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1. IMAGES OF ROME  

1.1 INTRODUCTION  
This chapter investigates the twenty-eight 

illustrations introducing the respective cantatas 
in manuscript I-Rc MS 2478, housed in the 
Biblioteca Casanatense in Rome, not merely as 
ornamental additions but as key witnesses to its 
production and visual authorship. In doing so, it 
repositions the drawings from marginal 
embellishments to central sources of historical 
and artistic evidence.  

The chapter is structured in five main parts. 
It begins with an overview of the manuscript, 
contextualizing it within the Roman milieu and 
describing its material and paleographical 
features. The second section addresses the 
question of dating, proposing a production 
window around 1652 based on iconographic, 
topographical, and architectural evidence. The 
third part expands the investigation beyond the 
object itself by identifying a coherent group of 
stylistically related drawings, preserved in other 
manuscripts or dispersed through collections and 
the art market.  

Although the absence of signatures and 
documentary evidence impedes an irrefutable 
attribution, the stylistic and technical 
homogeneity of these illustrations points to the 
work of a single, highly distinctive hand, which will 
be referred to here as the Master of the Roman 
Songbook. This provisional designation reflects 
both caution and convenience, allowing for a 
consistent discussion of the corpus while 
acknowledging the limits of attribution.  

Nonetheless, converging visual, contextual, 
and codicological indicators place this anonymous 
draughtsman within the immediate circle of the 

 
28 Paton 1978, pp. 826-827.  

nobleman Domenico Jacovacci (1604–1661). The 
same hand decorates the Jacovacci Repertoria 
(Vatican Library), and the drawings in I-Rc MS 2478 
share with them a coherent repertoire of motifs, 
techniques, and references. Whether they were 
executed by Jacovacci himself or produced under 
his supervision remains an open question; in 
either case, his role as the organizing center of 
this visual–musical network is hard to miss.  

The final sections situate the manuscript 
within the broader artistic and musical culture of 
mid-17th-century Rome. They explore the 
networks of patronage, the visual conventions 
shaping musical imagery, and the intersections 
between text, music, and decoration, that define 
the manuscript’s unique character. Together, 
these strands offer a new framework for 
understanding I-Rc MS 2478 not only as a musical 
source, but as a composite artefact in which 
image and sound co-produce meaning.  

Having outlined the conceptual scope and 
aims of this chapter, the following section turns to 
a closer examination of the manuscript itself, its 
provenance, material structure, and musical 
content, all of which provide the foundation for 
interpreting the visual evidence that follows.  

1.2 INFORMATION ON THE 
MANUSCRIPT  

The manuscript I-Rc MS 2478 entered the 
collection of the Biblioteca Casanatense in 1844, 
bequeathed by the musicologist Giuseppe Baini 
(1775–1844) along with approximately twenty 
similar volumes.28 It is bound in brownish 
Moroccan leather with gold tooling and preserved 
in a crimson chenille pouch. The pages, measuring 
10 × 27 cm, identify the format as Carta da ariette.29 
The design on the cover, attributed to the 
workshop of Andreoli and executed in the 
Rospigliosi style, would typically incorporate the 

29 For more information about the page formats see 
the Introduction of the present thesis.  
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patron’s or collector’s coat of arms. In this case, 
however, the heraldic element is missing, or it 
cannot be related to any patron or collector in 
particular.30 The clear and orderly handwriting is 
consistent throughout the volume, and in relevant 
scholarship the copyist is referred to as “Scribe 
B.”31  

The musical content includes eleven 
secular cantatas by Marc’Antonio Pasqualini (1614–
1691); three each by Luigi Rossi (1597–1653), 
Giacomo Carissimi (1605–1674), and Giovanni 
Marciani (c. 1605–1663); two by Mario Savioni 
(1606/8–1685); and one each by Arcangelo Lori 
(1615–1679), Venanzio Leopardi (fl. 1624-1675), 
Pietro Antonio Vanini (fl. 17th century), and 
Giancarlo Rossi (fl. 17th century). Two works 
remain anonymous. All composers were active in 
Rome during the first half of the 17th century, and 
Scribe B is also known to have copied works by 
several of them in other manuscripts.32  

The function of the vignettes within the 
Casanatense manuscript with respect to the 
cantatas they accompany is primarily decorative. 
Each vignette, measuring approximately 6 x 8 cm, 
is framed with a bold line and placed on the left-
hand page at the beginning of each cantata. In this 
case, the texts of the cantatas show no 
connection to the subjects depicted in the 
drawings. The iconographic program includes 
seven scenes from Ovid’s Metamorphoses, four 
from other literary sources, ten landscapes 
featuring genre scenes in the foreground, and 
seven views of Rome during Carnival.  

While conceived for this particular 
manuscript, these illustrations show such stylistic 
coherence and visual specificity that they may be 
regarded as part of a broader body of graphic 
works produced in mid-17th-century Rome, a body 
that will be gradually outlined and contextualized 
in the following sections.  

 
30 Hobson 1991, pp. 23-30; Ruffatti 2007.  
31 Ruffatti 2007.  
32 Ruffatti 2007.  

1.2.1 DATING  
An iconographic analysis of the Roman 

views in I-Rc MS 2478 reveals a remarkable degree 
of topographical accuracy. Many illustrations 
present details that closely align with historical 
urban configurations. These observations strongly 
suggest that the artist had direct, first-hand 
knowledge of the locations represented. Such 
precision not only grounds the images in a specific 
time and place but also provides valuable clues for 
dating the manuscript.  

Among the 28 illustrations, vignette no. 12 
(cat. 1.18), depicting Piazza Navona from the south 
side, offers the most compelling evidence. As 
noted by Margaret Murata, the drawing includes 
several architectural details that narrow the 
window of production to the early 1650s.33 The 
Pamphilj family residence is clearly visible to the 
left, while the central obelisk stands atop Gian 
Lorenzo Bernini’s (1598-1680) newly completed 
Fontana dei Quattro Fiumi, surrounded by a dense 
crowd. Notably, the façade of Sant’Agnese in 
Agone is absent, an omission that situates the 
image between 1651 and 1655.  

Further details allow for even greater 
precision. Bernini’s fountain was inaugurated on 
12th June 1651, while Palazzo Ornano, the 
prominent corner building at via dell’Anima, was 
demolished by the Pamphilj in October 1653 to 
make way for the church’s expansion.34 Since the 
building still appears in the drawing, the carnival 
scene must represent either 1652 or early 1653.  

Other vignettes support this dating. These 
are the drawings showing episodes of the 
procession called Visita alle Sette Chiese, a 
traditional pilgrimage established in the Middle 
Ages and revived in 1553 by St Philip Neri (1515-
1595) in order to counterbalance the profane 
revelry of the Carnival in the city centre.35  

33 Murata 2003, p. 661.  
34 Lenzo 2012, pp. 111-113.  
35 Lazzarini 1947.  
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Pilgrims visited the seven churches of the 
Holy Year following a prescribed itinerary on 
Wednesday and Fat Thursday.36 On the second day 
of the walk, the pilgrims rested in the vineyards of 
the Villa Mattei, or Celimontana. The friars from 
the adjacent Chiesa della Vallicella organized a 
frugal meal with food and drinks for all 
participants. Sacred music pieces and laudi were 
performed during the walk from church to church 
and inside the buildings during the usual rituals.37 
Archival and pictorial evidence confirms that 
these gatherings included both vocal and 
instrumental music, with trumpets, cornetti, lutes, 
choirs, and a portable organ, the latter reportedly 
borrowed from the church of San Nereo. A late-
17th-century painting in the sacristy of Santa Maria 
in Domnica (Navicella) confirms the visual setting 
of these celebrations.38  

Vignette 25 (cat. 1.31) depicts pilgrims 
dancing to violins, tambourine, and guitar in the 
gardens, with Villa Mattei in the background. While 
dance is not explicitly mentioned in contemporary 
accounts, it is plausible that these spiritual 
retreats included moments of joyful relaxation. 
Vignette 26 (cat. 1.32) shows a quieter scene: one 
couple is served lunch while another reclines 
nearby, with the Pyramid of Cestius and the 
basilica of San Paolo fuori le mura in the 
background.  

