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2. NEW DRAWINGS BY
FILIPPO JUVARRA (1678-
1736)92

2.1 INTRODUCTION 
The two early 18th-century volumes of 

cantatas housed in the British Library (GB-Lbl Add 
MS 34056 and Add MS 34057) stand out for a 
remarkable feature: 36 out of 41 cantatas, with 
texts by Antonio Ottoboni (1646–1720), are adorned 
with elaborate illustrations.93 These decorations 
are wide-ranging in style, from intricately 
designed initials enriched with zoomorphic and 
phytomorphic motifs to vignette-like landscapes 
in which initials are subtly embedded. Despite 
their evident artistic sophistication, the 
authorship of these illustrations remains 
uncertain.94 However, their refined execution and 
stylistic features led me to compare them with the 
drawings of Filippo Juvarra (1678-1736).  

Juvarra, primarily known for his 
architectural work, played a crucial artistic role at 
the Roman court of Cardinal Pietro Ottoboni (1667–
1740).95 Between 1709 and early 1714, he was 
engaged as a stage architect, designing the 
Cancelleria theatre and scenographic installations 
for sacred and secular performances under 

92 I would like to express my deepest gratitude to Prof. 
Agostino Calandrino, whose passion for art history 
first inspired my own. His teachings have left a lasting 
mark on my intellectual journey, and this chapter is 
dedicated to him with great admiration and 
appreciation.  
93 CANTATE MUSICALI / DI DIVERSI AUTORI / PAROLE 
DELL'ECC.MO D. ANTONIO / OTTOBONI / Cavagliere, e 
Procuratore di S. Marco / Unite in Roma / L'anno 1709 
(GB-Lbl Add. MS 34056, cat. 2.01); CANTATE MUSICALI 
/ DI DIVERSI AUTORI / PAROLE DELL'ECC.MO D. 
ANTONIO OTTOBONI / Cavagliere, e Procuratore di S. 
Marco. / Unite in Roma l'anno 1710 (GB-Lbl Add. MS 
34057, cat. 2.23).  

Ottoboni’s patronage.96 His artistic contributions 
extended beyond scenography to include book 
decorations and illustrations, whether in 
manuscript or print form.97  

This chapter examines the illustrated 
cantata volumes as a case study in order to assess 
their informative potential, focusing on their 
attribution to Juvarra and their connection to his 
early Roman milieu. If these decorations are 
indeed his work, they offer valuable insight into his 
artistic strategies and the ways in which he 
positioned himself within the Ottoboni court and 
beyond.  

Through these refined decorations, Juvarra 
not only demonstrated his skills but also captured 
the attention of Antonio Ottoboni, paving the way 
for further commissions and collaborations, 
particularly in the fields of theatre and book 
publishing.  

The significance of these images is 
twofold. On one hand, they contribute to 
expanding Juvarra’s known corpus, particularly in 
the crucial years of 1709–1710, when he was 
establishing his presence in Rome’s cultural milieu 
and securing the patronage of one of the city’s 
most powerful noble families. On the other hand, 
they showcase a wide range of constructive and 
iconographic solutions that distinguish Juvarra’s 
approach to book decoration, reaching a level of 
complexity rarely found in other illustrated 
cantata volumes.  

94 Talbot-Timms 1987, p. 391.  
95 The literature on Cardinal Pietro Ottoboni’s artistic 
patronage is extensive, as is that on Juvarra’s 
involvement. Pivotal to the field are studies by 
Mercedes Viale Ferrero from the 1970s. More recently, 
Tommaso Manfredi has focused on architecture and 
theater, while Teresa Chirico and Nicola Badolato 
have examined music patronage and musical theater, 
thus also addressing Juvarra’s contributions. For 
further references, see the Bibliography at the end of 
this thesis.  
96 Griseri 1999, pp. 37-42.  
97 Badolato 2016; id. 2017a, 2017b; id. 2018; Chirico 
2021; Manfredi 2004; Viale Ferrero 1978.  
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To contextualize this study, the present 
chapter will first examine the provenance of the 
British Library volumes before exploring the 
broader artistic and cultural environment Juvarra 
encountered upon his arrival in Rome. The 
relationship between Juvarra and Ottoboni 
patrons, both father and son will then be 
addressed, leading to an in-depth analysis of the 
cantata decorations and their comparison with 
other works in Juvarra’s corpus, particularly 
sketches from the same period and projects 
commissioned for the Ottoboni court between 
1706 and 1715.  

2.2 THE MANUSCRIPTS AT THE 
BRITISH LIBRARY: PROVENANCE, 
HISTORICAL CONTEXT AND 
DATING  

The British Library acquired the two 
manuscript volumes at an auction in 1891.98 
Previously, they were in the possession of the 
“esteemed Rivers family.”99 Dating from 1709 and 
1710, these volumes contain compositions by 
various composers primarily active in Rome.   

The first volume comprises twenty-six 
compositions, while the second contains fifteen. 
Collections of cantatas for solo voices were 
typically preserved in groups. In some cases, they 
were compiled by a collector who admired the 
works of a particular composer; in others, they 
were assembled based on vocal range or type of 
voice required, likely intended for a specific 
singer. However, it is far less common to find 
collections where the cantatas are unified by the 
author of the texts, as is the case with the two 
manuscripts examined here. Although no direct 

 
98 1891 May 26 / A LADY - UNNAMED. Musical 
instruments, part the property of A Lady [lots 140-44; 
property of A Gentleman, lots 31-36]. 235 lots. / P&S 
no. 2812 […]”, in Coover 1988, p. 292.  
99 Talbot-Timms 1987, p. 389.  
100 Talbot-Timms 1987, p. 390.  

evidence confirms that Antonio Ottoboni 
commissioned these volumes, scholarly 
conjecture suggests that they reflect his active 
participation in Roman literary and musical 
academies during his son Pietro’s tenure as a 
cardinal.  

