in broader patterns 
of 18th-century cultural extraction. The 
dismemberment of the volumes, likely under the 
bibliophilic eye of Sir John Symmons, reflects the 
practices of acquisition, fragmentation, and 
recontextualization that characterized British 
collecting approaches. The prints chosen as 
iconographic models, largely French publications 
from the 1640s and 1650s, point to a sophisticated 
visual culture shaped by collecting networks and 
shared symbolic literacy.  

At the same time, this chapter intersects 
with contemporary book history. One of the four 
volumes from which the drawings were removed, 
long thought lost after the upheavals of World War 
II, was identified during this research and is now 
preserved in the Russian National Library in St 
Petersburg. This is not merely a footnote: it 
underscores the potential of manuscript 
decoration to guide reconstruction, to expose 
paths of circulation and loss, and even to lead to 
new discoveries in institutional collections. The 
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volume not only sheds new light on the decorative 
practices of Roman cantata manuscripts, but also 
expands the known repertoire of Stradella’s 
cantatas, offering a new primary source for his 
music.  

Finally, the vignettes offer insight into the 
intended readerly experience of the manuscripts. 
Their visual strategies, particularly those 
employing hidden or compositional initials, invite 
playful, erudite participation. They are part of a 
17th century aesthetic that blurs the boundaries 
between text and image, reading and seeing, 
interpretation and amusement. Through subtle 
cues and emblematic suggestions, they reward 
the viewer who recognizes not only the letter 
embedded in a figure or a tree, but also the 
cityscape, the architectural fragment, or the 
source print.  

In short, the story of these drawings, from 
creation to removal, from dispersal to 
rediscovery, testifies to the power of decoration 
to illuminate music’s material past. Their careful 
analysis sheds light on the entangled histories of 
manuscript production, graphic culture, 
collecting, and connoisseurship. They show that 
even the smallest visual detail can carry with it 
the weight of artistic intention, historical 
upheaval, and scholarly revelation.  
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3. CATALOGUE  
 
This catalogue offers a systematic visual and documentary account of the 32 pen drawings currently 

held at the Ashmolean Museum in Oxford (inv. WA1942.49). The aim of this catalogue is twofold: to provide 
detailed material documentation of the surviving drawings, including dimensions, techniques, inscriptions, 
and states of preservation, and to offer contextual iconographic and philological interpretations for each 
image. Each entry presents a reproduction of the drawing, the poetic incipit identified through databases 
such as CLORI, an English translation, and iconographic commentary that includes relevant parallels with 
known prints and models by artists such as Della Bella, Callot, Buffagnotti, and Silvestre. When possible, a 
codicological link to the cantata manuscripts discussed in Chapter 3 is also provided, along with 
measurements of the lacuna left by the removed vignette, reinforcing the physical correspondence between 
the fragments and their source volumes. While several of the drawings have long been associated with della 
Bella, alternative attributions or uncertainties are noted where relevant.  

The entries follow the disposition of the vignettes in the Ashmolean album. Readers are encouraged 
to consult sections 3.4.1 through 3.4.4 of the chapter for parallel descriptions of the manuscripts and for 
cross-referencing individual vignettes with their corresponding cantatas. This catalogue thus serves both 
as an independent visual corpus and as a critical supplement to the archival reconstruction undertaken in 
the main body of the dissertation. 
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 b
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n.
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 b
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 d
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y f
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im
ag

in
at

io
n.

 T
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r, 
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 c

en
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a 
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r f
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at
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, p
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ro
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at
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t b
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 c
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 d
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 b
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t d
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 d
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at
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 D
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i c
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 c
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i d
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 c
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 d
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 p
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 d
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 d
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 b
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 g
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 m
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. D
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; r
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l l
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 d

el
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en
 a

nd
 

br
ow

n 
in

k 
on

 p
ap

er
  

Si
ze

: 7
5 

x 
95

 m
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e 
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e 
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 b
y 

pr
es
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a 
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rio
r s
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l d
ec
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ed
 w
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 g
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ue

 
m

ot
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, c
ha
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el
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, a
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 a
 p

er
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ec
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e 
th

at
 le
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s 

th
e 

vi
ew

er
’s 

ey
e 

to
w

ar
ds

 a
 

do
or

 a
t t

he
 b

ac
k.

 T
o 

th
e 

le
ft

, i
n 
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e 
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gr
ou

nd
, a

 s
m

al
l m

ot
h 
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ea
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d 
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 d
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e 
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n 
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e 
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 d
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n 
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 c
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m
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d 
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iv
e,
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ym
m

et
ry

, d
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e 
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, p
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ul
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 d
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 d
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E 
m
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tr
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cc
ia
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a 
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. 
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a 
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 c
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 c
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 d
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 c
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 d
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 c
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fia
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 b
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, 
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f m
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 b
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 b
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, b
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 b
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 c
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 d
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 c
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 d
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 d
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 d
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is

 tr
aj

ec
to

ry
 b

y 
dr

am
at

iz
in

g 
th

e 
sp

ac
e 

of
 s

ed
uc

tio
n 

an
d 

co
m

bu
st

io
n.

