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INTRODUCTION

In the summer of 2015, seated in the quiet
reading room of the Biblioteca Casanatense in
Rome, | found myself immersed in the study of
17th-century frontispieces of musical editions. My
initial inquiry concerned the involvement of
Flemish and Dutch artists in the production of
these engravings, an intersection of artistic and
musical patronage that hinted at broader
networks of exchange between musicians,
publishers, and visual artists. While engaged in
this exploration, | had the privilege of working next
to Professor Eric Bianchi, who was examining a
volume by Athanasius Kircher (1602-1680),
adorned with intricate marginalia likely drawn by
Kircher himself. It was through Prof. Bianchi that |
first encountered the manuscript MS 2478,
previously studied by Margaret Murata.' Despite
her meticulous research, the origins and
significance of its decorative elements remained
elusive.

As | turned the pages of MS 2478, | was
immediately captivated by the delicacy and
refinement of its pen-and-ink drawings. Despite
their small scale, these images exhibited
remarkable mastery of aerial perspective and
spatial rendering. Their stylistic traits struck me
as distinctly Flemish—an intriguing contrast to the
overtly Roman character of the cantatas they
accompanied.

Fig. 1Luigi Rossi, “Erminia sventurata,” I-Rc MS 2478.01.

Who created these images, and why? What
circumstances had led to the inclusion of

"Murata 2003, p. 661.

Netherlandish artistic elements inamanuscript so
deeply rooted in the Roman musical tradition?
These questions lingered long after | had left the
library, their significance heightened by the
absence of scholarship addressing these visual
embellishments in such musical sources.

It was not until the following year that my
focus fully shifted toward the study of secular
cantata manuscript decorations. While browsing
the online catalogue of the Ashmolean Museum, |
stumbled upon a collection of pen drawings
attributed to Stefano della Bella (1610-1664).
Mounted on thick laid paper and bound into an
album, these sheets bore an unexpected
revelation: faintly visible beneath the surface of
the mount paper were musical staves and
fragments of text. Determined to investigate
further, | travelled to Oxford, where—armed with a
desk lamp—I transcribed the texts | could read
through the mounting paper. Cross-referencing
them with the CLORI database,? | identified their
origins in four distinct cantata manuscripts, all
dateable to the late-17th century.

Fig. 2 Photos by the author of album WA1942.49 at the
Ashmolean Museum in Oxford.
This realization not only challenged an
established attribution but also pointed to a larger,
unresolved guestion: how many other manuscript

2CLORI is a database of Italian cantatas:
www.cantataitaliana.it; this tool will be discussed
later in the text.



decorations had been similarly misattributed or
overlooked? It became clear that what initially
seemed like a minor curiosity was, in fact, an
entire field of research waiting to be explored.

0.TARGUMENT

The manuscript volumes of 17th and 18th
century secular cantatas offer insight into the
cultural landscape of the Italian aristocracy while
also reflecting broader European influences,
particularly through the activities of Italian
patrons residing abroad.’ Towards the end of the
18th century, the volumes were avidly collected
and circulated also beyond Italy's borders.*

Secular cantatas are vocal compositions
for one or more voices with instrumental
accompaniment, often performed in private
settings for a select audience. Typically composed
for special occasions, such as academic
gatherings, diplomatic visits, and weddings, these
works frequently explore themes of love, drawing
inspiration from both contemporary and classical
literature.® The manuscripts that preserve them
were meticulously copied by professional
copyists, often in elegant script, and adorned with
exquisite bindings and embellishments.® The
degree of ornamentation varies: some volumes
feature elaborate calligraphic initials, zoomorphic,
vegetal, or anthropomorphic decorative initials,
and finely crafted vignettes, while in other cases
the subjects represented may be more difficult to
interpret.

Such refined craftsmanship suggests that
these manuscripts were often intended for
collectors rather than practical performance use.’
Patrons not only commissioned these works for
personal enjoyment but also exchanged them as
prestigious gifts among like-minded collectors.?

S Fabris 2014; Ruffatti 2015.

“ Bennett 2013; Coover 2007; Giovani 2017; Jeanneret
2017; Morelli-Simi Bonini 2016.

5 Goudriaan 2013, p. 56; Klaper 2019; Rostirolla 2003;
Sirch-Sciommeri 2014; Timms 2001.

The artistic choices in decoration, whether purely
ornamental or allusive to the patron, recipient, or
thematic content of the cantata, reflect the
culturaland intellectual environment in which they
were created.

Despite their rich artistic and historical
value, the decorations in cantata manuscripts
have been largely overlooked by art historians,
likely due to their confinement within musical
sources. However, these visual elements provide
invaluable insight into the aspirations and tastes
of the patrons who commissioned them.

They also serve as tangible evidence of the
networks of collaboration between patrons,
composers, copyists, musicians, and artists within
the courts where cantatas were composed,
performed, and preserved. Notable examples
include illustrations in the volumes of Andrea
Adami da Bolsena (1663-1742), signed and dated by
Pier Leone Ghezzi (1674-1755), as well as the
decorations discussed in Chapter 2, designed by
Filippo Juvarra (1678-1736) for Antonio Ottoboni
(1646-1720).° Similarly, musicological scholarship
has largely neglected these decorations, despite
their significance as indispensable sources of
information. Analyzing this repertoire of images
sheds light on patterns of patronage, the intended
use of these volumes, and the movement of
manuscripts across collections over time.
Moreover, studying these visual elements enables
the attribution of previously unidentified works to
specific artists, contributing to the reconstruction
of their oeuvres.

To date, scholarly musicological research
has primarily focused on composers, copyists,
patrons, and collectors, rarely considering all
these figures simultaneously. Little to no attention
has been given to drawings and decorations, nor
has a methodology for their systematic study been

8 Jeanneret 2015; Morelli 2006; Ruffatti 2007.
"Murata 1993, pp. 254-255.

¢ Morelli 2008, pp. 22-26.

® Rostirolla 2001, pp. 445-449.



developed. This oversight may be due to limited
familiarity with artistic techniques, challenges in
identifying iconographic sources, or difficulties in
attributing specific hands. Additionally, the
scarcity of archival records documenting
payments for manuscript embellishments has also
contributed to this gap in scholarship.

This study, therefore, seeks to fill this gap
by systematically examining the artistic elements
of cantata manuscripts. My investigation, rooted
in direct engagement with these sources, aims to
highlight the visual culture that surrounded the
secular cantata, revealing the networks of artists,
patrons, and musicians that shaped its material
form.

Through a series of case studies, this
research project highlights the extensive
documentary value of these images, while also
considering the cognitive and interpretative
processes involved in their reception by
contemporaneous audiences. Decorations in
cantata manuscripts invite a broader engagement
that extends beyond the auditory experience.
Their visual elements encourage contemplation,
requiring intellectual and aesthetic interpretation
from the viewer.

Following a presentation of the research
context, problems, significance, and limitations of
this study, this introduction provides a brief
overview of the dissertation's chapters. Finally,
the adopted methodology will be outlined, along
with a detailed explanation of key terms used.

0.2 CONTEXTUALIZATION

Despite the growing interest in secular
cantata manuscripts, research on their decorative
apparatus remains sparse. Studies have primarily
focused on composers and copyists.” For

1 Jeanneret 2009; ead. 2015; ead. 2017; Marx-
Watanabe 1987; Rose 1974; Ruffatti 2007; id. 2019.
" www.cantataitaliana.it

2 https://cantataitaliana.it/en/node/1675 (last
accessed 05.03.2025).

instance, the continuously updated bibliography
on this vocal repertoire collected in CLORI
contains no dedicated titles on decorations."
Furthermore, the structure of the database
records for each cantata does not include
dedicated specific fields for them.” Occasionally,
terms such Letterone, Iniziale, or Capolettera [=
capital letter, initial] appear within the searchable
field of "notes”. Nonetheless, CLORI has proved to
be an extremely useful tool for this research, as it
displays the first page of each cantata, allowing
for immediate visualization of whether and how a
manuscript is decorated.

Some foundational contributions, such as
Giancarlo Rostirolla’s analysis of Pierleone
Ghezzi's musical output (caricatures, portraits,
manuscript and book decorations), have drawn
attention to the intersection between music,
visual art, and patronage.” Similarly, scholars such
as Ellen Rosand and Zachariah Victor have
explored the relationship between text and image
in Ghezzi's vignettes, particularly in relation to
Alessandro  Scarlatti's (1660-1725) cantatas.™
However, these studies have not systematically
addressed the technical execution, artistic
authorship, and broader implications of
manuscript decorations.

A significant advance in the study of
decorated music manuscripts is found in Margaret
Murata's monograph on Marc’Antonio Pasqualini's
(1614-1691) cantatas.® In dating manuscript I-Rc Ms
2478 (discussed in Chapter 1), she closely
examined the twelfth drawing, a highly detailed
depiction of Piazza Navona in Rome.

Through architectural references, she
determined that the manuscript was produced
between 1651, the year of the Pamphilj obelisk’s
installation atop Bernini's Fountain of the Four
Rivers, and 1656, when the fagade of Sant’/Agnese

B Rostirolla 2001.
"% Rosand-Victor 2004, pp. 154-157.
' Murata 2003, p. 661.


http://www.cantataitaliana.it/

in Agone neared completion on the left side of the
square.

Another crucial source of information
regarding manuscript decoration, albeit outside
the cantata repertoire, was found by Jean Lionnet
in payment records for the oratory libretto San
Marcello by Bernardo Pasquini (1637-1710)." In this
case, Flavio Chigi (1631-1693) paid the artist
Silvestro Nola (or Nolli) (fl. 1650-1677) a specified
sum for the decoration of the manuscript. This
remains the only known direct evidence of
financial compensation for an artist involved in
music manuscript embellishment. A second
unpublished example will be analyzed in Chapter 4.

Carrie  Churnside has also provided
significant insights into secular cantatas set to
music by Giovanni Paclo Colonna (1637-1695) and
ingeniously  decorated by Carlo  Antonio
Buffagnotti (1660-c. 1717).” This collection of
compositions, GB-Lbl Add. MS 27931, was created
as a gift, most likely for Cosimo Il of Tuscany
(1642-1723), in  hopes of securing future
commissions. This mode of operation is further
confirmed by Churnside’s analysis of a manuscript
housed at the Biblioteca Estense Universitaria, |-
MQOe Mus.C.312, for which Buffagnotti produced a
similar volume intended for Francesco Il d'Este
(1660-1694). The presence of a dedicatory letter,
along with an accompanying letter found in the
city archive in which Colonna acts as an
intermediary between the court and the artist,
provides rare documentary evidence of the
mechanisms underlying the gifting of such
decorated manuscripts and their implications.

Several other studies mention decorations
but do not examine them thoroughly. See the study
on the masterfully decorated manuscript
dedicated to a “Signora Maria Pignatelli”
discovered by Dinko Fabris and Giulia Anna
Romana Veneziano, and later discussed by
Alexandra Nigito.® Furthermore, Arnaldo Morelli

% Lionnet 1980, p. 302.
7 Churnside 2009.
® Fabris-Veneziano 2009; Nigito 2016.

and Eleonora Simi Bonini, have discussed the
cantatas collected in Giovanni Battista Vulpio’s (fl.
17th century) inventory of which several were
decorated.”

Realizing the absence of scholarly
attention, | began to approach these manuscripts
not only as musical documents but as visual
objects, shaped by the same aesthetic concerns
that governed contemporary book illustration and
collecting practices. My research has been guided
by the conviction that these images, far from
being mere embellishments, played a crucial role
in shaping the reception and transmission of
cantatas.

0.3 METHODOLOGY

This dissertation adopts a combined
archival and analytical approach, integrating
stylistic analysis, provenance research, and
textual examination, to investigate the decoration
of 17th and 18th century secular cantata
manuscripts. Building upon the classification
proposed by Margaret Murata, this study focuses
on the raccolte antologiche da collezione [=
anthological collections]. According to Murata,
these collections were “compiled either by
interested composers or professional copyists.
Homogeneous in structure and handwriting, these
sources are often the best-preserved due to their
refined external appearance (rich bindings,
decorated initials, pen-drawn vignettes). The
unwieldy format suggests that they were not
intended for practical use."?

This study is grounded in direct
examination of manuscripts held in European
libraries and private collections, including the
British Library in London, the Casanatense Library
in Rome, the Library and Museo della Musica in
Bologna, the Ashmolean Museum in Oxford, the
University Library in Hamburg, and the Vatican

¥ |n Morelli-Simi Bonini 2016 see the transcriptions of
the inventories on pp. 195-214.
20 Murata 1993, pp. 254-255.



Library. The investigation focuses on artistic
attributions, iconographic sources, and the socio-
cultural context of the volumes’ production and
circulation. Given the interdisciplinary nature of
this research project, it draws upon
methodologies from the history of music, art,
literature and collecting, as well as material
culture studies.

A key methodological component of the
present study is its technical and stylistic analysis
of manuscript decorations, which allows for the
identification of distinct hands and potential
workshop practices. This study examines drawing
techniques, including the use of different inks,
graphite, chalk, and engraving, as well as
compositional choices, such as shading, line
quality, and spatial organization.

By comparing these elements across
different manuscripts, it is possible to group
decorations according to shared stylistic traits,
suggesting connections between artists, copyists,
or patrons.

Another fundamental aspect of the
methodology is a systematic comparison of
manuscript illustrations with contemporaneous
iconographic sources, including prints, book
illustrations, paintings, preparatory sketches, and
loose drawings. This comparative approach helps
determine whether specific images were copied,
adapted, or newly conceived. The recurrence of
iconographic models or specific techniques
across multiple manuscripts can indicate the
presence of a workshop, the involvement of a
single artist, or the preferences of a patron who
favored certain themes.

This research project has led to significant
new attributions, including the identification of
approximately 80 drawings by the Master of the
Roman Songbook who was active in the context
surrounding nobleman Domenico Jacovacci
(1604-1661) in Chapter 1, and the attribution of 32
previously unrecognized designs to Filippo

2 Rostirolla 2001, pp. 445-446.

Juvarra in Chapter 2. This latter attribution is
particularly groundbreaking, as it sheds new light
on Juvarra’s early connections with the
Ottobonian circle during his formative years in
Rome. It is likely, as Rostirolla postulated
regarding Ghezzi's drawings for Adami da Bolsena,
that Juvarra may have seen the decoration of
Antonio Ottoboni's cantatas as a means to gain
recognition and secure future commissions.”
Given that these works date to 1709-1710, it is no
coincidence that in the following years, Juvarra
was actively involved in Antonio and Pietro
Ottoboni's ~ (1667-1740)  musical  theater
productions. This discovery offers a novel
perspective on Juvarra’s career trajectory and his
strategic engagement with the Roman artistic
milieu.

Finally, the drawing analyzed in Chapter 4,
examined in relation to both its musical and visual
components, is reattributed to Carlo Antonio
Buffagnotti. Furthermore, the study reassesses
its function as a gift to the author of the musical
composition it displays.

This study acknowledges the
methodological challenges inherent in attributing
manuscript decorations. In many cases, the lack
of archival documentation, such as payment
records or explicit references to artists,
complicates the process of identifying individual
hands.

Moreover, distinguishing between original
drawings and later additions, or between freehand
compositions and those based on printed sources,
presents  further difficulties. Access to
manuscripts can also be restrictive, with some
volumes held in private collections or subject to
conservation limitations. ~ Where  direct
examination was not possible, this study relied on
high-resolution  digital  reproductions  and
comparative visual analysis of related sources. As
| examined these manuscripts firsthand,
comparing decorative techniques and stylistic



elements, | found myself reconstructing lost
connections between artists and musicians, often
through minute details that had gone unnoticed.
This hands-on engagement with the materials
shaped not only my methodological approach but
also my understanding of the aesthetic and
intellectual world in which these manuscripts
were produced.

By addressing these methodological
dimensions, this dissertation not only advances
knowledge of manuscript decoration within the
cantata repertoire but also contributes to broader
discussions on artistic attribution, visual culture
in musical sources, and the dynamics of artistic
and intellectual exchange in Baroque Europe.

My methodological approach is shaped by
my background in art history, with a specialization
in graphic arts. Before focusing on manuscript
decoration, | worked extensively with prints and
drawings in Professor Ton Koopman's collection,
where | developed expertise in the technical
analysis of engravings, pen drawings, and
iconographic sources. This direct engagement
with historical graphic materials, handling objects,
assessing their artistic execution, and tracing
their provenance, provided me with essential tools
for examining manuscript illustrations beyond
their decorative function.

Applying this experience to the study of
cantata manuscripts, | approach their visual
elements as integral components of a broader
artistic and intellectual context. Rather than
treating them as secondary embellishments, |
consider them as visual statements, shaped by
artistic choices that reflect patronage dynamics,
cultural trends, and the practical constraints of
manuscript production. This interdisciplinary
perspective, combining stylistic analysis with
material study and archival research, allows for a
more nuanced understanding of the intersection
between music and visual culture in the 17th and
18th centuries.

0.4 TOOLS FOR THE RESEARCH:
THE DATABASES CLORI AND
MYNTHA

The CLORI database has been an essential
tool in this research, providing transcriptions of
cantata texts, detailed manuscript records, and
carresponding bibliographic references.
Additionally, CLORI includes technical musical
data related to the performance of the pieces,
which, while not directly relevant to this study,
offer valuable contextual information. However,
one notable limitation of the database is its lack of
systematic  documentation of  manuscript
decorations.

To address this gap, | engaged directly with
the developers of the platform, particularly Prof.
Teresa Maria Gialdroni (University of Rome Tor
Vergata). Through discussions and collaboration, |
was able to highlight the specific needs of my
research. My participation in academic
conferences, such as the 2019 symposium titled
“Dal database alla ricerca: nuovi studi sulla cantata
italiana” at Palazzo Primoli, and the masterclass |
conducted in Rome in 2024 titled “Nel disegno
della cantata”, provided further opportunities to
present these concerns and explore potential
integrations and further collaborations.

During my research, | also developed a
parallel database, Myntha, designed to bridge this
gap by systematically cataloging manuscript
decorations and linking them to CLORI's existing
records. Myntha was created in collaboration with
DOr. Chris Handy at Leiden University and aims to
offer a more comprehensive approach to the
visual and artistic aspects of cantata manuscripts.
By integrating these resources, this study not only
enhances our understanding of manuscript
decoration but also contributes to the broader
accessibility and documentation of these
materials within the scholarly community.

Myntha was developed not merely as a
repository of images, but as a purpose-built



research tool for the systematic documentation of
manuscript decoration in cantata sources. The
database is designed to capture a wide range of
descriptive, technical, and contextual data. Each
entry includes precise information on dimensions,
technique,  manuscript  provenance, and
connections to both existing and reconstructed
cantatas. Where applicable, records are linked to
the corresponding entries in the CLORI database
and supported by bibliographic references.
Iconographic subjects are standardized using
ICONCLASS,  ensuring  compatibility — with
international museum practices.”? Importantly,
Myntha enables the direct comparison of
decorations with their visual sources via an
image-overlay toggle function. This feature
supports attributional and compositional analysis,
while a proportionality tool, measuring the relative
scale between the illustrated subject and the
human figure, offers insights into the legibility and
intended visual impact of the decoration. By
foregrounding these aspects, Myntha facilitates a
more nuanced reading of cantata imagery and its
interpretive frameworks, both aesthetic and
performative. As such, Myntha not only responds
to alacuna in existing cantata catalogues but also
exemplifies  the  broader  methodological
orientation of this dissertation, which emphasizes
the interplay between image, music, and material
context in the study of 17th- and 18th-century
manuscript culture.

0.5 TERMINOLOGY AND
CLASSIFICATION

The terminology wused to describe
manuscript decoration varies across disciplines,
often lacking a systematic classification in
relation to musical sources. This dissertation
establishes a structured vocabulary to

22 |CONCLASS is a hierarchical classification system
foriconographic content, originally developed by art
historian Henri van de Waal in the Netherlands during
the mid-20th century. Widely adopted by museums,

differentiate among formats, types of decorated
elements found in cantata manuscripts, and the
diverse techniques used to realize them. Although
different techniques and types of decorations may
be present at the same time, by defining these
categories, this dissertation contributes to a more
precise and systematic analysis of visual elements
in music manuscripts.

In developing this classification, | have
drawn inspiration from previous studies on
manuscript decoration, particularly those of
Giuseppina Zappella, which provide a foundational
framewaork for analyzing initials and their stylistic
variations.?

0.5.1 FORMAT

The manuscripts examined in this research
exist in various formats. One common size is
quarto oblungo, measuring approximately 10 x 27
cm, also known as carta da ariette. This format
typically contains four staves arranged in two
systems for solo voice and basso continuo or three
staves for two voices and basso continuo. Another
frequent format is carta reale, measuring 20 x 27
cm, which doubles the height of the previous
format while maintaining the same width. This
size accommodates eight staves grouped into
four systems for solo voice and basso continuo or
two systems for three voices and basso continuo.
Alternatively, it may feature six staves grouped
into three systems for solo voice and basso
continuo or two systems for two voices and basso
continuo. In rare cases, the 20 x 27 cm format is
used with staves traced along the short side of the
sheet. The sheets were often trimmed, a
necessary step for gilding the exposed edges not
enclosed by the binding. In some cases, these free
edges were instead colored red or other hues.
Volumes of exceptional format diverge from these

libraries, and image databases, it enables the
standardized description and retrieval of subjects
depicted in visual artworks. https://iconclass.org/.
2 Zappella 2012; ead. 2013.
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common sizes. For instance, the large vellum
volumes designed by Carlo Antonio Buffagnotti,
discussed in Chapter 4, measure 36.2 x 30.3 cm.

Like printed music editions, initials or
decorations are typically positioned in the top left
corner of the page. A blank space is left at the
beginning, with the staves starting slightly
towards the right. Generally, the drawn decoration
occupies an area ranging from 6 to 8 cm by 8 to 10
cm.

Margaret Murata has argued that richly
decorated volumes were not intended for
practical use and were difficult to perform from.?
However, the cantata collections discussed in
Chapter 2 offer an alternative perspective,
suggesting that some of these manuscripts,
despite their elaborate ornamentation, may have
been assembled after their initial use in
performance.

A valuable glimpse into how cantatas may
have been performed is provided by one of the
wide portraits Anton Domenico Gabbiani (1652-
1726) painted of the Florentine court musicians,
now held at the Gallerie dellAccademiain Florence
(inv. 1890, 2802). Though the sitters have not yet
been identified with certainty, it is particularly
notable that the harpsichordist is playing from a
score where both the text and notation for the
soprano line are present, allowing him to embellish
the notated basso continuo part according to his
own creativity. The singer holds a copy of the
same score in his hands. Interestingly, the music
is written on carta da ariette, and the pages are
kept together by a red ribbon, suggesting a
practical and flexible format for performance. This
visual evidence offers an alternative to the - as
Murata suggested - “unwieldy bound collections”
narrative and contributes to a better

2:7...1(3) Formal anthologies typically of uniform
hand and gathering structure. They can also be
autograph or professionally copied. They are often
oversize, decorated and probably not intended to be
used for performance.[...]". Murata 1990.

% When multiple ‘hybrid’ manuscripts—characterized
by printed decorations or initials—are found, they can

understanding of the ways in which cantatas may
have been performed.

0.5.2 TECHNIQUE

While techniques may vary even within the
same volume, they generally fall into two main
cateqgories: free-hand methods and printing-
derived methods, which may also be combined.
The first category includes drawings executed in
pen and ink, brush and ink (using tempera,
gouache, watercolor, white chalk, etc.), bistre,
graphite, as well as black and red chalk. These
methods involve direct application of the medium
onto the surface. By contrast, the second category
consists of techniques such as engraving, etching,
and drypoint, which create images through
printing processes. The complexity of these
techniques necessitates specialized labor and the
use of specific tools, such as printing presses.”

0.5.3 OVERVIEW OF FORMATS,
TECHNIQUES AND TYPES OF
DECORATION

Oecorative  elements  in cantata
manuscripts vary significantly in complexity and
function. Table 0.1 offers a structured overview of
principal types. This chart represents different
types of formats, and techniqgues, as well as
various types of decoration, vignettes and initials
that can be found in cantata manuscripts. It
should be noted that some fields in the chart have
been left blank. Given the wide range of
techniques encountered so far, and considering
their strong affinity with 17th- and 18th-century
drawing and printing techniques, it is highly
plausible that similar methods were also employed

be linked to the same production context. For
example, manuscripts US-Cn Vault Case MS 5067 and
GB-Cfm MU MS 131, although not the focus of this
thesis, are worth mentioning as cases that have not
yet been compared in the literature but that share
these distinctive features.



in cantata volumes. Finally, while paper is the
predominant support material, in some cases, the
manuscripts may have been produced on
parchment, as evidenced by the two magnificent
volumes decorated by Carlo Antonio Buffagnotti.

0.6 DECORATION RECEPTION

The interaction between visual decoration
and the reception of music in these manuscripts
operates on multiple levels. While the primary
function of these volumes remains musical, their
embellishments suggest a more nuanced and
multifaceted engagement within the cantata
repertoire. The visual elements encourage both
intellectual and sensory engagement, bridging the
auditory and pictorial realms.

Although I'am not a musician and therefore
cannot assess the performability of these
manuscripts in practical terms, my approach
focuses on the interaction between image, text,
and page layout.

Rather than evaluating their usability for
performance, | examine how visual elements
interact with the structure of the manuscript as a
whole, whether they follow consistent patterns,
whether they were conceived as part of a unified
artistic project, and how they contribute to the
reader’s experience of the text. The sequencing of
decorated pages, the placement of initials and
vignettes, and their relationship to the
surrounding textual content all provide crucial
insights into the intended function of these
manuscripts beyond their auditory purpose.?

Considerations regarding the perception of
the musical page when enriched with decoration
or imagery are relevant. In particular, the
placement and sequencing of decorative
elements within the manuscript may not be
arbitrary but rather can actively shape the reader’s
experience. The order in which the cantatas are

% | sincerely hope that singers and instrumentalists
will assess the performability of these volumes by
reading directly from their decorated pages.

bound also influences the way the images are
encountered, creating visual and thematic
connections between them. In some cases, this
structured arrangement generates deliberate
contrasts or continuities, as seen in the Ghezzi
manuscript at Yale, US-NH Misc. Ms. 166, where
images with distinct chromatic qualities,
monochromatic gray tones or warm reddish hues,
alternate systematically. As the pages are turned,
this interplay of color produces a perceptible
visual rhythm, enhancing engagement with both
the imagery and the manuscript.

Decorations, by virtue of their typology,
serve a more complex role: they may illustrate the
theme of the cantata, allude to the patron, or
reference the intended recipient of the
manuscript. For instance, in Chapter 1, decorative
elements are shown to primarily serve a
contemplative function. Elite readers, presumably
well-versed in artistic trends, could immerse
themselves in the landscapes, recognizing
themes, stylistic traits, or specific artistic
influences. The prevalence of Flemish-like
landscapes, which were fashionable at the time,
along with recognizable Roman cityscapes or
literary subjects derived from widely circulated
prints, such as those by Antonio Tempesta (1555-
1630), suggests a sophisticated visual culture that
complemented the cantata’'s musical dimension.
In Chapter 2, the act of discernment plays a crucial
role in the reception of manuscript decorations.
Initials are sometimes hidden within vignettes or
constructed through intricate combinations of
phytomorphic, anthropomarphic, and zoomorphic
elements. This interplay between text and image
engages the viewer in an active process of
decoding, transforming the act of reading into a
playful exercise in recognition and interpretation.
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Table 0.1
Format

Quarto oblungo, or
carta da ariette

Ca.10x27cm

Luigi Rossi, lo piangea
presso dunrio,
[Composizioni vocali da
camera], I-GR Crypt. it. 2.01

Oblong format

Ca.20x27cm

Unknown, Allor chavverso
fato, Cantate musicali di
diversi autori(...), GB-LbI MS
Add.34057.09

Royal format

Ca. 36,2x30,3cm

Giovanni  Paolo Colonna
(design: ~ Carlo  Antonio
Buffagnotti). Che al rotar di
molti anni, GB-Lbl Add. MS
27931.21




Technique

Freehand

Pen and ink(s), wash, heightening

Antonio Biffi (design: Filippo Juvarra), Madre, vicina |
é l'ora, GB-Lbl MS Add. 34056.21

@ : :
o e R R el

Brush and ink(s): wash, heightening

Alessandro Scarlatti (design: Pier Leone Ghezzi), Di
Cipresso funesto, US-NH Misc. Ms. 166.07

Chalk(s)

Plate printed

Engraving

Etching

Alessandro Stradella, Vaghe calme, GB-Cfm MU MS
131.07

Orypoint

Types

Calligraphic initial

Ornamental initials created through elaborate calligraphy rather than pictorial
illustration. They serve to embellish the text while maintaining a strong connection
with the text. They are generally traced in pen and ink.

Alessandro Scarlatti, Sento nel core, I-Mc L.22.24

Decorated initial

Unlike purely calligraphic initials, these feature additional artistic elements such as
floral motifs, figurative embellishments, or abstract designs.

Allusive

Some initials contain visual elements that reference the text, composer, patron, or
a symbolic theme.

11
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Giovanni Buzzoleni, Lumi scaltri troppo fieri, 1-BGc
Fald. 227/84b.2

Non-allusive

Some initials serve a purely ornamental function without a direct link to the content

Unknown (design: Master of the Roman Songbook,
or context of Domenico Jacovacci), unknown
cantata, ["A"] Naked Fortune on a wheel, US-
NYSwann 4

The allegorical female figure holding the drape (sail)
forms with this item the capital letter “P".

Phytomorphic

Initials formed with plant-shaped motifs

Anonymous (design: Filippo Juvarra), Del costante
amor, GB-LblI MS Add. 34056.04

Zoomorphic

Initials formed with animal-shaped motifs

Alessandro Scarlatti (design: Filippo Juvarra), Mha
diviso il cor dal core, GB-Lbl MS Add. 34056.19

Anthropomarphic

Initials formed with human-shaped motifs

Luigi Rossi, Al soave spirar d'aure serene, F-Pn RES
VM7-59-101.01

Figurative

Initials formed with other figurative motifs




Luigi Rossi, Chiio sospiri al vostro foco, F-Pn RES
VM7-59-101.28

Combined [nitials formed with combinations of motifs

Carlo Francesco Pollarolo (design: Filippo Juvarra), | *
Cara Filli, io ti lasciai, GB-Lbl MS Add. 34057.01

Vignette with initial | Representations imbued with spatial connotations. These may range from simple
elements such as groundlines or sky textures to more elaborate depictions of
seascapes, landscapes, or architectural backdrops. They often accompany the
initials, sometimes reinforcing their meaning, or serving as decorative flourishes
independent of textual content.

Allusive Vignette visually recalling the theme of the cantata, with initial.