The title pages indicate that the cantatas 
were bound in 1709 and 1710, signifying the date of 
their assemblage rather than the precise time of 
composition or first performance.  A notable 
feature of the first volume is that the final five 
cantatas lack illustrations, in contrast to the 
preceding pieces. Typically, decorative elements 
are incorporated within a designated space on the 
left side of the first two stave systems on the 
opening page of each cantata, allowing for the 
subsequent addition of decorated initials, 
vignettes, or other embellishments. However, in 
the last five compositions, this space is absent, 
with the staves extending across the entire width 
of the page.  As noted by Michel Talbot and Colin 
Timms, this discrepancy suggests that these 
pieces were added to the volume at a later stage. 
Indeed, their research extends the dating of the 
first manuscript to 1716, reflecting this subsequent 
addition.100  

2.2.1 ADDITIONAL CONTEXT  
In addition to the two collections of 

cantatas analyzed here, the British Library houses 
another anthology featuring texts by Antonio 
Ottoboni (GB-Lbl Loan 91.11), dated 1713 and notably 
lacking in decoration.101 This contrast underscores 
the significance of the cohesive decorative 
scheme of the two volumes discussed in this 
chapter, which were presumably entrusted to a 
single artist between 1709 and 1710, with Filippo 

101 Cantate Musicali di diversi Autori / Parole dell’Ecc:mo 
D: Antonio / Otthoboni / Cavagliere, e Procuratore di S. 
Marco / Unite in Roma / L’Anno 1713. Romagnoli 2016. I 
am grateful to prof. Colin Timms for the comments on 
this manuscript he shared in a personal email 
exchange.  
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Juvarra emerging as the most likely candidate, as 
I will argue below.  

Within the Ottoboni sphere, other volumes 
of cantatas exhibit rich decorations. Recent 
studies have highlighted Pier Leone Ghezzi’s (1674-
1755) designs for the sopranista Andrea Adami da 
Bolsena (1663-1742), dating between 1692 and 
1693.102 Adami, a papal cantor and master of the 
Ottoboni household, had previously served as the 
singing and harpsichord tutor to the young Pier 
Leone.  

While the commissioning of these 
decorations also remains unrecorded, it is 
conceivable that Ghezzi’s involvement stemmed 
from a personal connection with, or as 
compensation for music lessons received from 
Adami.103  

What is the reason behind Juvarra’s 
involvement in the decoration of these 
manuscripts for Antonio Ottoboni? Let us first look 
at the context in which the artist came to work in 
Rome from his native Sicily at the dawn of the 18th 
century.104  

2.3 JUVARRA AND THE 
OTTOBONIAN THEATER  

Born in Messina in 1678, Filippo Juvarra was 
trained as an engraver and architect within a 
family of goldsmiths. His early career was marked 
by a deep interest in scenography, particularly in 
the context of religious and courtly celebrations. 

 
102 Rosand-Victor 2004, pp. 154-157; Rostirolla 2001, p. 
445.  
103 Rostirolla 2001. It was not uncommon for visual 
artists to give their works in exchange for music 
lessons. Another example can be found in the Allegory 
of Music by Elisabetta Sirani. Not only is this believed 
to be a self portrait, but there are annotations 
referencing that this painting was the remuneration 
for her music teacher. Modesti 2004, p. 116.  
104 Manfredi 2010.  
105 The literature concerning the work of Juvarra in 
the Ottobonian court is quite broad. The most recent 
and relevant references are Badolato in Dardanello 

By the early 1700s he had moved to Rome, where 
he studied under Carlo Fontana (1638-1714) and 
gained access to elite artistic and intellectual 
circles.  

It was in this environment that he 
encountered Cardinal Pietro Ottoboni, whose 
patronage would prove instrumental in shaping his 
career.  

Juvarra’s involvement with the Ottobonian 
court’s theatrical productions is of considerable 
interest. Historical records indicate his presence 
in the Ottoboni entourage between 1706 and 1708, 
yet his formal inclusion in the payment registers 
as a minister only appears from July 1709 
onwards.105 Initially listed as a cappellano [= 
chaplain], he received a stipend of five scudi in 
October and November of that year, which 
increased to nine scudi per month from August 
1709.106  

His designation as cappellano does not 
necessarily indicate that he had an active religious 
function; rather, it was a common honorary title 
used in Roman aristocratic households which 
conferred financial support to artists, 
intellectuals, and musicians under their 
patronage. This status allowed Juvarra to receive 
a stable income while engaging in artistic and 
architectural projects.107 However, until May 1711, 
his payments were managed by fellow court 
architect Giovanni Francesco Pellegrini (c. 1656-
1732), making it difficult to determine whether 
these payments were related to specific 

2018; Manfredi 2010; Porticelli 2021; Raggi 2021; Viale 
1966; Viale Ferrero 1978.  
106 Manfredi 2010, p. 351.  
107 Regarding monetary value, determining an exact 
modern equivalent of nine scudi per month is 
complex, as historical currencies varied in purchasing 
power. However, based on estimates of the value of 
the scudo romano in the early-18th century, one 
scudo could be roughly equivalent to 40–50 euros 
today. This would mean that Juvarra’s stipend of nine 
scudi per month corresponded to approximately 360–
450 euros per month in modern terms, though this 
remains a rough approximation, as living costs and 
wages at the time were vastly different than today.  
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commissions, such as the decoration of the 
cantatas under examination.108  

Juvarra’s scenography designs for 
Ottobonian productions achieved remarkable 
success, as evidenced by their inclusion as 
engraved plates in opera librettos.  

Among the most notable of these works are 
Costantino Pio (1710), Teodosio il Giovane (1711), Ciro 
(1712), Eraclio (1712), and Tito Manlio (1712).109 
Particularly relevant to this study are two 
manuscript librettos: Giunio Bruto (1711) and Giulio 
Cesare nell’Egitto (1713).  

The Giunio Bruto manuscript stands out as 
an impressive and highly refined work, conceived 
as a presentation piece for Emperor Joseph I of 
Austria (1678–1711), and now housed at the National 
Library in Vienna (A-Wn Mus.Hs.16692 MUS MAG).110  

Designed to capture the attention of its 
distinguished recipient, this manuscript features 
exquisitely detailed and vividly colored 
iconographic elements, including the Roman and 
Habsburg eagles on the frontispiece, alluding to 
the Emperor.111  

Notably, the refined drawings in the 
manuscript housed in Vienna share significant 
similarities with the vignettes in the London 
cantata collections: all are finished works rather 
than preparatory sketches for staging or 
publication. However, the small-scale designs 
analyzed here exhibit a more spontaneous and 
expressive quality, distinguishing them from the 
highly formalized and representational nature of 
Giunio Bruto.  