  
He

re
, t

he
 c

an
dl

e 
is

 li
te

ra
l a

nd
 s

ym
bo

lic
. 

It 
is

 p
la

ce
d 

at
 th

e 
ce

nt
re

 o
f a

 c
ou

rt
ly

 
ro

om
. T

he
 c

of
fe

re
d 

ce
ili

ng
 m

ig
ht

 a
llu

de
 

to
 n

ob
ili

ty
 o

r e
le

va
tio

n,
 w

hi
le

 th
e 

gr
ot

es
qu

es
 th

at
 c

lim
b 

th
e 

w
al

ls
 a

llu
de

 
to

 th
e 

cr
ee

pi
ng

, e
nt

an
gl

in
g 

na
tu

re
 o

f 
de

si
re

. T
he

 p
er

sp
ec

tiv
e 

pu
lls

 th
e 

vi
ew

er
 in

to
 th

e 
sc

en
e,

 m
im

ic
ki

ng
 th

e 
m

ot
h’

s 
fa

ta
l a

pp
ro

ac
h.

  
Th

is
 a

llu
si

ve
 v

ig
ne

tt
e 

th
us

 b
ec

om
es

 a
 

m
in

ia
tu

re
 s

ta
ge

 fo
r t

he
 d

ra
m

a 
of

 e
ro

tic
 

ru
in

.  
 

Pu
r v

’am
o 

e 
vi

 d
es

io
 

Be
nc

hé
 s

ie
te

 fa
ce

lle
 a

l m
or

ir 
m

io
. 

Ah
’, c

he
 d

irò
 m

or
en

do
 

De
 v

os
tr

i a
rd

or
i 

Id
ol

at
ra

nd
o 

il 
lu

m
e?

 
Pu

rc
he

 n
e 

go
da

n 
gl

i o
cc

hi
, a

rd
on

 
le

 p
iu

m
e.

 
 La

 fa
rf

al
la

 c
os

ì, 
Ch

e 
al

 ro
go

 a
l f

in
 v

ol
ò 

Ne
lla

 fi
am

m
a,

 c
h’

am
ò,

 s
’in

ce
ne

rì.
 

 Fu
gg

i a
m

an
te

, d
eh

 fu
gg

i 
Qu

el
 la

m
po

 d
i b

el
tà

, c
he

 
t’i

nn
am

or
a.

 
 M

uo
r n

el
 p

er
ig

lio
, c

hi
 il

 p
er

ig
lio

 
ad

or
a.

  
 

Br
in

gs
 c

om
fo

rt
 to

 m
y s

ig
ht

. 
 Ye

s,
 ye

s—
m

y b
ea

ut
ifu

l f
la

m
es

, 
I l

ov
e 

yo
u 

an
d 

de
si

re
 yo

u,
 

Th
ou

gh
 yo

u 
ar

e 
th

e 
to

rc
he

s 
of

 m
y 

fu
ne

ra
l t

oo
. 

Ah
, w

ha
t s

ha
ll I

 s
ay

 w
hi

le
 d

yi
ng

 
Of

 yo
ur

 d
ev

ou
rin

g 
bl

az
e,

 
As

 I 
w

or
sh

ip
 yo

ur
 li

gh
t u

nt
il 

th
e 

en
d 

of
 d

ay
s?

 
So

 lo
ng

 a
s m

y e
ye

s 
m

ay
 ta

ke
 th

ei
r 

fil
l, 

Le
t m

y w
in

gs
 b

ur
n—

I’ll
 lo

ve
 yo

u 
st

ill
.” 

 Th
us

 th
e 

bu
tt

er
fly

, 
W

ho
 fl

ew
 a

t l
as

t i
nt

o 
th

e 
fla

m
e,

 
W

as
 tu

rn
ed

 to
 a

sh
 b

y t
he

 fi
re

 sh
e 

cl
ai

m
ed

. 
 Fl

ee
, l

ov
er

—
ah

, f
le

e!
 

Th
at

 b
ea

m
 o

f b
ea

ut
y t

ha
t i

nf
la

m
es

 
th

y c
or

e—
 

He
 d

ie
s 

in
 d

an
ge

r 
W

ho
 w

or
sh

ip
s 

da
ng

er
 e

ve
rm

or
e.

 
 

338



 

Im
ag

e 
lin

k:
 

ht
tp

s:
//

co
lle

ct
io

ns
.a

sh
m

ol
ea

n.
or

g/
ob

j
ec

t/
73

11
9 

 
Pr

ov
en

an
ce

/c
at

. n
r:

 G
B-

Lb
l 

Ad
d.

24
31

1.0
4 

 
Bi

bl
io

gr
ap

hy
:  

Re
la

te
d 

w
or

k(
s)

:  
  

339

https://collections.ashmolean.org/object/73119
https://collections.ashmolean.org/object/73119


 

3.
10

a 
 

Ti
tle

: (
ab

ov
e)

 “S
al

a 
Re

gg
ia

” (
be

lo
w

) 
“S

ta
nz

a 
d'

An
ag

ild
e 

in
 C

am
pa

gn
ia

.” 
La

 
fo

rz
a 

de
lla

 v
irt

ù:
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 p
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 c
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