According to period sources, the pilgrimage 
did not take place every year, being at times 
interrupted by plague, sede vacante, or adverse 
weather. There are no records of a procession in 
1653, which suggests the events illustrated may 
refer specifically to the year 1652.39  

Having established the manuscript’s likely 
date of production and its Roman context, the next 
step is to examine the authorship of its 

 
36 The churches are: S. Giovanni in Laterano, S. Pietro 
in Vaticano, S. Paolo fuori le Mura, S. Maria Maggiore, 
S. Lorenzo fuori le Mura, S. Croce in Gerusalemme, 
and S. Sebastiano fuori le Mura.  
37 Lazzarini 1947, pp. 34-38, 46-60; Mancini-Montanari 
2000, pp. 21-35; Zimei 2006, pp. 285-290.  

illustrations. Though modest in scale, the 
drawings display significant artistic 
sophistication, particularly in their rendering of 
aerial perspective through tonal contrast. These 
qualities justify an inquiry into the artist’s identity, 
an investigation that will also enhance our 
understanding of the manuscript’s cultural milieu.  

As the following section will show, the 
Casanatense vignettes do not stand alone: they 
belong to a larger group of visually and technically 
consistent images that appear across multiple 
manuscripts and loose drawings. Recognizing 
these connections opens the way for a broader 
reconstruction of a Roman drawing practice that 
has remained largely anonymous until now.  

1.3 RECONSTRUCTING AN OEUVRE  
In previous research, I identified and 

catalogued a total of forty-five drawings executed 
by a single, recognizable hand, which I 
provisionally designated as the Master of the 
Roman Songbook.40 This working label was derived 
from the large concentration of his works within 
the Casanatense manuscript, which constitutes 
the core of the group.  

In the present chapter, I expand this corpus 
by adding approximately thirty further drawings 
that share recurring technical, compositional, and 
iconographic traits. Together, they define a 
distinct visual idiom firmly rooted in the artistic 
culture of mid-17th-century Rome. Although no 
documentary evidence has yet revealed the 
artist’s identity, the stylistic and contextual 
parallels strongly suggest that these works 
originated within the cultivated milieu of 
Domenico Jacovacci, and were either executed by 

38 Reproduced on the covers of Mancini-Montanari 
2000, and Venturoli 2006.  
39 Lazzarini 1947, p. 65.   
40 Bianco 2023.  
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his own hand or by an artist working under his 
patronage or close supervision.  

This hypothesis rests on close comparative 
analysis: the drawings display consistent 
approaches to format, figural handling, foliage, 
and perspective, as well as a repertoire of 
recurring motifs traceable across multiple 
sources. In several cases, specific visual models 
have been identified, further strengthening the 
sense of a unified conception and production 
context.  

While the absence of signed works or direct 
archival documentation precludes a definitive 
attribution, the cumulative weight of the visual, 
contextual, and biographical evidence positions 
Jacovacci not necessarily as the draughtsman 
himself, but as the organizing center of this 
distinctive graphic corpus—its likely patron, 
initiator, and perhaps occasional contributor.  

1.3.1 SIMILARITIES: TECHNIQUE AND 
SUBJECTS  

The drawings presented here reveal a 
coherent and distinctive artistic approach. Across 
the corpus, the same technical and formal 
features recur: similar formats, consistent 
handling of figures and foliage, and a shared 
repertoire of architectural and natural elements.  

The smaller, square-format works are 
usually drawn on paper, while the larger 
compositions, unless they are book plates, are 
generally executed on vellum. The underdrawing in 
black chalk remains visible. The final execution 
employs rich pen-and-ink lines in shades ranging 
from brown to dark brown or black. These 
variations in ink materialize the aerial perspective: 
thicker and more saturated lines define the 
foreground, while thinner, at times, darker strokes 
recede into the background.41 Depth is further 
enhanced through precise cross-hatching 
combined with small dots.  

 
41 Aerial perspective is the creation of a feeling of 
depth by changing the color of the distance.  

The drawing preserved in Berlin (cat. 1.03) 
offers perhaps the most refined example of this 
technique, showcasing the artist’s subtle handling 
of light, color, and shadow. In the smaller 
compositions, depth is achieved with less ink, 
resulting in more delicate contrasts between 
foreground and background.  

Initially, I considered the possibility of 
washes and highlights, particularly in Landscape 
with Shepherds and Buildings (cat. 1.06), based on 
the description provided in the 2005 Sotheby’s 
sale catalogue. However, having examined only 
reproductions of the drawing, I was unable to 
confirm the presence of such techniques. In other 
works, rather than the use of a brush to create 
diluted nuances, I observed that these effects 
result from the natural behavior of ink as it 
gradually spreads through the fibers of the cotton 
paper. The ink employed is iron gall ink, which 
chemically interacts with the paper over time, 
often with damaging effects, in some cases even 
corroding the surface and creating lacunae, as 
seen in several manuscripts in the Vatican Library 
and particularly in the drawing included in the 
Carpegna album (cat. 1.64).  

For this reason, I maintain that the artist did 
not employ wash in his drawings. Rather, the 
observed tonal variations arise from the intrinsic 
behavior of the materials combined with his pen-
and-ink technique.  

One of the most distinctive features is the 
rendering of foliage. Every composition is framed 
with abundant vegetation. The leafy branches are 
created with thick curling lines and fluid pen 
strokes, while even bare branches are traced with 
uninterrupted single lines. The crowns of trees are 
often left blank or filled with small dots, 
contrasting with the denser lower foliage and 
producing an elegant visual balance.  

The landscapes follow a clearly structured 
composition, with overlapping planes that create 
a theatrical coulisse effect.42 The viewpoint is 

42 A landscape presented in coulisse with trees 
framing the scene, provides depth, draws the eye in, 
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consistently elevated, lending a panoramic quality 
to the scenes. Tall trees frame the composition 
from one or both sides, while architectural 
features, ruins, animals, and other elements 
appear throughout the middle and background.  

Despite their small scale, these details are 
rendered with great care. Recurring features, such 
as a round tower that appears in at least a dozen 
drawings, suggest that the artist drew from a 
personal visual repertoire.  

Human figures also appear in each scene. 
In more narrative compositions, foreground 
figures are larger and more detailed; in others, 
they are smaller and serve primarily to animate the 
landscape. These figures seem to have been 
conceived in modular groups that could be reused 
across different works. This compositional 
strategy reflects a pragmatic approach to image-
making, likely driven by repetition and adaptation 
rather than invention. It also reveals the amateur 
status of the artist: technically accomplished, but 
reliant on familiar models rather than on formal 
innovation.  

Cross-hatching for shading varies 
according to the scale of the drawing, but the 
compositional logic remains stable. Repetition is 
central to this master’s practice, and in many 
cases, it is possible to reconstruct his process of 
image assembly by studying the modular figures 
and recurring details in the landscapes. The 
Preparation for the Hunt (cat. 1.37) in the volume 
titled Il Cacciatore, I-RVat, Ott. lat. 1460, offers a 
prime example: each layer of the scene is 
composed independently, yet unified by a wooded 
setting in which the action unfolds. A similar 
approach is visible in the Berlin vellum (cat. 1.03), 
where the groups of interacting figures appear to 
have been constructed separately and then 
brought together.  

The structured layout and refined, though 
at times uneven, execution of the drawings has led 

 
and introduces a reliable horizontal surface. Masters 
of this construction were among others Nicolas 

to repeated misattributions over time. Despite 
their unifying stylistic features, these works have 
not remained immune to confusion. Before 
proposing a definitive attribution, it is essential to 
revisit earlier hypotheses and assess them in light 
of the stylistic evidence presented in this study.  

1.3.2 FORMER ATTRIBUTIONS  
The drawings collected here have, over 

time, been associated with a wide range of artists, 
primarily Flemish and Dutch draughtsmen, also 
active in Rome during the 17th century. These 
misattributions are not surprising: the structured 
compositions, attention to landscape detail, and 
picturesque quality of the scenes, closely recall 
works by Pieter van der Borcht I (1530–c. 1611), 
Willem van Nieulandt II (1584–1635), Gillis van 
Coninxloo (III) (c. 1581-c. 1620), and Paul Bril 
(1553/54–1626), among others.  