The more controlled execution of the 
cantatas’ initials, compared to Juvarra’s later freer 
style, can be explained by their early date: they 
stand as transitional works between the more 

 
108 La Via 1995, p. 323; Manfredi 2010, pp. 317-358.  
109 Badolato 2017; Manfredi 2010; Viale Ferrero 1978.  
110 The impressive manuscript, A-Wn Mus.Hs.16692 
MUS MAG, is digitally available at the link: 
http://data.onb.ac.at/rec/AC13929121 (last accessed 
12.02.2025).  
111 Manfredi 2010; Martinetti 2016; Sciommeri 2017.  

tentative Vatican album (Vat. Lat. 13295, ca. 1704–
09) and the mature spontaneity of the Penzieri in 
Turin (after 1710). This intermediate position is 
precisely what allows us to situate the British 
Library vignettes within Juvarra’s Roman years, at 
the crucial moment of his entry into the Ottoboni 
circle. The stylistic contrasts, not as loose as the 
Penzieri, yet more elaborate than the Vatican 
album, are consistent with a developmental 
trajectory rather than evidence against the 
attribution.  

As for Giulio Cesare nell’Egitto (1713), the 
second manuscript libretto most relevant to this 
study, a set of scenic drawings was produced, 
illustrating scene transformations that seem 
envisioned for a theatrical production. The 
libretto, written by Antonio Ottoboni, is preserved 
in the Biblioteca Giustiniani Recanati in Venice (I-
VbGR). However, the drama was never performed, 
and Juvarra’s stage designs were never realized. 
In the dedication, the 67-year-old Antonio Ottoboni 
writes: “[…] I must, however, declare that, as for 
the verse, I am no poet; as for the scenes, I am no 
architect; and as for the drama as a whole, I have 
composed it merely to share it with friends, not to 
have it performed nor to have it printed, being well 
aware of its countless imperfections.[…]”.112 As 
Tommaso Manfredi suggests: “[…] Giulio Cesare 
appears to be the result of a collaboration 
between Antonio and the architect, who, in his 
newly acquired status as a member of the Arcadia 
Academy, sought to engage a virtual audience of 
readers. This audience would have been able to 
appreciate the numerous symbolic references 
woven into the plot, which, in many ways, mirrors 
the political and romantic intrigues that 
characterized earlier Ottobonian operas […].”113  

112 English translation by the author. Original text 
published in Manfredi 2010, p. 407.  
113 Founded in 1690 in Rome by Pietro Ottoboni, the 
Accademia dell’Arcadia was an influential literary and 
artistic circle that promoted a return to classical 
simplicity and idealized pastoral themes, in contrast 
to the excesses of Baroque aesthetics. Its members, 
who adopted pastoral pseudonyms, included poets, 
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In light of this, it is plausible that the artistic 
partnership between Antonio Ottoboni and Filippo 
Juvarra may have originated with the decorations 
in the cantata manuscripts discussed in this 
chapter. These refined illustrations serve not only 
as evidence of their early collaboration but also as 
a crucial testing ground for Juvarra’s iconographic 
and structural solutions. The cantata vignettes 
thus anticipate both the Giunio Bruto manuscript, 
where Juvarra’s artistic strategies were refined 
for an imperial audience, and the Giulio Cesare 
nell’Egitto, a work conceived to engage an 
intellectual readership rather than a theatrical 
audience.  

These early experiments on a smaller scale 
may have paved the way for Juvarra’s later 
contributions to the Ottobonian theater, where his 
scenographic ingenuity found its fullest 
expression.  

2.3.1 JUVARRA DRAWING ALBUMS  
Filippo Juvarra was an extremely prolific 

artist. In his lifetime he built a wide repertoire of 
graphic works, ranging from small sketches to 
large format sheets, covering various genres and 
employing many different techniques. This 
repertoire includes: sketchbooks used to capture 
monuments, architectural details, and 
impressions from his travels; presentation 
drawings, namely clean graphic renderings for 
patrons, occasionally accompanied by 
instructions for craftsmen, and used for individual 
construction projects; studies for decorative 
elements and architectural components, where 
the artist created designs for smaller metal 
objects like chandeliers, but also windows, doors, 
and other architectural elements; architectural 
whims, or imaginative set-ups showcasing 
Juvarra's theoretical and practical knowledge, 

 
musicians, and visual artists engaged in reforming 
the arts through a shared intellectual vision. Juvarra’s 
affiliation with the academy likely influenced his 
approach to scenography and theatrical design, 

often used as stage sets for theatrical works; 
drawings for specific themes, like the sets 
Memorie Sepolcrali [= Sepulchral Memories] and 
Geroglifici [= Hieroglyphics] at the Museo Civico di 
Palazzo Madama in Turin; stage set designs for 
performances in private Roman theaters, catering 
to prestigious clients (i.e. Cardinal Pietro Ottoboni 
and Emperor Joseph I); preparatory drawings for 
printed editions, serving as educational aids or 
samples for architects, and engraved plates for 
commemorating celebrations and important 
places; and drawing books, gifted to influential 
figures, which showcased Juvarra's talent and 
aimed to secure future commissions, reflecting 
his extensive international network of contacts.114  

2.4 PLACEMENT AND TECHNIQUE  
In the two volumes under examination, the 

decorations are consistently positioned within a 
space to the left of the first two stave systems on 
the opening page of each cantata. As is 
customary, this area is left blank to accommodate 
a calligraphic initial, a decorated initial, or a 
vignette. While these illustrations align with the 
broader tradition of decorated initials in books, 
particularly in secular vocal manuscripts, they 
stand out both for their technical execution and 
for their dynamic interaction with the text of the 
cantata.  

Each decoration is enclosed within a frame, 
which varies in design from page to page. The 
differing line treatments of these frames 
encourage distinct modes of engagement with the 
illustrations. In some cases, the images extend 
beyond these borders, creating a sense of depth 
and movement. At times, the use of shading 
enhances the three-dimensionality of the 
representation, guiding the reader’s focus toward 
the visual narrative. These variations influence the 

encouraging a more symbolic and intellectually 
refined style that resonated with the cultural ideals of 
the Arcadian milieu. Manfredi 2010, pp. 354-357.  
114 Griseri 1999, Ruggero 2023.  
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relationship between text and image, allowing for 
a more direct engagement with the themes 
depicted. Furthermore, Juvarra consistently 
reworked the frames, and traces of pentimenti 
reveal his process of refinement.115  

A particularly distinctive aspect of these 
decorations is their technique, which aligns with 
Juvarra’s characteristic working methods. With a 
few exceptions, the drawings are enclosed within 
a double frame, whose outermost outline 
measures approximately 70 x 80/90 millimeters. 
Faint traces of graphite, or black chalk indicate 
that the artist constructed the compositions 
directly on the page before refining them with pen 
and brown ink. The drawings were then enhanced 
with grey ink washes, with corrections and 
highlights added in white. In the broader context 
of decorated cantata manuscripts, this 
combination of tonal variation and graphic 
complexity is highly unusual.  