Alessandro Scarlatti (design: Filippo Juvarra), 0 sol
degl'occhi miei, GB-Lbl MS Add. 34056.14

Non allusive Vignette with theme unrelated to the cantata, and w

Unknown (design: Master of the Roman Songbook,
or context of Domenico Jacovacci), unknown
cantata [on verso last verses of Luigi Rassi's Chi
consiglia un dubbio core],["A"] Carnival in the streets
of Rome, US-NYSwann 1

*)in this case the text of the cantata is not known.

Historiated Vignette with initial, featuring subjects drawn from other (literary) sources
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Unknown (design: Master of the Roman Songbook,
or context of Domenico Jacovacci), unknown
cantata, ["P"] Two soldiers shaking hands or Castor
and Pollux, US-NYSwann 2

Hidden

Vignette with initial concealed within the decorative
active engagement from the viewer to be discerned.

Alessandro Stradella, Pensi old, che si bada?, Oxford,
Ashmolean museum, GB-0AM WA1942.49.29, olim
D-Hs ND VI 2263,1.13

Vignette without initia

Allusive

Giovanni Lorenzo, Intorno a picciol lume, Oxford,
Ashmolean museum, WA1942.49.10, olim GB-Lbl.
Add.24311.04

Non allusive

Venanzio Leopardi (design: Master of the Roman
Songbook, or context of Domenico Jacovacci), Di
gia dato il tributo avea lamante, 1-Rc MS 2478.16

Full page drawing

In rare cases, manuscripts feature elaborate full-page illustrations that either
complement the text or exist as independent artistic statements. Some examples
include allegorical representations or detailed landscapes framing the musical
notation.




Giovanni Paolo Colonna (design: Carlo Antonio
Buffagnotti), Ligio di due pupille, I-M0e MUS C 312.05

No initial /no vignette

Removed
Substituted When the initial, vignette or decoration in general is removed and replaced with a
patch of paper, usually inscribed with a textual initial.
Alessandro Stradella, Il piu tenero affetto, GB-Lbl. | =
Add.24311.01 e }
Not substituted When only a patch is left without any other
indications
Mario Savioni, Ahi qual voce importuna, US-CAh MUS
Ms 106.01
Not realized When the space for the initial or decoration is left

blank

Antonio Cesti, Alpi nevose e dure, I-PEu Cass. 23.07
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Similarly, in Chapter 3, the initials—though
concealed—are set within landscapes
unmistakably derived from widely collected print
series depicting views of Rome or other well-
known backdrops. These include frontispieces
from series by Ercole Bazzicaluva (1590-1641) or
Balthasar Moncornet (1600-1668). Familiarity with
these visual references would have enhanced the
reader's engagement, as they navigated between
musical and visual layers of meaning within the
manuscript.

Finally, in Chapter 4, decoration takes
precedence over musical performance. In this
case, the drawing absorbs the text of the cantata,
transforming it into a structural and visual
representation of the composition itself. Although
textual excerpts remain embedded within the
design, they serve to reinforce the underlying
themes of the cantata rather than functioning as
a direct script for performance. This example
highlights the extent to which manuscript
decoration could transcend its illustrative
function to become an integral part of the
cantata’s reception and reinterpretation.

Through this research project, | have come
to see these decorated manuscripts as more than
repositories of musical texts; they are objects of
contemplation, intellectual engagement, and
artistic ambition. Understanding them requires a
dialogue between disciplines, musicology, art
history, and material culture studies, an approach
that has continuously shaped my perspective
throughout this project.

0.7 THESIS STRUCTURE

Each chapter of this dissertation
constitutes a separate case study; together they
contribute to portraying the visual landscape in
17th- and 18th-century secular cantatas
manuscripts and their reception.

The first chapter revolves around
manuscript |-Rc Ms 2478 from the Biblioteca
Casanatense. Through an in-depth analysis of its

decorative elements, this study reconstructs a
coherent group of drawings attributable to the
circle of the Roman nobleman Domenico
Jacovacci(1604-1661). Best known for his heraldic,
genealogical, and bibliographic manuscripts, as
well as for his role in city administration as
Maestro di Strade, Jacovacci emerges here as a
central figure in a localized visual culture of mid-
17th-century Rome.

Although Jacovacci's historical writings
have recently been examined by Maria Barbara
Guerrieri Borsoi, the visual authorship of the
imprese found in his manuscripts has never been
conclusively addressed. This study argues that, in
the absence of payments to external artists and
given the highly autobiographical nature of many
of the illustrations, these works are best
understood as the product of Jacovacci's direct
involvement—whether by his own hand or under
his close supervision. Among these, particular
attention is given to a compelling portrait of the
composer Girolamo Frescobaldi  (1583-1643),
which prompts a reassessment of possible ties
between Jacovacci and the musical culture of his
time.

While no extant documentation explicitly
links Jacovacci to musical activities, his close ties
to prominent patrons of Baroque Rome—including
popes, high-ranking prelates such as Cardinal
Mazarin (1602-1661), monarchs like Queen
Christina of Sweden (1626-1689), and artists
including Jan Miel(1599-1663), Giovanni Francesco
Grimaldi (1606-1680), and Gian Lorenzo Bernini
(1598-1680), with the latter deeply involved in
theatrical and musical production—suggest a
more complex and culturally embedded profile
than has previously been acknowledged.

The second chapter shifts focus to two
cantata manuscripts decorated by Filippo
Juvarra. These manuscripts, already known for
their exceptional artistic quality, reveal significant
aspects of Juvarra's early artistic practice and his
approach to integrating visual elements within
musical contexts. This case study examines



Juvarra's technique, the interplay between image
and text, and the broader implications of his
involvement in manuscript decoration.

The third chapter investigates a collection
of drawings preserved in an album at Oxford,
traditionally attributed to Stefano della Bella. This
case study demonstrates that these drawings
were originally vignettes removed from four late-
17th-century cantata manuscripts. By tracing the
sources of these drawings, many of which were
copied from contemporaneous prints, this
chapter reconstructs the provenance history of
one of the four manuscripts, previously believed
lost or destroyed during World War II. This volume,
exclusively featuring cantatas by Alessandro
Stradella (1643-1682), provides new insights into
the circulation and collection of cantata
manuscriptsin England between the late-18th and
early- 19th centuries. The practice of extracting
illustrations  from manuscripts, while not
uncommon, is explored in light of the collecting
activities of Sir John Symmons (1745-1831), who
likely separated these drawings to sell them
individually due to financial constraints.

Additionally, this chapter examines the
iconographic sources for these decorations,
which were predominantly prints published in
France, that depict urban Roman landscapes from
the early 17th century to the 1640s, highlighting the
rapid dissemination of visual culture across
Europe. The placement of initials within the
illustrations, mirroring the approach seen in
Juvarra’'s manuscripts, suggests an intentional
engagement with the reader and performer
through visual interplay.

Finally, the fourth chapter presents an in-
depth study of a case in which a cantata was
transformed into a visual representation and
gifted as a token of friendship by Carlo Antonio
Buffagnotti to the composer Giovanni Battista
Bassani (1650-1716). This chapter establishes that
the drawing is one of Buffagnotti’s earliest works,
datable to 1684 based on the publication date of
the cantata it features. Buffagnotti, a

multifaceted figure who worked as a graphic
artist, musician, composer, and music printer, did
not date his works. However, by identifying the
specific cantata depicted, this study provides a
secure chronological reference for his artistic
output. The drawing reflects Buffagnotti's early
influences, particularly his engagement with the
graphic style of Stefano della Bella, whose works
he encountered through his training with
Mengazzino (Domenico Santi, 1621-1694), a pupil of
Agostino Mitelli senior (1609-1660), who was a
direct associate of della Bella. The practice of
gifting artistic works as a means of securing
patronage is further  contextualized by
Buffagnotti's later production of two extraordinary
cantata manuscripts for Cosimo Ill and Francesco
Il d" Este, as well as his design of a printed tribute
to the singer Piera Ghei (fl. 17th century), who
performed in a 1693 opera by Giacomo Antonio
Perti (1661-1756) in Bologna. This chapter thus
explores the intersections between artistic
production, musical performance, and patronage
strategies in the late 17th century.

Taken together, these case studies
demonstrate the broader significance of cantata
decorations within the cultural and artistic
landscape of the Baroque period. They highlight
the role of visual elements in mediating the
reception of cantatas, the networks of artistic
exchange underlying their creation, and the
evolving practices of manuscript collection and
modification over time. As the first systematic
study dedicated to decorations of this musical
repertoire, this dissertation not only fills a
significant scholarly gap but also establishes a
methodological framework for future
investigations. Ultimately, it offers a more
nuanced understanding of the interplay between
music, visual arts, patronage, and collecting,
revealing previously unexplored dimensions of the
Baroque cantata manuscript tradition.
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1. IMAGES OF ROME

1.TINTRODUCTION

This chapter investigates the twenty-eight
illustrations introducing the respective cantatas
in manuscript I-Rc MS 2478, housed in the
Biblioteca Casanatense in Rome, not merely as
ornamental additions but as key witnesses to its
production and visual authorship. In doing so, it
repositions the drawings from marginal
embellishments to central sources of historical
and artistic evidence.

The chapteris structured in five main parts.
It begins with an overview of the manuscript,
contextualizing it within the Roman milieu and
describing its material and paleographical
features. The second section addresses the
question of dating, proposing a production
window around 1652 based on iconographic,
topographical, and architectural evidence. The
third part expands the investigation beyond the
object itself by identifying a coherent group of
stylistically related drawings, preserved in other
manuscripts or dispersed through collections and
the art market.

Although the absence of signatures and
documentary evidence impedes an irrefutable
attribution,  the  stylistic and  technical
homogeneity of these illustrations points to the
work of a single, highly distinctive hand, which will
be referred to here as the Master of the Roman
Songbook. This provisional designation reflects
both caution and convenience, allowing for a
consistent discussion of the corpus while
acknowledging the limits of attribution.

Nonetheless, converging visual, contextual,
and codicological indicators place this anonymous
draughtsman within the immediate circle of the

% Paton 1978, pp. 826-827.

nobleman Domenico Jacovacci (1604-1661). The
same hand decorates the Jacovacci Repertoria
(Vatican Library), and the drawings in I-Rc MS 2478
share with them a coherent repertoire of motifs,
techniques, and references. Whether they were
executed by Jacovacci himself or produced under
his supervision remains an open question; in
either case, his role as the organizing center of
this visual-musical network is hard to miss.

The final sections situate the manuscript
within the broader artistic and musical culture of
mid-17th-century Rome. They explore the
networks of patronage, the visual conventions
shaping musical imagery, and the intersections
between text, music, and decoration, that define
the manuscript's unique character. Together,
these strands offer a new framework for
understanding I-Rc MS 2478 not only as a musical
source, but as a composite artefact in which
image and sound co-produce meaning.

Having outlined the conceptual scope and
aims of this chapter, the following section turns to
a closer examination of the manuscript itself, its
provenance, material structure, and musical
content, all of which provide the foundation for
interpreting the visual evidence that follows.

1.2 INFORMATION ON THE
MANUSCRIPT

The manuscript I-Rc MS 2478 entered the
collection of the Biblioteca Casanatense in 1844,
bequeathed by the musicologist Giuseppe Baini
(1775-1844) along with approximately twenty
similar volumes.® It is bound in brownish
Maroccan leather with gold tooling and preserved
ina crimson chenille pouch. The pages, measuring
10 = 27 cm, identify the format as Carta da ariette.?
The design on the cover, attributed to the
workshop of Andreoli and executed in the
Rospigliosi style, would typically incorporate the

2 For more information about the page formats see
the Introduction of the present thesis.
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patron’s or collector's coat of arms. In this case,
however, the heraldic element is missing, or it
cannot be related to any patron or collector in
particular.®® The clear and orderly handwriting is
consistent throughout the volume, and in relevant
scholarship the copyist is referred to as “Scribe
B_”SW

The musical content includes eleven
secular cantatas by Marc’Antonio Pasqualini (1614-
1691); three each by Luigi Rossi (1597-1653),
Giacomo Carissimi (1605-1674), and Giovanni
Marciani (c. 1605-1663); two by Mario Savioni
(1606/8-1685); and one each by Arcangelo Lori
(1615-1679), Venanzio Leopardi (fl. 1624-1675),
Pietro Antonio Vanini (fl. 17th century), and
Giancarlo Rossi (fl. 17th century). Two works
remain anonymous. All composers were active in
Rome during the first half of the 17th century, and
Scribe B is also known to have copied works by
several of them in other manuscripts.*

The function of the vignettes within the
Casanatense manuscript with respect to the
cantatas they accompany is primarily decorative.
Each vignette, measuring approximately 6 x 8 cm,
is framed with a bold line and placed on the left-
hand page at the beginning of each cantata. In this
case, the texts of the cantatas show no
connection to the subjects depicted in the
drawings. The iconographic program includes
seven scenes from Ovid's Metamorphoses, four
from other literary sources, ten landscapes
featuring genre scenes in the foreground, and
seven views of Rome during Carnival.

While conceived for this particular
manuscript, these illustrations show such stylistic
coherence and visual specificity that they may be
regarded as part of a broader body of graphic
works produced in mid-17th-century Rome, a body
that will be gradually outlined and contextualized
in the following sections.

% Hobson 1991, pp. 23-30; Ruffatti 2007.
* Ruffatti 2007.
%2 Ruffatti 2007.

1.2.1 DATING

An iconographic analysis of the Roman
views in I-Rc MS 2478 reveals a remarkable degree
of topographical accuracy. Many illustrations
present details that closely align with historical
urban configurations. These observations strongly
suggest that the artist had direct, first-hand
knowledge of the locations represented. Such
precision not only grounds the images in a specific
time and place but also provides valuable clues for
dating the manuscript.

Among the 28 illustrations, vignette no. 12
(cat. 1.18), depicting Piazza Navona from the south
side, offers the most compelling evidence. As
noted by Margaret Murata, the drawing includes
several architectural details that narrow the
window of production to the early 1650s.* The
Pamphilj family residence is clearly visible to the
left, while the central obelisk stands atop Gian
Lorenzo Bernini's (1598-1680) newly completed
Fontana dei Quattro Fiumi, surrounded by a dense
crowd. Notably, the fagade of Sant'’Agnese in
Agone is absent, an omission that situates the
image between 1651 and 1655.

Further details allow for even greater
precision. Bernini's fountain was inaugurated on
12th  June 1651, while Palazzo Ornano, the
prominent corner building at via dell’Anima, was
demolished by the Pamphilj in October 1653 to
make way for the church’s expansion.* Since the
building still appears in the drawing, the carnival
scene must represent either 1652 or early 1653.

Other vignettes support this dating. These
are the drawings showing episodes of the
procession called Visita alle Sette Chiese, a
traditional pilgrimage established in the Middle
Ages and revived in 1553 by St Philip Neri (1515~
1595) in order to counterbalance the profane
revelry of the Carnival in the city centre.®®

3 Murata 2003, p. 661.
% Lenzo 2012, pp. M-113.
% Lazzarini 1947.



Pilgrims visited the seven churches of the
Holy Year following a prescribed itinerary on
Wednesday and Fat Thursday.®® On the second day
of the walk, the pilgrims rested in the vineyards of
the Villa Mattei, or Celimontana. The friars from
the adjacent Chiesa della Vallicella organized a
frugal meal with food and drinks for all
participants. Sacred music pieces and laudi were
performed during the walk from church to church
and inside the buildings during the usual rituals.”
Archival and pictorial evidence confirms that
these gatherings included both vocal and
instrumental music, with trumpets, cornetti, lutes,
choirs, and a portable organ, the latter reportedly
borrowed from the church of San Nereo. A late-
17th-century painting in the sacristy of Santa Maria
in Domnica (Navicella) confirms the visual setting
of these celebrations.*®

Vignette 25 (cat. 1.31) depicts pilgrims
dancing to violins, tambourine, and quitar in the
gardens, with Villa Mattei in the background. While
dance is not explicitly mentioned in contemporary
accounts, it is plausible that these spiritual
retreats included moments of joyful relaxation.
Vignette 26 (cat. 1.32) shows a quieter scene: one
couple is served lunch while another reclines
nearby, with the Pyramid of Cestius and the
basilica of San Paolo fuori le mura in the
background.

According to period sources, the pilgrimage
did not take place every year, being at times
interrupted by plague, sede vacante, or adverse
weather. There are no records of a procession in
1653, which suggests the events illustrated may
refer specifically to the year 1652.%

Having established the manuscript's likely
date of production and its Roman context, the next
step is to examine the authorship of its

% The churches are: S. Giovanni in Laterano, S. Pietro
in Vaticano, S. Paolo fuori le Mura, S. Maria Maggiore,
S. Lorenzo fuori le Mura, S. Croce in Gerusalemme,
and S. Sebastiano fuori le Mura.

%7 | azzarini 1947, pp. 34-38, 46-60; Mancini-Montanari
2000, pp. 21-35; Zimei 2006, pp. 285-290.

illustrations. Though modest in scale, the
drawings display significant artistic
sophistication, particularly in their rendering of
aerial perspective through tonal contrast. These
qualities justify an inquiry into the artist's identity,
an investigation that will also enhance our
understanding of the manuscript's cultural milieu.

As the following section will show, the
Casanatense vignettes do not stand alone: they
belong to a larger group of visually and technically
consistent images that appear across multiple
manuscripts and loose drawings. Recognizing
these connections opens the way for a broader
reconstruction of a Roman drawing practice that
has remained largely anonymous until now.

1.3 RECONSTRUCTING AN OEUVRE

In previous research, | identified and
catalogued a total of forty-five drawings executed
by a single, recognizable hand, which |
provisionally designated as the Master of the
Roman Songbook.*® This working label was derived
from the large concentration of his works within
the Casanatense manuscript, which constitutes
the core of the group.

In the present chapter, | expand this corpus
by adding approximately thirty further drawings
that share recurring technical, compaositional, and
iconographic traits. Together, they define a
distinct visual idiom firmly rooted in the artistic
culture of mid-17th-century Rome. Although no
documentary evidence has yet revealed the
artist's identity, the stylistic and contextual
parallels strongly suggest that these waorks
originated within the cultivated milieu of
Domenico Jacovacci, and were either executed by

%8 Reproduced on the covers of Mancini-Montanari
2000, and Venturoli 2006.

% |azzarini 1947, p. 65.

“0 Bjanco 2023.
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his own hand or by an artist working under his
patronage or close supervision.

This hypothesis rests on close comparative
analysis: the drawings display consistent
approaches to format, figural handling, foliage,
and perspective, as well as a repertoire of
recurring motifs traceable across multiple
sources. In several cases, specific visual models
have been identified, further strengthening the
sense of a unified conception and production
context.

While the absence of signed works or direct
archival documentation precludes a definitive
attribution, the cumulative weight of the visual,
contextual, and biographical evidence positions
Jacovacci not necessarily as the draughtsman
himself, but as the organizing center of this
distinctive graphic corpus—its likely patron,
initiator, and perhaps occasional contributor.

1.3.1SIMILARITIES: TECHNIQUE AND
SUBJECTS

The drawings presented here reveal a
coherent and distinctive artistic approach. Across
the corpus, the same technical and formal
features recur: similar formats, consistent
handling of figures and foliage, and a shared
repertoire of architectural and natural elements.

The smaller, square-format works are
usually drawn on paper, while the larger
compositions, unless they are book plates, are
generally executed on vellum. The underdrawingin
black chalk remains visible. The final execution
employs rich pen-and-ink lines in shades ranging
from brown to dark brown or black. These
variationsinink materialize the aerial perspective:
thicker and more saturated lines define the
foreground, while thinner, at times, darker strokes
recede into the background.”" Depth is further
enhanced through precise cross-hatching
combined with small dots.

“1 Aerial perspective is the creation of a feeling of
depth by changing the color of the distance.

The drawing preserved in Berlin (cat. 1.03)
offers perhaps the most refined example of this
technigque, showcasing the artist’s subtle handling
of light, color, and shadow. In the smaller
compositions, depth is achieved with less ink,
resulting in more delicate contrasts between
foreground and background.

Initially, | considered the possibility of
washes and highlights, particularly in Landscape
with Shepherds and Buildings (cat. 1.06), based on
the description provided in the 2005 Sotheby's
sale catalogue. However, having examined only
reproductions of the drawing, | was unable to
confirm the presence of such techniques. In other
works, rather than the use of a brush to create
diluted nuances, | observed that these effects
result from the natural behavior of ink as it
gradually spreads through the fibers of the cotton
paper. The ink employed is iron gall ink, which
chemically interacts with the paper over time,
often with damaging effects, in some cases even
corroding the surface and creating lacunae, as
seen in several manuscripts in the Vatican Library
and particularly in the drawing included in the
Carpegna album (cat. 1.64).

For thisreason, I maintain that the artist did
not employ wash in his drawings. Rather, the
observed tonal variations arise from the intrinsic
behavior of the materials combined with his pen-
and-ink technique.

One of the most distinctive features is the
rendering of foliage. Every composition is framed
with abundant vegetation. The leafy branches are
created with thick curling lines and fluid pen
strokes, while even bare branches are traced with
uninterrupted single lines. The crowns of trees are
often left blank or filled with small dots,
contrasting with the denser lower foliage and
producing an elegant visual balance.

The landscapes follow a clearly structured
composition, with overlapping planes that create
a theatrical coulisse effect.””? The viewpoint is

“2 A landscape presented in coulisse with trees
framing the scene, provides depth, draws the eye in,



consistently elevated, lending a panoramic quality
to the scenes. Tall trees frame the composition
from one or both sides, while architectural
features, ruins, animals, and other elements
appear throughout the middle and background.

Despite their small scale, these details are
rendered with great care. Recurring features, such
as a round tower that appears in at least a dozen
drawings, suggest that the artist drew from a
personal visual repertoire.

Human figures also appear in each scene.
In more narrative compositions, foreground
figures are larger and more detailed; in others,
they are smaller and serve primarily to animate the
landscape. These figures seem to have been
conceived in modular groups that could be reused
across different works. This compositional
strategy reflects a pragmatic approach to image-
making, likely driven by repetition and adaptation
rather than invention. It also reveals the amateur
status of the artist: technically accomplished, but
reliant on familiar models rather than on formal
innovation.

Cross-hatching  for  shading  varies
according to the scale of the drawing, but the
compositional logic remains stable. Repetition is
central to this master's practice, and in many
cases, it is possible to reconstruct his process of
image assembly by studying the modular figures
and recurring details in the landscapes. The
Preparation for the Hunt (cat. 1.37) in the volume
titled Il Cacciatore, I-RVat, Ott. lat. 1460, offers a
prime example: each layer of the scene is
composed independently, yet unified by a wooded
setting in which the action unfolds. A similar
approach is visible in the Berlin vellum (cat. 1.03),
where the groups of interacting figures appear to
have been constructed separately and then
brought together.

The structured layout and refined, though
attimes uneven, execution of the drawings has led

and introduces a reliable horizontal surface. Masters
of this construction were among others Nicolas

to repeated misattributions over time. Despite
their unifying stylistic features, these works have
not remained immune to confusion. Before
proposing a definitive attribution, it is essential to
revisit earlier hypotheses and assess them in light
of the stylistic evidence presented in this study.

1.3.2 FORMER ATTRIBUTIONS

The drawings collected here have, over
time, been associated with a wide range of artists,
primarily Flemish and Dutch draughtsmen, also
active in Rome during the 17th century. These
misattributions are not surprising: the structured
compositions, attention to landscape detail, and
picturesque quality of the scenes, closely recall
works by Pieter van der Borcht | (1530-c. 1611),
Willem van Nieulandt Il (1584-1635), Gillis van
Coninxloo (Ill) (c. 1581-c. 1620), and Paul Bril
(1553/54-1626), among others.

In a 1978 review of a book on Dutch and
Flemish drawings in the Graphische Sammlung in
Munich, Janno van Tatenhove questioned the
attribution of a refined landscape drawing to the
Flemish artist Anthonie Crussens (1621-1665/76)
(cat. 1.04). He also identified seven related
drawings previously assigned to different artists
that appeared to share a common hand. Among
these were works attributed to Crussens, van
Nieulandt Il, Pieter van der Borcht |, and Herman
Breckerveld (1595/6-1673).

Van Tatenhove proposed that these
drawings were instead the work of a single
anonymous artist. Two of them, previously
attributed to Van Nieulandt Il, were in the
collection of New York art dealer Herbert E. Feist
in 1970 (present whereabouts unknown)(cat. 1.68
and 1.69). Another group of four sketches,
attributed to Pieter van der Borcht I, was offered
for sale by William H. Schab in 1972 (cat. 1.70 to
1.73), and a final drawing, attributed to

Poussin (1594-1665), Claude Lorrain (1600-1682), and
Giovanni Francesco Grimaldi.
“ Van Tatenhove 1978, pp. 131-132.
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Breckerveld, was auctioned in 1973 (cat. 1.65). That
work, a Landscape with Figures and Ruins, was
later studied by Reinier van 't Zelfde in his 2007
monograph on Breckerveld, who definitively
rejected it as by the artist.* It was subsequently
sold by Otto Naumann in 2007 under the name
“Carlo Giorgio Quadro.”

Nine additional drawings by the same hand
have been identified, two of which are held in
prominent museum collections. One resides in the
Kupferstichkabinett in Berlin, attributed to
Pseudo-Breckerveld(cat. 1.03). The second is held
in the Musée du Louvre, having been acquired in
1671 for the “Cabinet du roi” as part of Everhard
Jabach IV's (1618-1695) collection (cat. 1.05).
Though this drawing remained unattributed for a
long period, it was recently assigned to Dominique
Barriere (c. 1618-1678).

Seven other drawings have appeared on the
art market in recent years under various
attributions. Among these is the compasition on
parchment titled Figures on the Way to a
Mediterranean Port (cat. 1.67), auctioned by Doyle
inNew Yorkin 2013 as a work attributed to Guilliam
van Nieulandt Il. Additionally, a group of four
decorative designs for initial letters was sold at
Swann Galleries in New York in 2021 under the
name Lieven Cruyl (1634-1720)(cat. .74 ta 1.77), an
attribution originally proposed in 1954.

Additional  examples include  Forest
Landscape with Shepherds (cat. 1.01), auctioned at
Vanderkindere in Brussels in 2014, and attributed
to Paul Bril or Marten de Cock (1578-1661). Similarly,
Landscape with Shepherds and Buildings (cat. 1.06),
sold at Sotheby's in Amsterdam in 2005, was
catalogued as a work by an anonymous Flemish
artist from around 1600.

To this group of works, | now add several
drawings found in the Biblioteca Vaticana,

“ Van 't Zelfde 2007, pp. 87-88.

“ Personal communication with curator Dr. Lizzie
Boubli.

“ |n her 2017 study Guerrieri Borsoi attributes the
drawings to engraver and architect Gregorio

recently published by Maria Barbara Guerrieri
Borsoi in several studies dedicated to Domenico
Jacovacci as a patron and as an art collector.”® A
further addition is the Landscape with Wanderer
Resting Under a Tree (cat. 1.64), which is part of an
album of drawings collected by Cardinal Carpegna,
also at the Vatican Library. This landscape has
been attributed to a Franco-Flemish artist active
around 1635-1640."7 Another addition is a curious
sheet at the Kupferstichkabinett in Berlin,
formerly in the Pacetti collection, representing a
landscape on the recto and a sketch with a Virgin
of the Rosary and Saints on the verso (cat. 1.02).
Finally, | add one portrait of the composer
Girolamo Frescobaldi, in an American private
collection (cat. 1.66).

Despite these varying hypotheses, the
stylistic and technical inconsistencies between
the drawings and the confirmed works of artists
such as Tomassini or Cruyl suggest that they
originated from a different hand. The blend of
competent execution, occasional stiffness, and
iconographic  inventiveness calls for a
reassessment of their authorship and context of
production.

Taken as a whole, this group of drawings
displays such coherence in handling, format, and
recurring motifs that it points to a unified corpus,
now best understood under the designation of the
Master of the Roman Songbook: an anonymous
draughtsman active in the Roman milieu
surrounding Domenico Jacovacci.

These  long-standing  misattributions
underscore how this corpus has remained hidden
within the broader graphic landscape of 17th-
century Rome. Yet, when viewed within its cultural
context, its visual language aligns closely with the
city's aesthetic sensibilities and the intellectual
circles in which Jacovacci moved. Whether

Tomassini (c. 1616-1698), whereas in a previous article
she also suggested that Jacovacci himself might have
been the author of his manuscripts' imprese. Guerrieri
Borsoi 2015, p. 431, and ead. 2017, p. 38.

“7Prosperi Valenti Rodino 1996, pp. 77-78.



executed by Jacovacci himself or produced under
his direct influence, the drawings reflect a
localized, Roman idiom, one that deserves
recognition as distinct within the period's artistic
production.

1.3.5 INFLUENCES OF THE ROMAN
ARTISTIC MILIEU

While the Master of the Roman Songbook
demonstrates an inventive and coherent visual
language, several themes reveal his dependence
on established models circulating in the Roman
artistic milieu of the early 17th century. His
imagery, particularly for canonical subjects,
engages closely with the visual vocabulary of
contemporary painters and printmakers. These
references, drawn from both painting and print
culture, emerge with particular clarity in the
illustrations of I-Rc MS 2478.

As discussed in my earlier study of this
corpus, the Master'simagery reflects the influence
of artists active in Rome during the first half of the
century, including Agostino Tassi (1580-1644),
Nicolas Poussin (1594-1665), Filippo Lauri (1623-
1694), and Antonio Tempesta (1555-1630).% This
constellation of landscape painters reveals not
only his familiarity with prominent figurative
models but also a cultivated capacity to isolate
and adapt motifs and compositional structures
that served his representational aims. These
affinities are not passive borrowings but
deliberate alignments: visual gestures that situate
the artist within a shared aesthetic grammar while
asserting his own interpretation of it. This balance
between quotation and invention may explain why
his hand has long eluded secure attribution.

At times, such visual appropriation may
have been mediated by direct acquaintance with

“8 Bianco 2023.