In a 1978 review of a book on Dutch and 
Flemish drawings in the Graphische Sammlung in 
Munich, Janno van Tatenhove questioned the 
attribution of a refined landscape drawing to the 
Flemish artist Anthonie Crussens (1621–1665/76) 
(cat. 1.04).43 He also identified seven related 
drawings previously assigned to different artists 
that appeared to share a common hand. Among 
these were works attributed to Crussens, van 
Nieulandt II, Pieter van der Borcht I, and Herman 
Breckerveld (1595/6–1673).  

Van Tatenhove proposed that these 
drawings were instead the work of a single 
anonymous artist. Two of them, previously 
attributed to Van Nieulandt II, were in the 
collection of New York art dealer Herbert E. Feist 
in 1970 (present whereabouts unknown) (cat. 1.68 
and 1.69). Another group of four sketches, 
attributed to Pieter van der Borcht I, was offered 
for sale by William H. Schab in 1972 (cat. 1.70 to 
1.73), and a final drawing, attributed to 

Poussin (1594-1665), Claude Lorrain (1600-1682), and 
Giovanni Francesco Grimaldi.  
43 Van Tatenhove 1978, pp. 131-132.  
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Breckerveld, was auctioned in 1973 (cat. 1.65). That 
work, a Landscape with Figures and Ruins, was 
later studied by Reinier van ’t Zelfde in his 2007 
monograph on Breckerveld, who definitively 
rejected it as by the artist.44 It was subsequently 
sold by Otto Naumann in 2007 under the name 
“Carlo Giorgio Quadro.”  

Nine additional drawings by the same hand 
have been identified, two of which are held in 
prominent museum collections. One resides in the 
Kupferstichkabinett in Berlin, attributed to 
Pseudo-Breckerveld (cat. 1.03). The second is held 
in the Musée du Louvre, having been acquired in 
1671 for the “Cabinet du roi” as part of Everhard 
Jabach IV's (1618–1695) collection (cat. 1.05). 
Though this drawing remained unattributed for a 
long period, it was recently assigned to Dominique 
Barrière (c. 1618–1678).45  

Seven other drawings have appeared on the 
art market in recent years under various 
attributions. Among these is the composition on 
parchment titled Figures on the Way to a 
Mediterranean Port (cat. 1.67), auctioned by Doyle 
in New York in 2013 as a work attributed to Guilliam 
van Nieulandt II. Additionally, a group of four 
decorative designs for initial letters was sold at 
Swann Galleries in New York in 2021 under the 
name Lieven Cruyl (1634–1720) (cat. 1.74 to 1.77), an 
attribution originally proposed in 1954.  

Additional examples include Forest 
Landscape with Shepherds (cat. 1.01), auctioned at 
Vanderkindere in Brussels in 2014, and attributed 
to Paul Bril or Marten de Cock (1578–1661). Similarly, 
Landscape with Shepherds and Buildings (cat. 1.06), 
sold at Sotheby’s in Amsterdam in 2005, was 
catalogued as a work by an anonymous Flemish 
artist from around 1600.  

To this group of works, I now add several 
drawings found in the Biblioteca Vaticana, 

 
44 Van ’t Zelfde 2007, pp. 87-88.  
45 Personal communication with curator Dr. Lizzie 
Boubli.  
46 In her 2017 study Guerrieri Borsoi attributes the 
drawings to engraver and architect Gregorio 

recently published by Maria Barbara Guerrieri 
Borsoi in several studies dedicated to Domenico 
Jacovacci as a patron and as an art collector.46 A 
further addition is the Landscape with Wanderer 
Resting Under a Tree (cat. 1.64), which is part of an 
album of drawings collected by Cardinal Carpegna, 
also at the Vatican Library. This landscape has 
been attributed to a Franco-Flemish artist active 
around 1635–1640.47 Another addition is a curious 
sheet at the Kupferstichkabinett in Berlin, 
formerly in the Pacetti collection, representing a 
landscape on the recto and a sketch with a Virgin 
of the Rosary and Saints on the verso (cat. 1.02). 
Finally, I add one portrait of the composer 
Girolamo Frescobaldi, in an American private 
collection (cat. 1.66).  

Despite these varying hypotheses, the 
stylistic and technical inconsistencies between 
the drawings and the confirmed works of artists 
such as Tomassini or Cruyl suggest that they 
originated from a different hand. The blend of 
competent execution, occasional stiffness, and 
iconographic inventiveness calls for a 
reassessment of their authorship and context of 
production.  

Taken as a whole, this group of drawings 
displays such coherence in handling, format, and 
recurring motifs that it points to a unified corpus, 
now best understood under the designation of the 
Master of the Roman Songbook: an anonymous 
draughtsman active in the Roman milieu 
surrounding Domenico Jacovacci.  

These long-standing misattributions 
underscore how this corpus has remained hidden 
within the broader graphic landscape of 17th-
century Rome. Yet, when viewed within its cultural 
context, its visual language aligns closely with the 
city’s aesthetic sensibilities and the intellectual 
circles in which Jacovacci moved. Whether 

Tomassini (c. 1616-1698), whereas in a previous article 
she also suggested that Jacovacci himself might have 
been the author of his manuscripts' imprese. Guerrieri 
Borsoi 2015, p. 431, and ead. 2017, p. 38.  
47 Prosperi Valenti Rodino 1996, pp. 77-78.  
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executed by Jacovacci himself or produced under 
his direct influence, the drawings reflect a 
localized, Roman idiom, one that deserves 
recognition as distinct within the period’s artistic 
production.  

1.3.3 INFLUENCES OF THE ROMAN 
ARTISTIC MILIEU  

While the Master of the Roman Songbook 
demonstrates an inventive and coherent visual 
language, several themes reveal his dependence 
on established models circulating in the Roman 
artistic milieu of the early 17th century. His 
imagery, particularly for canonical subjects, 
engages closely with the visual vocabulary of 
contemporary painters and printmakers. These 
references, drawn from both painting and print 
culture, emerge with particular clarity in the 
illustrations of I-Rc MS 2478.  

As discussed in my earlier study of this 
corpus, the Master’s imagery reflects the influence 
of artists active in Rome during the first half of the 
century, including Agostino Tassi (1580–1644), 
Nicolas Poussin (1594–1665), Filippo Lauri (1623–
1694), and Antonio Tempesta (1555–1630).48 This 
constellation of landscape painters reveals not 
only his familiarity with prominent figurative 
models but also a cultivated capacity to isolate 
and adapt motifs and compositional structures 
that served his representational aims. These 
affinities are not passive borrowings but 
deliberate alignments: visual gestures that situate 
the artist within a shared aesthetic grammar while 
asserting his own interpretation of it. This balance 
between quotation and invention may explain why 
his hand has long eluded secure attribution.  

At times, such visual appropriation may 
have been mediated by direct acquaintance with 

 
48 Bianco 2023.  
49 For the Chigi harpsichord see Jeanneret 2017, p. 9; I 
am grateful to dr. Origlia for providing the full 
transcription of the payment record of Grimaldi from 
the Chigi archive. For the instrument of Mazarin see 
Scalamandrè 2001, p. 45, 54. For an overview on 

the artists whose work he echoed, most notably 
Giovanni Francesco Grimaldi (1606–1680). 
Grimaldi’s influence is particularly visible in the 
Master’s treatment of vegetation: stylized leafy 
crowns, rhythmic ink hatching, and the bold 
articulation of tree trunks. Grimaldi, a master of 
landscape in both drawing and painting, moved 
fluidly across media, from frescoes in Roman 
palaces to painted harpsichords for patrons such 
as Cardinals Mazarin (1602–1661) and Fabio Chigi 
(1599–1667, later Pope Alexander VII), and stage 
designs for musical dramas like La vita humana 
(1656), performed for Queen Christina of Sweden 
(1626–1689).49  

This refined and theatrical approach to 
landscape profoundly shaped Roman visual 
culture. The extensive corpus of landscape 
drawings once in Queen Christina’s collection, now 
in the Teylers Museum in Haarlem, testifies to the 
diffusion of this aesthetic. Scholars such as Marco 
Chiarini and Carel van Tuyll have recognized 
multiple hands within that material, including 
Grimaldi and artists in his circle, such as  
Crescenzio Onofri (1634–1714) and Giovanni 
Battista Passeri (1610–1679).50  

Within this context, the Master of the 
Roman Songbook developed a distinct voice, 
especially evident in his compositional rhythm and 
treatment of foliage. The proximity between his 
style and that of Grimaldi is further underscored 
by an intriguing curatorial gesture: in Cardinal 
Carpegna’s album (1625–1714), the drawing 
attributed here to the Master (cat. 1.64) appears 
immediately after a group of sheets by Grimaldi 
and his workshop.51 Whether intentional or 
coincidental, this sequencing suggests a 
perceived kinship between their graphic idioms 
and supports the notion of a shared visual 

Grimaldi’s production for the theatre see the studies 
of Batorska, in particular Batorska 1994.  
50 Chiarini 1971; Guerrieri 2010, p. 71, 87; Van Tuyll 
2025.  
51 Guerrieri 2010; Prosperi Valenti Rodino 1996, pp. 77-
78.  
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sensibility among Roman draughtsmen of the 
period.  