Typically, initials and accompanying 
drawings in such manuscripts are executed solely 
with pen, brush, and ink, making Juvarra’s 
approach particularly refined.116  

This technique finds strong parallels in 
other early works by Juvarra, such as the drawings 
in the Vatican Library manuscript MS. Vat. Lat. 
13295, dating from the first decade of the 18th 
century. Indeed, as Sarah McPhee has observed in 
her study of this volume: “[…] Juvarra begins with 
black chalk, and in some cases graphite, and then 
goes over the preliminary sketch with brown ink. A 
third medium is added in the Vatican album, and a 
layer of wash is frequently applied. The most 
common color employed is grey in varying 
intensities, though there are also examples of 
pink, blue, yellow and orange pigments. […].”117  

 
115 According to the Art & Architecture Thesaurus of the 
Getty Research Institute, a pentimenti is “the physical 
evidence of an artist's change of mind, apparent when 
areas of a painting that have been painted over 

2.5 TYPES AND THEMES  
Rather than analyzing each initial 

individually, it is more useful to group them 
according to their typology and the iconographic 
themes they feature. The following classification 
is not meant to be rigid, as some compositions 
overlap between categories. The Catalogue at the 
end of this chapter provides reproductions of the 
vignettes alongside comparable drawings by 
Juvarra, mainly dating from the first and second 
decades of the 18th century. Beyond supporting 
the attribution of the British vignettes to the artist, 
this comparative approach also highlights his 
versatility and creativity, showing how he adapted 
visual themes to different needs. A fundamental 
aspect of these decorations is that every 
illustration contains an initial. This point is crucial 
to emphasize because, in some cases, letters are 
cleverly hidden within the composition—
sometimes more visible, sometimes less, but 
always present. Juvarra’s creativity turns this into 
a visual game, engaging the observer in a search 
for the embedded letter. Occasionally, he 
anticipates the theme of the cantata’s text by 
illustrating a related scene or sentiment, 
camouflaging the initial within the drawing and 
making it more challenging to discern. In other 
cases, floral motifs and intertwined branches 
shape the letter, while some initials emerge 
through the combination of animals or 
anthropomorphic figures. Additionally, Juvarra 
sometimes superimposes calligraphic initials onto 
pre-existing vignettes, further diversifying his 
approach.  

In this study, the term vignette refers to 
representations imbued with spatial 
connotations. These may range from simple 
elements such as groundlines or sky textures, to 

become visible.” 
http://vocab.getty.edu/page/aat/300189805.  
116 See Introduction; Jeanneret 2009, and ead. 2015; 
Morelli 2018, Rostirolla 2001; Rosand-Victor 2004.  
117 McPhee 1993, p. 350.  
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more elaborate depictions of seascapes, 
landscapes, or architectural backdrops. This 
broad definition helps frame the nuanced 
variations found in the manuscript decorations, 
guiding our exploration of the thematic richness 
embedded within the visual tapestry of the 
Ottoboni collections. Despite their unifying 
graphic style, the manuscript decorations display 
remarkable diversity in form and complexity. For 
the 30-year-old Juvarra, the cantata manuscripts 
likely provided an opportunity to refine his skills in 
book decoration.  

As previously mentioned, his intricate 
initials often conceal letters within elaborate 
vignettes, demonstrating both technical mastery 
and imaginative ingenuity. Furthermore, several 
designs incorporate heraldic references to the 
Ottoboni family, reinforcing the artist’s connection 
to his patrons and showcasing his extravagant 
creativity. Within these initials and vignettes, 
landscapes and figures intertwine in a continuous 
exercise of style, reflecting Juvarra’s relentless 
pursuit of new themes, emblems, and symbols.  

Notably, some vignettes may even contain 
autobiographical elements: the landscapes 
depicting the outskirts of Rome could be inspired 
by Juvarra’s excursions with his patrons to their 
countryside villas. These subtle references add 
another layer of depth to the manuscript’s 
decorations, transforming them into a rich, 
multifaceted visual record of the artist’s early 
Roman years.  

2.5.1 CALLIGRAPHIC INITIALS  
Two examples of intricately designed 

calligraphic initials introduce the second and third 
cantatas within the first volume. The first (cat. 
2.03) accompanying ‘Invida di mia pace’ by Antonio 
Caldara (1670-1736), features a coastal landscape 

 
118 Carlo Francesco Cesarini composed another music 
piece on the same text in cat. 2.38.  

within a meticulously crafted double-line frame.118 
This scene depicts a multi-masted boat on the 
left, reminiscent of many such vessels present in 
the Penzieri album in Turin (2.03b). Two figures are 
rowing towards the shore and two characters are 
welcoming the ship near a fortified town. Although 
not directly related to the cantata’s text, this 
landscape foreshadows Juvarra’s later portrayal 
of the Port of Alexandria in Antonio Ottoboni’s 
Giulio Cesare nell’Egitto (1713) (2.03a). The 
arrangement of space, ships, and the fortified city, 
along with the dynamics between depicted 
characters, bears a striking resemblance to 
Juvarra’s subsequent work for Antonio Ottoboni. 
This scenic allure prompted Juvarra to use a 
similar seascape for the preparatory drawing of 
the frontispiece for the libretto of an earlier 
dramma per musica with text by Cardinal Ottoboni, 
the Teodosio il Giovane (1711) (2.03a).119  

The second initial (cat. 2.04), 
accompanying ‘Filli, già che la sorte’ by Giuseppe 
Mozzi (fl. 18th century), features a different motif. 
While the initial ‘F’ is embellished with calligraphic 
finesse, its background presents a circle of the 
zodiac. However, the arrangement of signs, 
particularly the adjacency of Scorpio and Pisces, 
lacks precision. A similar arrangement can be 
seen in one of Juvarra’s drawings housed at the 
Victoria and Albert Museum in London (2.04a), 
suggesting deliberate iconographic choices. 
Despite minor discrepancies, it is evident that 
Juvarra aimed to evoke symbolic imagery, as 
demonstrated by his meticulous preparatory 
works for the Proprium Sanctorum of the Basilica 
of Santa Maria Maggiore (1710) (2.04c).120  

These calligraphic initials, the I and the F, 
uniquely superimposed onto other decorations, 
are the only two found in the two manuscripts. 
They appear as the second and third decorative 
elements, following the first vignette, which, as 

119 The engraved frontispiece is different. See 
Manfredi 2010, pp. 375-383; Viale Ferrero 1978, pp. 
273-275.  
120 I-RVat S.Maria.Magg.42.  
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will be discussed shortly, presents the arms of the 
Ottoboni family in an allegorical and highly allusive 
manner. Their placement, directly after the 
patron’s heraldic reference, suggests that they 
refer to the artist’s own initials, effectively 
functioning as a signature: "I" for "Iuvarra" and "F" 
for "Filippo." Unlike other instances in which 
Juvarra explicitly signed his works—such as the 
Giunio Bruto manuscript or, later, the letter of 
dedication in the 1732 Disegni di Prospettiva Ideale 
for August II the Strong (1670–1733) —these capital 
letters are integrated within the visual 
composition.121 However, they were not intended 
to be concealed.  