“ For the Chigi harpsichord see Jeanneret 2017, p. 9; |
am grateful to dr. Origlia for providing the full
transcription of the payment record of Grimaldi from
the Chigi archive. For the instrument of Mazarin see
Scalamandre 2001, p. 45, 54. For an overview on

the artists whose work he echoed, most notably
Giovanni  Francesco  Grimaldi  (1606-1680).
Grimaldi's influence is particularly visible in the
Master's treatment of vegetation: stylized leafy
crowns, rhythmic ink hatching, and the bold
articulation of tree trunks. Grimaldi, a master of
landscape in both drawing and painting, moved
fluidly across media, from frescoes in Roman
palaces to painted harpsichords for patrons such
as Cardinals Mazarin (1602-1661) and Fabio Chigi
(1599-1667, later Pope Alexander VII), and stage
designs for musical dramas like La vita humana
(1656), performed for Queen Christina of Sweden
(1626-1689).*

This refined and theatrical approach to
landscape profoundly shaped Roman visual
culture. The extensive corpus of landscape
drawings once in Queen Christina’s collection, now
in the Teylers Museum in Haarlem, testifies to the
diffusion of this aesthetic. Scholars such as Marco
Chiarini and Carel van Tuyll have recognized
multiple hands within that material, including
Grimaldi and artists in his circle, such as
Crescenzio Onofri (1634-1714) and Giovanni
Battista Passeri (1610-1679).°

Within this context, the Master of the
Roman Songbook developed a distinct voice,
especially evident in his compositional rhythm and
treatment of foliage. The proximity between his
style and that of Grimaldi is further underscored
by an intriguing curatorial gesture: in Cardinal
Carpegna’s album (1625-1714), the drawing
attributed here to the Master (cat. 1.64) appears
immediately after a group of sheets by Grimaldi
and his workshop.” Whether intentional or
coincidental, this sequencing suggests a
perceived kinship between their graphic idioms
and supports the notion of a shared visual

Grimaldi's production for the theatre see the studies
of Batorska, in particular Batorska 1994.

80 Chiarini 1971; Guerrieri 2010, p. 71, 87; Van Tuyll
2025.

S Guerrieri 2010; Prosperi Valenti Rodino 1996, pp. 77-
78.

25



26

sensibility among Roman draughtsmen of the
period.

This connection between the Master's hand
and the Grimaldi circle may also have extended to
Jacovacci himself, who owned a painted portrait
of his greyhound Primo by Grimaldi, an image he
later reinterpreted in pen and ink (cat. 1.39) and
included in his manuscript Il Cacciatore.®? Such
evidence reinforces the cultural proximity
between Jacovacci and the milieu from which
these drawings likely emerged.

Far from peripheral, this anonymous
draughtsman, whether Jacovacci himself or
someone within his immediate circle, embodied
the intersection between connoisseurship,
artistic practice, and musical culture. His work
reveals a sophisticated understanding of the
visual arts and a deep engagement with the
representational language of his time, positioned
at the crossroads of patronage, personal
cultivation, and creative authorship.

The following section examines Domenico
Jacovacci's biography and cultural milieu, in order
to contextualize the environment from which the
Master of the Roman Songbook likely emerged,
and to clarify how drawing and music became
interwoven practices within this circle.

1.4 DOMENICO JACOVACCI:
BIOGRAPHICAL NOTES

Domenico Jacovacci was born in Rome in
1604 to Marc’Antonio Jacovacci (ante 1571-1607)
and Giulia di Fabrizio Muti (+ 1606). A noble family,
the Jacovaccis counted bishops and cardinals
among their members.*” In one of the manuscripts
preserved at the Biblioteca Angelica, I-Ra MS 1604,
Domenico collected many documents concerning
his family members and to the present day it is still

52 Guerrieri Borsoi 2017, pp. 27-29.

5 Cardinal Domenico Jacovacci (fl. 1483-1527);
Cardinal Ascanio Jacovacci (fl. 1567-1612).

% De Dominicis 2014, p. 3.

one of the most accurate collections in this
sense.”

Orphaned at a young age, he was entrusted
to the care of his paternal uncles, Bishop Ascanio
(1573-1623) and Prospero Jacovacci (1576-1647),
who raised him in the Rione Colonna, in a palace
situated between the current Piazza della Pietra
and via della Guglia, neighbouring the orphanage
of Santa Maria della Pieta, in the parish of Santa
Maria in Aquiro. He was baptized in the church of
San Marco and grew up in the heart of Rome.*®

Although there is no direct record of his
education, it is possible to reconstruct it
retrospectively by looking at the various
administrative and intellectual roles he held.
Jacovaccireceived the classical education typical
of Roman nobility, which included Latin, rhetoric,
and both civil and canon law. From an early age, he
held public appointments, beginning at just 13
years old when he became caporione [= ward-
leader] of Rione Colonna, and later Priore dei
Caporioni [= Chief ward-leader], the elected
representative of all the city’s ward leaders before
the Roman Senate. These roles entailed
maintaining public order, overseeing local
policing,  managing  markets,  organizing
festivities, and ensuring general urban decorum.

He was also appointed Doganiere delle
Merci[= Customs Officer for Goods]for life in 1618,
charged with overseeing the movement of goods
in and out of the city, collecting duties, and
preventing smuggling. From 1626, he served as
Superintendent of Fountains and Monuments,
managing key landmarks such as the Trevi
Fountain, the Campo Vaccino fountain, and the
Column of Marcus Aurelius (Colonna Antonina),
ensuring their upkeep and protecting them from
vandalism. That same year, he was also appointed
supernumerary Marshal of the Camera Capitolina,
at the service of Rome’s governing body.

% For an overview of the life and work of Jacovacci
see De Dominicis 2014 pp. 47-50, and Guerrieri Borsoi
2017, pp. 9-16.



Within the Papal Court, Jacovacci reached
a prestigious position as Writer and Participating
Apostolic Secretary(from 1627). In this capacity, he
drafted papal decrees and bulls, signed official
documents, and oversaw the writing of solemn
communications for the Holy See. He also acted as
Steward of Family and Religious Properties,
managing inherited estates in central and
suburban Rome. He was elected Conservator of
Rome in 1651 and 1657, serving as one of three city
magistrates responsible for municipal justice,
infrastructure, and finance. His final civic role, as
Maestro delle Strade [= Superintendent of Roads]
from 1658 until his death in 1661, placed him in
charge of maintaining urban roads, regulating
water systems, and inspecting unsafe buildings.

His civic trajectory, however, was not
without interruption. In 1638, Jacovacci was
arrested, likely in connection with writings
deemed politically or religiously sensitive.”® The
charges remain unclear, but the consequences
were immediate: he left Rome and spent the next
two years between France and the Low Countries,
expanding his diplomatic and intellectual network
in the company of Mario Massimo (1609-1672) and
Giuliano Cesarini Il (1618-1665). This period
coincides with significant developments in the
French court, including Giulio Mazarin's rise to
power in 1638 and his naturalization as a French
citizenin 1639.%” Jacovacci's presence in France at
this critical juncture likely cemented his
relationship with Mazarin, for whom he would later
act as an intermediary in Rome, as attested in the
correspondence of Elpidio Benedetti (1609-1690),
who curated the interests of the cardinal in
Rome.*® By 1640 Jacovacci had returned to Rome,
where he resumed his public and cultural
activities and began the production of the
Repertoria, a series of manuscripts currently
preserved at the Biblioteca Vaticana, Biblioteca
Angelica, and Biblioteca Casanatense.*

% Guerrieri Borsoi 2017, p. 14.
57 Scalamandre 2001, pp. 14-22.
% Primarosa 2018, pp. 46-48, 52, 214, 218, 234-240.

Jacovacci's cultural background extended
beyond administration. His activity as a patron of
the arts has been extensively studied recently,
though it seems that his artistic endeavors reflect
crucial events in his biography as well as personal
exchanges within his network.

In 1627, he participated in the construction
of the family chapel dedicated to San Carlo in San
Paolino, illustrating his direct involvement in
religious and architectural commissions. His
close ties with prominent figures of the Roman
elite further situate him within the city's highest
artistic and political circles. As a caporione, a
priore of the caporioni, and as a papal secretary,
he was in direct contact with other noble families
in Rome active in the city administration.

Early in his life he was granted the title of
Knight of the Order of Calatrava, though the
reasons behind this grant are not exactly clear.
Nevertheless, Jacovacci includes the cross of the
order in every representation of his coat of arms.

It is also relevant to mention that as a
nobleman he possessed many pieces of land
around Rome, like the vineyard outside the
Nomentana, the Fioranello casale, and some
properties in Albano.% Also, he resided in various
properties of the family within the city centre
itself: in Rione Sant'Eustachio (1634), in Campitelli
(1636), and lastly in Piazza Margana (1651-1661),
where he died on the 20th of July 1661. He was
buried in the church of S. Marcello al Corso in the
family chapel dedicated to S. Maria dei Sette
Dolori.

The cultural world around DBomenico
Jacovacci fostered an education that combined
letters and the visual arts, a background reflected
in the drawings linked to his circle.

% De Dominicis 2014; Guerrieri Borsoi 2013, and ead.
2017, pp. 17-34.
8 De Dominicis 2014, p. 49.
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1.4.1 EDUCATION AND DRAWING AMONG
ROMAN NOBILITY

In 17th-century Rome, drawing was a
cultivated practice among the nobility, valued not
only for its aesthetic dimension but also as part of
a broader intellectual formation. Alongside Latin,
rhetoric, law, and natural sciences, noblemen
were often trained in practical disciplines such as
architecture, mathematics, and the visual arts.
According to Giulio Parigi (1571-1635), draftsman
and court teacher to the Medici, drawing
“vaghissimi paesi in penna” [= charming pen
landscapes] was considered both a skill and a
form of polite amusement.”

The drawings associated with the milieu of
Domenico Jacovacci reflect this context. Their
consistent  structure, limited iconographic
repertoire, and distinctive penwork suggest a
disciplined yet personal approach. The visual
vocabulary reveals a mind shaped by observation,
intellectual  curiosity, and a methodical
engagement with image-making: elements such
as elevated viewpoints, dense foliage, and
theatrical landscape layouts recur with variation
throughout the works. Figures appear in repeated
poses, often grouped into interchangeable
clusters, suggesting a strategy based on
recombination rather than invention. This
economy of form reveals a pragmatic artistic
process: technically refined and intellectually
engaged but not conceived with the ambitions or
objectives of a professional artist. Rather, this
drawing practice aligns with the cultivated
amateurism typical of aristocratic circles, where
such graphic exercises were both an expression of

81 Rinaldi 2015, pp. 376-381. | am very grateful to Dr.
Rinaldi for providing me with a section of his doctoral
work on Remigio Cantagallina and his Florentine
network.

62 Guerrieri Borsoi 2017, pp. 30-34.

83 See the chirografo from 21st February 1659, with the
Plan of the Piazza Colonna, plan in ink and
watercolour. The map is addressed to Monsignor
Cornini, president of the streets, by Domenico

social distinction and a means of self-fashioning.
These works display not only skill and visual
literacy, but also a certain confidence that
suggests drawing was viewed as a legitimate
extension of one’s cultural persona.

Some of these drawings point to the key
role landscape drawing played in the education of
the Roman nobility, from the design of military
encampments to the mapping of hunting routes.
Jacovacci himself may have drawn or supervised
the production of an extended map of the Roman
suburbs, recording the principal sites and
pathways essential for a successful hunt. The
maps of Genzano and Ariccia—of which coloured
copies on vellum are now preserved in the Chigi
collection at Ariccia—were likely produced for the
same venatory purpose.® His technical expertise,
combined with his deep familiarity with the city
acquired through years of administrative service,
was eventually recognised by Pope Alexander VII,
who appointed him Maestro di Strade. In this
capacity, Jacovacci oversaw two different
projects for Piazza Colonna, corresponding to the
adjustments the Pope sought to implement.®

A case of homonymy has occasionally
caused confusion regarding Jacovacci's identity.
Some scholars have attributed to him the
activities of a painter working in Sant'’Andrea delle
Fratte who was married and lived with his family in
the Casino Ludovisi. As shown by De Dominicis
and Guerrieri Borsoi, however, the nobleman
Domenico Jacovacci never married and left no
direct heirs; his will designated Gasparo (1652-
1685) and Leone Massimo (mentioned between
1672-1689) as his successors, who inherited both
his estate and his surname.®

Jacovacci and Giacinto del Bufalo, Mastri di strade,
“per il gettito delle case tra piazza Colonna e la strada
che dal Corso va a Monte Citorio[...]." [= For the
destruction of the houses between Piazza Colonna
and the road to Monte Citorio] In the Collection of the
Archivio di Stato, published in Joanna Mundy 2021.

8 Corsi 2014, p. 46.

% De Dominicis 2014, p. 50; Guerrieri Borsoi 2017, p. 16.



1.4.2 EMBLEMS, COATS OF ARMS, AND
VISUAL SELF-FASHIONING

Central to the visual corpus associated with
the milieu of Domenico Jacovacci is the recurring
use of heraldic and emblematic imagery as a
means of asserting identity and authorship.
Several manuscripts linked to his family open with
a lion bearing the Jacovacci coat of arms, a motif
rendered with consistency and care, though with
varying degrees of refinement. Often placed
prominently in the foreground of landscape
scenes, or appearing trompe-I'ceeil within a
classical frame on the title page, this heraldic
emblem functions as a visual signature, signaling
both familial prestige and personal cultivation.

In other instances, the manuscripts contain
full-page drawings also known as Imprese, namely
symbolic compositions combining landscape,
allegorical elements, and Latin mottos.®® These
images allude to specific episodes in Jacovacci's
life and career, forming a personalized visual
language that implies his involvement, whether as
designer, commissioner, or conceptual guide. The
result is a coherent strategy of visual self-
fashioning, characteristic of the Roman nobility's
investment in image-making as a form of
intellectual and social distinction.

One such example, not included in Guerrieri
Borsoi's studies, appears in I-Rc Ms 2610, dated 19
September 1650, the day Jacovacci was elected
Conservatore of Rome. The impresa depicts a
rising sun behind a mountain, accompanied by the
motto Nasce per struggermi[= It rises to consume
me]. The image encapsulates the ambivalence of
public service: ambition illuminated by awareness
of its cost. Whether or not designed by Jacovacci
himself, the emblem demonstrates his sensitivity
to the expressive potential of image and text, a
sensibility grounded in the Baroque taste for
allegorical self-reflection.

% Guerrieri Borsoi 2015; ead. 2017, pp. 20-21.
§7 Guerrieri-Borsoi 2017, pp. 47-56.

The elaborated monogram at the bottom of
the title page further suggests Jacovacci's close
supervision of the manuscript's decoration and his
awareness of visual authorship.

From noble bureaucrat to cultivated
amateur, Jacovacci emerges as a figure deeply
embedded in the artistic life of 17th-century Rome.
His practice and patronage, though not easily
separable, appear as complementary expressions
of a single cultural impulse: to translate lived
experience into visual form.

1.4.5 BERNINI, MAZARIN, AND THE
DIPLOMATIC-ARISTOCRATIC NETWORK

Scholars have underlined how Domenico
Jacovacci's noble status and extensive network
allowed him to operate across civic, artistic, and
diplomatic spheres in 17th-century Rome. His
collaboration with Gian Lorenzo Bernini is
particularly notable. Jacovacci assisted in the
design process for the medal of Androclus and the
Lion (1659), commissioned by the nobleman for
Pope Alexander VII, facilitating Bernini's visibility
at the papal court.?” The 1675 inventory of
Jacovacci's collection, bequeathed to his heirs
Gasparo and Leone Massimo records a large
crucifix attributed to Bernini and his pupil Ercole
Ferrata (1610-1686), plausibly identifiable with the
Cristo vivo (1659) now at Princeton.®® Their
association appears to have extended to the
restoration of the Chigi Chapel in Santa Maria del
Popolo, undertaken under Pope Alexander VII
(Fabio Chigi)in 1653.

Jacovacci's cultural and  diplomatic
reputation was equally distinguished.
Correspondence from Elpidio Benedetti, Cardinal
Mazarin's trusted agent in Rome, confirms his role
as intermediary between the papal court and the
Italian cardinal who had relocated to France.® His
standing as a cultivated nobleman was further
acknowledged in Galeazzo Gualdo Priorato’s

88 Scribner 2021.
% Primarosa 2018.

29



30

Historia della Sacra Real Maestd di Cristina
Alessandra Regina di Svetia (1656): among the four
gentlemen chosen by Pope Alexander VIl to serve
as Queen Christina’s honorary chamberlains,
Jacovacci is described as “persona di conosciuta
prudenza, e lodati costumi”[=a man of recognized
prudence and commendable conduct]”® Such
appointments were not merely ceremonial; they
testify to the esteem he enjoyed as a mediator
between courtly, civic, and artistic domains.

Payment records and inventories also
attest to Jacovacci's close association with artists
such as Gaspard Dughet (1615-1675). Jan Miel
(1599-1663), and Giovanni Francesco Grimaldi
(1606-1680)." As a patron, Jacovacci played a key
role in promoting Grimaldi's career, most notably
in his recommendation to Cardinal Mazarin for the
decoration of his Parisian palace and musical
instruments.” Grimaldi would later paint another
harpsichord for Fabio Chigi in 1658, a testament to
the circulation of artistic commissions within
Jacovacci's network.

Taken together, these connections outline
Jacovacci's position as an intermediary within
Rome's artistic infrastructure: a figure who, rather
than producing art in isolation, shaped its
circulation through influence, mediation, and
patronage.

1.5 MUSICAL ENTANGLEMENTS

No direct documentary evidence links
Domenico Jacovacci to musical practice or
patronage. His household inventories list neither
instruments nor music books, and no archival
records attest to his involvement in musical
institutions.”

Yet the visual record points to a more
complex reality. Thirty-six vignettes preserved in,

0 Priorato 1656, p. 234.

' Gaja 2025.

72 Grimaldi worked on Mazarin's decorations and other
Parisian commissions between 1648 and 1651.
Cannata’ 2002.

or derived from, musical manuscripts can be
securely associated with his circle, offering
material evidence of a cultivated engagement
with musical culture. It would indeed be
remarkable for a man of Jacovacci's education,
social standing, and artistic sensibility to remain
detached from one of the most pervasive and
prestigious forms of Baroque sociability in Rome:
the cantata.”

Beyond the Casanatense manuscript,
several drawings within the reconstructed corpus
include references to music-making: instruments,
performers, or allegorical personifications of
harmony and sound. Among these, the most
striking is a portrait of the composer Girolamo
Frescobaldi (cat. 1.66), now in a private collection
in New York.

Unlike the more programmatic or
emblematic compositions associated with the
circle of Jacovacci, this portrait conveys a quiet
intimacy. The sitter appears absorbed in
reflection, surrounded by domestic details that
evoke familiarity rather than ceremony. Whether
executed by Jacovacci himself or under his
direction, the drawing reveals an attentiveness to
character and mood that departs from the
formulaic idioms of his other works. Its subdued
atmosphere suggests a personal encounter, or at
least an act of homage, offering a glimpse into
how visual art could register affective and
intellectual affinities within Jacovacci's milieu.

Taken together, these musical images do
not suggest that Jacovacci was a practicing
musician, but rather that he inhabited a cultural
environment where the boundaries between art,
music, and scholarship were fluid. In this world,
drawing itself could become a form of
participation in musical life, a visual mode of

" Guerrieri Borsoi 2017, pp. 120-124.
7 Morelli 2006.



engagement parallel to listening, collecting, and
patronage.

1.5.1PORTRAIT OF GIROLAMO
FRESCOBALDI

This pen-and-brown-ink drawing on vellum,
now in a New York private collection (since 2023),
measures 235 x 195 mm and shows clear signs of
later alteration.” The lower margin has been
crudely excised, and a fragment from the top-right
corner repurposed to fill the resulting gap, a telling
sign of the sheet’s long and possibly fragmented
history.

The composition displays the familiar
visual grammar of the Master of the Roman
Songbook: a coulisse landscape with tall trees to
the left, a sloping bank and water to the right, and
a distant hill town beneath a lively sky. These
recurring motifs, together with the crisp penwork
and rhythmic foliage, point to an origin within
Jacovacci's circle.

The sitter, a man of mature age dressed in
domestic robes and wearing a cap, sits in a
wooden chair with voluted armrests and a leather
backrest studded with oval nails. His left hand
holds an oblong book by the spine; his right
gestures toward the keyboard instrument - most
likely a harpsichord - beside him, on which ruled
sheets, books, an inkwell, and a pair of spectacles
rest. The latter, placed near the keys, suggest the
failing eyesight of an aging musician. A heavy
curtain is drawn aside to reveal a sweeping
landscape behind him: a man and woman
conversing under tall trees, a shepherd and flock
by the water, a distant hunter pursuing a deer. The
mountains and town on the horizon evoke the

| am very grateful for the kindness of the current
owners who travelled the world with this vellum to
show it to me on multiple occasions. | am also very
grateful to Maestro Enrico Gatti who made me aware
of its existence.

78 | am very thankful to Dr. De Dominicis for assisting
me in recognizing the family associated with this coat
of arms.

meditative grandeur of 17th-century Roman
landscapes.

At the bottom, a cartouche bears the arms
of the Coleine (Coleini, de Coleinis, Coleinum)
family of Trastevere—a detail that may allude to a
patron, previous owner, or dedicatee rather than
to the sitter himself.”

1.5.2 NOTES ON PROVENANCE AND
SITTER IDENTIFICATION

Official portraits of Girolamo Frescobaldi
are rare, and the identification of his likeness in
engraved editions has long been debated.
Discrepancies in inscriptions, inconsistencies in
dating, and marked variations in facial features
have all contributed to the elusiveness of an
authentic image. Many painted portraits are later
copies derived from these prints, further
complicating attempts to reconstruct his
appearance. Establishing whether the elderly man
seated before a harpsichord in the present
drawing truly represents Frescobaldi is therefore
far from straightforward.”

The identification of the sitter rests on a
handwritten annotation on the mount reading:
"PORTRAIT OF / Girolamo Frescobaldi / 1583-1643."
The mount itself appears consistent with others
produced in the 1960s-1970s, likely connected to
the circle of New York art dealer Herbert Feist
(1903-1981).® Although this drawing does not
appear in Feist's published catalogues, it is
plausible that it passed through his hands
privately. Feist may have received the portrait as
already associated with the composer and
subsequently transcribed it to the mount.”
Notably, other drawings by the same hand

7 Hammond 2023; Sartori 1948, pp. 206-214; Silbiger
2019, pp. 5-6.

8| am deeply in debt to Monroe Warshaw, who has
helped me in retrieving information about Feist, a
dealer who was also a personal acquaintance of his.
7 The Center for Jewish History in New York has
digitized Feist's entire archive and has made it
available at this link:
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appeared in Feist's catalogues under Flemish
attributions (cat. 1.68-1.69), suggesting that he
handled material from this corpus.

Feist himself was a musician: he trained as
a violist, and maintained a detailed scrapbook of
his early performances. Having fled Germany in
1933, he brought a cultivated musical sensibility to
his collecting activity, which may explain his
attachment to this portrait. On the verso of the
mount, the inscription “FO086" seems to indicate an
inventory number, while the note “French or
Flemish about 1635%" reflects the attribution
assigned at the time.

Feist's approach to presentation is also
revealing. A quote preserved in a photograph of a
mid-century magazine article (shared by art dealer
Monroe Warshaw) records his philosophy: T...]
Just as much attention is given to the framing of
prints and drawings as to originals at this shop.
Mats are all made free-hand rather than by
machine cutting so they will look antique and
authentic.[...]" Although the source remains
unidentified despite archival research, the
passage encapsulates Feist's artisanal ethos and
his desire to present drawings within a historically
resonant frame, an attitude consistent with the
mount of this portrait.

While a definitive identification of the sitter
remains beyond the scope of this study, a
comparison with the engraved portrait of
Frescobaldi by Claude Mellan (1598-1688),
produced in Rome between 1619 and 1634, offers
intriguing parallels.®® Mellan's print, associated
with the 1634 Venetian edition of Fiori Musicali,
depicts the composer between the ages of thirty-
six and forty-four, his expression stern and
intense. The present drawing, by contrast,
presents a gentler figure: the gaze is softened, the
eyelids heavier, the chin less defined, and the cap

https://archives.cjh.org/agents/people/50879 (last
accessed June 2025).

8 The print originated from the drawing at the
Bibliotheque de I'Ecole des Beaux-Arts, Paris, inv.
Mas.1077. See Hammond 2023, Silbiger 2019. Alexander

conceals longer hair, features suggesting the
same man at a later age. Despite these
differences, the shared details of moustache,
small beard, and composed posture, support at
least a visual continuity, if not a direct repetition
of likeness.

Although  no documentary evidence
currently attests to a personal connection
between Jacovacci (or the Master of the Roman
Songbook) and Frescobaldi, their lives intersected
in the same Roman milieu of the 1630s and 1640s,
among patrons, institutions, and devotional
circles that frequently bridged artistic and musical
practice. Within this context, a portrait of the
composer by Jacovacci or an artist from his circle
would not only be plausible, but also symptomatic
of the intertwined visual and musical culture that
animated mid-17th-century Rome.

1.6.3 VISUAL TRACES OF MUSICAL
INVOLVEMENT

Manuscript I-Rc MS 2478 provides the
clearest material link between the Master of the
Roman Songbook and the vibrant musical culture
of mid-17th-century Rome. As already discussed,
28 drawings visually introduce cantatas from
renowned composers active in Rome in the first
half of the 17th century. Six further loose drawings
that have surfaced on the art market were
removed from musical manuscripts, indicating
that I-Rc MS 2478 was not a one-off endeavor. Of
this group of six, the drawing depicting a carnival
scene in the Roman center is particularly telling:
onitsverso appears an excerpt from“Chi consiglia
un dubbio core” by Luigi Rossi, a cantata whose
transmission survives in at least two additional,

Silbiger is also working on the paper: “The Mystery of
the Frescobaldi Portraits” currently available in its 3™
draft. For a copy of Mellan's print see the British
Museum, London, inv. 1866,1110.1126.
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undecorated sources held in the United States and
in Oxford.®

These fragments suggest the existence of
at least one or even two separate volumes from
which illustrated leaves were removed, possibly to
increase their market value.® Whether motivated
by profit or aesthetic preference, the
dismemberment of these manuscripts reinforces
the idea that the Master’s contributions to music-
related decoration were both serial and valued.

Beyond |-Rc MS 2478 and the fragments
identified so far, no other manuscripts can
currently be linked to this artist. Yet through these
scattered visual traces, and the repertories they
engage with, we begin to glimpse a broader
pattern, one that gains further definition when
considered alongside the literary and social
networks in which the nobleman operated.

1.5.3.1 LITERARY AND MUSICAL CIRCLES

Particularly relevant to the cultural milieu
from which the Master of the Roman Songbook
emerged are the Roman poets Domenico Benigni
(1596-1659), Lelio Guidiccioni (1582-1643), and
Giovanni Lotti. Like many intellectuals of their
time, Benigni and Guidiccioni were active
members of the Accademia degli Umoristi (1600-
1670), one of the literary academies in Rome. Their
verses were frequently set to music by composers
representedin [-Rc MS 2478, including Luigi Rossi,
Marc'Antonio Pasqualini, Carlo Caproli, among

8 The others, with some slight variations, are GB-Ouf
MS U.210.4, and US-SFdeBellis MS Misc. V.LXVIII.
Caluori 1980. These manuscripts are whole, though
not decorated.

8 A similar case is discussed in Chapter 3.

& Benigni: “Su strali di foco”, I-Rc Ms. 2480.13. Lotti:
"Eh potesti lasciarmi”, I-Rc Ms. 2475.17; "Soffrite e
tacete”, ibid. nr. 25. For a bibliography on the Umoristi
academy see Nardone 2018, pp. 28-30; Holzer 1990,
pp. 278-450.

8 Di Monte 2004; Morelli 2013, pp. 52-53.

8 Barbieri 2007, p. 73, 79; Bianchi-Barker 2024; Morelli
2013, pp. 58-59; Nardone 2018, p. 18.

8 Corradini 2004; 'T...]un ritratto del Frescobaldi
organista con una mano, in tela da testa, con un

others, indicating a close connection between
poetic and musical production within the same
elite environment.®

Notably, Lelio Guidiccioni has been
identified as the ghostwriter of Girolamo
Frescobaldi's dedication letters for one of his
printed editions.* Guidiccioni and Frescobaldi
shared both friendship and an intellectual interest
in the theory and practice of music.® Guidiccioni's
short essay on musical aesthetics even prompted
a response from Pietro della Valle (1586-1652), a
central figure in Rome's artistic and antiquarian
circles. The poet also collected works of art on
paper and owned a painted portrait of Frescobaldi,
confirming the tight entanglement of literary,
musical, and visual culture within this milieu.®

These poets also addressed verses to
several figures within Jacovacci's orbit, including
Duke Giuliano Cesarini Ill, Cardinal Camillo Astalli
(1616-1663), Gian Lorenzo Bernini, Pope Urban VIII,
Alexander VII, and Cardinal Mazarin. As noted by
Guerrieri Borsoi, Benigni and Lotti even dedicated
playful verses to Primo, Jacovacci's celebrated
greyhound, later included in his manuscript |l
Cacciatore. Such exchanges exemplify the dense
web of literary sociability in which the Master of
the Roman Songbook's visual idiom likely
developed—a network where poetry, music, and
image were complementary forms of self-
expression among Rome’s learned elite.®’

filetto di cornice negra[...]'[=a portrait of organist
Frescobaldi with one hand, half-length, with a thin
black frame], in Morelli 2013, p 64.

8 Through this manuscript, rich in imagery and self-
reflection, we are offered a window into the
nobleman's cultivated identity; we learn that Cardinal
Mazarin, then in Paris, gifted Jacovaccian English
female greyhound, named Nina, shipped expressly for
him from France. Jacovacci's knowledge and care in
breeding, drawing, and documenting each dog,
complete with lists of 156 names and birth records of
his own dogs, reflects not only affection but also a
scientific and visual method aligned with the
encyclopedic currents of the time. Guerrieri Borsoi
2017, p. 27; Deriu 2023, pp. 705-708.
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1.5.3.2 MUSICAL CONNECTIONS:
FRESCOBALDI AND BEYOND

While no document directly links Domenico
Jacovacci to Girolamo Frescobaldi, their social
and spatial proximity in early 17th-century Rome
makes some form of acquaintance plausible. Both
figures moved within intersecting circles of
patronage, those of Cardinal Pietro Aldobrandini
(1571-1621) and later Pope Alexander VII (Fabio
Chigi). and shared affinities with collectors,
diplomats, and men of letters who cultivated
music as a key aspect of social refinement.

Members of the Jacovacci family had close
ties with Pietro Aldobrandini, one of Frescobaldi's
major patrons. The cardinal's entourage included
Guido Bentivoglio, whose memoirs survive in a
manuscript copy in the Vatican Library (I-RVat Ott.
lat. 2525), once in Jacovacci's possession. Such
overlaps reveal how musical culture, literary
production, and collecting practices intersected
in the same intellectual sphere.

Although  Frescobaldi's list of pupils
remains fragmentary, it included noble amateurs
and clerics from central Italy and beyond, among
them Valerio Spada (?-1649), Lucia Coppa (1625-
1699) Francesco Nigetti (1603-1681), and Johann
Jakob Froberger (1616-1667). Within this context, a
portrait of the composer emerging from the
Master of the Roman Songbook's circle might be
read less as documentary likeness and more as a
visual tribute born of admiration and proximity.