This connection between the Master’s hand 
and the Grimaldi circle may also have extended to 
Jacovacci himself, who owned a painted portrait 
of his greyhound Primo by Grimaldi, an image he 
later reinterpreted in pen and ink (cat. 1.39) and 
included in his manuscript Il Cacciatore.52 Such 
evidence reinforces the cultural proximity 
between Jacovacci and the milieu from which 
these drawings likely emerged.  

Far from peripheral, this anonymous 
draughtsman, whether Jacovacci himself or 
someone within his immediate circle, embodied 
the intersection between connoisseurship, 
artistic practice, and musical culture. His work 
reveals a sophisticated understanding of the 
visual arts and a deep engagement with the 
representational language of his time, positioned 
at the crossroads of patronage, personal 
cultivation, and creative authorship.  

The following section examines Domenico 
Jacovacci’s biography and cultural milieu, in order 
to contextualize the environment from which the 
Master of the Roman Songbook likely emerged, 
and to clarify how drawing and music became 
interwoven practices within this circle.  

1.4 DOMENICO JACOVACCI: 
BIOGRAPHICAL NOTES  

Domenico Jacovacci was born in Rome in 
1604 to Marc’Antonio Jacovacci (ante 1571–1607) 
and Giulia di Fabrizio Muti († 1606). A noble family, 
the Jacovaccis counted bishops and cardinals 
among their members.53 In one of the manuscripts 
preserved at the Biblioteca Angelica, I-Ra MS 1604, 
Domenico collected many documents concerning 
his family members and to the present day it is still 

 
52 Guerrieri Borsoi 2017, pp. 27-29.  
53 Cardinal Domenico Jacovacci (fl. 1483-1527); 
Cardinal Ascanio Jacovacci (fl. 1567-1612).  
54 De Dominicis 2014, p. 3.  

one of the most accurate collections in this 
sense.54  

Orphaned at a young age, he was entrusted 
to the care of his paternal uncles, Bishop Ascanio 
(1573–1623) and Prospero Jacovacci (1576–1647), 
who raised him in the Rione Colonna, in a palace 
situated between the current Piazza della Pietra 
and via della Guglia, neighbouring the orphanage 
of Santa Maria della Pietà, in the parish of Santa 
Maria in Aquiro. He was baptized in the church of 
San Marco and grew up in the heart of Rome.55  

Although there is no direct record of his 
education, it is possible to reconstruct it 
retrospectively by looking at the various 
administrative and intellectual roles he held. 
Jacovacci received the classical education typical 
of Roman nobility, which included Latin, rhetoric, 
and both civil and canon law. From an early age, he 
held public appointments, beginning at just 13 
years old when he became caporione [= ward-
leader] of Rione Colonna, and later Priore dei 
Caporioni [= Chief ward-leader], the elected 
representative of all the city’s ward leaders before 
the Roman Senate. These roles entailed 
maintaining public order, overseeing local 
policing, managing markets, organizing 
festivities, and ensuring general urban decorum.  

He was also appointed Doganiere delle 
Merci [= Customs Officer for Goods] for life in 1618, 
charged with overseeing the movement of goods 
in and out of the city, collecting duties, and 
preventing smuggling. From 1626, he served as 
Superintendent of Fountains and Monuments, 
managing key landmarks such as the Trevi 
Fountain, the Campo Vaccino fountain, and the 
Column of Marcus Aurelius (Colonna Antonina), 
ensuring their upkeep and protecting them from 
vandalism. That same year, he was also appointed 
supernumerary Marshal of the Camera Capitolina, 
at the service of Rome’s governing body.  

55 For an overview of the life and work of Jacovacci 
see De Dominicis 2014 pp. 47-50, and Guerrieri Borsoi 
2017, pp. 9-16.  
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Within the Papal Court, Jacovacci reached 
a prestigious position as Writer and Participating 
Apostolic Secretary (from 1627). In this capacity, he 
drafted papal decrees and bulls, signed official 
documents, and oversaw the writing of solemn 
communications for the Holy See. He also acted as 
Steward of Family and Religious Properties, 
managing inherited estates in central and 
suburban Rome. He was elected Conservator of 
Rome in 1651 and 1657, serving as one of three city 
magistrates responsible for municipal justice, 
infrastructure, and finance. His final civic role, as 
Maestro delle Strade [= Superintendent of Roads] 
from 1658 until his death in 1661, placed him in 
charge of maintaining urban roads, regulating 
water systems, and inspecting unsafe buildings.  

His civic trajectory, however, was not 
without interruption. In 1638, Jacovacci was 
arrested, likely in connection with writings 
deemed politically or religiously sensitive.56 The 
charges remain unclear, but the consequences 
were immediate: he left Rome and spent the next 
two years between France and the Low Countries, 
expanding his diplomatic and intellectual network 
in the company of Mario Massimo (1609-1672) and 
Giuliano Cesarini III (1618-1665). This period 
coincides with significant developments in the 
French court, including Giulio Mazarin’s rise to 
power in 1638 and his naturalization as a French 
citizen in 1639.57 Jacovacci’s presence in France at 
this critical juncture likely cemented his 
relationship with Mazarin, for whom he would later 
act as an intermediary in Rome, as attested in the 
correspondence of Elpidio Benedetti (1609-1690), 
who curated the interests of the cardinal in 
Rome.58 By 1640 Jacovacci had returned to Rome, 
where he resumed his public and cultural 
activities and began the production of the 
Repertoria, a series of manuscripts currently 
preserved at the Biblioteca Vaticana, Biblioteca 
Angelica, and Biblioteca Casanatense.59  

 
56 Guerrieri Borsoi 2017, p. 14.  
57 Scalamandrè 2001, pp. 14-22.  
58 Primarosa 2018, pp. 46-48, 52, 214, 218, 234-240.  

Jacovacci’s cultural background extended 
beyond administration. His activity as a patron of 
the arts has been extensively studied recently, 
though it seems that his artistic endeavors reflect 
crucial events in his biography as well as personal 
exchanges within his network.  

In 1627, he participated in the construction 
of the family chapel dedicated to San Carlo in San 
Paolino, illustrating his direct involvement in 
religious and architectural commissions.  His 
close ties with prominent figures of the Roman 
elite further situate him within the city’s highest 
artistic and political circles. As a caporione, a 
priore of the caporioni, and as a papal secretary, 
he was in direct contact with other noble families 
in Rome active in the city administration.  

Early in his life he was granted the title of 
Knight of the Order of Calatrava, though the 
reasons behind this grant are not exactly clear. 
Nevertheless, Jacovacci includes the cross of the 
order in every representation of his coat of arms.  

It is also relevant to mention that as a 
nobleman he possessed many pieces of land 
around Rome, like the vineyard outside the 
Nomentana, the Fioranello casale, and some 
properties in Albano.60 Also, he resided in various 
properties of the family within the city centre 
itself: in Rione Sant’Eustachio (1634), in Campitelli 
(1636), and lastly in Piazza Margana (1651-1661), 
where he died on the 20th of July 1661. He was 
buried in the church of S. Marcello al Corso in the 
family chapel dedicated to S. Maria dei Sette 
Dolori.  