Rather, Juvarra deliberately crafted them 
as prominent calligraphic elements, distinct from 
the surrounding decorations.  

Their clarity and visibility suggest a 
conscious assertion of authorship, making them a 
refined yet unmistakable mark of his signature.  

Furthermore, the integration of the initials 
‘I’ and ‘F’ within two of the earliest cantatas 
constitutes a deliberate and conspicuous 
assertion of authorship, unparalleled in other 
decorated cantata manuscripts.  

2.5.2 OTTOBONIAN INITIALS  
Scattered across the first and second 

manuscript are eight cantatas, each introduced by 
vignettes that allude to the Ottoboni family, with 
four in each manuscript. The key elements of the 
Ottoboni coat of arms — the banded globe and the 
double-headed eagle — appear in varying degrees 
of prominence, sometimes fragmented or subtly 
integrated within the illustrations.  

Particularly significant is the placement of 
these heraldic symbols in the vignettes that open 
both volumes (cat. 2.02 and cat. 2.24).  

The first cantata, ‘Lidia, sul tuo bel viso’, set 
to music by Francesco Magini (1668–1714), features 
a scene depicting a soldier tied to a column on a 

 
121 Ruggero 2023.  
122 Manfredi 2010, pp. 407-411.  

pier, with a ship receding into the sea in the 
background. Juvarra embeds the Ottoboni arms 
on the column, an intentional act that aligns with 
his recurring motif of port scenes—characterized 
by vessels near fortified towns. A similar scene 
appears in the Penzieri album [2.02c/d] and other 
theatrical compositions. In this respect it is 
interesting to see the development of Juvarra´s 
interpretation of a harbor scene, from this 
vignette to theatrical adaptations. In fact, the 
same composition with a lighthouse in the middle 
of the background appears in a scene from 
Teodosio il Giovane from 1711 (2.02a), in another of 
the acclaimed Ifigenia in Aulide (2.02b) created for 
a performance at Palazzo Zuccari, the residence 
of the Queen of Poland, in February 1713. A 
mirrored version of the composition is presented 
as the first scene in the manuscript of the Giulio 
Cesare nell´Egitto from 1713 (2.02c).122  

The most striking example of Ottobonian 
symbolism appears in the vignette preceding the 
only sacred cantata of the collection, placed at the 
end of the first volume (cat. 2.22). Two sketches in 
the Penzieri album (2.22a/b) can be linked to this 
drawing, both considered preparatory studies for 
the Proprium Sanctorum of 1710.123 The regal robe 
forming the background of the coat of arms may 
symbolize Christ’s fateful royal mantle, a fitting 
reference given that the cantata portrays a 
poignant dialogue between Christ and the Virgin 
Mary as he prepares for his destiny.  

A particularly intriguing use of the 
Ottobonian eagle appears in ‘Aquila generosa’ (cat. 
2.10), the ninth composition of the first volume. 
Here, Juvarra ingeniously integrates the double-
headed eagle with a sword and a baton, shaping 
the capital letter “A” alongside two olive branches. 
On the left foreground lies a suit of armor (2.10b). 
The imagery suggests a plea for peace, 
counterbalanced by the depiction of armor in the 
bottom left corner, symbolizing conflict. Both the 
text and the illustration appear to convey a 

123 I-RVat S.Maria.Magg.42.  
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diplomatic message to Cardinal Pietro Ottoboni, 
possibly reflecting the challenges faced by both 
Pietro and his father Antonio, particularly in 
Venice. At the time Juvarra joined Ottoboni’s court 
in 1709, Venice was navigating a complex 
diplomatic situation: Pietro had recently been 
appointed protector of the Kingdom of France 
during a visit to Florence (16 May–11 June), 
replacing Francesco Maria de’ Medici (1660-1711), 
who renounced his cardinalship to marry Eleonora 
Luisa Gonzaga (1686-1741). This appointment was 
controversial, as Venetian tradition forbade 
nobility from holding close ties with foreign states, 
especially rivals like France. However, the role 
granted Ottoboni significant financial benefits.124  

The secular cantatas ‘Quel destin ch’a te mi 
tolse’ (cat. 2.30) and ‘M'ha diviso il cor dal core’ (cat. 
2.20), focus on the anguish of separation. The first 
vignette features a crowned double-headed eagle 
entwined by a serpent forming the letter “Q,” 
extending onto a laurel wreath. The corners of the 
frame are asymmetrically shaded, with illuminated 
corners on the right contrasting with darker ones 
on the left. A bow within the wreath, possibly 
intended to contain zodiac symbols, remains 
unfinished. In ‘M' ha diviso il cor dal core’, Juvarra 
shapes the initial “M” with two crowned eagle 
heads positioned at opposite corners. A ribbon, 
held in the eagles' beaks, twists around the bars of 
the letter. Apart from the eagle itself, no further 
direct references to the Ottoboni coat of arms are 
present.  

The banded globe and eagle appear 
together in two additional vignettes. ‘In Innocente 
desio’ (cat. 2.34), Juvarra presents a striking 
depiction of Artemis Ephesia standing atop the 
globe within a laurel wreath. The statue holds the 
eagle in her left hand, while in her right, she grasps 
two human figures.  

 
124 Manfredi 2010, p. 365.  
125 According to the Art & Architecture Thesaurus of 
the Getty Research Institute, putti are “General term 
for representations of nude, chubby toddlers, typically 
male and often with wings, derived from 

The same heraldic elements reappear in 
the opening vignette of the second volume (cat. 
2.24), where putti encircle a large initial “C” formed 
by a palm branch.125 Suspended from this branch 
are various military symbols, including a Turkish 
suit of armor, a turban, a shield with a bow and 
arrows, and a cannon with cannonballs. The scene 
unfolds against a seascape with visible sails. On 
the right, the Ottoboni emblems are divided: 
cherubs hold the globe, while above them, the 
eagle is superimposed onto the vignette’s 
elaborate three-dimensional frame. A related 
study in Turin (2.24a) suggests this composition 
was carefully planned in a preliminary sketch.  