Spatially, Jacovacci's and the composer's
paths crossed in the same quarter of Rome.
Frescobaldiand his wife lived near Piazza Colonna,
in a house later incorporated into the Chigi
Palace.®® The Jacovacci family maintained a
chapel in San Marcello al Corso, after relocating it
from San Carlo alla Colonna, just steps away.® San
Marcello neighbored the Qratorio del Crocifisso,
one of the principal venues for elite musical
events in the 17th century, described by André

8 Annibaldi 1987, p. 31; Hammond 2023.

Maugars (c. 1580-1645) as a locus of refined sacred
music sustained by noble patronage.

This proximity deepens: Frescobaldi
participated for over two decades (1620-1642) in
the  Congregazione di  Santa  Cecilia,
headquartered in the church of San Paolino. Even
if direct collaboration cannot be proven, these
overlapping spaces and circles outline a shared
cultural environment, one in which the nobleman
could easily have met the composer.

1.5.4 SELF REFERENCES?

Many of the illustrations in I-Rc MS 2478
appear to echo episodes from the public life of
Domenico Jacovacci, references likely filtered
through the hand of the Master of the Roman
Songbook, unless, of course, the two were one and
the same.

Through these correspondences, the
manuscript takes on the qualities of a visual diary,
where civic imagery, artistic taste, and personal
reflection converge.

Several scenes seem to allude directly to
Jacovacci's administrative and ceremonial duties.
Carnival processions through the city recall his
tenure as caporione (cat. 1.11, 118, 1.31-1.34), while
depictions of markets, and urban movement
resonate with his responsibilities for policing and
municipal regulation (cat. 1.22). His supervision of
customs and trade may likewise inform the
imagery accompanying ‘Una fede io sento
stridere”(cat. 1.25).

Such visual parallels suggest that the artist,
whether Jacovacci himself or someone in his
immediate circle, was deeply familiar with the
topography, rhythms, and symbolic hierarchies of
Roman civic life, and translated them into pictorial
form.

One vignette, representing a horse race
viewed from Piazza Colonna, is particularly
revealing. The vantage point likely corresponds to
the church of San Paolino alla Colonna, rebuilt

8 Guerrieri Borsoi 2014.



after a fire under Jacovacci's supervision together
with his uncle.® The family maintained a chapel
there, and even after selling their nearby palace in
1634, Domenico remained closely connected to
the site. Later, as Maestro di Strade, he oversaw
the redesign of the square under Pope Alexander
VII. The demolition of both the Isola di Colonna and
the church in 1657 must have held personal
significance.” This location also strengthens the
connection between Jacovacci and Girolamo
Frescobaldi, who resided nearby.

Viewed in this light, I-Rc MS 2478 is more
than a musical anthology: it is a layered cultural
artifact—part document, part portfolio, part self-
portrait. Through pen and ink, its maker asserts a
form of visual authorship that intertwines civic
experience and artistic identity. The close
correspondence between imagery and biography,
processions, landmarks, and administrative
scenes, reveals an authorial intelligence shaped
by lived experience. Furthermore, the imprese
that preface his manuscripts, often linked to
pivotal events in Jacovacci's life, confirm that
self-reference was integral to this visual language.

Even the portrait of Girolamo Frescobaldi
may carry autobiographical undertones. The
domestic setting conveys familiarity, while the
composer's gesture, pointing toward the imagined
landscape, can be read as a meta-pictorial
acknowledgment of the artist's hand, a subtle
dialogue between sound, vision, and selfhood. The
gesture thus collapses distance: it points not
merely to the view, but to the creative act that
produced it.

Although I-Rc MS 2478 bears no coat of
arms or signature, the degree of personal
encoding in its imagery operates as a discreet
claim of authorship. The manuscript's coherence
and recurring biographical cues suggest not
workshop decoration, but a more intimate, self-
fashioned enterprise. Whether conceived as a
personal keepsake or a refined gift, it stands as a

% Guerrieri Borsoi 2014, p. 7.

visual construction of identity, an intersection of
civic duty, private reflection, and musical culture.

As Guerrieri Borsoi has noted, Jacovacci's
civic and household records include payments to
painters, copyists, and sculptors, but none to
illustrators  of his manuscripts. Given the
personalization and stylistic unity of these
drawings, this silence is significant. Rather than
implying omission, it likely indicates that the
illustrations were produced within Jacovacci's
immediate circle, possibly under his supervision
or even by his own hand.

Within these limits, the most coherent
working attribution remains to the Master of the
Roman Songbook, whose art crystallizes this
encounter between visual imagination, public
service, and musical culture in Baroque Rome.

1.6 CONCLUSION

This chapter has redefined the role of the
illustrations in [-Rc MS 2478 not as decorative
ephemera but as key evidence of authorship,
artistic agency, and cultural positioning in 17th-
century Rome. Through a careful visual and
contextual analysis, | have reconstructed the
profile of the anonymous draughtsman
designated here as the Master of the Roman
Songbook, situating his work within the cultivated
environment of the Roman nobility.

The technical coherence, recurring motifs,
and distinctive penwork of these drawings
indicate a single, highly individual hand; not that of
a professional trained in the Flemish or French
schools, as previously assumed, but of a Roman
amateur who operated from a privileged yet
unconventional social position. Detached from
academic conventions but deeply immersed in
civic and artistic networks, this figure developed a
visual idiom shaped by observation, repetition,
and personal experience rather than by formal
workshop discipline.

' Corsi 2014, p. 43; Guerrieri Borsoi 2017, p. 12;
Krautheimer 1985, pp. 53-55; Lepri 2021, pp. 413-415.
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By reintegrating these drawings into their
musical, social, and urban contexts, this study has
illuminated the close intersections between visual
and musical culture in mid-17th-century Rome.
The Master's imagery engages directly with the
cantata as a performative and intellectual genre,
transforming musical manuscripts into sites of
visual invention and autobiographical reflection.
The newly surfaced portrait of Girolamo
Frescobaldi adds a further dimension to this
network, pointing to a milieu in which art, music,
and scholarship coexisted as complementary
modes of expression.

Ultimately, rather than illustrating the
cantata texts, these drawings appear to mirror the
life and surroundings of their maker. I-Rc MS 2478
thus emerges not only as a compilation of music
but as a visual diary: a record of observation and
imagination that embeds its author's sensibility
within ~ the landscapes, processions, and
devotional rituals of Baroque Rome.

Reconstructing this corpus does not
necessarily propose an artist's name; it recovers a
mode of image-making that operated outside
formal institutions, across social registers, and
within a deeply personal sphere of artistic and
intellectual ambition.



1. CATALOGUE

This catalogue gathers all works attributable to the Master of the Roman Songbook, or to the context
of Domenico Jacovacci. Entries are organized alphabetically according to their provenance or most recent
known location. Each item includes a descriptive title of the subject and, when relevant, the title of the
cantata, along with the composer's name and the corresponding CLORI catalogue number.

Previous attributions, where known, are noted. Technical information is provided regarding medium
and support, dimensions, and a description or commentary on the subject, including iconographic references
where applicable. When available, a link to online images is included. Each entry records the provenance, a
list of depicted subjects, relevant bibliography, and comparisons with other drawings in the catalogue that
share iconographic or compositional similarities, as specified in the commentary. Works that cannot be
attributed to the same hand are listed at the end of the catalogue.
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2. NEW DRAWINGS BY
FILIPPO JUVARRA (1678-
1736)

2.1INTRODUCTION

The two early 18th-century volumes of
cantatas housed in the British Library (GB-Lbl Add
MS 34056 and Add MS 34057) stand out for a
remarkable feature: 36 out of 41 cantatas, with
texts by Antonio Ottoboni (1646-1720), are adorned
with elaborate illustrations.* These decorations
are wide-ranging in style, from intricately
designed initials enriched with zoomorphic and
phytomorphic motifs to vignette-like landscapes
in which initials are subtly embedded. Despite
their evident artistic  sophistication, the
authorship of these illustrations remains
uncertain.* However, their refined execution and
stylistic features led me to compare them with the
drawings of Filippo Juvarra (1678-1736).

Juvarra,  primarily  known for his
architectural work, played a crucial artistic role at
the Roman court of Cardinal Pietro Ottoboni (1667-
1740).% Between 1709 and early 1714, he was
engaged as a stage architect, designing the
Cancelleria theatre and scenographic installations
for sacred and secular performances under

2| would like to express my deepest gratitude to Prof.
Agostino Calandrino, whose passion for art history
first inspired my own. His teachings have left a lasting
mark on my intellectual journey, and this chapter is
dedicated to him with great admiration and
appreciation.

% CANTATE MUSICALI / DI DIVERSI AUTORI / PAROLE
DELL'ECC.MO D. ANTONIO / OTTOBONI / Cavagliere, e
Procuratore di S. Marco / Unite in Roma / L'anno 1709
(GB-Lbl Add. MS 340586, cat. 2.01); CANTATE MUSICALI
/ DI DIVERSI AUTORI / PAROLE DELL'ECC.MO D.
ANTONIO OTTOBONI / Cavagliere, e Procuratore di S.
Marco. / Unite in Roma l'anno 1710 (GB-Lbl Add. MS
34057, cat. 2.23).

Ottoboni's patronage.®® His artistic contributions
extended beyond scenography to include book
decorations and illustrations, whether in
manuscript or print form.”

This chapter examines the illustrated
cantata volumes as a case study in order to assess
their informative potential, focusing on their
attribution to Juvarra and their connection to his
early Roman milieu. If these decorations are
indeed his work, they offer valuable insight into his
artistic strategies and the ways in which he
positioned himself within the Ottoboni court and
beyond.

Through these refined decorations, Juvarra
not only demonstrated his skills but also captured
the attention of Antonio Ottoboni, paving the way
for further commissions and collaborations,
particularly in the fields of theatre and book
publishing.

The significance of these images is
twofold. On one hand, they contribute to
expanding Juvarra's known corpus, particularly in
the crucial years of 1709-1710, when he was
establishing his presence in Rome's cultural milieu
and securing the patronage of one of the city's
most powerful noble families. On the other hand,
they showcase a wide range of constructive and
iconographic solutions that distinguish Juvarra’s
approach to book decoration, reaching a level of
complexity rarely found in other illustrated
cantata volumes.

% Talbot-Timms 1987, p. 391.

% The literature on Cardinal Pietro Ottoboni's artistic
patronage is extensive, as is that on Juvarra's
involvement. Pivotal to the field are studies by
Mercedes Viale Ferrero from the 1970s. More recently,
Tommaso Manfredi has focused on architecture and
theater, while Teresa Chirico and Nicola Badolato
have examined music patronage and musical theater,
thus also addressing Juvarra’s contributions. For
further references, see the Bibliography at the end of
this thesis.

% Griseri 1999, pp. 37-42.

%7 Badolato 2016; id. 2017a, 2017b; id. 2018; Chirico
2021; Manfredi 2004; Viale Ferrero 1978.



To contextualize this study, the present
chapter will first examine the provenance of the
British Library volumes before exploring the
broader artistic and cultural environment Juvarra
encountered upon his arrival in Rome. The
relationship between Juvarra and Ottoboni
patrons, both father and son will then be
addressed, leading to an in-depth analysis of the
cantata decorations and their comparison with
other works in Juvarra's corpus, particularly
sketches from the same period and projects
commissioned for the Ottoboni court between
1706 and 1715.

2.2 THE MANUSCRIPTS AT THE
BRITISH LIBRARY: PROVENANCE,
HISTORICAL CONTEXT AND
DATING

The British Library acquired the two
manuscript volumes at an auction in 1891.%
Previously, they were in the possession of the
“esteemed Rivers family.””® Dating from 1709 and
1710, these volumes contain compositions by
various composers primarily active in Rome.

The first volume comprises twenty-six
compositions, while the second contains fifteen.
Collections of cantatas for solo voices were
typically preserved in groups. In some cases, they
were compiled by a collector who admired the
works of a particular composer; in others, they
were assembled based on vocal range or type of
voice required, likely intended for a specific
singer. However, it is far less common to find
collections where the cantatas are unified by the
author of the texts, as is the case with the two
manuscripts examined here. Although no direct

%1891 May 26 / A LADY - UNNAMED. Musical
instruments, part the property of A Lady [lots 140-44;
property of A Gentleman, lots 31-36]. 235 lots. / P&S
no. 2812[...]",in Coover 1988, p. 292.

% Talbot-Timms 1987, p. 389.

190 Talbot-Timms 1987, p. 390.

evidence confirms that Antonio Ottoboni
commissioned  these  volumes,  scholarly
conjecture suggests that they reflect his active
participation in Roman literary and musical
academies during his son Pietro’s tenure as a
cardinal.

The title pages indicate that the cantatas
were bound in 1709 and 1710, signifying the date of
their assemblage rather than the precise time of
composition or first performance. A notable
feature of the first volume is that the final five
cantatas lack illustrations, in contrast to the
preceding pieces. Typically, decorative elements
are incorporated within a designated space on the
left side of the first two stave systems on the
opening page of each cantata, allowing for the
subsequent addition of decorated initials,
vignettes, or other embellishments. However, in
the last five compositions, this space is absent,
with the staves extending across the entire width
of the page. As noted by Michel Talbot and Calin
Timms, this discrepancy suggests that these
pieces were added to the volume at a later stage.
Indeed, their research extends the dating of the
first manuscript to 1716, reflecting this subsequent
addition.””

2.2.1ADDITIONAL CONTEXT

In addition to the two collections of
cantatas analyzed here, the British Library houses
another anthology featuring texts by Antonio
Ottoboni(GB-Lbl Loan 91.11), dated 1713 and notably
lacking in decoration.”” This contrast underscores
the significance of the cohesive decorative
scheme of the two volumes discussed in this
chapter, which were presumably entrusted to a
single artist between 1709 and 1710, with Filippo

" Cantate Musicali di diversi Autori / Parole dellEcc:mo
D: Antonio / Otthoboni / Cavagliere, e Procuratore di S.
Marco / Unite in Roma / L’Anno 1713. Romagnoli 2016. |
am grateful to prof. Colin Timms for the comments on
this manuscript he shared in a personal email
exchange.
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Juvarra emerging as the most likely candidate, as
| will argue below.

Within the Ottoboni sphere, other volumes
of cantatas exhibit rich decorations. Recent
studies have highlighted Pier Leone Ghezzi's(1674-
1755) designs for the sopranista Andrea Adami da
Bolsena (1663-1742), dating between 1692 and
1693.1%2 Adami, a papal cantor and master of the
Ottoboni household, had previously served as the
singing and harpsichord tutor to the young Pier
Leone.

While the commissioning of these
decorations also remains unrecorded, it is
conceivable that Ghezzi's involvement stemmed
from a personal connection with, or as
compensation for music lessons received from
Adami.™™

What is the reason behind Juvarra's
involvement in  the decoration of these
manuscripts for Antonio Ottoboni? Let us first look
at the context in which the artist came to work in
Rome from his native Sicily at the dawn of the 18th
century.'%

2.3 JUVARRA AND THE
OTTOBONIAN THEATER

Bornin Messina in 1678, Filippo Juvarra was
trained as an engraver and architect within a
family of goldsmiths. His early career was marked
by a deep interest in scenography, particularly in
the context of religious and courtly celebrations.

102 Rosand-Victor 2004, pp. 154-157; Rostirolla 2001, p.
445,

10 Rostirolla 2001. It was not uncommon for visual
artists to give their works in exchange for music
lessons. Another example can be found in the Allegory
of Music by Elisabetta Sirani. Not only is this believed
to be a self portrait, but there are annotations
referencing that this painting was the remuneration
for her music teacher. Modesti 2004, p. 116.

104 Manfredi 2010.

15 The literature concerning the work of Juvarra in
the Ottobonian court is quite broad. The most recent
and relevant references are Badolato in Dardanello

By the early 1700s he had moved to Rome, where
he studied under Carlo Fontana (1638-1714) and
gained access to elite artistic and intellectual
circles.

It was in this environment that he
encountered Cardinal Pietro Ottoboni, whose
patronage would prove instrumental in shaping his
career.

Juvarra’s involvement with the Ottobonian
court's theatrical productions is of considerable
interest. Historical records indicate his presence
in the Ottoboni entourage between 1706 and 1708,
yet his formal inclusion in the payment registers
as a minister only appears from July 1709
onwards.™ Initially listed as a cappellano [=
chaplain], he received a stipend of five scudi in
October and November of that year, which
increased to nine scudi per month from August
1709.1%

His designation as cappellano does not
necessarily indicate that he had an active religious
function; rather, it was a common honorary title
used in Roman aristocratic households which
conferred  financial support to artists,
intellectuals, and musicians under their
patronage. This status allowed Juvarra to receive
a stable income while engaging in artistic and
architectural projects.” However, until May 1711,
his payments were managed by fellow court
architect Giovanni Francesco Pellegrini (c. 1656-
1732), making it difficult to determine whether
these payments were related to specific

2018; Manfredi 2010; Porticelli 2021; Raggi 2021; Viale
1966; Viale Ferrero 1978.

1% Manfredi 2010, p. 351.

17 Regarding monetary value, determining an exact
modern equivalent of nine scudi per month is
complex, as historical currencies varied in purchasing
power. However, based on estimates of the value of
the scudo romano in the early-18th century, one
scudo could be roughly equivalent to 40-50 euros
today. This would mean that Juvarra's stipend of nine
scudi per month corresponded to approximately 360-
450 euros per month in modern terms, though this
remains a rough approximation, as living costs and
wages at the time were vastly different than today.



commissions, such as the decoration of the
cantatas under examination.'®

Juvarra's  scenography  designs  for
Ottobonian productions achieved remarkable
success, as evidenced by their inclusion as
engraved plates in opera librettos.

Among the most notable of these works are
Costantino Pio(1710), Teodosio il Giovane (1711), Ciro
(1712), Eraclio (1712), and Tito Manlio (1712).1%
Particularly relevant to this study are two
manuscript librettos: Giunio Bruto (1711) and Giulio
Cesare nellEgitto (1713).

The Giunio Bruto manuscript stands out as
an impressive and highly refined work, conceived
as a presentation piece for Emperor Joseph | of
Austria (1678-1711), and now housed at the National
Library in Vienna (A-Wn Mus.Hs.16692 MUS MAG)."

Designed to capture the attention of its
distinguished recipient, this manuscript features
exquisitely  detailed and  vividly  colored
iconographic elements, including the Roman and
Habsburg eagles on the frontispiece, alluding to
the Emperor.™

Notably, the refined drawings in the
manuscript housed in Vienna share significant
similarities with the vignettes in the London
cantata collections: all are finished works rather
than preparatory sketches for staging or
publication. However, the small-scale designs
analyzed here exhibit a more spontaneous and
expressive quality, distinguishing them from the
highly formalized and representational nature of
Giunio Bruto.

The more controlled execution of the
cantatas'initials, compared to Juvarra’s later freer
style, can be explained by their early date: they
stand as transitional works between the more

18 | a Via 1995, p. 323; Manfredi 2010, pp. 317-358.

19 Badolato 2017; Manfredi 2010; Viale Ferrero 1978.
0 The impressive manuscript, A-Wn Mus.Hs.16692
MUS MAG, is digitally available at the link:
http://data.onb.ac.at/rec/AC13929121(last accessed
12.02.2025).

M Manfredi 2010; Martinetti 2016; Sciommeri 2017.

tentative Vatican album (Vat. Lat. 13295, ca. 1704-
09) and the mature spontaneity of the Penzieri in
Turin (after 1710). This intermediate position is
precisely what allows us to situate the British
Library vignettes within Juvarra's Roman years, at
the crucial moment of his entry into the Ottoboni
circle. The stylistic contrasts, not as loose as the
Penzieri, yet more elaborate than the Vatican
album, are consistent with a developmental
trajectory rather than evidence against the
attribution.

As for Giulio Cesare nellEgitto (1713), the
second manuscript libretto most relevant to this
study, a set of scenic drawings was produced,
illustrating scene transformations that seem
envisioned for a theatrical production. The
libretto, written by Antonio Ottoboni, is preserved
in the Biblioteca Giustiniani Recanati in Venice (I-
VbGR). However, the drama was never performed,
and Juvarra's stage designs were never realized.
Inthe dedication, the 67-year-old Antonio Ottoboni
writes: ‘[...] | must, however, declare that, as for
the verse, | am no poet; as for the scenes, | am no
architect; and as for the drama as a whale, | have
composed it merely to share it with friends, not to
have it performed nor to have it printed, being well
aware of its countless imperfections.[...]"™ As
Tommaso Manfredi suggests: ...] Giulio Cesare
appears to be the result of a collaboration
between Antonio and the architect, who, in his
newly acquired status as a member of the Arcadia
Academy, sought to engage a virtual audience of
readers. This audience would have been able to
appreciate the numerous symbolic references
woven into the plot, which, in many ways, mirrors
the political and romantic intrigues that
characterized earlier Ottobonian operas/[...]."™

"2 English translation by the author. QOriginal text
published in Manfredi 2010, p. 407.

8 Founded in 1690 in Rome by Pietro Ottoboni, the
Accademia dell'Arcadia was an influential literary and
artistic circle that promoted a return to classical
simplicity and idealized pastoral themes, in contrast
to the excesses of Barogque aesthetics. Its members,
who adopted pastoral pseudonyms, included poets,
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Inlight of this, it is plausible that the artistic
partnership between Antonio Ottoboni and Filippo
Juvarra may have originated with the decorations
in the cantata manuscripts discussed in this
chapter. These refined illustrations serve not only
as evidence of their early collaboration but also as
acrucial testing ground for Juvarra's iconographic
and structural solutions. The cantata vignettes
thus anticipate both the Giunio Bruto manuscript,
where Juvarra's artistic strategies were refined
for an imperial audience, and the Giulio Cesare
nellEgitto, a work conceived to engage an
intellectual readership rather than a theatrical
audience.

These early experiments on a smaller scale
may have paved the way for Juvarra's later
contributions to the Ottobonian theater, where his
scenographic  ingenuity found its fullest
expression.

2.5.1JUVARRA DRAWING ALBUMS

Filippo Juvarra was an extremely praolific
artist. In his lifetime he built a wide repertoire of
graphic works, ranging from small sketches to
large format sheets, covering various genres and
employing many different techniques. This
repertoire includes: sketchbooks used to capture
monuments,  architectural  details,  and
impressions from his travels; presentation
drawings, namely clean graphic renderings for
patrons,  occasionally ~ accompanied by
instructions for craftsmen, and used for individual
construction projects; studies for decorative
elements and architectural components, where
the artist created designs for smaller metal
objects like chandeliers, but also windows, doors,
and other architectural elements; architectural
whims, or imaginative set-ups showcasing
Juvarra's theoretical and practical knowledge,

musicians, and visual artists engaged in reforming
the arts through a shared intellectual vision. Juvarra’s
affiliation with the academy likely influenced his
approach to scenography and theatrical design,

often used as stage sets for theatrical works;
drawings for specific themes, like the sets
Memorie Sepolcrali [= Sepulchral Memories] and
Geroglifici [= Hieroglyphics] at the Museo Civico di
Palazzo Madama in Turin; stage set designs for
performances in private Roman theaters, catering
to prestigious clients (i.e. Cardinal Pietro Ottoboni
and Emperor Joseph I); preparatory drawings for
printed editions, serving as educational aids or
samples for architects, and engraved plates for
commemorating celebrations and important
places; and drawing books, gifted to influential
figures, which showcased Juvarra's talent and
aimed to secure future commissions, reflecting
his extensive international network of contacts.™

2.4 PLACEMENT AND TECHNIQUE

In the two volumes under examination, the
decorations are consistently positioned within a
space to the left of the first two stave systems on
the opening page of each cantata. As is
customary, this area is left blank to accommodate
a calligraphic initial, a decorated initial, or a
vignette. While these illustrations align with the
broader tradition of decorated initials in books,
particularly in secular vocal manuscripts, they
stand out both for their technical execution and
for their dynamic interaction with the text of the
cantata.

Each decorationis enclosed within a frame,
which varies in design from page to page. The
differing line treatments of these frames
encourage distinct modes of engagement with the
illustrations. In some cases, the images extend
beyond these borders, creating a sense of depth
and movement. At times, the use of shading
enhances the three-dimensionality of the
representation, guiding the reader’s focus toward
the visual narrative. These variationsinfluence the

encouraging a more symbolic and intellectually
refined style that resonated with the cultural ideals of
the Arcadian milieu. Manfredi 2010, pp. 354-357.

" Griseri 1999, Ruggero 2023.



relationship between text and image, allowing for
a more direct engagement with the themes
depicted. Furthermore, Juvarra consistently
reworked the frames, and traces of pentimenti
reveal his process of refinement.™

A particularly distinctive aspect of these
decorations is their technique, which aligns with
Juvarra’s characteristic working methods. With a
few exceptions, the drawings are enclosed within
a double frame, whose outermost outline
measures approximately 70 x 80/30 millimeters.
Faint traces of graphite, or black chalk indicate
that the artist constructed the compositions
directly on the page before refining them with pen
and brown ink. The drawings were then enhanced
with grey ink washes, with corrections and
highlights added in white. In the broader context
of decorated cantata manuscripts, this
combination of tonal variation and graphic
complexity is highly unusual.

Typically, initials and accompanying
drawings in such manuscripts are executed solely
with pen, brush, and ink, making Juvarra’s
approach particularly refined."®

This technique finds strong parallels in
other early works by Juvarra, such as the drawings
in the Vatican Library manuscript MS. Vat. Lat.
13295, dating from the first decade of the 18th
century. Indeed, as Sarah McPhee has observed in
her study of this volume: ‘...] Juvarra begins with
black chalk, and in some cases graphite, and then
goes over the preliminary sketch with brown ink. A
third medium is added in the Vatican album, and a
layer of wash is frequently applied. The most
common color employed is grey in varying
intensities, though there are also examples of
pink, blue, yellow and orange pigments.[...]."

8 According to the Art & Architecture Thesaurus of the
Getty Research Institute, a pentimenti is “the physical
evidence of an artist's change of mind, apparent when
areas of a painting that have been painted over

2.5 TYPES AND THEMES

Rather than analyzing each initial
individually, it is more useful to group them
according to their typology and the iconographic
themes they feature. The following classification
is not meant to be rigid, as some compositions
overlap between cateqories. The Catalogue at the
end of this chapter provides reproductions of the
vignettes alongside comparable drawings by
Juvarra, mainly dating from the first and second
decades of the 18th century. Beyond supporting
the attribution of the British vignettes to the artist,
this comparative approach also highlights his
versatility and creativity, showing how he adapted
visual themes to different needs. A fundamental
aspect of these decorations is that every
illustration contains an initial. This point is crucial
to emphasize because, in some cases, letters are
cleverly hidden within the composition—
sometimes more visible, sometimes less, but
always present. Juvarra's creativity turns this into
a visual game, engaging the observer in a search
for the embedded letter. Occasionally, he
anticipates the theme of the cantata’s text by
illustrating a related scene or sentiment,
camouflaging the initial within the drawing and
making it more challenging to discern. In other
cases, floral motifs and intertwined branches
shape the letter, while some initials emerge
through the combination of animals or
anthropomorphic figures. Additionally, Juvarra
sometimes superimposes calligraphic initials onto
pre-existing vignettes, further diversifying his
approach.

In this study, the term vignette refers to
representations imbued with spatial
connotations. These may range from simple
elements such as groundlines or sky textures, to

become visible.”
http://vocab.getty.edu/page/aat/300189805.

6 See Introduction; Jeanneret 2009, and ead. 2015;
Morelli 2018, Rostirolla 2001; Rosand-Victor 2004.
7 McPhee 1993, p. 350.
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more elaborate depictions of seascapes,
landscapes, or architectural backdrops. This
broad definition helps frame the nuanced
variations found in the manuscript decorations,
guiding our exploration of the thematic richness
embedded within the visual tapestry of the
Ottoboni collections. Despite their unifying
graphic style, the manuscript decorations display
remarkable diversity in form and complexity. For
the 30-year-old Juvarra, the cantata manuscripts
likely provided an opportunity to refine his skills in
book decoration.

As previously mentioned, his intricate
initials often conceal letters within elaborate
vignettes, demonstrating both technical mastery
and imaginative ingenuity. Furthermore, several
designs incorporate heraldic references to the
Ottoboni family, reinforcing the artist’s connection
to his patrons and showcasing his extravagant
creativity. Within these initials and vignettes,
landscapes and figures intertwine in a continuous
exercise of style, reflecting Juvarra's relentless
pursuit of new themes, emblems, and symbols.

Notably, some vignettes may even contain
autobiographical elements: the landscapes
depicting the outskirts of Rome could be inspired
by Juvarra's excursions with his patrons to their
countryside villas. These subtle references add
another layer of depth to the manuscript's
decorations, transforming them into a rich,
multifaceted visual record of the artist's early
Roman years.

2.5.1 CALLIGRAPHIC INITIALS

Two examples of intricately designed
calligraphic initials introduce the second and third
cantatas within the first volume. The first (cat.
2.03)accompanying ‘Invida di mia pace’ by Antonio
Caldara (1670-1736), features a coastal landscape

" Carlo Francesco Cesarini composed another music
piece on the same text in cat. 2.38.

within a meticulously crafted double-line frame."®
This scene depicts a multi-masted boat on the
left, reminiscent of many such vessels present in
the Penzieri album in Turin(2.03b). Two figures are
rowing towards the shore and two characters are
welcoming the ship near a fortified town. Although
not directly related to the cantata’s text, this
landscape foreshadows Juvarra's later portrayal
of the Port of Alexandria in Antonio Ottoboni's
Giulio Cesare nellEgitto (1713) (2.03a). The
arrangement of space, ships, and the fortified city,
along with the dynamics between depicted
characters, bears a striking resemblance to
Juvarra's subsequent work for Antonio Ottoboni.
This scenic allure prompted Juvarra to use a
similar seascape for the preparatory drawing of
the frontispiece for the libretto of an earlier
dramma per musica with text by Cardinal Ottoboni,
the Teodosio il Giovane (1711)(2.03a).™

The second initial  (cat.  2.04)
accompanying 'Filli, gia che la sorte’ by Giuseppe
Mozzi (fl. 18th century), features a different motif.
While the initial 'F"is embellished with calligraphic
finesse, its background presents a circle of the
zodiac. However, the arrangement of signs,
particularly the adjacency of Scorpio and Pisces,
lacks precision. A similar arrangement can be
seen in one of Juvarra's drawings housed at the
Victoria and Albert Museum in London (2.04a),
suggesting deliberate iconographic choices.
Despite minor discrepancies, it is evident that
Juvarra aimed to evoke symbolic imagery, as
demonstrated by his meticulous preparatory
works for the Proprium Sanctorum of the Basilica
of Santa Maria Maggiore (1710)(2.04c).”°

These calligraphic initials, the | and the F,
uniquely superimposed onto other decorations,
are the only two found in the two manuscripts.
They appear as the second and third decorative
elements, following the first vignette, which, as

" The engraved frontispiece is different. See
Manfredi 2010, pp. 375-383; Viale Ferrero 1978, pp.
273-275.