The cultural world around Domenico 
Jacovacci fostered an education that combined 
letters and the visual arts, a background reflected 
in the drawings linked to his circle.  

59 De Dominicis 2014; Guerrieri Borsoi 2013, and ead. 
2017, pp. 17-34.  
60 De Dominicis 2014, p. 49.  
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1.4.1 EDUCATION AND DRAWING AMONG 
ROMAN NOBILITY  

In 17th-century Rome, drawing was a 
cultivated practice among the nobility, valued not 
only for its aesthetic dimension but also as part of 
a broader intellectual formation. Alongside Latin, 
rhetoric, law, and natural sciences, noblemen 
were often trained in practical disciplines such as 
architecture, mathematics, and the visual arts. 
According to Giulio Parigi (1571–1635), draftsman 
and court teacher to the Medici, drawing 
“vaghissimi paesi in penna” [= charming pen 
landscapes] was considered both a skill and a 
form of polite amusement.61  

The drawings associated with the milieu of 
Domenico Jacovacci reflect this context. Their 
consistent structure, limited iconographic 
repertoire, and distinctive penwork suggest a 
disciplined yet personal approach. The visual 
vocabulary reveals a mind shaped by observation, 
intellectual curiosity, and a methodical 
engagement with image-making: elements such 
as elevated viewpoints, dense foliage, and 
theatrical landscape layouts recur with variation 
throughout the works. Figures appear in repeated 
poses, often grouped into interchangeable 
clusters, suggesting a strategy based on 
recombination rather than invention. This 
economy of form reveals a pragmatic artistic 
process: technically refined and intellectually 
engaged but not conceived with the ambitions or 
objectives of a professional artist. Rather, this 
drawing practice aligns with the cultivated 
amateurism typical of aristocratic circles, where 
such graphic exercises were both an expression of 

 
61 Rinaldi 2015, pp. 376-381. I am very grateful to Dr. 
Rinaldi for providing me with a section of his doctoral 
work on Remigio Cantagallina and his Florentine 
network.  
62 Guerrieri Borsoi 2017, pp. 30-34.  
63 See the chirografo from 21st February 1659, with the 
Plan of the Piazza Colonna, plan in ink and 
watercolour. The map is addressed to Monsignor 
Cornini, president of the streets, by Domenico 

social distinction and a means of self-fashioning. 
These works display not only skill and visual 
literacy, but also a certain confidence that 
suggests drawing was viewed as a legitimate 
extension of one’s cultural persona.  

Some of these drawings point to the key 
role landscape drawing played in the education of 
the Roman nobility, from the design of military 
encampments to the mapping of hunting routes. 
Jacovacci himself may have drawn or supervised 
the production of an extended map of the Roman 
suburbs, recording the principal sites and 
pathways essential for a successful hunt. The 
maps of Genzano and Ariccia—of which coloured 
copies on vellum are now preserved in the Chigi 
collection at Ariccia—were likely produced for the 
same venatory purpose.62 His technical expertise, 
combined with his deep familiarity with the city 
acquired through years of administrative service, 
was eventually recognised by Pope Alexander VII, 
who appointed him Maestro di Strade. In this 
capacity, Jacovacci oversaw two different 
projects for Piazza Colonna, corresponding to the 
adjustments the Pope sought to implement.63  

A case of homonymy has occasionally 
caused confusion regarding Jacovacci’s identity. 
Some scholars have attributed to him the 
activities of a painter working in Sant’Andrea delle 
Fratte who was married and lived with his family in 
the Casino Ludovisi.64 As shown by De Dominicis 
and Guerrieri Borsoi, however, the nobleman 
Domenico Jacovacci never married and left no 
direct heirs; his will designated Gasparo (1652–
1685) and Leone Massimo (mentioned between 
1672–1689) as his successors, who inherited both 
his estate and his surname.65  

Jacovacci and Giacinto del Bufalo, Mastri di strade, 
“per il gettito delle case tra piazza Colonna e la strada 
che dal Corso va a Monte Citorio […].” [= For the 
destruction of the houses between Piazza Colonna 
and the road to Monte Citorio] In the Collection of the 
Archivio di Stato, published in Joanna Mundy 2021.  
64 Corsi 2014, p. 46.  
65 De Dominicis 2014, p. 50; Guerrieri Borsoi 2017, p. 16.  
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1.4.2 EMBLEMS, COATS OF ARMS, AND 
VISUAL SELF-FASHIONING  

Central to the visual corpus associated with 
the milieu of Domenico Jacovacci is the recurring 
use of heraldic and emblematic imagery as a 
means of asserting identity and authorship. 
Several manuscripts linked to his family open with 
a lion bearing the Jacovacci coat of arms, a motif 
rendered with consistency and care, though with 
varying degrees of refinement. Often placed 
prominently in the foreground of landscape 
scenes, or appearing trompe-l’œil within a 
classical frame on the title page, this heraldic 
emblem functions as a visual signature, signaling 
both familial prestige and personal cultivation.  

In other instances, the manuscripts contain 
full-page drawings also known as Imprese, namely 
symbolic compositions combining landscape, 
allegorical elements, and Latin mottos.66 These 
images allude to specific episodes in Jacovacci’s 
life and career, forming a personalized visual 
language that implies his involvement, whether as 
designer, commissioner, or conceptual guide. The 
result is a coherent strategy of visual self-
fashioning, characteristic of the Roman nobility’s 
investment in image-making as a form of 
intellectual and social distinction.  

One such example, not included in Guerrieri 
Borsoi’s studies, appears in I-Rc Ms 2610, dated 19 
September 1650, the day Jacovacci was elected 
Conservatore of Rome. The impresa depicts a 
rising sun behind a mountain, accompanied by the 
motto Nasce per struggermi [= It rises to consume 
me]. The image encapsulates the ambivalence of 
public service: ambition illuminated by awareness 
of its cost. Whether or not designed by Jacovacci 
himself, the emblem demonstrates his sensitivity 
to the expressive potential of image and text, a 
sensibility grounded in the Baroque taste for 
allegorical self-reflection.  

 
66 Guerrieri Borsoi 2015; ead. 2017, pp. 20-21.  
67 Guerrieri-Borsoi 2017, pp. 47-56.  

The elaborated monogram at the bottom of 
the title page further suggests Jacovacci’s close 
supervision of the manuscript’s decoration and his 
awareness of visual authorship.  

From noble bureaucrat to cultivated 
amateur, Jacovacci emerges as a figure deeply 
embedded in the artistic life of 17th-century Rome. 
His practice and patronage, though not easily 
separable, appear as complementary expressions 
of a single cultural impulse: to translate lived 
experience into visual form.  

1.4.3 BERNINI, MAZARIN, AND THE 
DIPLOMATIC-ARISTOCRATIC NETWORK  

Scholars have underlined how Domenico 
Jacovacci’s noble status and extensive network 
allowed him to operate across civic, artistic, and 
diplomatic spheres in 17th-century Rome. His 
collaboration with Gian Lorenzo Bernini is 
particularly notable. Jacovacci assisted in the 
design process for the medal of Androclus and the 
Lion (1659), commissioned by the nobleman for 
Pope Alexander VII, facilitating Bernini’s visibility 
at the papal court.67 The 1675 inventory of 
Jacovacci’s collection, bequeathed to his heirs 
Gasparo and Leone Massimo records a large 
crucifix attributed to Bernini and his pupil Ercole 
Ferrata (1610–1686), plausibly identifiable with the 
Cristo vivo (1659) now at Princeton.68 Their 
association appears to have extended to the 
restoration of the Chigi Chapel in Santa Maria del 
Popolo, undertaken under Pope Alexander VII 
(Fabio Chigi) in 1653.  