Finally, in (cat. 2.25), Juvarra incorporates 
the Ottoboni coat of arms into the letter “V.” A 
cherub sits before a banded globe, holding two 
banners ending in spear points. Above the globe, a 
processional umbrella and two intersecting keys 
further reinforce the heraldic theme. At the 
bottom, additional weapons and helmets 
complete the composition, enhancing its martial 
connotations.  

2.5.3 HIDDEN FIGURATIVE INITIALS  
Filippo Juvarra’s ingenuity emerges in 

many decorations in both collections. In these 
decorations the artist creates initials that are not 
immediately recognizable, cleverly integrated into 
landscapes reminiscent of his other known visual 
compositions.  

These hidden figurative initials take the 
form of vignettes featuring scenes populated by 
animals and figures engaged in various activities. 
As they interact within the space and with one 
another, they simultaneously form the textual 
initials of the cantatas.  

In ‘Il pensier che rapido vola’ (cat. 2.08) by 
Filippo Amadei (1690-1730), Juvarra depicts a rural 

personifications of Eros in Greek and Roman art and 
Cherubim of Christian tradition. They most frequently 
appear in both mythological and religious art of the 
Renaissance, Baroque, and Victorian periods.” 
http://vocab.getty.edu/page/aat/300307716  
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landscape with a villa atop a vineyard-covered hill. 
A vine laden with grapes entwines a pole, where a 
satyr and a cherub engage with the fruit, shaping 
the initial of the cantata. This scene parallels 
Juvarra’s studies of villas in Frascati, documented 
in the Penzieri album [2.08a/c]. Such views 
stemmed from frequent visits to Castelgandolfo, 
Albano, Frascati, Tivoli, Ariccia, where the 
Ottoboni court periodically retreated in order to 
escape the city.126 Similarly, in ‘Alma tù, che dal 
cielo’ (cat. 2.09), with music by Alessandro 
Scarlatti (1660-1725), Juvarra embeds the initial 
within the landscape, using the crests of two trees 
as defining elements. Despite its tranquil setting, 
the initial contrasts with the tragic theme of the 
cantata’s text.  

In ‘Non posso fingere’ (2.12), also set to 
music by Scarlatti, Juvarra constructs the initial 
within a dramatic scene of soldiers struggling to 
subdue a bull in an arena-like enclosure. His 
detailed studies of ancient garb and plumed 
helmets further enrich the visual composition. A 
comparable enclosure appears in one of the 
Penzieri (2.12a), where a horse stands to the right 
under a tree, with a fence and trees in the 
background. Juvarra frequently portrays soldiers 
in ancient attire, particularly in his stage designs— 
as, for example, in the manuscript of the drama 
Giunio Bruto (1711) (2.12b). His studies of plumed 
helmets are also evident in the Penzieri (2.12c/d).  

Juvarra’s artistic prowess is further 
demonstrated in ‘La mia donna mi dice, che basta’ 
(cat. 2.17), attributed to an anonymous composer, 
where a fishermen’s boat and mast with a lowered 
sail form the initial amidst a serene lakeside 
landscape, despite the cantata’s irreverent and 
ironic theme.  

In ‘Mal sicuro è il fior nel prato’ (cat. 2.18), 
another Scarlatti composition, Juvarra portrays a 
scene reminiscent of Rome’s Piazza del Popolo, 

 
126 On pp. 60 and 62 of Porticelli 2021 is a drawing 
showing a view on the Castelgandolfo lake from 1709; 
pp. 139-143 show a couple of sketches Juvarra drew 
on the spot in Albano in 1709: the Sepulcher of Gneo 

with masked characters crossing swords to create 
the initial. Not only does Juvarra present several 
studies of the Roman city center in the Penzieri 
album (2.18a/d), but he also offers studies of 
characteristic figures such as a hunchback (2.18e) 
who resembles the character on the left.  

The vignette introducing Scarlatti’s cantata 
‘La face d’Amore’ (cat. 2.21) offers multiple layers of 
interpretation. The scene features a blindfolded 
Cupid, armed with a torch and arrow, poised to 
strike a winged dragon, which he steadies 
underfoot. The two figures form the cantata’s 
initial. To the right, a rugged landscape with 
vegetation completes the background. In the 
symbology of the depicted scene, Cupid, 
traditionally depicted as blindfolded, serves as an 
allegorical representation of the blindness 
inherent in matters of love, wherein the potential 
consequences and hazards of affectionate 
actions often elude perception. This thematic 
resonance aligns with the poem's exploration of 
the manifold uncertainties and conflicting 
sentiments intrinsic to the realm of love. 
Moreover, Cupid's triumphant subjugation of the 
dragon can be interpreted as emblematic of the 
conquest of apprehension and uncertainty within 
the context of romantic entanglements. Despite 
the menacing presence signified by the dragon, 
Cupid's ascendancy over it, motivated by an 
amalgam of love and hope, epitomizes the 
speaker's evolution from initial trepidation to a 
resolute sense of optimism, as delineated in the 
poem. Furthermore, the imagery of Cupid 
subduing the dragon encapsulates the prevailing 
force of hope amidst adversity. The adversarial 
implications embodied by the dragon symbolize 
the manifold challenges and uncertainties that 
beset matters of the heart, yet Cupid's dominion 
over it signifies the indomitable potency of love 
and hope in surmounting such obstacles. 

Pompeo Magno, and the Sepulcher of the Oratii and 
Curiatii. From 1708 are views of Palazzo Orsini in 
Bracciano, and a View of Palazzo Chigi and the Church 
of S. Maria Assunta in Ariccia dating 1709.  
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Additionally, the dragon beneath Cupid's foot may 
allegorically represent the internal tumult and 
conflicting emotions experienced by the poem's 
speaker.  

Cupid's action of quelling the dragon can 
thus be construed as a metaphorical 
manifestation of the speaker's endeavor to 
surmount their own doubts and anxieties 
pertaining to love. Analogously, akin to the poem's 
quest for resolution and lucidity amidst emotional 
turmoil, Cupid's triumph over the dragon may 
symbolize a moment of clarity and resolution in 
the face of uncertainty.  
Cupid's decisive action herein conveys a sense of 
purpose and direction amid the convolutions of 
romantic perplexity, thereby offering a 
metaphorical elucidation of the poem's thematic 
inquiry. Not only is the image thematically linked 
to the cantata’s poetic content, but it also 
conceals the textual initial of the cantata. The 
dragon also appears in other Penzieri and in the 
Geroglifico dell´Eletione (2.21b).  