120 |-RVat S.Maria.Magq.42.



will be discussed shortly, presents the arms of the
Ottoboni family in an allegorical and highly allusive
manner. Their placement, directly after the
patron’s heraldic reference, suggests that they
refer to the artist's own initials, effectively
functioning as a signature: "I" for "luvarra" and "F"
for "Filippo." Unlike other instances in which
Juvarra explicitly signed his works—such as the
Giunio Bruto manuscript or, later, the letter of
dedication in the 1732 Disegni di Prospettiva Ideale
for August Il the Strong (1670-1733) —these capital
letters are integrated within the visual
composition.” However, they were not intended
to be concealed.

Rather, Juvarra deliberately crafted them
as prominent calligraphic elements, distinct from
the surrounding decorations.

Their clarity and visibility suggest a
conscious assertion of authorship, making thema
refined yet unmistakable mark of his signature.

Furthermore, the integration of the initials
1" and 'F" within two of the earliest cantatas
constitutes a deliberate and conspicuous
assertion of authorship, unparalleled in other
decorated cantata manuscripts.

2.5.2 OTTOBONIAN INITIALS

Scattered across the first and second
manuscript are eight cantatas, eachintroduced by
vignettes that allude to the Ottoboni family, with
four in each manuscript. The key elements of the
Ottoboni coat of arms — the banded globe and the
double-headed eagle — appear in varying degrees
of prominence, sometimes fragmented or subtly
integrated within the illustrations.

Particularly significant is the placement of
these heraldic symbols in the vignettes that open
both volumes (cat. 2.02 and cat. 2.24).

The first cantata, ‘Lidia, sul tuo bel viso', set
to music by Francesco Magini(1668-1714), features
a scene depicting a soldier tied to a column on a

21 Ruggero 2023.
122 Manfredi 2010, pp. 407-411.

pier, with a ship receding into the sea in the
background. Juvarra embeds the Ottoboni arms
on the column, an intentional act that aligns with
his recurring motif of port scenes—characterized
by vessels near fortified towns. A similar scene
appears in the Penzieri album [2.02c/d] and other
theatrical compositions. In this respect it is
interesting to see the development of Juvarra’s
interpretation of a harbor scene, from this
vignette to theatrical adaptations. In fact, the
same composition with a lighthouse in the middle
of the background appears in a scene from
Teodosio il Giovane from 1711(2.02a), in another of
the acclaimed Ifigenia in Aulide (2.02b) created for
a performance at Palazzo Zuccari, the residence
of the Queen of Poland, in February 1713. A
mirrored version of the compaosition is presented
as the first scene in the manuscript of the Giulio
Cesare nellEgitto from 1713 (2.02¢).””2

The most striking example of Ottobonian
symbolism appears in the vignette preceding the
only sacred cantata of the collection, placed at the
end of the first volume (cat. 2.22). Two sketches in
the Penzieri album (2.22a/b) can be linked to this
drawing, both considered preparatory studies for
the Proprium Sanctorum of 1710."% The regal robe
forming the background of the coat of arms may
symbolize Christ's fateful royal mantle, a fitting
reference given that the cantata portrays a
poignant dialogue between Christ and the Virgin
Mary as he prepares for his destiny.

A particularly intriguing use of the
Ottobonian eagle appears in ‘Aquila generosa’(cat.
2.10), the ninth composition of the first volume.
Here, Juvarra ingeniously integrates the double-
headed eagle with a sword and a baton, shaping
the capital letter "A" alongside two olive branches.
On the left foreground lies a suit of armor (2.10b).
The imagery suggests a plea for peace,
counterbalanced by the depiction of armor in the
bottom left corner, symbolizing conflict. Both the
text and the illustration appear to convey a

123 |-RVat S.Maria.Magg.42.
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diplomatic message to Cardinal Pietro Ottoboni,
possibly reflecting the challenges faced by both
Pietro and his father Antonio, particularly in
Venice. At the time Juvarra joined Ottoboni's court
in 1709, Venice was navigating a complex
diplomatic situation: Pietro had recently been
appointed protector of the Kingdom of France
during a visit to Florence (16 May-11 June),
replacing Francesco Maria de’ Medici (1660-1711),
who renounced his cardinalship to marry Eleonora
Luisa Gonzaga (1686-1741). This appointment was
controversial, as Venetian tradition forbade
nobility from holding close ties with foreign states,
especially rivals like France. However, the role
granted Ottoboni significant financial benefits.'

The secular cantatas ‘Quel destin ch'a te mi
tolse’(cat. 2.30)and ‘M'ha diviso il cor dal core’(cat.
2.20), focus on the anguish of separation. The first
vignette features a crowned double-headed eagle
entwined by a serpent forming the letter "0
extending onto a laurel wreath. The corners of the
frame are asymmetrically shaded, with illuminated
corners on the right contrasting with darker ones
on the left. A bow within the wreath, possibly
intended to contain zodiac symbols, remains
unfinished. In ‘M'" ha diviso il cor dal core’, Juvarra
shapes the initial “M" with two crowned eagle
heads positioned at opposite corners. A ribbon,
held in the eagles' beaks, twists around the bars of
the letter. Apart from the eagle itself, no further
direct references to the Ottoboni coat of arms are
present.

The banded globe and eagle appear
together in two additional vignettes. ‘In Innocente
desio’ (cat. 2.34), Juvarra presents a striking
depiction of Artemis Ephesia standing atop the
globe within a laurel wreath. The statue holds the
eagle in her left hand, while in her right, she grasps
two human figures.

124 Manfredi 2010, p. 365.

125 According to the Art & Architecture Thesaurus of
the Getty Research Institute, putti are “General term
for representations of nude, chubby toddlers, typically
male and often with wings, derived from

The same heraldic elements reappear in
the opening vignette of the second volume (cat.
2.24), where putti encircle a large initial “C" formed
by a palm branch.”® Suspended from this branch
are various military symbols, including a Turkish
suit of armor, a turban, a shield with a bow and
arrows, and a cannon with cannonballs. The scene
unfolds against a seascape with visible sails. On
the right, the Ottoboni emblems are divided:
cherubs hold the globe, while above them, the
eagle is superimposed onto the vignette's
elaborate three-dimensional frame. A related
study in Turin (2.24a) suggests this composition
was carefully planned in a preliminary sketch.

Finally, in (cat. 2.25), Juvarra incorporates
the Ottoboni coat of arms into the letter “V." A
cherub sits before a banded globe, holding two
banners ending in spear points. Above the globe, a
processional umbrella and two intersecting keys
further reinforce the heraldic theme. At the
bottom, additional weapons and helmets
complete the composition, enhancing its martial
connotations.

2.5.3 HIDDEN FIGURATIVE INITIALS

Filippo Juvarra's ingenuity emerges in
many decorations in both collections. In these
decorations the artist creates initials that are not
immediately recognizable, cleverly integrated into
landscapes reminiscent of his other known visual
compositions.

These hidden figurative initials take the
form of vignettes featuring scenes populated by
animals and figures engaged in various activities.
As they interact within the space and with one
another, they simultaneously form the textual
initials of the cantatas.

In Il pensier che rapido vola’ (cat. 2.08) by
Filippo Amadei (1690-1730), Juvarra depicts a rural

personifications of Eros in Greek and Roman art and
Cherubim of Christian tradition. They most frequently
appear in both mythological and religious art of the
Renaissance, Baroque, and Victorian periods.”
http://vocab.getty.edu/page/aat/300307716
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landscape with a villa atop a vineyard-covered hill.
Avine laden with grapes entwines a pole, where a
satyr and a cherub engage with the fruit, shaping
the initial of the cantata. This scene parallels
Juvarra's studies of villas in Frascati, documented
in the Penzieri album [2.08a/c]. Such views
stemmed from frequent visits to Castelgandolfo,
Albano, Frascati, Tivoli, Ariccia, where the
Ottoboni court periodically retreated in order to
escape the city."” Similarly, in ‘Alma tu, che dal
cielo’ (cat. 2.09), with music by Alessandro
Scarlatti (1660-1725), Juvarra embeds the initial
within the landscape, using the crests of two trees
as defining elements. Despite its tranquil setting,
the initial contrasts with the tragic theme of the
cantata’s text.

In ‘Non posso fingere' (2.12), also set to
music by Scarlatti, Juvarra constructs the initial
within a dramatic scene of soldiers struggling to
subdue a bull in an arena-like enclosure. His
detailed studies of ancient garb and plumed
helmets further enrich the visual composition. A
comparable enclosure appears in one of the
Penzieri (2.12a), where a horse stands to the right
under a tree, with a fence and trees in the
background. Juvarra frequently portrays soldiers
inancient attire, particularly in his stage designs—
as, for example, in the manuscript of the drama
Giunio Bruto (1711) (2.12b). His studies of plumed
helmets are also evident in the Penzieri(2.12¢/d).

Juvarra's artistic prowess is further
demonstrated in ‘La mia donna mi dice, che basta’
(cat. 2.17), attributed to an anonymous composer,
where a fishermen's boat and mast with a lowered
sail form the initial amidst a serene lakeside
landscape, despite the cantata’s irreverent and
ironic theme.

In ‘Mal sicuro ¢ il fior nel prato’ (cat. 2.18),
another Scarlatti composition, Juvarra portrays a
scene reminiscent of Rome's Piazza del Popolo,

1286 On pp. 60 and 62 of Porticelli 2021is a drawing
showing a view on the Castelgandolfo lake from 1709;
pp. 139-143 show a couple of sketches Juvarra drew
on the spot in Albano in 1709: the Sepulcher of Gneo

with masked characters crossing swords to create
the initial. Not only does Juvarra present several
studies of the Roman city center in the Penzieri
album (2.18a/d), but he also offers studies of
characteristic figures such as a hunchback (2.18e)
who resembles the character on the left.

The vignette introducing Scarlatti's cantata
‘Laface d’Amore’(cat. 2.21) offers multiple layers of
interpretation. The scene features a blindfolded
Cupid, armed with a torch and arrow, poised to
strike a winged dragon, which he steadies
underfoot. The two figures form the cantata’s
initial. To the right, a rugged landscape with
vegetation completes the background. In the
symbology of the depicted scene, Cupid,
traditionally depicted as blindfolded, serves as an
allegorical representation of the blindness
inherent in matters of love, wherein the potential
consequences and hazards of affectionate
actions often elude perception. This thematic
resonance aligns with the poem's exploration of
the manifold uncertainties and conflicting
sentiments intrinsic to the realm of love.
Moreover, Cupid's triumphant subjugation of the
dragon can be interpreted as emblematic of the
conquest of apprehension and uncertainty within
the context of romantic entanglements. Despite
the menacing presence signified by the dragon,
Cupid's ascendancy over it, motivated by an
amalgam of love and hope, epitomizes the
speaker's evolution from initial trepidation to a
resolute sense of optimism, as delineated in the
poem. Furthermore, the imagery of Cupid
subduing the dragon encapsulates the prevailing
force of hope amidst adversity. The adversarial
implications embaodied by the dragon symbalize
the manifold challenges and uncertainties that
beset matters of the heart, yet Cupid's dominion
over it signifies the indomitable potency of love
and hope in surmounting such obstacles.

Pompeo Magno, and the Sepulcher of the Oratii and
Curiatii. From 1708 are views of Palazzo Orsini in
Bracciano, and a View of Palazzo Chigi and the Church
of S. Maria Assunta in Ariccia dating 1709.
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Additionally, the dragon beneath Cupid's foot may
allegorically represent the internal tumult and
conflicting emotions experienced by the poem's
speaker.

Cupid's action of quelling the dragon can

thus be construed as a metaphorical
manifestation of the speaker's endeavor to
surmount their own doubts and anxieties
pertaining to love. Analogously, akin to the poem's
quest for resolution and lucidity amidst emotional
turmoil, Cupid's triumph over the dragon may
symbolize a moment of clarity and resolution in
the face of uncertainty.
Cupid's decisive action herein conveys a sense of
purpose and direction amid the convolutions of
romantic  perplexity, thereby offering a
metaphorical elucidation of the poem's thematic
inquiry. Not only is the image thematically linked
to the cantata’s poetic content, but it also
conceals the textual initial of the cantata. The
dragon also appears in other Penzieri and in the
Geroglifico dell'Eletione (2.21b).

The text of ‘Povera poesia quanto sei stitica’
(2.37) satirizes the repetitive and exaggerated
nature of traditional love poetry. The speaker
mocks the constant themes of passionate love,
unchanging stylistic choices, and overused
metaphors—such as comparing a woman's eyes to
the sun and stars or her hair to a golden river. The
poem humorously criticizes these hyperboles,
suggesting that they provoke laughter rather than
admiration. Antonio Ottoboni advises a more
truthful and balanced way of praising beauty but
acknowledges that poets often prefer grandiose
exaggerations. Ultimately, the poem portrays love
poetry as absurdly obsessive, likening it to the
ravings of a madman. The initial of this critical
text, set to music by Carlo Cesarini (1666-1741),
appears on the banner held by a soldier on
horseback as he advances toward battle, where
the cavalry is already engaged. Though the letter
“P" is self-evident, the lance with its wind-filled
banner creates an additional, subtle “P."

Juvarra's hidden initials showcase his
mastery in blending visual elements with
landscapes, offering nuanced insights into the
cantatas’ thematic and symbolic layers.
Comparisons with his other works further
reinforce the attribution of these initials to him.

2.5.4 INTERTWINING SUBJECTS
MAKING VISIBLE INITIALS

Another group of initials emerges from the
interaction between the depicted elements, where
their interplay makes the letter immediately
recognizable while maintaining a strong cohesion
with the overall pictorial composition. In Vi
commanda un solo cenno’(cat. 2.07) by Alessandro
Scarlatti, the initial “vV" is formed by two pairs of
arrows tied together near their tips. In the
foreground, a quiver and a bow rest on the ground
alongside fragments of marble and a section of a
broken column. The background features
architectural and natural elements: to the left, a
niche housing a statue, and to the right, a parapet
beyond which trees can be seen, evoking the
setting of a terrace or garden adorned with potted
plants.

The initial “0" in Scarlatti's ‘0 che mostro, 0
che furia e la lontananza’(cat. 2.11) is composed of
four intertwined serpents—two forming an
Ouroboros at the center, while the other two flank
the sides. At three corners of the composition,
hybrid creatures resembling a cross between
moths and bats are depicted.

The lower left corner features a small bush,
while on the right, a slight elevation in the terrain
adds depth to the scene. At the heart of the
circular composition, a striking expressive mask
with an open mouth, recalling the mythological
figures of the three Furies, Alecto, Megaera, and
Tisiphone, evokes the thematic essence of the
cantata. The three Furies, or Erinyes, were held to
have snakes in place of their hair, just like Medusa.
This mask, charged with anger and despair,
echoes a similar depiction: the Furore mask(2.15a)



and the studies of intertwined serpents alongside
a head sketch in(2.11c) Vat. Lat. 13295 (fol. 19v).

The initial “0" in Scarlatti's ‘O sol degl'occhi
miei’(cat. 2.15), by contrast, is rendered in a much
simpler manner. Reflecting the cantata’s theme,
an anthropomorphic sun is portrayed within a
laurel wreath. This type of representation is
relatively common, and Juvarra employs a similar
motif in his Geroglifico del Fuoco (2.15a).

The artist also integrates sirens into three
distinct compositions, each presenting a unique
variation on the theme. In ‘Amici, s'¢ vinto' (cat.
2.13) by Scarlatti, two sirens float atop the sea,
clasping their right hands together while holding a
shell above their heads with their left, forming the
initial "A."

In the anonymous ‘Sperai dal tempo aita’
(cat. 2.31), a different configuration appears: two
sirens, positioned back-to-back, grasp the tail of a
winged dragon that is struggling to escape their
embrace, forming the initial “S.” A third iteration
occurs in ‘Solca il mare con aura seconda’ (cat.
2.33) by Francesco Magini, where two sirens
assume a more archaic form, their arms
transformed into large wings, while their
intertwined tails coil around Neptune’s trident.

In the background to the right, a sailing ship
is visible, reinforcing the maritime themes of the
cantata. The sirens, often symbolic of seduction
and peril, may allude to the beauty and dangers of
the sea or to the cantata’s poetic imagery.
Comparable mythological sea creatures appear as
vase holders in the sketch in Palazzo Madama
(2.33a) and in one of Juvarra's fountain designs
(2.13b), further supporting the attribution of these
initials to his hand. Dolphins with their curved tails
forming a capital “S" appear twice, once in each
volume. ‘Spero c’havro pace’(cat. 2.16) by Scarlatti
isintroduced by a marine landscape with a dolphin
at the center, a rock topped by a tower with a
smoking chimney, and at its base, houses and
ships moored at the pier. In the background to the
right, a mountain range extends into the distance.

In contrast to this maritime setting, the fish
introducing Carlo Francesco Pollarolo’s (1653-1723)
'Son amante, ma senza conforto’ (cat. 2.27)
exemplifies Juvarra's inventive approach: the
designer transforms the motif by trapping the
animal's tail in a vegetal arabesque, while still
preserving the dynamic movement of the scene.
This effect is further enhanced by the water jet
spilling from the creature’s mouth, bouncing off
the shell positioned at the lower right.

Marine creatures such as the dolphin and
the siren appear togetherin the initial of Scarlatti's
‘Per farmi amar da tutte’(cat. 2.19). At the center of
the composition stands a naked Venus, sailing
across the open sea atop a shell, propelled by a
wind-filled sail. Her entire figure forms the capital
“P."” Comparable allegorical nude figures appear in
Juvarra's Pensieri (2.19a), including a study for
Daphne fleeing Apollo and a double study of a
Venus statue.

Satyrs are another recurring motif,
appearingin two initials. Particularly striking is the
solution adopted for the initial “B” in Pollarolo’s
‘Ben amare e ben servire’ (cat. 2.26). Unlike the
other decorations in these volumes, this
composition features a more elaborate and
intricate frame, adorned with geometric and floral
motifs at the corners. The letter itself is
constructed from two figures: a standing satyr
balancing atop an overturned wicker basket,
supporting another satyr on his head. A wind-filled
cloth forms the upper curve of the letter, while the
lower part is shaped by another satyr seated on
the ground, bending a vine branch toward the hand
of the standing figure.

For the anonymous cantata ‘All'or
ch'avverso fato’ (cat. 2.32) Juvarra depicts two
satyrs clasping their right hands while their left
hands hold wooden sticks, their weapons crossing
high in the air. One of the satyrs stands on a sack
or cushion, while the other balances on an
overturned vase out of which spills bunches of
grapes. To the left, a vase is placed atop a
pedestal.
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The same cantata appears again two
pieces later, this time with a markedly different
decoration. Here, the initial features two ostriches
(cat. 2.35) entwining their necks at the top, while a
young boy wearing a cap swings in the air, raising
his legs as he clings to the bodies of the birds.
Juvarra reuses the ostrich in one of his Geroglifici
(2.35a).

The initial of Pollarola’s ‘Ti viddi, idolo mio’
(cat. 2.29) is formed by a woman balancing on a
vase, with a pole placed behind her back under her
arms. At each end of the pole, a garland is
suspended. The composition was originally
enclosed within an arch, which was later removed,
though faint traces remain visible.

A comparable figure, dancing with flower
garlands and adopting a similar pose, appearsina
study for a vignette for Ottoboni in the Penzieri
album (2.29a).

2.5.5 SIMPLY-DESIGNED INITIALS

The remaining six initials primarily feature
phytomorphic motifs, occasionally enriched by the
addition of animals such as serpents, insects, and
birds, which introduce a dynamic quality to the
compaositions.

The level of complexity here varies, ranging
from the simple curvature of acanthus branches
forming the initial “D” in ‘Del costante amor mio’
(cat. 2.05), reminiscent of an undated Study of a
support (2.05a), to the more elaborate and
expansive swirling leaves seen in the “I" of Carlo
Cesarini's ‘Invida di mia pace’(cat. 2.38). A similar
progression in intricacy is observed between the
capital "A" of ‘Alma, tu che dal cielo’(cat. 2.06) and
that of Vittorio Chiccheri's (fl. 17th-18th century)‘A
penar son tant'avvezzo' (cat. 2.14). In the former,
the acanthus branch intertwines with both itself
and a serpent in pursuit of a butterfly, while in the
latter, a greater variety of flowers is depicted,
some delicately tied together with a ribbon.
Juvarra frequently integrates floral and botanical
elements into his allegorical and symbolic

compositions, as seen in the Geroglifici, among
other works (2.06a; 2.28b).

The two remaining capital “S" initials
exemplify Juvarra’s inventiveness. In ‘Son geloso e
so perché’ (cat. 2.28) by Magini, the letter is
balanced between large flowers and intertwined
serpents, whereas in Pollarolo’s ‘Se ristori mia
bella speranza’ (cat. 2.36), it takes on a more
playful character: a whimsical mask adorned with
small branches and leaves serves as a resting and
feeding place for various birds. This latter
composition, delicate and poetic, further
highlights Juvarra's ability to infuse his designs
with both refinement and imaginative flair.

2.6 CONCLUSION

This chapter sought to assess the
informative potential of decorations in the two
manuscripts of cantata texts by Antonio Ottoboni
at the British Library. Surprisingly, these highly
refined drawings have passed under the radar
until now. As demonstrated in this chapter, these
thirty-six illustrations can now be added to the
large Corpus Juvarrianum.

Not only do these images showcase
Juvarra's immense creativity and his early
engagement with the Ottobonian court, but they
also provide a crucial link between his artistic
development and the Roman musical and literary
scene. The decorations reveal his personal
connection with Antonio Ottoboni, his early
strategies of self-promotion through visual
language, and his ability to merge ornamentation
with narrative depth, engaging both the reader
and the performer. By integrating his initials
alongside those of his patrons, Juvarra subtly
asserts his artistic presence, marking his role not
only as a decorator but as an active participant in
the cultural production of the time.

Beyond expanding Juvarra’s body of works,
this discovery sheds new light on the role of
illustrated cantatas in early 18th-century Rome.
The British Library manuscripts enrich the



perception of these volumes, revealing them as
sophisticated artistic artifacts where text, music,
and imagery intertwine. This finding opens the
door for further investigations into other
neglected illustrated musical manuscripts,
potentially uncovering additional unknown
contributions by Juvarra or his contemporaries.

These drawings can now be seen as a key
missing link between the earliest Roman
production documented in the Vatican album and
the Penzieri, and the theatrical scene designs
from 1711 onwards. In this respect, my attribution
aligns with Andreina Griseri's assessment of the
Penzieri as the key volume for assessing his
artistic output in his Roman years, with the British
Library decorations representing a crucial
preparatory stage. They testify to Juvarra's
continuous reuse and reworking of visual motifs—
a pattern already noted in previous scholarship—
and offer further insight into the evolution of his
stylistic vocabulary. In bringing these images to
scholarly attention for the first time, this study not
only acknowledges Juvarra's artistic ingenuity but
also encourages a reassessment of how visual
culture and music intersected in the Roman milieu
of the early 1700s.

197



198

2. CATALOGUE

The present catalogue provides an ordered documentation of the title pages and vignette details as
they appear in the two manuscripts held at the British Library. Each entry is identified by a catalogue number
(e.g. 2.04), incremented sequentially. When relevant, related visual material or comparative drawings are
indicated with a lowercase letter suffix (e.q. 2.04a, 2.04b), and references to relevant literature are provided
where available.

For each decoration in the cantata manuscripts, the catalogue includes the composer's name, the
cantata title, and, within square brackets, a link to the corresponding record in the CLORI database
(www.cantataitaliana.it). This online resource offers a black-and-white reproduction of the cantata’s first
page, along with musicological details, bibliographic references, and a transcription of the text.

Although the present catalogue does not intend to provide a critical edition of the cantata texts, the
iconographic analysis developed in the chapter, along with the concise remarks included here, justifies the
inclusion of the full poetic transcriptions retrieved from the CLORI database, each accompanied by a
straightforward English translation.

Additionally, the catalogue specifies the technique and measurements of each decoration. The type of
initial is described according to the classification outlined in the chapter, with an indication of whether it is
redundant. Each vignette is also accompanied by a brief iconographic description. Each entry is structured
to facilitate comparison between text, image, and possible sources, and is followed, where applicable, by
analogous or related images drawn from theatrical, emblematic, or decorative contexts.
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3. SIR JOHN SYMMONS
AND THE LOST
DECORATIONS

3.1INTRODUCTION

A small volume preserved in Oxford at the
Ashmolean Museum (cat. nr. WA1942.49) contains
32 pen drawings attributed to the renowned
Florentine graphic artist Stefano della Bella(1610-
1664). This volume, originating from the collection
of Francis Douce (1757-1834), was bequeathed to
the Bodleian Library in Oxford as per his will. Over
time, many prints and drawings from his
collection were transferred to the Ashmolean
Museum."?®

The drawings, though created by the same
artist, do not share a unified subject matter. They
include views of Rome, marine scenes,
mythological and sea creatures, and genre-like
representations. A distinctive feature of these
drawings is the presence of fragments of musical
compositions, both text and staves, on the verso
of each leaf, penned by various hands.

In this chapter, | propose a reconstruction
of the music manuscripts from which these
drawings were extracted. This case study
exemplifies how visual decorations, through their
presence or telling absence, can reveal the
collection history and contextual depth of 17th-
century cantata manuscripts. Conversely, the
decorations provide insights into the visual
sources employed, suggesting a wealth of
contextual information to be explored.

During my investigations it became
evident that the album at the Ashmolean Museum
contains intricate vignettes excised from
miscellanea collections of cantatas now housed

128 Topper 2002, p. 49.

in three separate libraries across Europe and
Russia: the Stadtbibliothek in Hamburg (D-Hs ND
VI 2263,1 D and D-Hs ND VI 2263,111), the British
Library in London (GB-Lbl Add. 24311), and the
National Library of Saint Petersburg (RUS-SPsc
Fond 956 opis’ 2 no. 247, olim Hs ND VI 2263,11).
Remarkably, all four of these manuscripts share a
common provenance. They were assembled in
the extraordinary private library of Sir John
Symmons (1745-1831), an English gentleman
bibliophile whose ex-libris appears uniformly on
the pastedown or guard leaf of each volume.
Lastly, they were sold at Symmons's auction in
1828 and bought within a lot of five volumes by the
organist Edward Hodges (1796-1867)."°

These manuscripts currently exhibit paper
patches where the original decorated initials
once stood. On the recto, a simple pen-drawn
letter now substitutes the lost vignette; the
missing portion of music and text has been
carefully recopied on the verso. Based on
codicological evidence, watermark analysis, and
comparative paleography, | will argue that the
excision of the original drawings likely occurred
at the end of the 18th or very beginning of the 18th
century. The removal appears to have been
executed with deliberation and technical
competence, consistent with contemporary
antiquarian  practices of unbinding and
reassembling fragments of interest for separate
sale or album mounting.

After detailing the early provenance of the
Ashmolean album, | will reconstruct the four
source volumes. The discussion will include
physical descriptions, analysis of the visual
models for the drawings, and a contextual
reassessment of their original function within the
manuscripts.

By reconstructing these volumes, we gain
a deeper understanding of their production and
use and the collecting practices that shaped their

2 Hodges's collection was then sold between the 4th
and bth of July 1864 by Puttick & Simpsonina
collective sale. Coover 1988, King 2010.
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transmission and  dismemberment.  This
investigation reveals how 17th-century music
manuscripts were entangled with broader
histories of taste, antiquarianism, and material
culture.

3.2 THE ASHMOLEAN ALBUM

The album at the Ashmolean Museum is
bound in red Moroccan leather, with a golden
geometrical border consisting of uninterrupted
double-lined rectangles along the sides
intersecting on the four corners. In the
intersections are golden flowers. Within the
rectanglesis a decorative double spiral. The spine
is divided into compartments, and on the second
isthe title: "DELLA|BELLA|DRAWINGS". The spine
is further decorated with a look-a-like fish skin
motif created with intersecting lines. The folding
of the leather secured to the cover is also
decorated with a pearl-shaped iron, forming a
golden chain around the border. This simple yet
highly refined and elegant approach to binding
can be dated to early 19th-century England, as is
reminiscent of the workshop of Charles Lewis
(1786-1836).1

The interior of the cover presents marbled
paper, whereas the edges of the book have been
gilded. The back of the cover is scratched,
possibly with a sharp point; this defect, however,
does not affect the integrity of the volume. The
drawings are mounted from the sixth folio
onwards, in paste-down. The pages are numbered
inthe top right corner in blue pen or graphite. The
volume ends with five blank leaves. The thickness
of the paper is not homogeneous: four drawings
are in fact pasted on thick paper (namely folios 5,
6,26, 27 and 30).

0 The no-longer-accessible British Library Bindings
Database (formerly accessible at
[http://www.bl.uk/catalogues/bookbindings/])
provided images and catalogue records for historical
book bindings in the Library's collections. As of 2024,
the database is no longer publicly available following a

The sizes of the drawings are quite similar,
with an average of 75 x 105 mm. Pen and black ink,
sometimes with brownish shades, are the
techniques employed for all the vignettes. All the
drawings are enclosed in a double frame, with the
external frame being slightly thicker and the
internal traced in double lines.

3.2.1ALBUM PROVENANCE

As the stamp on the first mounted drawing
in the album attests, it once belonged to Francis
Douce (L. 987), an eminent but also historically
complex figure who was an antiquarian, collector,
and curator at the British Museum between 1789
and 1811. His reputation as a collector was well-
established among contemporaries: William
Young Ottley (1771-1836), Keeper of Prints at the
British Museum, praised the Douce collection for
its rarity and intellectual value, even noting that
Douce once owned the original woodblocks for
Albrecht Diirer's (1471-1528) Small Passion.”
Similarly, Jean Duchesne (1779-1855), Keeper at
the Bibliotheque Nationale in Paris, visited
Douce’s Cabinet in London and described it as a
“most exquisite selection”, including 15th-century
prints unnoticed even by Adam Bartsch (1757-
1821).% Douce's collecting practices, which were
eclectic and, at times, troublingly indiscriminate
by today's standards, were nonetheless coherent
expressions of his intellectual and aesthetic
curiosity. His deep interest in medieval imagery,
illuminated  manuscripts, and  marginal
iconographies such as the Dance of Death, fools,
grotesques, and decorative initials is well
documented and culminated in the substantial
bequest he made to the Bodleian Library in
1843.™° This donation, celebrated in a 1984
exhibition marking its 150th anniversary,

cyberattack that affected the British Library’s digital
infrastructure in late 2023.

B 0ttley 1831.

2 Duchesne 1834.

3 Topper 2002.
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illustrates the breadth and idiosyncrasy of
Douce's taste, which can be situated firmly within
the antiquarian culture of his time.”™ The
exhibition catalogue offers an updated biography
and an overview of the collector's print and
drawing holdings, notably in section 6 (items 41-
57). While Northern schools dominate, Italian
printmakers are also represented in Douce’s
collection, indicating a broader graphic
sensitivity that aligns with his interest in
Italianate decoration.