Jacovacci’s cultural and diplomatic 
reputation was equally distinguished. 
Correspondence from Elpidio Benedetti, Cardinal 
Mazarin’s trusted agent in Rome, confirms his role 
as intermediary between the papal court and the 
Italian cardinal who had relocated to France.69 His 
standing as a cultivated nobleman was further 
acknowledged in Galeazzo Gualdo Priorato’s 

68 Scribner 2021.  
69 Primarosa 2018.  
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Historia della Sacra Real Maestà di Cristina 
Alessandra Regina di Svetia (1656): among the four 
gentlemen chosen by Pope Alexander VII to serve 
as Queen Christina’s honorary chamberlains, 
Jacovacci is described as “persona di conosciuta 
prudenza, e lodati costumi” [= a man of recognized 
prudence and commendable conduct].70 Such 
appointments were not merely ceremonial; they 
testify to the esteem he enjoyed as a mediator 
between courtly, civic, and artistic domains.  

Payment records and inventories also 
attest to Jacovacci’s close association with artists 
such as Gaspard Dughet (1615–1675), Jan Miel 
(1599–1663), and Giovanni Francesco Grimaldi 
(1606–1680).71 As a patron, Jacovacci played a key 
role in promoting Grimaldi’s career, most notably 
in his recommendation to Cardinal Mazarin for the 
decoration of his Parisian palace and musical 
instruments.72 Grimaldi would later paint another 
harpsichord for Fabio Chigi in 1658, a testament to 
the circulation of artistic commissions within 
Jacovacci’s network.  

Taken together, these connections outline 
Jacovacci’s position as an intermediary within 
Rome’s artistic infrastructure: a figure who, rather 
than producing art in isolation, shaped its 
circulation through influence, mediation, and 
patronage.  

1.5 MUSICAL ENTANGLEMENTS  
No direct documentary evidence links 

Domenico Jacovacci to musical practice or 
patronage. His household inventories list neither 
instruments nor music books, and no archival 
records attest to his involvement in musical 
institutions.73  

Yet the visual record points to a more 
complex reality. Thirty-six vignettes preserved in, 

 
70 Priorato 1656, p. 234.  
71 Gaja 2025.  
72 Grimaldi worked on Mazarin’s decorations and other 
Parisian commissions between 1648 and 1651. 
Cannata’ 2002.  

or derived from, musical manuscripts can be 
securely associated with his circle, offering 
material evidence of a cultivated engagement 
with musical culture. It would indeed be 
remarkable for a man of Jacovacci’s education, 
social standing, and artistic sensibility to remain 
detached from one of the most pervasive and 
prestigious forms of Baroque sociability in Rome: 
the cantata.74  

Beyond the Casanatense manuscript, 
several drawings within the reconstructed corpus 
include references to music-making: instruments, 
performers, or allegorical personifications of 
harmony and sound. Among these, the most 
striking is a portrait of the composer Girolamo 
Frescobaldi (cat. 1.66), now in a private collection 
in New York.  

Unlike the more programmatic or 
emblematic compositions associated with the 
circle of Jacovacci, this portrait conveys a quiet 
intimacy. The sitter appears absorbed in 
reflection, surrounded by domestic details that 
evoke familiarity rather than ceremony. Whether 
executed by Jacovacci himself or under his 
direction, the drawing reveals an attentiveness to 
character and mood that departs from the 
formulaic idioms of his other works. Its subdued 
atmosphere suggests a personal encounter, or at 
least an act of homage, offering a glimpse into 
how visual art could register affective and 
intellectual affinities within Jacovacci’s milieu.  

Taken together, these musical images do 
not suggest that Jacovacci was a practicing 
musician, but rather that he inhabited a cultural 
environment where the boundaries between art, 
music, and scholarship were fluid. In this world, 
drawing itself could become a form of 
participation in musical life, a visual mode of 

73 Guerrieri Borsoi 2017, pp. 120-124.  
74 Morelli 2006.  

30



31 

engagement parallel to listening, collecting, and 
patronage.  

1.5.1 PORTRAIT OF GIROLAMO 
FRESCOBALDI  

This pen-and-brown-ink drawing on vellum, 
now in a New York private collection (since 2023), 
measures 235 × 195 mm and shows clear signs of 
later alteration.75 The lower margin has been 
crudely excised, and a fragment from the top-right 
corner repurposed to fill the resulting gap, a telling 
sign of the sheet’s long and possibly fragmented 
history.  

The composition displays the familiar 
visual grammar of the Master of the Roman 
Songbook: a coulisse landscape with tall trees to 
the left, a sloping bank and water to the right, and 
a distant hill town beneath a lively sky. These 
recurring motifs, together with the crisp penwork 
and rhythmic foliage, point to an origin within 
Jacovacci’s circle.  

The sitter, a man of mature age dressed in 
domestic robes and wearing a cap, sits in a 
wooden chair with voluted armrests and a leather 
backrest studded with oval nails. His left hand 
holds an oblong book by the spine; his right 
gestures toward the keyboard instrument - most 
likely a harpsichord - beside him, on which ruled 
sheets, books, an inkwell, and a pair of spectacles 
rest. The latter, placed near the keys, suggest the 
failing eyesight of an aging musician. A heavy 
curtain is drawn aside to reveal a sweeping 
landscape behind him: a man and woman 
conversing under tall trees, a shepherd and flock 
by the water, a distant hunter pursuing a deer. The 
mountains and town on the horizon evoke the 

 
75 I am very grateful for the kindness of the current 
owners who travelled the world with this vellum to 
show it to me on multiple occasions. I am also very 
grateful to Maestro Enrico Gatti who made me aware 
of its existence.  
76 I am very thankful to Dr. De Dominicis for assisting 
me in recognizing the family associated with this coat 
of arms.  

meditative grandeur of 17th-century Roman 
landscapes.  

At the bottom, a cartouche bears the arms 
of the Coleine (Coleini, de Coleinis, Coleinum) 
family of Trastevere—a detail that may allude to a 
patron, previous owner, or dedicatee rather than 
to the sitter himself.76  

1.5.2 NOTES ON PROVENANCE AND 
SITTER IDENTIFICATION  

Official portraits of Girolamo Frescobaldi 
are rare, and the identification of his likeness in 
engraved editions has long been debated. 
Discrepancies in inscriptions, inconsistencies in 
dating, and marked variations in facial features 
have all contributed to the elusiveness of an 
authentic image. Many painted portraits are later 
copies derived from these prints, further 
complicating attempts to reconstruct his 
appearance. Establishing whether the elderly man 
seated before a harpsichord in the present 
drawing truly represents Frescobaldi is therefore 
far from straightforward.77  

The identification of the sitter rests on a 
handwritten annotation on the mount reading: 
“PORTRAIT OF / Girolamo Frescobaldi / 1583–1643.” 
The mount itself appears consistent with others 
produced in the 1960s–1970s, likely connected to 
the circle of New York art dealer Herbert Feist 
(1903–1981).78 Although this drawing does not 
appear in Feist’s published catalogues, it is 
plausible that it passed through his hands 
privately. Feist may have received the portrait as 
already associated with the composer and 
subsequently transcribed it to the mount.79 
Notably, other drawings by the same hand 

77 Hammond 2023; Sartori 1948, pp. 206-214; Silbiger 
2019, pp. 5-6.  
78 I am deeply in debt to Monroe Warshaw, who has 
helped me in retrieving information about Feist, a 
dealer who was also a personal acquaintance of his.  
79 The Center for Jewish History in New York has 
digitized Feist’s entire archive and has made it 
available at this link: 
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appeared in Feist’s catalogues under Flemish 
attributions (cat. 1.68–1.69), suggesting that he 
handled material from this corpus.  

Feist himself was a musician: he trained as 
a violist, and maintained a detailed scrapbook of 
his early performances. Having fled Germany in 
1933, he brought a cultivated musical sensibility to 
his collecting activity, which may explain his 
attachment to this portrait. On the verso of the 
mount, the inscription “F086” seems to indicate an 
inventory number, while the note “French or 
Flemish about 1635” reflects the attribution 
assigned at the time.  

Feist’s approach to presentation is also 
revealing. A quote preserved in a photograph of a 
mid-century magazine article (shared by art dealer 
Monroe Warshaw) records his philosophy: “[...] 
Just as much attention is given to the framing of 
prints and drawings as to originals at this shop. 
Mats are all made free-hand rather than by 
machine cutting so they will look antique and 
authentic.[...]” Although the source remains 
unidentified despite archival research, the 
passage encapsulates Feist’s artisanal ethos and 
his desire to present drawings within a historically 
resonant frame, an attitude consistent with the 
mount of this portrait.  