The text of ‘Povera poesia quanto sei stitica’ 
(2.37) satirizes the repetitive and exaggerated 
nature of traditional love poetry. The speaker 
mocks the constant themes of passionate love, 
unchanging stylistic choices, and overused 
metaphors—such as comparing a woman's eyes to 
the sun and stars or her hair to a golden river. The 
poem humorously criticizes these hyperboles, 
suggesting that they provoke laughter rather than 
admiration. Antonio Ottoboni advises a more 
truthful and balanced way of praising beauty but 
acknowledges that poets often prefer grandiose 
exaggerations. Ultimately, the poem portrays love 
poetry as absurdly obsessive, likening it to the 
ravings of a madman. The initial of this critical 
text, set to music by Carlo Cesarini (1666-1741), 
appears on the banner held by a soldier on 
horseback as he advances toward battle, where 
the cavalry is already engaged. Though the letter 
“P” is self-evident, the lance with its wind-filled 
banner creates an additional, subtle “P.”  

Juvarra’s hidden initials showcase his 
mastery in blending visual elements with 
landscapes, offering nuanced insights into the 
cantatas’ thematic and symbolic layers. 
Comparisons with his other works further 
reinforce the attribution of these initials to him.  

2.5.4 INTERTWINING SUBJECTS 
MAKING VISIBLE INITIALS  

Another group of initials emerges from the 
interaction between the depicted elements, where 
their interplay makes the letter immediately 
recognizable while maintaining a strong cohesion 
with the overall pictorial composition. In ‘Vi 
commanda un solo cenno’ (cat. 2.07) by Alessandro 
Scarlatti, the initial “V” is formed by two pairs of 
arrows tied together near their tips. In the 
foreground, a quiver and a bow rest on the ground 
alongside fragments of marble and a section of a 
broken column. The background features 
architectural and natural elements: to the left, a 
niche housing a statue, and to the right, a parapet 
beyond which trees can be seen, evoking the 
setting of a terrace or garden adorned with potted 
plants.  

The initial “O” in Scarlatti’s ‘O che mostro, o 
che furia è la lontananza’ (cat. 2.11) is composed of 
four intertwined serpents—two forming an 
Ouroboros at the center, while the other two flank 
the sides. At three corners of the composition, 
hybrid creatures resembling a cross between 
moths and bats are depicted.  

The lower left corner features a small bush, 
while on the right, a slight elevation in the terrain 
adds depth to the scene. At the heart of the 
circular composition, a striking expressive mask 
with an open mouth, recalling the mythological 
figures of the three Furies, Alecto, Megaera, and 
Tisiphone, evokes the thematic essence of the 
cantata. The three Furies, or Erinyes, were held to 
have snakes in place of their hair, just like Medusa. 
This mask, charged with anger and despair, 
echoes a similar depiction: the Furore mask (2.15a) 
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and the studies of intertwined serpents alongside 
a head sketch in (2.11c) Vat. Lat. 13295 (fol. 19v).  

The initial “O” in Scarlatti’s ‘O sol degl’occhi 
miei’ (cat. 2.15), by contrast, is rendered in a much 
simpler manner. Reflecting the cantata’s theme, 
an anthropomorphic sun is portrayed within a 
laurel wreath. This type of representation is 
relatively common, and Juvarra employs a similar 
motif in his Geroglifico del Fuoco (2.15a).  

The artist also integrates sirens into three 
distinct compositions, each presenting a unique 
variation on the theme. In ‘Amici, s’è vinto’ (cat. 
2.13) by Scarlatti, two sirens float atop the sea, 
clasping their right hands together while holding a 
shell above their heads with their left, forming the 
initial “A.”  

In the anonymous ‘Sperai dal tempo aita’ 
(cat. 2.31), a different configuration appears: two 
sirens, positioned back-to-back, grasp the tail of a 
winged dragon that is struggling to escape their 
embrace, forming the initial “S.” A third iteration 
occurs in ‘Solca il mare con aura seconda’ (cat. 
2.33) by Francesco Magini, where two sirens 
assume a more archaic form, their arms 
transformed into large wings, while their 
intertwined tails coil around Neptune’s trident.  

In the background to the right, a sailing ship 
is visible, reinforcing the maritime themes of the 
cantata. The sirens, often symbolic of seduction 
and peril, may allude to the beauty and dangers of 
the sea or to the cantata’s poetic imagery. 
Comparable mythological sea creatures appear as 
vase holders in the sketch in Palazzo Madama 
(2.33a) and in one of Juvarra’s fountain designs 
(2.13b), further supporting the attribution of these 
initials to his hand. Dolphins with their curved tails 
forming a capital “S” appear twice, once in each 
volume. ‘Spero c’havrò pace’ (cat. 2.16) by Scarlatti 
is introduced by a marine landscape with a dolphin 
at the center, a rock topped by a tower with a 
smoking chimney, and at its base, houses and 
ships moored at the pier. In the background to the 
right, a mountain range extends into the distance.  

In contrast to this maritime setting, the fish 
introducing Carlo Francesco Pollarolo’s (1653-1723) 
‘Son amante, ma senza conforto’ (cat. 2.27) 
exemplifies Juvarra’s inventive approach: the 
designer transforms the motif by trapping the 
animal’s tail in a vegetal arabesque, while still 
preserving the dynamic movement of the scene. 
This effect is further enhanced by the water jet 
spilling from the creature’s mouth, bouncing off 
the shell positioned at the lower right.  

Marine creatures such as the dolphin and 
the siren appear together in the initial of Scarlatti’s 
‘Per farmi amar da tutte’ (cat. 2.19). At the center of 
the composition stands a naked Venus, sailing 
across the open sea atop a shell, propelled by a 
wind-filled sail. Her entire figure forms the capital 
“P.” Comparable allegorical nude figures appear in 
Juvarra’s Pensieri (2.19a), including a study for 
Daphne fleeing Apollo and a double study of a 
Venus statue.  

Satyrs are another recurring motif, 
appearing in two initials. Particularly striking is the 
solution adopted for the initial “B” in Pollarolo’s 
‘Ben amare e ben servire’ (cat. 2.26). Unlike the 
other decorations in these volumes, this 
composition features a more elaborate and 
intricate frame, adorned with geometric and floral 
motifs at the corners. The letter itself is 
constructed from two figures: a standing satyr 
balancing atop an overturned wicker basket, 
supporting another satyr on his head. A wind-filled 
cloth forms the upper curve of the letter, while the 
lower part is shaped by another satyr seated on 
the ground, bending a vine branch toward the hand 
of the standing figure.  