The acquisition of the set of drawings
examined in this case study fits within this
context.™ Douce's fascination with manuscript
borders and decorated initials offers a plausible
explanation for his interest in the drawings’
ornamental qualities. Although Sir John Symmons
- owner of the cantata manuscripts until 1828 - is
not mentioned in Douce's surviving records, the
possibility of indirect acquisition via dealers or
fellow collectors, many of whom acted as
intermediaries in an active and international
market, cannot be excluded. Notably, names such
as John Triphook (fl. 19th century), Thorpe (fl.
mid-19th century), and William Young Ottley (1771-
1836) appear frequently in Douce’s notes. Douce’s
acquisition records show repeated transactions
with primary London dealers, including William
and George Smith (in partnership 1835-1848), who
supplied him with prints by Direr, Altdorfer, the
Wierix family, and other Northern masters.
Smith's name often appears alongside those of
Colnaghi and Thomas Rodd (1763-1822),
suggesting a vibrant and interlinked network of
antiquarian suppliers. Rodd stands out not only
for the volume and variety of materials he
provided to Douce, from illuminated prayer books,
prints and annotated armorial manuscripts, but
also for the depth of their professional
relationship. Rodd’s name appears in dozens of
acquisition notes between 1824 and 1830, often as

¥4 Bodleian Library 1984.

1% The Museum holds a typewritten copy of the
manuscript acquisition diary of Francis Douce. | have
no record of an inventory number.

the source for lots that included rare drawings
and Italian prints. Douce’s trust in him was such
that he remembered him with a legacy in his will
and even commissioned him to produce a
handwritten desiderata list of witchcraft
literature, which Rodd later delivered to the
Bodleian.™® In this context, acquiring an album of
decorated drawings — possibly unrecorded —
through Rodd or one of his reqular
correspondents seems entirely plausible.

Furthermore, the presence in his collection
of works by artists like Jacques Callot (1592-1635),
whose professional and stylistic intersections
with Stefano della Bella are well known, further
suggests Douce’s awareness of and appreciation
for early 17th-century Italian and French
printmaking.” In this light, the attribution of the
Ashmolean vignette series to Della Bella, although
not explicitly documented somewhere, may have
been Douce’s interpretative act—an aesthetic
gesture shaped by his knowledge, tastes, and
broader collecting strategy.

3.2.2NOT JUST VIEWS OF ROME

The discovery that these drawings were
originally vignettes excised from cantata
manuscripts emerged gradually, and somewhat
serendipitously. The first clue appeared in the
Ashmolean Museum’s online catalogue, which
noted that the versos of the drawings were
“inscribed in ink with part of a music score
complete with lyrics.” However, since the
drawings are mounted on laid paper, the musical
content on the reverse is only partially visible.
When the pages are backlit, both text and music
become clearly legible.

| typed these excerpts of text in the CLORI
database, which revealed a striking pattern: the
cantatas came from manuscripts in Hamburg and
London that were missing initials. These had been

8 Topper 2002.
7 Jameson 2018.



replaced with plain patches of paper bearing a
simple pen-drawn initial on the recto and fully
notated text and music on the verso.

Ultimately, | identified four manuscripts
from which the drawings were removed: two
currently held at the Stadtbibliothek in Hamburg,
one at the British Library in London, and one
formerly in Hamburg, but now housed in the
National Library in Saint Petersburg.™

3.3 THE MANUSCRIPTS

During a visit to the Hamburg library, |
discovered that the three cantata volumes
originally held there had been looted by the Red
Army during World War Il and transported to
Russia during the so-called “Operation
Gomorrah”.*® Of these, only volumes | and Il were
eventually repatriated to Germany, while volume
Il remained in Russia."® For this reason, some
more recent studies mistakenly assumed this
volume had been lost during the war.™ The three
Hamburg volumes entered the library in 1875,
acquired from the private collection of Friedrich
Chrysander (1826-1901), a key figure in 19th-
century Handel scholarship.“? In contrast, the
volume now in London was donated between 1860
and 1861 by the English organist and musicologist
Henry John Gauntlett (1805-1876)." As it appears
in the annotated sale catalogue of the sale of
Symmons's collection, all the music manuscripts
for sale were acquired by the English organist and
composer Edward Hodges."* As the sale of
Hodges's collection took place in 1864, it is likely
that he ceded at least the Gauntlett's volume

58 Giovani 2013, and ead. 2014.

159 Alessandrini 2019; Karcovnik-Petrovna Rjazanova
2004.

10 According to Alessandini (2019): “[...] The arrival in
1991 of 2,227 manuscripts from Leningrad (St
Petersburg) meant that about 90% of the seventeenth
to eighteenth-century music manuscripts had now
returned[...].", p. 457.

¥ Charteris 1998.

%2 Valentin 1957.

before that year, as the British Museum acquired
it at the latest in 1861.

Despite  sharing  nearly identical
dimensions, the volumes present different
though contemporaneous bindings. D-Hs ND VI
22631 and GB-Lbl Add.24311 are remarkably
similar. Although their leather is red-brown and
green, they were tooled with the same decorative
irons. Their compartmented design, featuring a
central coat of arms, suggests they were bound in
the Andreoli workshop in Rome during the late-
17th century.”® The arms, surmounted by a
feathered helmet, likely belonged to a lay member
of the Rocci family, although no documented
connection between the Rocci lineage and these
manuscripts has yet emerged."® The same coat of
arms appears on a sumptuous manuscript now
held at the Newberry Library in Chicago (US-Cn MS
5067), where its provenance traces back only to
the collection of Madame de Pompadour (1721-
1764).17

In his manuscript catalogue of the
Hamburg music collection, Arrey van Dommer
(1828-1905) notes that many cantatas were
adorned initially with large, decorated initials. In
some cases, these initials were never realized; in
others, they were cut out and replaced with
pasted patches bearing the copied music.

All of the 25 cantatas in D-Hs ND VI 2263,1
and GB-Lbl Add.24311 (13 and 12 cantatas,
respectively) originally contained a vignette. |
matched 24 drawings from the Ashmolean album
to their respective cantatas, fully reconstructing
the volume at the British Library (GB-Lbl
Add.24311) and almost entirely rebuilding the first
volume of the set in Hamburg (D-Hs ND VI 2263,1).

¥ Charteris 1997, id. 1998, and id. 2002.

1% The annotated catalogue is preserved at the library
of the Wallace Collection Library in London.

1% Hobson 1991.

1% Nicolai 2008. | am very grateful to Dr. Nicolai for his
information about the Rocci family's archive.

%7 0n the label pasted on the inner side of the
cover:[...] This manuscript is said to have come from
the Library of Madame de Pompadour.[...]."

39
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For the third volume of this collection (D-Hs ND VI
2263,11), 1 identified all five missing vignettes,
each now replaced by patches. Three drawings
come from the volume in Russia (Olim D-HS ND VI
2263,11).

After reconstructing the provenance of all
the vignettes, the question of when the operation
of cutting out and replacing the drawings
occurred arose quite predominantly. According to
the CLORI record of GB-Lbl Add.2431, this
happened in the same period that the
manuscripts were realized."® However, a close
examination of the paper of the same volume
revealed important clues. On the manuscript
pages, | spotted different portions of recurring
watermarks (on 65 pages), representing either the
top or bottom part of lilies or three mountains.
Not all the marks are complete due to the cut
edges for binding. These marks relate to paper
produced in Rome between 1650 and 1690. | soon
realized that one of the patches substituting the
original vignettes presented a watermark, or at
least a portion of it. It is the beginning of the
cantata “Come in Ciel dellAureo Crine” by
Alessandro Stradella, on folio 45 (GB-Lbl
Add.24311.05). It is a section of a larger mark
presenting a coat of arms with a post horn, on top
of which is a crown. The watermark ends at the
bottom with two initials, aCand an S, intertwined,
which appear on the page in question. This paper
comes from the mill Curteis and Sons (Churchill
231), active from 1777 until circa 1800 in Surrey, a
region located to the southeast area of London."®
This watermark evidence points compellingly to
the last decades of the 18th century. By that time,
all four volumes were already in England and—
crucially—unified within the vast private library of

%84 IThe initial letter was cut out and replaced
shortly after the manuscript was completed, as
evidenced by the contemporary handwriting of the
music recopied on the back of the new initial. [...]"
https://cantataitaliana.it/en/node/4414. Author's
translation of the field “notes”. (Last accessed 12th
May 2025).

Sir John Symmons, the collector whose ex-libris
appears in each manuscript.

During a research visit to the archives of
the Royal Literary Fund (RLF) at the British
Library, | found examples of Curteis paper used in
correspondence from the same period, directly
supporting the hypothesis that Symmons himself
may have overseen the substitution of the original
vignette pages. In at least one case, the
watermark on a patch in the manuscript perfectly
matches the paper used by the RLF in the early
1800s.™ This coincidence suggests a shared
material supply and consolidates the link between
the cantata manuscripts and Symmons's
custodianship.

Whether driven by aesthetic, economic, or
bibliophilic motives, this excision most likely
occurred while the volumes were housed in
Symmons's library, before their eventual
dispersal at auction in 1828. Cutting out initials,
plates, or decorations from manuscripts and
books was common. Plates were sold at auctions
separately and collected in albums. Francis
Douce himself, the owner of the drawings at the
Ashmolean since the 19th century, was
acquainted with this practice and indulged in it
too.

At the same time, one cannot entirely
exclude that the excision of the drawings
occurred at a later stage, after the 1828 auction,
and perhaps before Douce’s death in 1834.
Arquably, restorers in the nineteenth century
sometimes used earlier paper stocks precisely in
order to disquise the date of repairs. In this
scenario, Edward Hodges could still have
acquired the volumes intact, and the drawings
may have been removed only in the years between

1 Shorter 1957 pp. 236-237, 260-261, illustrated on pp.
287-288.
150 See letters from Carlisle to Symmons concerning
the so-called Nicholson affair from May 21st 1815 and
the letters thereafter until mid June of the same year.
GB-Lbl Loan 96 RLF 1/45 (Due to a malfunction of the
online catalogue of the British Library it is not
possible to provide the exact signature of the letters).
)0



1828 and 1834. My own examination, however,
suggests that the patches were inserted primarily
to preserve the musical text, rather than to
deceive or repair. Their careless use of
mismatched paper—often with chain-lines
running in an opposite direction in respect to the
orientation of the cantata folios—indicates that
the replacements were functional rather than
meant to deceive. Both possibilities remain open,
but the material evidence supports a pragmatic
rather than a falsifying intervention.

3.5.1SIR JOHN SYMMONS AND HIS
LIBRARY

Born into a landed family in Llanstinan,
Pembrokeshire, John Symmons was the eldest
son of John Symmons Sr. (1701-1771), and Maria
Philipps (unknown dates) of the influential Picton
Castle lineage. Despite this firmly Welsh
inheritance, Symmons spent most of his adult life
in London, quickly becoming embedded in elite
intellectual, literary, and scientific circles. A
member of the exclusive Noblemen and
Gentlemen’s Catch Club from 1783 (alongside the
Prince of Wales and other high-ranking nobles),
Symmons cultivated a reputation as a polymath,
dilettante, and connoisseur.

His scientific credentials were substantial:
he was elected Fellow of the Royal Society in 1794,
was a founding member of both the Royal
Institution and the Linnean Society, and held
membership in the Horticultural Society, Society
of Antiquaries, and the Royal Literary Fund, to
which he remained deeply committed as a
benefactor and trustee. His Paddington House
residence near Hyde Park became a hub of
intellectual and botanical activity. There,
Symmons maintained an extensive garden,
catalogued in Hortus Paddingtoniensis, as well as
a personal museum and an exceptional library of
over 40,000 volumes and  numerous

51 Salisbury 1797.
52 Carver or Carlisle 1797; Cole 1952; Shelton 2019.

topographical drawings, maps, and early printed
books.®™ Among his acquisitions was the entire
print collection of the physician and anatomist
Charles Combe (1743-1817), bought by private
contract before it ever reached auction.

Symmons's social circle included Anthony
Carlisle (1768-1840), the eminent surgeon,
discoverer of electrolysis, and eventual husband
to Symmons’s daughter Martha (1780-?). Carlisle is
now widely accepted as the probable author of
The Horrors of Oakendale Abbey, a gothic novel
attributed to a "Mrs Carver.”™ The novel's male
protagonist, Lord Oakendale, bears several
biographical and psychological traits that mirror
Symmons's persona, suggesting that his complex
character may have inspired the literary figure.
The novel's themes of decay, secrecy, and
macabre science align intriguingly with
Symmons's documented interest in anatomical
curiosities and funerary artifacts: one famous
case notes his possession of the mummified
corpse of a boy sealed in a vault since the 1665
plague.™

As afriend and correspondent of scientists
like the botanist Joseph Banks (1743-1820), the
philosopher William Godwin (1756-1836), the writer
Richard Duppa (1770-1831), the anatomist John
Hunter (1728-1793), and the Shakespearean
scholar Maurice Morgann (1725-1802), Symmons
also supported young scholars and writers
through the Royal Literary Fund. His brother
Charles Symmons (1749-1826), a respected poet
and biographer of John Milton (1608-1674), and his
niece Caroline (1789-1812), a promising poetess
who died young, both link the family to literary
culture of the time. Symmons's daughter Martha
married Carlisle in 1800, further entwining the
family in the currents of late-Enlightenment
science and early-Romantic literature.

Symmons's vast collections, spanning
botany, numismatics, music, and art, proved both
a monument and a liability. Financially

153 Blumenbach 1794.
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overextended, he was declared bankrupt in the
1820s. His possessions, including his celebrated
library and artworks, were auctioned in 1828 in
multiple sessions by Phillips of New Bond
Street.™ He then fled to the Low Countries, where
he died in Tournai in1831at age 86, just days after
composing a codicil to his will in an attempt to
amend an earlier inheritance decision. His estate
was valued at only £450, a pitiful remnant of the
fortune that once allowed him to shape entire
cultural networks.

Through his collecting and personal
history, Sir John Symmons emerges as both an
architect and a casualty of the 18th-century
culture of collecting: a man who preserved and
dispersed knowledge with equal fervor, and
whose posthumous afterlife remains suspended
between antiquarian respectability and gothic
literary myth.

3.5.2 THE DISPERSAL OF BOOKS AND
VIGNETTES

The dismemberment of the cantata
manuscripts and the extraction of their
decorative vignettes must be understood in the
broader context of Sir John Symmons's collecting
habits and the eventual dissolution of his library.
A bibliophile of legendary proportions, Symmons
amassed a private collection estimated at over
40,000 volumes, including works on literature,
law, botany, music, antiquities, and the arts. The
precise  modalities of acquisition and,
significantly, of deaccession, remain largely
undocumented. Symmons may have acquired the
cantata volumes through two possible channels.
On one hand, the late-eighteenth- and early-
nineteenth-century British market for Italian

1% Philips 1828.

1% Guerrieri 2010, p. 114.

1% From the letters in the RLF archive, | was able to
determine that he often intervened with generous
personal donations in several cases where the
institution denied requested amounts for various
purposes, like funerals (!) of members. Also, Gauthier
de Brécy, the librarian of Sir Symmons, confirms the

books was flourishing. Contemporary ltalian
observers deplored this constant outflow of
works on paper, which were harder to regulate
than antiquities or paintings, to the point that
Pope Clement XlI's edict of 1704 explicitly
extended export bans to manuscripts and printed
books.” On the other hand, Symmons could have
obtained them directly during the Grand Tour he
undertook in 1764, shortly after the death of his
father.

By 1828, Symmons had fallen into financial
ruin, a consequence of both his extravagant
patronage and the unrequlated generosity for
which he was known.®™ That year, his entire
collection was consigned to public auction. The
sale, managed by Phillips of New Bond Street,
lasted fourteen days and included multiple
catalogues of books, prints, manuscripts, and
curiosities. The volumes were sold as lot 773 on
the fourth day of sale, on 6th of May 1828, as
confirmed by the peninscription on the inner side
of every volume cover.®™

The hypothesis that Symmons himself
removed the vignettes from the manuscripts
before the sale is supported by internal and
external evidence. The watermark of Curteis and
Sons that | found in the patch paper of the volume
at the British Library points to an intervention at
the end of the 18th century, precisely the period
during which Symmons was active as a
collector.™ The substitution patches, neatly
inscribed with musical notation and simple pen-
drawn initials, suggest a deliberate effort to
preserve textual and musical content after
extracting the images.

However, whether Symmons carried out
this operation himself remains uncertain. The

magnanimity of the English man in helping him and
other French émigrés, among many others.

7 ots 773-780 collected around 100 volumes of:"[...]
music books, containing some very curious and
scarce compositions by Italian masters[...].” Philips
1828.

158 Shorter 1957.
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possibility of third-party involvement cannot be
excluded. His French librarian, Gauthier de Brécy
(1753-1836), later wrote that he had frequently
loaned books from Symmons’s library without the
owner's knowledge, sometimes even to some
people living abroad.®™ In such a context, the
physical removal of valuable decorative material
and discreet reinsertion of the now-mutilated
volumes would not have been impossible.
Moreover,  despite  Douce's  meticulous
recordkeeping, no direct link between Symmons
and Francis Douce, the final owner of the
Ashmolean drawings, can currently be
documented. If Douce acquired the vignettes
through intermediaries, such as Thomas Rodd,
John Triphook, or William Smith, the drawings
may have passed through the antiquarian market
without documentary evidence correlated to
Symmons.

It is therefore plausible and likely that the
vignettes were separated from the cantatas
before their public sale, possibly with the
intention of achieving a higher profit by selling
them as individual works of art. This practice was
far from unusual at the time: decorated initials,
full-page miniatures, and other manuscript
fragments were routinely extracted and sold
separately, often to be mounted in albums such
as the one now housed at the Ashmolean Museum.

After the 1828 auction, the volumes passed
into the hands of the English organist Edward
Hodges. His possession, however, appears to
have been brief and largely custodial, with no
evidence that he interfered with their material
state. Unlike Symmons, Hodges had little
antiquarian incentive to remove and resell the
illustrations separately, making it unlikely that the
dismemberment occurred during his ownership.

The following section offers a physical and
material survey of the four cantata manuscripts,
confirming their shared provenance through

% From the autobiography of the librarian: “[...]
Throughout the duration of this work, he had given
me the freedom and authority to lend books from his
library to émigrés known to him and to me. | deemed

detailed comparison of bindings, layouts, and
drawing remnants.

3.4 THE MANUSCRIPTS IN DETAIL

The  codicological  and material
characteristics of the four cantata manuscripts,
bindings, decorative patterns, paper formats, and
above all the measurements of the extracted
vignettes and their patch replacements, offer
concrete evidence not only of their shared
provenance but also of a systematic operation of
visual deconstruction. This section presents a
detailed morphological description of the
Symmons volumes, combining external and
internal elements with precise measurement
data. Where possible, | report the size of the
lacuna left by the removed vignette and the
dimensions of the surviving drawing now
preserved in the Ashmolean album. This data
allows for a material reconstruction of the act of
removal, offering insights into the visual economy
of manuscript production and the antiquarian
practices that later intervened in their fate.

3.4.1 GERMANY, HAMBURG, VOL. 1(D-
Hs ND VI 2263,1)

Of the three cantata manuscripts formerly
held in Hamburg, only volumes | and lll remain in
the Stadtbibliothek. As previously mentioned,
Volume Il was taken to Russia during World War II.
The first volume, D-Hs ND VI 2263,1, is bound in
red Moroccan leather richly decorated in gold. The
external cover plate measures 208 x 271 mm. In
the centre is a coat of arms featuring a bunch of
grapes with two leaves and a small branch,
surmounted by a helm adorned with four large
feathers. The cover's design, which follows a
symmetrical quadrant layout and exhibits a
characteristic horror vacui style, is consistent

it necessary and prudent to have these books
returned to Paddington; they were brought back and
restored to their usual place. [...]". Translation by the
author. Brécy 1834, p. 290.
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with the late-17th-century Roman bindings
attributed to the Andreoli workshop.

The ornamentation includes two outer
floral frames, intertwined acanthus leaves and a
geometric hollow border between double lines,
grottesca-like motifs at the corners, and, toward
the centre, a densely populated area with flying
cupids, vine leaves, and further floral
arrangements. The spine, divided into six
compartments, is decorated with foliage and
geometric patterns; the second bears a sticker
with the inscription “ITALIAN / CANTATES,” likely
applied during the Symmons era. The page edges
are gilded.

Several inscriptions appear on the inner
cover: “4S N773 9 Blu(?) et [...] V Music Page S4";
a sticker from the library reading “Hamb.
Stadtbibl. / Realcat. ND.VI. / No. 2263"; and
handwritten notes such as “Cantate da Camera a
voce sola BC” and “4° in pencil. Sir John
Symmons's ex-libris is pasted on the guard leaf,
accompanied by further annotations including
“Samml. Vol. I.”

On the first page (pencilled as fol. 1), a table
of contents lists the titles of 13 cantatas. A
partially-erased note in the upper-right-hand
corner of this page includes the word “of/”
suggesting a post-Roman context, though the
handwriting differs from that of the content list.

On the first page, numbered on the top
right with pencil (1) is the table of contents:

Per stentato Camino Asperso 1

Sopra tutte L'Altre Belle Al. Stradella 13
X[in pencil] In Boscareccia 29
Vincesti O Ciel Al. Stradella 53
Sciogliete pur Al. Stradella 73

Arresta il pié fugace 93

Tra L'Ombre piu secrete 121

L [!!] penare per te Stradella* 141 [*in different
handwriting and ink]

Regia dell'Orbe Etrusco 173

Anima incenerita Al. Stradella 215

Gia delllndo Medes. 241

Mentre un Zephyro Arguto Scarlatti 255

L’Armida. Pensi Ola Stradella 295

On this same page, on the top right corner,
are further hand-written notes that have been
erased. Though only a single word is now visible:
“of” which might point already to Symmons rather
than the Roman context. Yet the handwriting is
rather different than that of the list of contents.
On the bottom right corner in red pencil, we find:
“63", and there are heavy smudges on the bottom
right corner.

On the backing of the cover notes, in penin
brown ink, we find:

340W(?)3=85=4c"5%
B3_0"10"6

415'6

For the rest of the pages the original page
number, registering the recto and verso
consecutively is replaced by a pencil folio
number, thus referring only to the recto. A
detailed comparison of the original manuscript
page numbers (in brown ink) with the current
foliation (in pencil) follows below, along with
measurements of the lacunae left by the removed
vignettes and the dimensions of the surviving
drawings (see Table 1)

Each  manuscript page measures
approximately 195 x 270 mm. The staves are
centred on the page, typically 3-4 cm from the
binding margin and 5 cm from the outer edge.
Vertical ruling lines are sometimes present,
demarcating the width allowed for music copying.

3.4.2 RUSSIA, SAINTPETERSBURG,
VOL. 2 (OLIM D-Hs ND VI 2263,1I; NOW
RUS-SPsc Fond 956 opis’ 2 no. 247)

The second volume in the original Hamburg

set consists almost entirely of cantatas by
Alessandro Stradella (1639-1682), though the



hands involved in copying them are not uniform.'™°
Its external appearance closely resembles that of
the third volume (D-Hs ND VI 2263,Ill, now in
Hamburg), suggesting they were bound in the
same workshop, possibly at the same time.
Although direct physical examination was not
possible, comparative analysis of binding style
and proportions suggests that the external plate
measures approximately 210 x 270 mm.

The binding is in green leather with

relatively simple qilt decoration: a broad
geometric border defined by double lines
encloses floral ornaments in each corner, ending
in grape clusters with stylised leaves and tendrils.
The spine, reportedly damaged, was not available
for direct analysis or imaging.
Three pasted labels are still visible on the front
cover's inner side. The uppermost bears the title
“Cantate da Camera a voce sola B.C."; beneath it
is a label from the Hamburg Stadtbibliothek,
although no catalogue number is included.

On the right, in pen: “Ms / 4°". Symmons's
ex-libris is pasted at centre, and a third label at
the bottom reads “Samml. Vol. 1I.” A familiar
inscription, “4SN 773 9 Blu(?)et(? Ore/...)V Music
Page S 4", appears along the top of the inside
cover, in the same hand and format found in the
other three volumes.

Unlike the other manuscripts, no table of
contents is appended. The sequence of cantatas
begins directly with “Chi‘io nasconda il mio foco”
by Stradella. The lacunae left by the removed
vignettes follow the same structure and position
as in the other volumes, though only the
dimensions of the surviving drawings can be
reported here due to lack of access to the
originals. This is why Table 2 does not include the
measures of the holes.

180 There are evident discrepancies among the
handwritings, though a discussion of copyists lies
outside the aims of this case study at present.

3.4.3 GERMANY, HAMBURG, VOL. 3 (D-
Hs ND VI 2263,111)

The third volume in the original Hamburg
set (now in situ) is a true miscellanea, both in
terms of musical content and material
construction. It includes works by multiple
composers, copied by at least two distinct
copyists. The diversity of scripts, page layouts,
and decorative interventions within the volume
makes it an especially valuable case for
understanding copying practices in Roman
cantata production of the late-17th century.

The binding, in green leather with relatively
restrained gilt tooling, mirrors that of the Russian
volume (Olim l). The external plate measures
approximately 210 x 270 mm. A double-lined
rectangular frame encloses floral ornaments in
each corner, terminating in grape clusters with
accompanying leaves and tendrils. The qilt
decoration includes small gold dots dispersed
between the floral motifs—fourteen on the front
cover, sixteen on the back—suggesting an
imprecise execution, possibly by a less
experienced artisan.

The volume has undergone substantial
restoration. The cover has been reconstructed
and the spine replaced. A modern label has been
affixed to the new spine, “CANT / DIVER.” which is
likely an abbreviation of the handwritten title
found inside: “Canta tedi uerze” (sic), a garbled
rendering of “Cantate Diverse.”

The decorative endpaper, pasted initially
to the inner cover, has been detached and
rebound as the first folio. This striking bronze
varnish paper features the typical zoomorphic
and floral motifs printed in red and green, with
overlaid bronze outlining.



Table 1

Drawing New pagination | Measures of the hole | Measures of the drawing
Pencil (folios) in mm in mm
GB-0AM 2 86 x 104 76 x 104
WA1942.49.23
GB-OAM WA1942.49.7 | 8 90 x 89 80 x 89
- 16 82 x 96 -
GB-OAM WA1942.49.5 | 28 85x 92 72 x 92
GB-0AM WA1942.49.2 | 38 86 x 101 77 x100
GB-0AM 48 81x100 75x100
WA1942.49.27
GB-OAM WA1942.49.9 | 62 88 x 101 77 x101
GB-0AM WA1942.49.3 | 72 87 x 106 80 x 106
GB-0AM 88 84 x102 75x102
WA1942.49.22
GB-0AM 110 87 x101 80 x 101
WA1942.49.31
GB-0AM WA1942.49.6 | 123 82 x92 72 x 92
GB-0AM 130 88 x 89 80x 89
WA1942.49.12
GB-0AM 150 90 x 94 78 x 93
WA1942.49.29




The pattern - including large, stylized
flowers with black pistils, black dogs, and various
foliage - indicates that it was printed in Augsburg
at the end of the 17th century or at the latest
during the first half of the 18th century. The
printing method was stencil- and / or block-
based.®™ The endpapers, found at both the front
and back of the volume, measure approximately
200 = 270 mm each.

On the top of the guard page is the
recurring inscription “4S N 773 9 Blu (?) et (? Or
e/...) V Music Page S 4" to the right, in pencil,
appears “12/13." Below this is the table of
contents, listing fifteen cantatas. Two different
hands and inks were used to compile it, with the
second hand (likely British) adding the pagination
and replacing missing composer names with “No
Name.” Repetitions are indicated with “D" or “D*"
for ditto. Several titles are inaccurately
transcribed—particularly those cantatas that
originally featured vignettes, which had likely
already been removed by the time the list was
compiled. The table of contents reads as follows:

Gia dellUmida Notte Gaetano Furloni Pag 1
Impara a on dar Bononcini 19

Non piu ferite Amore ________ 27

Voi volete ch'io Canti Severo del Luca 37
Lungi dal Patrio Suolo D 45

Mio Tiranno Adorato D57

Hor che gli lie (??) No Name 73

Lurilla e congual Cora (sic!) F. (sic!) Cola 83
Occhi vaghi Voi Giacomo Bacchi 87

Tirsi che pena el Tace No Name 91
[C]-olei che Portia(sic!) No Name 99

Il Ciel che Noné (sic!) D°107

[LJ-igio di due Pupilli (sic!) D° 117

Cieco Nume Tiranno Bononcini 126

Quanto Siete ver Mio Ziani 130

The second copyist had little idea of what
is written in the text of the cantatas. In fact, the

81 Heijbroek-Greven 1994. On p. 33 is reproduced a
portion of this same pattern.

first two, on folios 37 and 45 respectively, are
transcribed entirely and correctly by the first
hand. Besides some spelling mistakes, the
second hand could not figure out the initial of the
text of the cantatas on folios 99 and 117, very likely
because the vignettes were already removed. For
the cantata on folio 107, also missing the vignette,
the text begins with the article “Il" suggesting,
therefore, that it was copied entirely and (almost)
correctly by the second copyist.

On the verso of the gquard page, now
numbered “a/” in the top right corner, a library
stamp is visible. The first cantata, “Gia dell'humida
notte” by Gaetano Furloni (fl. end 17th century),
follows. Its initial is rendered as a large, ornate
calligraphic letter, embellished with leaves and
fruit-like elements in thin pen strokes. At the foot
of the page appears a blue rectangular Cyrillic
stamp with the number 17033—a trace of the
volume’s wartime displacement to Russia during
World War Il. On the last page of the book, before
the end paper, a handwritten note in pencil reads:
“Begast, Juli 1997 (or 1991).”

Table 3 provides information on the
position of the missing illustrations and the size
of the substituting patches.

Although modest in decorative scope, the
volume's physical features—including the ex-
libris of Sir John Symmons, the recurring internal
annotations, and the precision of the vignette
removal—support its identification as part of the
same corpus as the others. The stylistic
consistency of the removed drawings and their
subsequent placement in the Ashmolean album
further confirms their shared provenance.

3.4.4 GREAT BRITAIN, LONDON, VOL. 4
(GB-Lbl. Add.24311)

The manuscript now preserved at the
British Library, under the shelf mark Add. MS
24311, entered the collection in 1861as a purchase
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from the organist and musicologist Henry John
Gauntlett (1805-1876). A manuscript note on the
guard page reads: “Purchd. Of Dr. St. Gauntlett /
20 July 1861. / (Putt. 10 June Lot. 768)" a clear
indication that the volume had been sold at
Puttick & Simpson in London as lot 768 during the
auction of 10-11 June 1861."