While a definitive identification of the sitter 
remains beyond the scope of this study, a 
comparison with the engraved portrait of 
Frescobaldi by Claude Mellan (1598–1688), 
produced in Rome between 1619 and 1634, offers 
intriguing parallels.80 Mellan’s print, associated 
with the 1634 Venetian edition of Fiori Musicali, 
depicts the composer between the ages of thirty-
six and forty-four, his expression stern and 
intense. The present drawing, by contrast, 
presents a gentler figure: the gaze is softened, the 
eyelids heavier, the chin less defined, and the cap 

 
https://archives.cjh.org/agents/people/50879 (last 
accessed June 2025).  
80 The print originated from the drawing at the 
Bibliotheque de l'Ecole des Beaux-Arts, Paris, inv. 
Mas.1077. See Hammond 2023, Silbiger 2019. Alexander 

conceals longer hair, features suggesting the 
same man at a later age. Despite these 
differences, the shared details of moustache, 
small beard, and composed posture, support at 
least a visual continuity, if not a direct repetition 
of likeness.  

Although no documentary evidence 
currently attests to a personal connection 
between Jacovacci (or the Master of the Roman 
Songbook) and Frescobaldi, their lives intersected 
in the same Roman milieu of the 1630s and 1640s, 
among patrons, institutions, and devotional 
circles that frequently bridged artistic and musical 
practice. Within this context, a portrait of the 
composer by Jacovacci or an artist from his circle 
would not only be plausible, but also symptomatic 
of the intertwined visual and musical culture that 
animated mid-17th-century Rome.  

1.5.3 VISUAL TRACES OF MUSICAL 
INVOLVEMENT  

Manuscript I-Rc MS 2478 provides the 
clearest material link between the Master of the 
Roman Songbook and the vibrant musical culture 
of mid-17th-century Rome. As already discussed, 
28 drawings visually introduce cantatas from 
renowned composers active in Rome in the first 
half of the 17th century. Six further loose drawings 
that have surfaced on the art market were 
removed from musical manuscripts, indicating 
that I-Rc MS 2478 was not a one-off endeavor. Of 
this group of six, the drawing depicting a carnival 
scene in the Roman center is particularly telling: 
on its verso appears an excerpt from “Chi consiglia 
un dubbio core” by Luigi Rossi, a cantata whose 
transmission survives in at least two additional, 

Silbiger is also working on the paper: “The Mystery of 
the Frescobaldi Portraits” currently available in its 3rd 
draft. For a copy of Mellan’s print see the British 
Museum, London, inv. 1866,1110.1126.  
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undecorated sources held in the United States and 
in Oxford.81  

These fragments suggest the existence of 
at least one or even two separate volumes from 
which illustrated leaves were removed, possibly to 
increase their market value.82 Whether motivated 
by profit or aesthetic preference, the 
dismemberment of these manuscripts reinforces 
the idea that the Master’s contributions to music-
related decoration were both serial and valued.  

Beyond I-Rc MS 2478 and the fragments 
identified so far, no other manuscripts can 
currently be linked to this artist. Yet through these 
scattered visual traces, and the repertories they 
engage with, we begin to glimpse a broader 
pattern, one that gains further definition when 
considered alongside the literary and social 
networks in which the nobleman operated.  

1.5.3.1 LITERARY AND MUSICAL CIRCLES  

Particularly relevant to the cultural milieu 
from which the Master of the Roman Songbook 
emerged are the Roman poets Domenico Benigni 
(1596–1659), Lelio Guidiccioni (1582–1643), and 
Giovanni Lotti. Like many intellectuals of their 
time, Benigni and Guidiccioni were active 
members of the Accademia degli Umoristi (1600–
1670), one of the literary academies in Rome. Their 
verses were frequently set to music by composers 
represented in I-Rc MS 2478, including Luigi Rossi, 
Marc’Antonio Pasqualini, Carlo Caproli, among 

 
81 The others, with some slight variations, are GB-Ouf 
MS U.210.4, and US-SFdeBellis MS Misc. V.LXVIII. 
Caluori 1980. These manuscripts are whole, though 
not decorated.  
82 A similar case is discussed in Chapter 3.  
83 Benigni: “Su strali di foco”, I-Rc Ms. 2480.13. Lotti: 
“Eh potesti lasciarmi”, I-Rc Ms. 2475.17; “Soffrite e 
tacete”, ibid. nr. 25. For a bibliography on the Umoristi 
academy see Nardone 2018, pp. 28-30; Holzer 1990, 
pp. 278-450.  
84 Di Monte 2004; Morelli 2013, pp. 52-53.  
85 Barbieri 2007, p. 73, 79; Bianchi-Barker 2024; Morelli 
2013, pp. 58-59; Nardone 2018, p. 18.  
86 Corradini 2004; “[...] un ritratto del Frescobaldi 
organista con una mano, in tela da testa, con un 

others, indicating a close connection between 
poetic and musical production within the same 
elite environment.83  

Notably, Lelio Guidiccioni has been 
identified as the ghostwriter of Girolamo 
Frescobaldi’s dedication letters for one of his 
printed editions.84 Guidiccioni and Frescobaldi 
shared both friendship and an intellectual interest 
in the theory and practice of music.85 Guidiccioni’s 
short essay on musical aesthetics even prompted 
a response from Pietro della Valle (1586–1652), a 
central figure in Rome’s artistic and antiquarian 
circles. The poet also collected works of art on 
paper and owned a painted portrait of Frescobaldi, 
confirming the tight entanglement of literary, 
musical, and visual culture within this milieu.86  

These poets also addressed verses to 
several figures within Jacovacci’s orbit, including 
Duke Giuliano Cesarini III, Cardinal Camillo Astalli 
(1616–1663), Gian Lorenzo Bernini, Pope Urban VIII, 
Alexander VII, and Cardinal Mazarin. As noted by 
Guerrieri Borsoi, Benigni and Lotti even dedicated 
playful verses to Primo, Jacovacci’s celebrated 
greyhound, later included in his manuscript Il 
Cacciatore. Such exchanges exemplify the dense 
web of literary sociability in which the Master of 
the Roman Songbook’s visual idiom likely 
developed—a network where poetry, music, and 
image were complementary forms of self-
expression among Rome’s learned elite.87  

filetto di cornice negra [...]” [=a portrait of organist 
Frescobaldi with one hand, half-length, with a thin 
black frame], in Morelli 2013, p 64.  
87 Through this manuscript, rich in imagery and self-
reflection, we are offered a window into the 
nobleman's cultivated identity; we learn that Cardinal 
Mazarin, then in Paris,  gifted Jacovacci an English 
female greyhound, named Nina, shipped expressly for 
him from France. Jacovacci’s knowledge and care in 
breeding, drawing, and documenting each dog, 
complete with lists of 156 names and birth records of 
his own dogs, reflects not only affection but also a 
scientific and visual method aligned with the 
encyclopedic currents of the time. Guerrieri Borsoi 
2017, p. 27; Deriu 2023, pp. 705-708.  
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1.5.3.2 MUSICAL CONNECTIONS: 
FRESCOBALDI AND BEYOND  

While no document directly links Domenico 
Jacovacci to Girolamo Frescobaldi, their social 
and spatial proximity in early 17th-century Rome 
makes some form of acquaintance plausible. Both 
figures moved within intersecting circles of 
patronage, those of Cardinal Pietro Aldobrandini 
(1571–1621) and later Pope Alexander VII (Fabio 
Chigi), and shared affinities with collectors, 
diplomats, and men of letters who cultivated 
music as a key aspect of social refinement.  

Members of the Jacovacci family had close 
ties with Pietro Aldobrandini, one of Frescobaldi’s 
major patrons. The cardinal’s entourage included 
Guido Bentivoglio, whose memoirs survive in a 
manuscript copy in the Vatican Library (I-RVat Ott. 
lat. 2525), once in Jacovacci’s possession. Such 
overlaps reveal how musical culture, literary 
production, and collecting practices intersected 
in the same intellectual sphere.  