For the anonymous cantata ‘All'or 
ch'avverso fato’ (cat. 2.32) Juvarra depicts two 
satyrs clasping their right hands while their left 
hands hold wooden sticks, their weapons crossing 
high in the air. One of the satyrs stands on a sack 
or cushion, while the other balances on an 
overturned vase out of which spills bunches of 
grapes. To the left, a vase is placed atop a 
pedestal.  
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The same cantata appears again two 
pieces later, this time with a markedly different 
decoration. Here, the initial features two ostriches 
(cat. 2.35) entwining their necks at the top, while a 
young boy wearing a cap swings in the air, raising 
his legs as he clings to the bodies of the birds. 
Juvarra reuses the ostrich in one of his Geroglifici 
(2.35a).  

The initial of Pollarolo’s ‘Ti viddi, idolo mio’ 
(cat. 2.29) is formed by a woman balancing on a 
vase, with a pole placed behind her back under her 
arms. At each end of the pole, a garland is 
suspended. The composition was originally 
enclosed within an arch, which was later removed, 
though faint traces remain visible.  

A comparable figure, dancing with flower 
garlands and adopting a similar pose, appears in a 
study for a vignette for Ottoboni in the Penzieri 
album (2.29a).  

2.5.5 SIMPLY-DESIGNED INITIALS  
The remaining six initials primarily feature 

phytomorphic motifs, occasionally enriched by the 
addition of animals such as serpents, insects, and 
birds, which introduce a dynamic quality to the 
compositions.  

The level of complexity here varies, ranging 
from the simple curvature of acanthus branches 
forming the initial “D” in ‘Del costante amor mio’ 
(cat. 2.05), reminiscent of an undated Study of a 
support (2.05a), to the more elaborate and 
expansive swirling leaves seen in the “I” of Carlo 
Cesarini’s ‘Invida di mia pace’ (cat. 2.38). A similar 
progression in intricacy is observed between the 
capital “A” of ‘Alma, tu che dal cielo’ (cat. 2.06) and 
that of Vittorio Chiccheri’s (fl. 17th-18th century) ‘A 
penar son tant'avvezzo’ (cat. 2.14). In the former, 
the acanthus branch intertwines with both itself 
and a serpent in pursuit of a butterfly, while in the 
latter, a greater variety of flowers is depicted, 
some delicately tied together with a ribbon. 
Juvarra frequently integrates floral and botanical 
elements into his allegorical and symbolic 

compositions, as seen in the Geroglifici, among 
other works (2.06a; 2.28b).  

The two remaining capital “S” initials 
exemplify Juvarra’s inventiveness. In ‘Son geloso e 
so perché’ (cat. 2.28) by Magini, the letter is 
balanced between large flowers and intertwined 
serpents, whereas in Pollarolo’s ‘Se ristori mia 
bella speranza’ (cat. 2.36), it takes on a more 
playful character: a whimsical mask adorned with 
small branches and leaves serves as a resting and 
feeding place for various birds. This latter 
composition, delicate and poetic, further 
highlights Juvarra’s ability to infuse his designs 
with both refinement and imaginative flair.  

2.6 CONCLUSION  
This chapter sought to assess the 

informative potential of decorations in the two 
manuscripts of cantata texts by Antonio Ottoboni 
at the British Library. Surprisingly, these highly 
refined drawings have passed under the radar 
until now. As demonstrated in this chapter, these 
thirty-six illustrations can now be added to the 
large Corpus Juvarrianum.  

Not only do these images showcase 
Juvarra’s immense creativity and his early 
engagement with the Ottobonian court, but they 
also provide a crucial link between his artistic 
development and the Roman musical and literary 
scene. The decorations reveal his personal 
connection with Antonio Ottoboni, his early 
strategies of self-promotion through visual 
language, and his ability to merge ornamentation 
with narrative depth, engaging both the reader 
and the performer. By integrating his initials 
alongside those of his patrons, Juvarra subtly 
asserts his artistic presence, marking his role not 
only as a decorator but as an active participant in 
the cultural production of the time.  

Beyond expanding Juvarra’s body of works, 
this discovery sheds new light on the role of 
illustrated cantatas in early 18th-century Rome. 
The British Library manuscripts enrich the 
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perception of these volumes, revealing them as 
sophisticated artistic artifacts where text, music, 
and imagery intertwine. This finding opens the 
door for further investigations into other 
neglected illustrated musical manuscripts, 
potentially uncovering additional unknown 
contributions by Juvarra or his contemporaries.  

These drawings can now be seen as a key 
missing link between the earliest Roman 
production documented in the Vatican album and 
the Penzieri, and the theatrical scene designs 
from 1711 onwards. In this respect, my attribution 
aligns with Andreina Griseri’s assessment of the 
Penzieri as the key volume for assessing his 
artistic output in his Roman years, with the British 
Library decorations representing a crucial 
preparatory stage. They testify to Juvarra’s 
continuous reuse and reworking of visual motifs—
a pattern already noted in previous scholarship—
and offer further insight into the evolution of his 
stylistic vocabulary. In bringing these images to 
scholarly attention for the first time, this study not 
only acknowledges Juvarra’s artistic ingenuity but 
also encourages a reassessment of how visual 
culture and music intersected in the Roman milieu 
of the early 1700s.  
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2. CATALOGUE  
 
The present catalogue provides an ordered documentation of the title pages and vignette details as 

they appear in the two manuscripts held at the British Library. Each entry is identified by a catalogue number 
(e.g. 2.04), incremented sequentially. When relevant, related visual material or comparative drawings are 
indicated with a lowercase letter suffix (e.g. 2.04a, 2.04b), and references to relevant literature are provided 
where available.  

For each decoration in the cantata manuscripts, the catalogue includes the composer’s name, the 
cantata title, and, within square brackets, a link to the corresponding record in the CLORI database 
(www.cantataitaliana.it). This online resource offers a black-and-white reproduction of the cantata’s first 
page, along with musicological details, bibliographic references, and a transcription of the text.  

Although the present catalogue does not intend to provide a critical edition of the cantata texts, the 
iconographic analysis developed in the chapter, along with the concise remarks included here, justifies the 
inclusion of the full poetic transcriptions retrieved from the CLORI database, each accompanied by a 
straightforward English translation.  

Additionally, the catalogue specifies the technique and measurements of each decoration. The type of 
initial is described according to the classification outlined in the chapter, with an indication of whether it is 
redundant. Each vignette is also accompanied by a brief iconographic description. Each entry is structured 
to facilitate comparison between text, image, and possible sources, and is followed, where applicable, by 
analogous or related images drawn from theatrical, emblematic, or decorative contexts.  
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