On the inside of the front cover, a

manuscript note in brown ink repeats the now-
familiar phrase: “4S N 773 9 Blu (?) et (?) V Music
Page S 4.” The ex-libris of Sir John Symmons is
pasted at the center, and a penciled note in the
lower left corner reads “MUSIC C / 128.a."
The binding is of green leather, adorned with
elaborate gilt tooling. A double acanthus frame
encloses a richly ornamented central panel
divided into four compartments. Each corner
contains foliate and floral elements; within a
scalloped inner frame are small four-petaled
blossoms; the central space hosts a dense
vegetal arrangement, including angels bearing
grape clusters.

At the very center appears a coat of arms:
a bunch of grapes supported by two branches
with leaves, surmounted by a helmet with four
large feathers. Although the original spine has
been heavily modified, three of the
compartments  retain  their titles and
classification: "CANTATE / VARIE", “MUS. BRIT. /
JURE EMPT.”, and “24311/ PLUT. / CXXVIIL.A."

On the upper and lower compartments,
decorated with a stamped gold rosette, are labels
reading “MUSIC” and “C." The back cover mirrors
the front in design. In the inside of the bottom
cover, on the top left, we find the following
annotations in brown ink:

290 W(?)o=72"6=3"12"6

4"3"0

162 Coover 1988, pp. 179-180.

Following the guard page is a list of the
cantatas copied in the volume. The handwriting is
likely from the late-18th or early-19th century and
corresponds closely with the annotations found in
the other manuscripts once owned by Symmons.
The list includes the incipits of each cantata;
some are slightly miscopied, especially where the
decorative vignette had already been removed.
Pagination was later revised in pencil to match
foliation standards, with folio numbers now
beginning from the table of contents. These are
included in the round parentheses below. In
square parentheses are my own annotations.

Il piti tenero Affetto - - 1[the capital ‘A’ is in 19th-
century cursive script, and is therefore rounded]
(2)

Come o Bella - -29(16)

Fermatevi O Bei Lumi - - 45(23)

Intorno a Picciolo - - 73 [the complete title would
have included lume; furthermore the final ‘o’ of
Picciolo should have been left out](37)

Come in Ciel - - 87 (45)

La Fortuna di Roma - - 103 (53)

Stan soggetti - - 127 [original title with alla
Fortuna](65)

Tante Perle - -143(73)

Non vantar tanta Bellezza - - 159 (81)

Con tutto che Amore - - 183 [again with a rounded
capital A](93)

Sono in Armi - - 207 [in this case the capital A is
somehow copied from the cantata](104)

lo che lasciato fui - - 271(136)

The manuscript is approximately 195 x 265
mm in size. Musical staves are consistently
centered; in some cases, double vertical ruling
marks indicate the intended copying boundaries.
Two folios(23 and 103) present staves without any
musical notation.



Table 2

Drawing New pagination | Measures of the hole | Measures of the drawing
Pencil (folios) in mm in mm

GB-0AM WA1942.49.19 | 17 2?7x?? 73 x 91

GB-OAM WA1942.49.11 | 57 2?7x?? 73 x92

GB-0AM 105 27x?? 74 x103

WA1942.49.24

Table 3

Drawing New pagination | Measures of the hole | Measures of the drawing
Pencil (folios) in mm in mm

GB-0AM 37 90 x 100 78 x100

WA1942.49.28

GB-0AM 45 88 x 88 80 x 88

WA1942.49.26

GB-0AM WA1942.49.21 | 99 86 x 87 75 x 87

GB-0AM 107 85x 97 72x92

WA1942.49.20

GB-0AM WA1942.49.18 [ 117 86 x 100 77 x 100
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The patches that now fill the original
lacunae are laid paper of a darker shade, with
chain lines oriented horizontally. These patches
are always slightly larger than the removed area,
suggesting careful adjustment. On a few folios
(85r, 73r, and 136r), faint musical traces are visible
at the patch edges—possibly transferred from the
verso of facing pages, due to moisture or glue
migration.

That the drawings were removed post-
binding is confirmed by the consistent buffer
space between the cut and the gutter, which
allowed for a clean extraction. The width of each
inserted vignette corresponds precisely to the
original lacuna, whereas the height was slightly
trimmed—typically by less than a centimeter—to
ensure visual harmony in the Ashmolean album.

The manuscript contains works by a
variety of composers: five cantatas by Alessandro
Stradella, three by Giovanni Lorenzo Lulier (1662-
1700), one each by Alessandro Scarlatti (1660-
1725) and Francesco Bagaglia (1694-1740), and
two by anonymous authors. Two copyists can be
identified, with notably differing musical scripts,
particularly as related to the direction and
formation of clefs (especially the bass clef), and
to letterforms such as f" and ‘g. The following
table provides an overview of the extracted
drawings in the order they should have appeared
in this volume.

Table 4 provides an overview of the
extracted drawings in the order they should have
appeared in this volume.

3.5 THE RECONSTRUCTED
MANUSCRIPTS

Table 5 contains all cantata titles along
with their composers, ordered as they appear in
each manuscript described above. In the first
column is the composer, in the second the title of
the composition, in the third the inventory
number of the missing drawing or the current

decoration, and in the last the manuscript’s call
number. Call. Initial signals the presence of a
calligraphic initial; None stands for no decoration.

3.6 VIGNETTES AND INITIALS

According to the classification outlined in
the Introduction, the initials in the Symmons’
manuscripts fall into several categories. Five
cantatas feature purely calligraphic initials, while
two display no decorative space at all, their text
running unbroken from margin to margin. In
twelve cases, a blank space was clearly left for a
decoration that was never executed or later
removed. Notable exceptions include the
phytomorphic initial that opens the Russian
manuscript (olim Hs ND VI 2263,11.01), and the
now-missing drawing from the first volume of the
Hamburg collection (D-Hs ND VI 2263,1.03).

All the drawings gathered in the Ashmolean
album, by contrast, fall under the category of
vignettes namely images imbued with spatial,
scenographic, or narrative connotations. Among
them, eight may be defined as allusive,
incorporating visual details that anticipate or
echo the themes of the cantata they accompany.
In twelve others, the draftsman appears to have
altered specific details from the original visual
source to suit the cantata's opening letter,
creating a form of figurative initial. The remaining
vignettes feature hidden initials, often
ingeniously concealed within anthropomorphic or
zoomorphic forms, or architectural elements.

Far from being merely decorative
flourishes, these images play an active role in
shaping the reader's engagement with the
manuscript. They operate at once as paratextual
thresholds, drawing the eye, and marking the
textual entry point, and as allegorical prompts,
offering visual commentary or mood-setting
devices.

Their presence creates a richly layered
experience: reading becomes seeing, and vice
versa. In this sense, these vignettes act as visual

)0



games, inviting recognition, interpretation, visual
pleasure, and amusement.

The following sections explore some of
their typologies and techniques in more detail,
beginning with the allusive vignettes that
integrate identifiable iconography into the form
of the opening initial.

3.6.TALLUSIVE VIGNETTES

The first vignette in the Ashmolean album
(cat. 3.01) combines a recognizable view of the
Temple of the Sibyl at Tivoli with a mythological
scene featuring Venus disarming Cupid. The
goddess raises the arrows of Cupid in her left
hand, while his bow lies abandoned on the ground.
The episode, drawn from a well-established visual
tradition in ltaly, is integrated here into the
foreground of a landscape otherwise populated
by fishermen and ruins.
What makes this vignette particularly significant
is a close correspondence between image and
text. The cantata that follows describes the
speaker's attempt to resist the assaults of Love,
metaphorized as a siege of the heart’s fortress.
The gesture of Venus neutralizing Cupid's power
becomes, in this context, a visual allegory of the
cantata’s moral stance: desire subdued by anger,
or perhaps by reason. Interestingly, the same
motif of Venus disarming the winged god appears
in two other manuscript sources of cantatas by
Alessandro Stradella, one in Cambridge (GB-Cfm
MU MS 131.01), the other in Paris (F-Pn Rés.Vm?7
639), always in the form of a small vignette. This
recurrence suggests that the scene may have
functioned as a kind of visual commonplace, a
prelude recognizable to a cultivated audience.™

The allusive vignettes do not directly
illustrate the dramatic content of the cantatas,
nor do they always contain a hidden initial. Rather,
they propose a scene, a setting, or a gesture that
anticipates or resonates with the emotional and
rhetorical structure of the poem. Their

185 Lucioli 2011, pp. 207-219.

relationship with the text is oblique, suggestive,
and often poetic rather than referential.

In some cases, allusion operates through
landscape and atmosphere, as in the riverside
scene with bathers in “Tra 'ombre piu secrete”
(cat. 3.09), or the expansive skyscape above the
Roman ruinsin“Come in ciel dell'aureo crine”(cat.
3.14). In others, it lies in a single added figure or
action, like a pointing hand, a hovering moth, or a
gesture of flight or surrender, that charges the
image with symbolic energy. The drawing
accompanying “Intorno a picciol lume” (cat. 3.10),
for instance, stages the allegory of the moth and
the flame in a richly stylized interior, suggesting a
theatrical setting as well as an erotic trajectory.

In “Gia languia la note” (cat. 3.19), the
monumental view of Saint Peter’s Basilica, shown
without both Bernini's left bell tower and the
embracing colonnade, acts less as a literal setting
and more as a rhetorical backdrop. It frames the
cantata's tragic monologue within a space of
imperial and divine silence, while the broad
presence of the river suggests instability,
separation, and emotional drift.

In the vignette for “Aure voi che spirate
(cat. 3.24), the sail and mast of a ship crossing a
quiet inlet form a wide and open capital “A.” The
image derives its resonance less from its
letterform and more from a topical and symbolic
overlap with the cantata’s language, which
invokes wind, tide, and sea routes as metaphors
for emotional return. The ship becomes a vehicle
of longing and invocation: it prefigures the
beloved's arrival even as it silently draws the eye
into the poetic flow.

Finally, in the case of “Sono in armi Bellezza
e Virtu” (cat. 3.32), the vignette transforms a
generic battle scene into a metaphorical struggle
between desire and reason. Here, the image is not
merely allusive but fully allegorical: a pictorial
double of the poem'’s moral conflict.

"

)
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Table 4

Drawing New !)agin.ation Orig. M-S page .Measures of the hole :;aziu;:s of the
Pencil (folios) | Brown ink inmm inmm
\?VE;(;QQ.AQ.3O : 1 o i
&Ezgﬁg,z,g,m 16 29 87x 97 79 x 97 [said 107(?)]
Sv%%ﬁg.ag.m 73 142 87x 99 79 99 [said 100 (?)]
\[/;vl?;\_]gi\.g.z.g.sz 0 2 o o




Table5

Author/Composer

Title

[Ashmolean Album inv.

Manuscript inv.

Anonymous

Per stentato camino

GB-0AM WA1942.49.23

D-Hs ND VI 2263,1.01

Alessandro Stradella

Sopra tutte l'altre belle

GB-0AM WA1942.49.07

D-Hs ND V1 2263,1.02

Anonymous

In boscareccia scena

Missing drawing

D-Hs ND VI 2263,1.03

Alessandro Stradella

Vincesti, o ciel, vincesti

GB-0AM WA1942.49.05

D-Hs ND VI 2263,1.04

Alessandro Stradella

Sciogliete, pur sciogliete i vostri accenti

GB-0AM WA1942.49.02

D-Hs ND VI 2263,1.05

Alessandro Stradella

Arresta, arresta il pie

GB-0AM WA1942.49.27

D-Hs ND VI 2263,1.06

Anonymous

Tra l'ombre pit secrete

GB-0AM WA1942.49.09

D-Hs ND VI 2263,1.07

Alessandro Stradella

Il penare per te, bella, m'é caro

GB-0AM WA1942.49.03

D-Hs ND VI 2263,1.08

Anonymous

Regea dell'orbe Etrusco

GB-0AM WA1942.49.22

D-Hs ND VI 2263,1.09

Alessandro Stradella

IAnima incenerita

GB-0AM WA1942.49.31

D-Hs ND VI 2263,1.10

Alessandro Stradella

Gia nellindo emisfero

GB-0AM WA1942.49.06

D-Hs ND VI 2263,1.11

Alessandro Scarlatti

Mentre Zeffiro arguto

GB-0AM WA1942.49.12

D-Hs ND VI 2263,1.12

Alessandro Stradella

Pensi ola, che si bada?

GB-0AM WA1942.49.29

D-Hs ND VI 2263,1.13

Alessandro Stradella

Ch'io nasconda il mio foco

Phytomorphic initial

olim Hs ND VI 2263,11.01

Alessandro Stradella

Gid languia la notte

GB-0AM WA1942.49.19

olim Hs ND VI 2263,11.02

Alessandro Stradella

L’Arianna: Ferma il corso, torna al Lido

GB-0AM WA1942.49.1

olim Hs ND VI 2263,11.03

Alessandro Stradella

Aure voi che spirate

GB-0AM WA1942.49.24

olim Hs ND VI 2263,11.04

Alessandro Stradella

IAdorata liberta

No initial/full page score

olim Hs ND VI 2263,11.05

Alessandro Stradella

Bella Rosa nel cui stelo

No initial/full page score

olim Hs ND VI 2263,11.06

Alessandro Stradella Udite amanti un prodigio novella None olim Hs ND VI 2263,11.07
Alessandro Stradella Deggio penar cosi None olim Hs ND VI 2263,11.08
Alessandro Stradella Solcava in curvo legno None olim Hs ND VI 2263,11.09
Alessandro Stradella Con fia mai ah'nd ch’io speri None olim Hs ND VI 2263,11.10
Alessandro Stradella \ddio cieli addio stelle None olim Hs ND VI 2263,11.11
Alessandro Stradella Ouando sembra che nuoti quest’Aima None olim Hs ND VI 2263,11.12
Alessandro Stradella Doppo ben mille prove date None olim Hs ND VI 2263,11.13
Gaetano Furloni Gia dell'humida notte Call. Initial D-Hs ND VI 2263,111.01
Giovanni Bononcini (1670-1747) Impara a non dar fede None D-Hs ND VI 2263,111.02
Giovanni Lorenzo Lulier INon pill ferite amore None D-Hs ND VI 2263,111.03

Severo De Luca (fl. 1688-1734)

\Voi volete ch'io canti

GB-0AM WA1942.49.28

D-Hs ND VI 2263,111.04
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Severo De Luca

Lungi dal patrio suolo

GB-0AM WA1942.49.26

D-Hs ND VI 2263,111.05

Severo De Luca Mio tiranno adorato Call. Initial D-Hs ND VI 2263,111.06
Anonymous Hor che gl'eterei campi Call. Initial D-Hs ND VI 2263,111.07
Gregorio Cola(fl. 1696-1709) Furilla & con qual core Call. Initial D-Hs ND VI 2263,111.08
Pietro Giacomo Bacci (1643-postjOcchi vaghi voi siete None D-Hs ND VI 2263,111.09
1693)

Giovanni Bononcini Peno e l'alma Fedele None D-Hs ND VI 2263,111.10

Anonymous Colei che porta in fronte GB-0AM WA1942.49.21  |D-Hs ND VI 2263,111.11
Anonymous Il ciel che non é stanco GB-0AM WA1942.49.20 |D-Hs ND VI 2263,111.12
Anonymous Ligio di due pupille belle GB-0AM WA1942.49.18  [D-Hs ND VI 2263,111.13
Giovanni Bononcini Cieco nume tiranno spietato Call. Initial D-Hs ND VI 2263,111.14
Marc'Antonio Ziani(ca. 1653-1715)  [Quanto siete ver' me stelle spietate None D-Hs ND VI 2263,111.15

Alessandro Stradella

Il pit tenero affetto

GB-0AM WA1942.49.30

GB-Lbl. Add.24311.01

Anonymous

Come, 0 bella, disciogli

GB-0AM WA1942.49.15

GB-Lbl. Add.24311.02

Alessandro Stradella

Fermatevi, 0 bei Lumi

GB-0AM WA1942.49.08

GB-Lbl. Add.24311.03

Giovanni Lorenzo Lulier

Intorno a picciol lume

GB-0AM WA1942.49.10

GB-Lbl. Add.24311.04

Alessandro Stradella

Come in ciel dell'aureo crine

GB-0AM WA1942.49.14

GB-Lbl. Add.24311.05

Alessandro Scarlatti

Lo fortuna di Roma [also titled Il Coriolano]

GB-0AM WA1942.498.17

GB-Lbl. Add.24311.06

Giovanni Lorenzo Lulier

Stan soggetti alla fortuna

GB-0AM WA1942.49.25

GB-Lbl. Add.24311.07

Alessandro Stradella

Tante perle non versa l'Aurora

GB-0AM WA1942.49.16

GB-Lbl. Add.24311.08

Giovanni Lorenzo Lulier

Non vantar tanta bellezza

GB-0AM WA1942.49.13

GB-Lbl. Add.24311.09

Francesco Bagaglia (1694-1740)

Con tutto, che Amore

GB-0AM WA1942.49.01

GB-Lbl. Add.24311.10

Anonymous

Sono in armi Bellezza e Virtu

GB-0AM WA1942.49.32

GB-Lbl. Add.24311.11

Alessandro Stradella

lo, che lasciato fui

GB-0AM WA1942.49.04

GB-Lbl. Add.24311.12




A similar dynamic is at play in the vignette
for “Pensi ola che si bada” (cat. 3.13), where a
solitary female figure, recognizable as Armida,
raises a sword while her stance forms a capital
"P.” Though the letter functions as an ornamental
initial, the posture is also narratively charged: it
enacts the vengeance and emotional agitation
voiced in the cantata, merging typographic
design with psychological gesture. As in the
previous example, the image does not depict a
specific episode but condenses its emotional
premise in symbolic action.

Inallthese instances, the vignette does not
comment on the text so much as prepare the eye
for a mode of reading, one that is affective,
metaphorical, and visually informed. The image
serves as a threshold, offering tonal or symbolic
cues that resonate with the cantata’s poetic
argument. The result is a layered page, in which
visual and verbal registers unfold in parallel.
Rather than illustrating, these images invite
recognition, echoing the Baroque taste for
emblematic density and interpretive ambiguity.

3.6.2 VIGNETTES WITH FIGURATIVE
INITIALS

Some of the most inventive images in the
Ashmolean album feature letters concealed
within figures or composite forms, functioning as
disguised initials. These vignettes do not
establish an explicit iconographic dialogue with
the cantata texts they precede; rather, they invite
the viewer to decode a letter embedded in bodies,
gestures, or juxtapositions of natural and
architectural elements. Their meaning lies not in
narrative or atmosphere, but in visual
construction: they are ornamental enigmas,
designed to be recognized, not simply seen.

In one scene (cat. 3.06), a small sailboat
gliding across a river bends its mast and sail to
form a capital “G,” unobtrusively integrated into a
pastoral landscape. Elsewhere(cat. 3.07), a pair of
intertwined sea creatures rise from the water to
form a serpentine “S,” continuing the motif of

marine calligraphy discussed in relation to Filippo
Juvarra in Chapter 2. In a more frontal
composition (cat. 3.09), a grotesque satyr on the
riverbank leans forward beside a curved reed, the
two elements together forming a “C” by adjacency
rather than by transformation.

Some initials are formed directly by human
figures. In cat. 3.08, a pair of standing women
define a “V" with their mirrored stance, placed
symmetrically within an empty Roman piazza. In
cat. 3.12, a group of ruins serves as a backdrop to
two male figures who clasp hands and feet to
form an acrobatic “A", exaggerated in its
artificiality. These gestures are not emotionally
expressive, nor do they belong to a broader
allegorical program: they function as letters
embedded in spectacle, demanding an active
gaze.

Though unrelated to the cantatas’
contents, these images demonstrate a
sophisticated play on visual literacy, where the
initial is neither explicit nor ornamental, but
performed. They occupy a liminal space between
paratext and decoration, between calligraphy and
choreography. Their primary effect is to train the
viewer's eye to look slowly, to interpret, and to
recognize pattern—an aesthetic gesture in itself,
and one perfectly attuned to the Baroque
fascination with emblematic ambiguity.

3.6.3 VIGNETTES WITH A TWIST

In a third group of images, the initial is
neither mimetically integrated nor directly
formed by a single figure. Instead, it is suggested
through compositional cues: vertical rhythms,
spatial alignments, or juxtapositions of structures
and gestures that, when viewed attentively, echo
the shape of the first letter in the cantata's incipit.
These vignettes do not conceal initials so much as
prepare the eye to read them within the logic of
the image.

In “Sciogliete pur, sciogliete” (cat. 3.15), the
curved trunk of a slender tree in the centre of a
pastoral landscape subtly forms a capital “S,” its

)5
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branches bifurcating just enough to catch the
viewer's attention. In “Il penare per te, bella” (cat.
3.16), a vertical mast atop a coastal fortress
becomes a towering “I,” its role amplified by the
omission of other visual distractions from the
source print. Similarly, a ship braving a stormy
sea in “lo che lasciato fui” (cat. 3.17) uses its
central rigging to draw an equally bold “1," while a
bifurcated tree in “Vincesti, 0 ciel, vincesti” (cat.
3.18) defines a naturalistic “V" through
symmetrical balance.

In “Mentre un Zeffiro arguto” (cat. 3.21), the
rooftops of a farmhouse and its annex compose a
diagonal-vertical-diagonal rhythm that outlines a
monumental “M,” showing how built forms can
serve graphic functions without symbolic intent.
A similarly constructed initial appears in “Ligio di
due pupille belle”(cat. 3.22), where a standing and
kneeling figure together suggest an “L" through
the opposition of vertical and bent postures. In
“Regea dell'orbe etrusco” (cat. 3.23), a soldier
marching in profile, isolated from the rest of the
figures, sketches a clear “R” with his curved arm
and forward-leaning silhouette.

The “A” formed by the angled mast and sail
in “Aure voi che spirate” (cat. 3.24) brings
typographic clarity into alignment with poetic
thematics: the invocation of winds and sea routes
finds resonance in the pictorial structure itself,
transforming a ship into a visual and affective
prelude. Similarly, in “Il piu tenero affetto” (cat.
3.25), a lone figure standing in the foreground,
staff in hand, marks the page with a silent,
vertical “l,” both typographically precise and
emotionally congruent with the cantata’s
argument of departure from the loved one. The
same strategy applies to “ll ciel, che non & stanco”
(cat. 3.28), where a slightly detached pedestrian
in the Roman Forum visually anchors the incipit
with minimal intervention.

A particularly subtle example appears in
“Lungi dal patrio suolo”(cat. 3.31), where a solitary
figure at the center of a wide piazza, casting a
long diagonal shadow, suggests a tilted “L." Here
the letter emerges not from posture or

architecture, but from light itself. The initial
becomes visible only when figure and shadow are
read together, offering one of the album’s most
restrained yet eloquent cases of compositional
lettering.

In all these instances, the letter is not
imposed but emerges from within the scene,
requiring attention, inference, and recognition.
These are not decorated initials in the classical
sense, but compositional initials, born of
alignment rather than transformation.

Their success lies in subtlety: they do not
overwhelm the image, but gently structure it,
guiding the viewer into the text with a visual
gesture that is both minimal and eloquent.

3.6.4 DRAWN FOR THE VIEW (?)

Not all vignettes in the album seem to
engage with the cantata they precede in a
typographic or symbolic sense. A small group of
drawings presents scenes of considerable
architectural or landscape interest, while offering
no identifiable initial, either concealed,
constructed, or suggested. The title of this
section carries a question mark for a reason:
these images raise the possibility that some
vignettes were included simply for the sake of the
view.

In “Tante perle non versa I'Aurora” (cat.
3.26), a sweeping perspective of Roman ruins and
horsemen provides a monumental backdrop with
no visible intervention. The scene is well-
balanced and atmospheric, but graphically
neutral. Similarly, “Colei che porta in fronte” (cat.
3.29) features a river bridge, yet despite its
compositional clarity, no alphabetic form
emerges - no curve, no upright, no hint of a capital
letter.

The vignette for “Per stentato cammino
(cat. 3.30) centers on the arch of Constantine
rendered with architectural exactitude. Though
finely drawn and spatially eloquent, it offers no
visual threshold into the poem, functioning
instead as a decorative prelude. Even in “Il ciel,

"
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che non & stanco” (cat. 3.28), where a single
upright figure might suggest a letter “I,” the
ambiquity remains — and invites caution. The
same applies to the lost cantata “Colei che porta
in fronte” (cat. 3.21), where the drawing remains
stubbornly reticent despite its compositional
care.

What do these images offer, if not letters?
Perhaps nothing more and nothing less than a
moment of visual openness, an invitation to
pause before the singing begins.

Yet even this muteness may be deceptive.
In @ manuscript so consistently attuned to
typographic play, one must ask: is the image truly
devoid of a letter, or is it simply that | cannot see
it?

This question cannot be settled with
certainty. What looks like absence may be the
result of my own inattention. These vignettes
thus mark not a failure of design, but a limit of
recognition: the point at which reading turns back
into seeing, and the eye must accept its doubt.

3.7ICONOGRAPHIC SOURCES

The iconographic sources behind the
manuscript's drawings are diverse but
remarkably coherent in date and origin.
Seventeen of the thirty-two drawings derive from
six different series published by Israél Silvestre
(1621-1691) in Paris between 1645 and 1648. Three
others are based on sets published by his uncle,
Israél Henriet (1590-1661), in 1643 and 1647. The
remainder include four drawings after Jacques
Callot (1592-1635), two after Frangois Collignon
(1609-1687), two after Langlois (1588-1647), one
after Giangiacomo de Rossi (1627-1691), one after
Balthazar Moncornet (1600-1668), and one after
Ercole Bazzicaluva (1590-1641). Only a single
drawing appears to be an original invention,
seemingly inspired by the cantata it introduces.

164 Piazzi 2013.
185 Negro Spina 1990, pp. 256-257.

That so many sources can be traced back
to Stefano della Bella is not surprising. Many of
these prints were etched by him or after his
designs. Furthermore, his close collaboration
with French publishers first in Rome (1631-1636)
and later in Paris (from 1639 onward), ensured
their wide diffusion.’

Most of the prints used were published in
Paris in the 1640s and 1650s, offering a clear
terminus post quem for the manuscripts’
redaction and decoration. Current scholarship
dates the manuscripts to the 1690s, when French
print series were widely collected in Italy.™ Their
subject matter, mostly views of Rome and its
environs, seascapes, and landscapes, fits within
the genre of voyages pittoresques, which had
become fashionable from the early-17th century
onward. This iconographic and rather
scenographic taste was mirrored in painting and
fresco decoration, where vedute and imaginary
ruins held a prominent place.'®

The prints, originally ca. 70 x 165 mm and
horizontal in format, were adapted by the
draftsman to fit the smaller manuscript margins.
Compositions were cropped or selectively copied;
in a couple of cases, the left and right halves of a
single print generated two separate drawings
(cat. 3.09 and 3.15; cat. 3.18 and 3.28). These
choices were far from arbitrary: the urban
landmarks featured are recognizable, suggesting
deliberate selection and cultural intent.

This same editorial eye governed the
handling of seascapes, landscapes, and genre
scenes. Modifications, such as replacing a
building with a tree or omitting an oversized ship,
reveal not just spatial adaptation but also
aesthetic preference. Moreover, figures (or
staffage) were often introduced or repositioned
to interact with textual themes or to create visual
analogues of the cantata’s tone. These additions,
though modest, are key to understanding the

188 Briganti 1986, pp. 49-52; Ferrari 2008, pp. 27-30.
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symbolic and narrative ambition of the
manuscript’'s decoration (see 3.3.1).

3.8 OVERVIEW OF THE
VIGNETTES

The vignettes examined throughout this
chapter are anything but generic decorations.
Their iconographic and structural complexity,
emerging from careful selection, madification,
and reinterpretation of printed sources, suggests
a cultivated and technically skilled hand, actively
engaging with both image and text. While the
attribution to Stefano della Bella s
understandable given the sources used, the
drawings also merit attention from a graphic and
technical point of view.

Far from being mere reproductions, these
vignettes reflect a conscious effort to organize
space, articulate depth, and balance visual
rhythm. Though small in size, they display an
assured control of perspective and a selective
intelligence. The draftsman rarely replicates the
original in full, but instead isolates meaningful
portions, shifts emphasis, and inserts elements
that serve a new compositional or narrative
purpose. This is particularly evident in the so-
called "twisted" vignettes, where a subtle
interplay of visual cues and calligraphic intention
results in ambiguous forms.

Graphically, the execution is also telling.
The use of pen and ink mimics the etched line
with surprising fidelity, not simply in outline, but
also in its handling of pressure, flow, and density.
One might say that where Callot and Della Bella
strove to make etching look like drawing, this
anonymous draftsman went the other way round:
working in ink to capture the tonal qualities and
graphic vibration of the printed line. This
inversion is more than a visual curiosity: it speaks
to an understanding of print not only as a model
but as a medium to be translated, reimagined, and
adapted to a different material context: namely,
the manuscript page.

In short, these drawings are not only
interpretive acts; they are exercises in graphic
intelligence. They mirror the cantatas’ lyrical
complexity with their own visual sophistication
and invite the viewer to participate in a layered
experience of looking, reading, and listening. In
doing so, they transform the manuscript into a
site where multiple media converge.

3.9 CONCLUSIONS

This chapter aimed to demonstrate how
decorative elements in cantata manuscripts are
far more than ornamental flourishes: they arerich
repositories of information. The vignettes
preserved in the Ashmolean album, originally cut
from four Roman manuscripts, offer a lens
through which to examine not only the aesthetic
strategies underpinning manuscript design but
also their material histories, their trajectories
through 18th-century collecting, and their modern
rediscovery.

These images reveal how Roman cantata
manuscripts were implicated in broader patterns
of 18th-century cultural extraction. The
dismemberment of the volumes, likely under the
bibliophilic eye of Sir John Symmons, reflects the
practices of acquisition, fragmentation, and
recontextualization that characterized British
collecting approaches. The prints chosen as
iconographic models, largely French publications
from the 1640s and 1650s, point to a sophisticated
visual culture shaped by collecting networks and
shared symbolic literacy.

At the same time, this chapter intersects
with contemporary book history. One of the four
volumes from which the drawings were removed,
long thought lost after the upheavals of World War
I, was identified during this research and is now
preserved in the Russian National Library in St
Petersburg. This is not merely a footnote: it
underscores the potential of manuscript
decoration to guide reconstruction, to expose
paths of circulation and loss, and even to lead to
new discoveries in institutional collections. The
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volume not only sheds new light on the decorative
practices of Roman cantata manuscripts, but also
expands the known repertoire of Stradella’s
cantatas, offering a new primary source for his
music.