Although Frescobaldi’s list of pupils 
remains fragmentary, it included noble amateurs 
and clerics from central Italy and beyond, among 
them Valerio Spada (?-1649), Lucia Coppa (1625-
1699) Francesco Nigetti (1603-1681), and Johann 
Jakob Froberger (1616-1667). Within this context, a 
portrait of the composer emerging from the 
Master of the Roman Songbook’s circle might be 
read less as documentary likeness and more as a 
visual tribute born of admiration and proximity.  

Spatially, Jacovacci’s and the composer’s 
paths crossed in the same quarter of Rome. 
Frescobaldi and his wife lived near Piazza Colonna, 
in a house later incorporated into the Chigi 
Palace.88 The Jacovacci family maintained a 
chapel in San Marcello al Corso, after relocating it 
from San Carlo alla Colonna, just steps away.89 San 
Marcello neighbored the Oratorio del Crocifisso, 
one of the principal venues for elite musical 
events in the 17th century, described by André 

 
88 Annibaldi 1987, p. 31; Hammond 2023.  

Maugars (c. 1580-1645) as a locus of refined sacred 
music sustained by noble patronage.  

This proximity deepens: Frescobaldi 
participated for over two decades (1620–1642) in 
the Congregazione di Santa Cecilia, 
headquartered in the church of San Paolino. Even 
if direct collaboration cannot be proven, these 
overlapping spaces and circles outline a shared 
cultural environment, one in which the nobleman 
could easily have met the composer.  

1.5.4 SELF REFERENCES?  
Many of the illustrations in I-Rc MS 2478 

appear to echo episodes from the public life of 
Domenico Jacovacci, references likely filtered 
through the hand of the Master of the Roman 
Songbook, unless, of course, the two were one and 
the same.  

Through these correspondences, the 
manuscript takes on the qualities of a visual diary, 
where civic imagery, artistic taste, and personal 
reflection converge.  

Several scenes seem to allude directly to 
Jacovacci’s administrative and ceremonial duties. 
Carnival processions through the city recall his 
tenure as caporione (cat. 1.11, 1.18, 1.31–1.34), while 
depictions of markets, and urban movement 
resonate with his responsibilities for policing and 
municipal regulation (cat. 1.22). His supervision of 
customs and trade may likewise inform the 
imagery accompanying “Una fede io sento 
stridere” (cat. 1.25).  

Such visual parallels suggest that the artist, 
whether Jacovacci himself or someone in his 
immediate circle, was deeply familiar with the 
topography, rhythms, and symbolic hierarchies of 
Roman civic life, and translated them into pictorial 
form.  

One vignette, representing a horse race 
viewed from Piazza Colonna, is particularly 
revealing. The vantage point likely corresponds to 
the church of San Paolino alla Colonna, rebuilt 

89 Guerrieri Borsoi 2014.  
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after a fire under Jacovacci’s supervision together 
with his uncle.90 The family maintained a chapel 
there, and even after selling their nearby palace in 
1634, Domenico remained closely connected to 
the site. Later, as Maestro di Strade, he oversaw 
the redesign of the square under Pope Alexander 
VII. The demolition of both the Isola di Colonna and 
the church in 1657 must have held personal 
significance.91 This location also strengthens the 
connection between Jacovacci and Girolamo 
Frescobaldi, who resided nearby.  

Viewed in this light, I-Rc MS 2478 is more 
than a musical anthology: it is a layered cultural 
artifact—part document, part portfolio, part self-
portrait. Through pen and ink, its maker asserts a 
form of visual authorship that intertwines civic 
experience and artistic identity. The close 
correspondence between imagery and biography, 
processions, landmarks, and administrative 
scenes, reveals an authorial intelligence shaped 
by lived experience. Furthermore, the imprese 
that preface his manuscripts, often linked to 
pivotal events in Jacovacci’s life, confirm that 
self-reference was integral to this visual language.  

Even the portrait of Girolamo Frescobaldi 
may carry autobiographical undertones. The 
domestic setting conveys familiarity, while the 
composer’s gesture, pointing toward the imagined 
landscape, can be read as a meta-pictorial 
acknowledgment of the artist’s hand, a subtle 
dialogue between sound, vision, and selfhood. The 
gesture thus collapses distance: it points not 
merely to the view, but to the creative act that 
produced it.  

Although I-Rc MS 2478 bears no coat of 
arms or signature, the degree of personal 
encoding in its imagery operates as a discreet 
claim of authorship. The manuscript’s coherence 
and recurring biographical cues suggest not 
workshop decoration, but a more intimate, self-
fashioned enterprise. Whether conceived as a 
personal keepsake or a refined gift, it stands as a 

 
90 Guerrieri Borsoi 2014, p. 7.  

visual construction of identity, an intersection of 
civic duty, private reflection, and musical culture.  

As Guerrieri Borsoi has noted, Jacovacci’s 
civic and household records include payments to 
painters, copyists, and sculptors, but none to 
illustrators of his manuscripts. Given the 
personalization and stylistic unity of these 
drawings, this silence is significant. Rather than 
implying omission, it likely indicates that the 
illustrations were produced within Jacovacci’s 
immediate circle, possibly under his supervision 
or even by his own hand.  

Within these limits, the most coherent 
working attribution remains to the Master of the 
Roman Songbook, whose art crystallizes this 
encounter between visual imagination, public 
service, and musical culture in Baroque Rome.  

1.6 CONCLUSION  
This chapter has redefined the role of the 

illustrations in I-Rc MS 2478 not as decorative 
ephemera but as key evidence of authorship, 
artistic agency, and cultural positioning in 17th-
century Rome. Through a careful visual and 
contextual analysis, I have reconstructed the 
profile of the anonymous draughtsman 
designated here as the Master of the Roman 
Songbook, situating his work within the cultivated 
environment of the Roman nobility.  

The technical coherence, recurring motifs, 
and distinctive penwork of these drawings 
indicate a single, highly individual hand; not that of 
a professional trained in the Flemish or French 
schools, as previously assumed, but of a Roman 
amateur who operated from a privileged yet 
unconventional social position. Detached from 
academic conventions but deeply immersed in 
civic and artistic networks, this figure developed a 
visual idiom shaped by observation, repetition, 
and personal experience rather than by formal 
workshop discipline.  

91 Corsi 2014, p. 43; Guerrieri Borsoi 2017, p. 12; 
Krautheimer 1985, pp. 53-55; Lepri 2021, pp. 413-415.  
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By reintegrating these drawings into their 
musical, social, and urban contexts, this study has 
illuminated the close intersections between visual 
and musical culture in mid-17th-century Rome. 
The Master’s imagery engages directly with the 
cantata as a performative and intellectual genre, 
transforming musical manuscripts into sites of 
visual invention and autobiographical reflection. 
The newly surfaced portrait of Girolamo 
Frescobaldi adds a further dimension to this 
network, pointing to a milieu in which art, music, 
and scholarship coexisted as complementary 
modes of expression.  

Ultimately, rather than illustrating the 
cantata texts, these drawings appear to mirror the 
life and surroundings of their maker. I-Rc MS 2478 
thus emerges not only as a compilation of music 
but as a visual diary: a record of observation and 
imagination that embeds its author’s sensibility 
within the landscapes, processions, and 
devotional rituals of Baroque Rome.  

Reconstructing this corpus does not 
necessarily propose an artist’s name; it recovers a 
mode of image-making that operated outside 
formal institutions, across social registers, and 
within a deeply personal sphere of artistic and 
intellectual ambition. 
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1. CATALOGUE  
This catalogue gathers all works attributable to the Master of the Roman Songbook, or to the context 

of Domenico Jacovacci. Entries are organized alphabetically according to their provenance or most recent 
known location. Each item includes a descriptive title of the subject and, when relevant, the title of the 
cantata, along with the composer’s name and the corresponding CLORI catalogue number.  

Previous attributions, where known, are noted. Technical information is provided regarding medium 
and support, dimensions, and a description or commentary on the subject, including iconographic references 
where applicable. When available, a link to online images is included. Each entry records the provenance, a 
list of depicted subjects, relevant bibliography, and comparisons with other drawings in the catalogue that 
share iconographic or compositional similarities, as specified in the commentary. Works that cannot be 
attributed to the same hand are listed at the end of the catalogue.  
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