Finally, the vignettes offer insight into the
intended readerly experience of the manuscripts.
Their visual strategies, particularly those
employing hidden or compositional initials, invite
playful, erudite participation. They are part of a
17th century aesthetic that blurs the boundaries
between text and image, reading and seeing,
interpretation and amusement. Through subtle
cues and emblematic suggestions, they reward
the viewer who recognizes not only the letter
embedded in a figure or a tree, but also the
cityscape, the architectural fragment, or the
source print.

In short, the story of these drawings, from
creation to removal, from dispersal to
rediscovery, testifies to the power of decoration
to illuminate music’s material past. Their careful
analysis sheds light on the entangled histories of
manuscript  production, graphic  culture,
collecting, and connoisseurship. They show that
even the smallest visual detail can carry with it
the weight of artistic intention, historical
upheaval, and scholarly revelation.
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3. CATALOGUE

This catalogue offers a systematic visual and documentary account of the 32 pen drawings currently
held at the Ashmolean Museum in Oxford (inv. WA1942.49). The aim of this catalogue is twofold: to provide
detailed material documentation of the surviving drawings, including dimensions, techniques, inscriptions,
and states of preservation, and to offer contextual iconographic and philological interpretations for each
image. Each entry presents a reproduction of the drawing, the poetic incipit identified through databases
such as CLORI, an English translation, and iconographic commentary that includes relevant parallels with
known prints and models by artists such as Della Bella, Callot, Buffagnotti, and Silvestre. When possible, a
codicological link to the cantata manuscripts discussed in Chapter 3 is also provided, along with
measurements of the lacuna left by the removed vignette, reinforcing the physical correspondence between
the fragments and their source volumes. While several of the drawings have long been associated with della
Bella, alternative attributions or uncertainties are noted where relevant.

The entries follow the disposition of the vignettes in the Ashmolean album. Readers are encouraged
to consult sections 3.4.1 through 3.4.4 of the chapter for parallel descriptions of the manuscripts and for
cross-referencing individual vignettes with their corresponding cantatas. This catalogue thus serves both
as an independent visual corpus and as a critical supplement to the archival reconstruction undertaken in
the main body of the dissertation.
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4. THE MUSICAL GIFTS OF
CARLO ANTONIO
BUFFAGNOTTI™’

4 TINTRODUCTION

In the previous chapters we have seen how
Stefano Della Bella’s visual language, admired for
its apparent ease and thematic inventiveness,
often served as a model, so much so that
collectors and connoisseurs of the 18th-century
saw his hand everywhere. In what follows, | turn
to a drawing (cat. 4.01) that still echoes that
legacy yet does so within a different logic of
visual-musical exchange. Indeed, this last
chapter examines a drawing currently attributed
to the Florentine artist.™ The present analysis
challenges this attribution, revealing
discrepancies in the depicted musical
composition and the stylistic elements.™ The
drawings features excerpts from a cantata by
Giovanni Battista Bassani (ca. 1650-1716),

67 This chapter is dedicated to the memory of Erik
Loeffler (1368-2016), a cherished friend and mentor.
His generosity of spirit and unwavering
encouragement shaped many aspects of my work,
particularly in the field of musical iconography. It was
he who first drew my attention to this drawing,
intuitively perceiving its relevance beyond questions
of attribution. With characteristic insight, he may
have foreseen the significance it would eventually
acquire within the scope of this research. His gift of
vision and guidance remains with me.

188 The Appendix to this chapter gathers a selection of
catalogue entries, transcriptions, and archival
documents related to the drawing discussed in this
chapter. It includes historical sale descriptions
(Appendix 4.A), poetic and musical texts associated
with the image (4.B), and biographical records
concerning Carlo Antonio Buffagnotti and his
professional activity (4.C). Together, these materials
offer insight into the drawing’s attributional history,
its musical connections, and Buffagnotti’s broader
cultural context. | am particularly grateful to Stephen
Ongpin for having shown me the drawing in person

published two decades after della Bella's death, a
detail raising doubts about the current
attribution.”™ Furthermore, a closer examination
of the artwork’s iconographic elements suggests
a closer alignment with the style of Carlo Antonio
Buffagnotti (1660-c. 1717), an eclectic artist and
composer from Bologna."”

Moreover, as in this chapter | will highlight,
during a close inspection of the drawing |
discovered that the artist's signature was
deliberately cut out from the bottom left corner:
the tips of the “ff” when compared to those in
other drawings are the only traces of that
signature. Photographic material documenting
the drawing before the inspection (not earlier
than 1996) shows the sheet in the same condition.
This revelation adds an intriguing dimension to
the discussion, suggesting possible motives for
the previous misattribution to Stefano della
Bella.™
Buffagnotti, recognized for his diverse talents in
engraving, painting, music performances,
composition, and publishing, played a significant
role in the Bolognese artistic milieu of the late-
17th century.”™ His early etchings, mostly
featuring musical compositions, reflect his

several times and for generously sharing his thoughts
about it.

%8 The drawing had already been attributed to Carlo
Antonio Buffagnottiin Bernard Quaritch, Catalogue
1230: Art and Architecture (London, 1996). In later
publications, however, it was erroneously assigned to
Stefano della Bella. The present study provides
conclusive evidence in favour of Buffagnotti's
authorship (see Appendix 4.A).

M0 “Ardea di due begl'occhi’, in Bassani, Giovanni
Battista. Affetti Canori Cantate, et Ariette del Signore
Gio. Battista Bassani Maestro dell'lllustrissima
Accademia della Morte di Ferrara, & Accademico
Filarmonico di Bologna, Op. VI, Giacomo Monti, 1684, |-
Bc V.255, pp. 41-57. See transcription and translation
in Appendix B.1.

7'See Appendix A.1.

2 According to a personal exchange with Prof. Jan
van de Maere, he attributed the sketch to Della Bella
after acquiring the drawing in the early 2000s.

7 Borroni 1972; Giovani 2019; the manuscripts of
Marcello Oretti in Appendix.

’6



and demonstrate his
particularly  with

artistic inclinations
professional connections,
Bolognese composers.”
Historical records indicate  Buffagnotti's
acquaintance with the composers whose works
he published, further emphasizing his
involvement in the local artistic community.

By examining the drawing reattributed
here, this chapter sheds light on Buffagnotti's
creative ingenuity and his efforts to establish
himself ~ within his cultural environment.
Buffagnotti aimed to impress his contemporaries
and secure patronage through meticulously
crafted  designs  incorporating  musical
compositions.”™ These compositions served as
"artistic offerings” and strategic endeavors to
gain recognition and further opportunities within
the art world.” In some cases these “offerings”
were in fact remunerated, as evidenced by the
correspondence of intermediaries between the
artist and the patron (in this case Francesco I
d’Este) in September-October 1689: the book
Buffagnotti intended to ‘present’ was followed
within weeks by a documented payment.

Unlike the printed dedications of the
period, which followed a set of codified rules,
Buffagnotti's manuscript presentations operated
through a different logic: they were conceived as
unique, richly decorated artefacts offered as gifts
but with the clear expectation of financial
compensation. As will be explained, such
transactions relied heavily on the mediation of
cultural brokers, such as Giovanni Paolo Colonna
in the case of Francesco Il dEste, who secured
access to princely patrons otherwise
unattainable to artists of Buffagnotti's social
standing.”

74 De Lucca 2001; Churnside 2009; ead. 1994; Badiarov
2007; Barnett 2008; id. 1997; Crowther 1999;
Schnoebelen 1966; Vanscheeuwijck 2003.

75 Churnside 1994, and 2009.

8 |n the Appendix can be found the transcriptions and
the translations of documents related to Buffagnotti.
7 Paoli 2009, cited in Giovani 2017, pp. 22-23.

78 Davoli 2010; Piazzi 2012.

4.2 BIBLIOGRAPHIC ELEMENTS

Biographical information regarding Carlo
Antonio  Buffagnotti is somewhat limited,
compounded by the absence of dates and
signatures on his works, making it challenging to
establish a precise chronology of his oeuvre.
What is known is that Buffagnotti was born in
Bologna in 1660 and apprenticed in the workshop
of Domenico Santi, also called il Mengazzino (1621-
1694), arenowned artist known for his expertise in
printmaking and quadratura painting.”™ Under
Santi's  guidance,  Buffagnotti  acquired
proficiency in ornamental designs, including
escutcheons [=shields employed in coat of arms
especially] and cartouches, and in creating
illusionistic architectural landscapes.”™ These
artistic motifs became recurrent themes
throughout  Buffagnotti's  work,  spanning
drawings, prints, and musical editions.™

The only official record of Buffagnotti’s
musical training dates back to his enrolment in
the Accademia Filarmonica in 1695, where he
appears as a “copper engraver” and a student of
the esteemed cellist Giuseppe Maria Jacchini
(1667-1727).®"  Moreover, historical accounts
indicate his participation in sacred and secular
musical performances as a cellist and violone
player.®™ Additionally, Buffagnotti demonstrated
his compositional skills by publishing a collection
titled Menuetti, Sarabande, et varij Caprici,
showcasing his original compositions.'™
Buffagnotti’s cultural influence extended beyond
his artistic endeavors; he had close contact with
the cultural elite in Bologna, reportedly serving as
a drawing teacher in noble households.®™ This
engagement with the aristocracy underscores

8 Piazzi 2014.

%0 |bid.; De Lucca 2007; Curnside 2009.

81 See Appendix.

82 Barnett 2008; Vanscheeuwijck 2003.

185 |-Bc X176.

18 See Appendix, the Oretti manuscripts transcription
and translation.
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Buffagnotti's esteemed position within Bologna's
artistic and intellectual circles.™

At the end of the 17th century, however,
Buffagnotti’s career took a decisive turn towards
theatrical pursuits, as he aligned himself with the
tradition of scenic design pioneered by
Ferdinando Galli Bibiena (1657-1743)."® Notable
contributions include his involvement in
designing stage scenes for theatrical productions
and elaborate apparatuses for the annual Festa
della Porchetta in Bologna.® His collaboration
with Bibiena extended to various theatrical
projects across Northern Italy, culminating in the
joint publication of scenic designs in ca. 1717."®

Notably, in 1699, Buffagnotti played a
pivotal role in staging Pirro Capacelli Albergati's
(1663-1735) dramma per musica Gli Amici.”®® His
involvement in this production extended well
beyond scene painting to encompass diverse
responsibilities, exemplifying his versatility and
expertise. Buffagnotti was commissioned to
realize not only the design of the frontispiece of
the libretto of Gli Amici but also the creation of an
advertisement poster and admission tickets.™°

This multifaceted engagement
underscores Buffagnotti’s significant

18 Another example of Buffagnotti's involvement with
noble private commission is evidenced by the print
Apparato fattosi dal Sig:re Marchese Francesco Maria
Monti Bendini nel Cortile interiore della di lui nobile
Abitazione in Bologna, all'occasione d’esser egli
Principe dell’Accademia dei Sig:ri Gelati, per la publica
funzione Accademica ivi havutasi il di 26 Agost 1700
con intervento dell Em.mo legato [llu.mi Sig:ri
Vicelegato, Confaloniere, Eccelsi Sig:ri Amiani e Nobiltd
tutta, 1700, Bologna, Biblioteca Comunale
Archiginnasio, inv. Goz.2 066/2. Remarkably, a set of
sonatas studied by Valeria de Lucca in 2001 was
dedicated to the same marquis Monti Bendini. | have
discussed this unique and unpublished etching, I-Bc
cass 16.11, on various occasions: “Aggiornamenti e
precisazioni sull'opera grafica per musica di Carlo
Antonio Buffagnotti’, XXVI Convegno Annuale della
Societa Italiana di Musicologia (SIdM), Matera, 18-20
October 2019; “Giuseppe Torelli e Carlo Antonio
Buffagnotti: oltre le lastre rozzamente intagliate”,
Giuseppe Torelli e la Musica del suo Tempo a Bologna,
Congresso Internazionale, Bologna, 28-30 September
2023.

contributions to  the  theatrical arts,
demonstrating his proficiency in various aspects
of production, from visual design to printmaking.
Collaborating closely with Bibiena, Buffagnotti's
efforts contributed to the overall success of Gli
Amici and solidified his reputation as a versatile
and sought-after artist within the theatrical
community.

Although records of Buffagnotti's activities
ceased after 1717, it is generally presumed that he
passed away around that time, leaving behind a
legacy of artistic innovation and collaboration
across various disciplines.

4.3 THE DRAWING: A TROMPE
L'OEIL

The drawing, currently entitled “Elaborate
Vase Decorated with Nymphs, Snakes, a Swanand
aMusical Score,” is executed in pen and brown ink
on hand-laid paper, measuring 195 x 130 mm.
Discernible traces of preparatory graphite
drawing are evident, particularly around the base
of the vase.

88 Buffagnotti appears to have been involved in the
following productions: La forza della virtu, Teatro
Malvezzi, Bologna 1694; Nerone fatto Cesare, Teatro
Malvezzi, Bologna 1695 (scenes by Marc’Antonio
Chiarini, etched by Buffagnotti); Gli Amici, Teatro
Malvezzi, Bologna 1699; La caccia in Etolia, 1715
(frontispiece by his design); Esione, Teatro Regio,
Torino 1699 (in Varie Opere di Prospettiva, 1717), La
Griselda, Bologna 1711.
87 Buffagnotti is either mentioned as scenographer
and/or plate maker in editions from the following
years: 1690, 1696 [?], 1699 [ ?], 1702, 1703 [ ?], 1705,
1706, 1707, 1710, 1715, 1716. See the illustrated plates in
Leotti 2010; Bianconi 2005; Vallieri 2022.
88 Varie opere di Prospettiva / inventate da Ferdinando
Galli(...)raccolte da Pietro Abbati, et intagliate da Carlo
Antonio Buffagnotti/ Le diede in luce e stampo
Giacomo Camillo Mercati/ in Bologna I'anno 1701. [1717],
Milano, Museo Teatrale alla Scala, inv. 00200174.
18 Van der Linden 20718.
180 See |-Bc Lo.37 for the libretto with the decorated
frontispiece. No printed copy of the entrance tickets,
however, has yet been identified.
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Although not immediately apparent, the
artist conceived the composition of the drawing
as a trompe l'oeil, using visual illusion to simulate
three-dimensionality.” In the bottom foreground
of the drawing, the artist depicts an open booklet
resting on a drawn sheet where the vase is
illustrated. Subtle shadowing and the visible lower
edge of the booklet further enhance the illusion.
The vase, positioned within the frame, occupies
its spatial domain delineated by a ground line,
with parallel hatching suggesting a background
wall.

The depicted space is organized
concentrically, with the vase occupying the
furthest layer and the booklet resting on a higher
plane. However, observers can only perceive the
trompe l'oeil effect from their vantage point. This
means that the illusion is fully effective only when
the drawing is viewed directly, from above, as if
the viewer were holding the actual sheet in their
hands. The perspectival construction is
calibrated to simulate the physical presence of
the open booklet lying on the same plane as the
sheet itself. From this privileged, ‘embodied’
viewpoint, the drawn booklet appears to cast
shadows and rest atop the page, enhancing the
illusion that it is a real object placed over the
depicted vase.

The resemblance of the page layout of the
sheet hanging from the vase to that of a cantata
manuscript is of particular interest.® Multiple
staves are featured on the sheet, accommodating
both vocal text and musical accompaniment. This
arrangement mirrors the customary format of
cantata manuscripts, where decorative elements
often adorn the upper left corner of the initial
page. In this drawing, the calligraphic initial “D"
within a rectangular frame intertwined with a
serpent or ribbon motif suggests a completed
first page of a cantata.™ Conversely, the

¥ Alberti 2015; Melion 2023.
92 Jeanneret 2009; ead. 2015.
% See Introduction.

foreground booklet appears incomplete, lacking
its relative decorative embellishments.

The evident influence of a set of various
vases by Della Bella, published by Ciartres-dean
Francois Langlois (1589-1647) in Paris in 1646,
underscores Buffagnotti's penchant for drawing
inspiration from established artistic sources.™
Notably, Buffagnotti's drawing appears to draw
directly from the fifth plate of the set, wherein
two nymphs are seated back-to-back, with the
pitcher's neck positioned between them. While
the general motif is retained, notable divergences
emerge in Buffagnotti's rendition. The vase’s neck
in the drawing deviates from della Bella’s design,
which is characterized by three columns
culminating in geometric capitals, with the bodies
of the nymphs terminating in opposing volutes.
Moreover, the spatial arrangement of the volutes
is adjusted in Buffagnotti's interpretation to
accommodate the central placement of the
musical cartouche. Additionally, the inclusion of a
swan and snakes atop the base of the
composition echoes motifs found in several
plates of Della Bella's set, further exemplifying
Buffagnotti's engagement with established visual
tropes within his artistic milieu.

The base of the vase is a clever
reinterpretation by Buffagnotti, resembling a
foreshortened violin placed on its back, with the
neck of the instrument concealed behind the
vessel.™ Notably, the visible ‘button’ at the end of
the violin, known as the ‘end button,’ plays a
crucial structural role in the instrument. The end
button ensures the proper tension of the strings
while anchoring the tailpiece. The strings
attached to the pegs and threaded through the
nut pass over the bridge and are secured to the
tailpiece, where they are fastened with knots.
Ultimately, the tailpiece is connected to the end
button via a loop made from a sturdy string,

% Raccolta di Vasi diversi di Stefano de la Bella
Fiorentino, Paris, 1646. Vesme, de, Alexandre. Stefano
Della Bella. Collectors Edition, 1971, cat. 158.1045.i.
1% Already recognized by Quaritch in 1996, see
Appendix.

9

429



430

completing  the instrument's  structural
integrity.”™ Buffagnotti, himself a trained cellist,
would have been intimately familiar with the
mechanics of bowed string instruments, and this
precise detail underscores his dual expertise as
both draughtsman and musician.

4.4 THE DEPICTED CANTATA

The depicted cantata, which is known by
two titles, “Ardea di due begl'occhi,” derived from
its opening line, and “Amante non creduto,”
reflecting its thematic content, forms the focal
point of the drawing."’

Secular cantatas commonly explore the
multifaceted theme of love, encompassing
idealization, sensuality, and the contrasting
emotions of fulfilment and despair. “Amante non
creduto” centers on the lamentations of a lover
whose affection remains unreciprocated.™®

The protagonist's monologue unfolds as a
poignant introspection, marked by an interaction
with Fortune (or Destiny) and a confession of love
to the beloved.”™ Despite Fortune’s bleak
prophecy, the lover persists, only to face rejection
and ridicule from the object of his affection. The
cantata culminates in a poignant reflection on
enduring love amidst adversity.

A nuanced exploration of illusion and
disillusionment pervades the narrative. From the
initial hope of Fortune's favor to the eventual
disillusionment of unrequited love, the lover's

1%6 Boyden 2001.

7|t must be noted that there are two documented
manuscript copies of the cantata “Ardea di due
begl'occhi”included in two different collections of
miscellanea pieces by various authors. They were
both copied after the Bolognese edition appeared.
One is at the Santini Library in Miinster (D-MUs SANT
Hs 853 (5)) and the other in Naples at the
Conservatory Library (I-Nc 33.4.10). Both manuscripts
cannot be compared to the cantata in the drawing
because they show some differences in the text,
namely in the aria “Dimmi Fortuna“, where the
diphthong “di" is added between “dici no”. Both the
drawing and the 1684 edition lack this detail.

journey embodies the perennial struggle between
desire and reality.

This cantata is part of a collection of
similar pieces by Giovanni Battista Bassani,
published in Bologna by Monti in 1684, likely at the
composer's own expense.”’ These editions
represented a significant financial investment,
typically indicating a milestone or advancement
in the career of composers undertaking such
endeavors. Affetti Canori marks a pivotal moment
in Bassani's career. As stated on the title page of
the edition, by this time he had assumed the role
of chapel master of the lllustrissima Accademia
della Morte in Ferrara (1683), a position that
provided a stable and even potentially lucrative
income.?” Consequently, towards the end of 1684,
Bassani relocated from Bologna to Ferrara with
his family.

4.5 GIFT FOR THE COMPOSER OF
THE CANTATA

Buffagnotti meticulously selects two
excerpts from Giovanni Battista Bassani's
cantata, "Ardea di due begl'occhi” or “Amante non
creduto,” as fundamental components in
constructing his drawing. These chosen
segments serve to infuse the artwork with
profound meaning and intentionality. However,
the intricate visual composition may present
challenges to viewers lacking familiarity with the
contents of the cantata.

1% See Introduction.
1% See Appendix.
200 Gigvani 2017, p. 21.
2007 .]From 1667 he was associated with the
Accademia della Morte, Ferrara, where he acted as
organist and composed his first oratorios. (...) At the
end of 1683, probably his most productive year as a
composer, he was elected maestro di cappella of the
Accademia della Morte, Ferrara, succeeding G.F. Tosi.
In 1686 he was appointed maestro di cappella of
Ferrara Cathedral; because of his contribution to the
musical life of that city he became known as ‘Bassani
of Ferrara'[...]" Smith - Vanscheeuwijck 2018; Besutti
2017.
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Notably, the construction of the drawing
aims to convey a cautionary message, as
evidenced by the placement of the open booklet
in the foreground. This positioning directs
attention to a passage within the cantata where
the protagonist reminisces about a time devoid of
love’'s afflictions.?”> Conversely, the deeper
section of the drawing, featuring a vase and a
sheet with an entirely written-out cantata page,
portrays the protagonist’'s profound emotional
turmoil as he implores fate to disclose his future.
Such nuanced representations underscore
Buffagnotti'sintricate engagement with Bassani's
musical narrative.

The drawn depiction of the cantata would
likely only be immediately recognizable to Bassani
despite its fragmented nature. Furthermore,
including a foreshortened violin as the base of the
vase suggests a deliberate homage to Bassani's
virtuosity as a violinist, potentially reflecting
Buffagnotti's reverence for the composer's
musical prowess.?” Additionally, a swan with
opened wings in the drawing holds symbolic
significance, alluding to Bassani's earlier
collection of cantatas titled Il Cigno Canoro[= The
Singing Swan].%* Through these carefully chosen
symbolic elements, Buffagnotti pays homage to
Bassani's musical legacy and underscores the
composer’s personal identity within the context
of the drawing.

Moreover, the cantata's representation
within the drawing is characterized by its
deliberate  incompleteness, suggesting a
suspended state that the composer could resume
at any moment. This portrayal illuminates

202 The copied text reads: “Eri pur felice, 6 [core |
quando stavi in liberta][...]" which translates to: “You
used to be happy, o [heart], when you were free].
[.I

203411 During his lifetime he was celebrated as a
violinist. Some even considered his playing superior
to Corelli's. [...]."” Vanscheeuwijck-Smith 2007;
Cavicchi 1965.

204 Bassani, Giovanni Battista. Il Cigno Canoro Cantate
Amorose dedicate a gl'lllustrissimi Signori il Sig.
Senatore Co. Ercole e Sig. Co. Cornelio Pepoli da Gio.

Bassani's creative process and serves as a
poignant tribute to his ongoing artistic endeavors
as a composer.

Buffagnotti's gift to Bassani reflects the
tradition of presenting drawings as meaningful
tokens, dating back to the sixteenth century.
These drawings, considered autonomous works
of art, offer a direct link to the artist's creative
process.?%® Buffagnotti's meticulous
incorporation of Bassani's cantata excerpts into
the drawing mirrors this tradition, infusing the
artwork with profound meaning: through
deliberate  symbolism  and  fragmented
representation, he pays homage to the
composer's musical legacy while engaging in a
nuanced dialogue between visual and musical
expression.

4.6 BUFFAGNOTTI'S GIFTS TO
PEERS

In addition to his gift to Bassani,
Buffagnotti's artistic generosity extends to other
notable figures within Bologna's cultural milieu.
An unpublished etching dedicated to the Venetian
singer Piera Ghei (fl. 1693-1694) (I-Bc 22419)
exemplifies Buffagnotti’'s penchant for using
musical notation as decorative, personalized
elements in his gifts.

This etching (cat. 4.02), displayed at the
Civico Museo della Musica in Bologna, showcases
arias sung by Ghei in Giacomo Antonio Perti's
(1661-1756) dramma per musica Il Furio Camillo,
which was staged in Bologna in 1693.2%

Battista Bassani Accademico Filarmonico. Libro
Secondo. Opera Terza. - In Bologna, per Giacomo Monti
1682, 1-Bc V249.
205 Hoare 20718.
208 || Furio Camillo drama del sig. Matteo Noris da
recitarsi nel teatro Maluezzi l'anno 1693. Bologna, Giulio
Borzaghi, 1693. Libretto by Matteo Noris (1640-1714), |-
Bc L0.04128. The Malvezzi operatic seasons of 1693-
1695 saw the dominant presence of drammi per
musica by Perti, who secured his success on the one
hand by enrolling famous performers and, on the

3

431



432

Buffagnotti captures the essence of Ghei's
performances through meticulous attention to
detail, even with the censored lyrical text
purposely adapted to the Bolognese stage. It is
possible to relate Buffagnotti's print to the 1693
performance because of a detail in the text of one
of the arias he included on the plate, which occurs
only in the Bolognese libretto and not in any other
edition, nor any manuscript copy of the music.?’
The aria in question concludes the sixth scene of
the first act when Cloridea aims to reconquer the
heart of her loved one, Arideo, who is about to
enter the scene. In the Venetian libretto of 1692
and all other editions after Bologna, the aria
begins with “Daro amplessi e faro vezzi” instead of
“Dard squardi, e fard vezzi,” making the intentions
of Cloridea more physical. The expression
“amplessi” (“amplesso” in its singular form) also
means sexual intercourse. Perhaps this line of
text was deemed to be too offensive or rude, as
the author later modified the passage and
adopted a milder sentence. For Perti, as for many
other composers and writers, changing words or
entire portions of the libretto was a common
practice, making each performance more
suitable for diverse occasions.

Buffagnotti'sintricate dedication to Gheiin
the form of a manuscript letter and a sonnet
reflects his deep admiration for the singer's
talents.?

To have his etching ready on time for the
performance, the artist must have had the score
at his disposal from which to copy the music.
Therefore, although there is no direct evidence of

other hand, by entrusting great stage designers with
the decoration of the scenes. It is worth mentioning
that the librettos of two of Perti's operas were
decorated with plates by Buffagnotti after the actual
scenes designed by Marc’Antonio Chiarini (1652-1730).
These were: La Forza della Virtu, 1694, 1-Bc Lo.06461,
and Il Nerone fatto Cesare, 1695, |-Bc Lo0.06806.

27 Copies of the aria are in: I-MOe 70.E.30 (3), p. 22; F-
Pn Rés Vmf Ms 17, pp. 269-280, in V-CVbav Barb. Lat.
4169, ff. 13r-16v, in I-Rc MS 2473, pp. 19r-24v, GB-Lam
MS 128, pp. 189-190 and I-URBc Ubaldini VI.2.16.1, pp.
119-124v. Calore 1994. See Appendix.

Buffagnotti’s involvement in the production of I/
Furio Camillo, either as a performer or stage
designer and painter, the plate is evidence of his
proximity to its staging. On one hand, the artist
includes arias that the addressee performed on
stage, and these were pieces that only the singer
would have recognized; on the other hand,
Buffagnotti refers to the woman as “Pier-ina,” a
diminutive of Piera, thus revealing a familiarity
between the two, possibly derived from a working

relationship.

These elaborate poetic accolades
underscore  Buffagnotti's commitment to
celebrating his peers within the artistic

community. Buffagnotti’s personalised gifts to
Bassani and Ghei establish a meaningful dialogue,
showcasing his artistic skill and desire for lasting
connections within Bologna's cultural sphere -
gestures that could cultivate professional
relationships and lead to future collaborations
and opportunities.?®

Furthermore, the etching for Piera Ghei is
generously inspired by the work of Stefano della
Bella, mainly his Raccolta di Varii Cappricii et nove
inuentioni published by Ciartres in Paris in 1646.
Buffagnotti's unpublished etching “Capriccio
Musicale” at the Museo della Musica in Bologna
mirrors Della Bella's style and composition. In
front of a hilly landscape, above a highly
decorated fountain, couples of putti hold
cartouches displaying various vocal pieces.
Buffagnotti closely emulates della Bella's
composition, adapting the cartouches to the

208 Praised for her singing, Piera Ghei performed also
in yet another dramma per musica with a libretto by
Noris and music by Perti, Il re Infante, in 1694. Ricci
1888. See Appendix with the transcription and the
translation of the dedication and sonnet.

208 Opera served as a key setting for aristocratic gift
exchange, where acts of generosity helped sustain
social hierarchies and relationships. Van der Linden
2018. Komter 2007; Palou Espinosa 2017; Privitera
2014; Warwick 1997.
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shape and position of the putti’'s bodies, akin to
Della Bella's technique.

The overall inspiration of Della Bella may
indicate that Buffagnotti was in the formative
stages of his career and relied on the example of
such a renowned master. Buffagnotti's teacher,
Domenico Santi, a pupil of Agostino Mitelli the
Elder, likely facilitated thisinfluence, as there was
a frequent exchange of designs for prints
between Mitelli and Della Bella.?® Buffagnotti's
Menuetti, Sarabande, et varij Caprici, published in
the last decade of the century, further reflects
this influence, echoing the grotesque character
and playful composition of Della Bella's renowned
sets.”"

Through these works, Buffagnotti pays
homage to his artistic predecessors and
establishes himself as a skilled artist capable of
innovatively adapting their techniques and styles
to his creations.

4.7 AN UNPUBLISHED SELF-
PORTRAIT

Recently, another intriguing musical
drawing attributed to Buffagnotti has come to my

210 Pjazzi 2013; ead. 2017.

2 This set consists of twelve miniature landscapes
inhabited by strange creatures, monsters, animals,
dwarfs, and scary and funny personages. Not only did
Buffagnotti etch the small plates, but he also
composed short pieces of music featuring the
designs. As can be gathered from its title, the
collection echoes the renowned sets by Della Bella
and Jacques Callot (1592-1635). The grotesque
character of these masters’ disfigured characters
evolves in Buffagnotti's plates. Rather than
caricatures of reality, his creatures move and perform
in dream-like landscapes; instead of water, music -
staves and notes - springs from fountains or appears
on flags or other supports. Finally, the playfulness of
this set lies in its title, Capriccio, a word commonly
used in music. ’[...] According to Furetiére (1690),
“Capriccios are pieces of music, poetry or painting
wherein the force of imagination has better success
than observation of the rules of art.” ‘Capriccio’ does
not signify a specific musical technique or structure,
but rather a general disposition towards the

attention (cat. 4.03). Unfortunately, only a black
and white photograph of it could be retrieved
from the Fototeca Volpe housed in the Visual Arts
department of the University of Bologna.? The
photograph depicts what appears to be a self-
portrait featuring unmistakable references to
Buffagnotti's diverse talents as a young artist,
engraver, musician, and composer.

Prominently displayed on the central
background of the drawing is a large cello or
violone, its body adorned not with the typical four
strings but with two staves densely packed with
musical notes, albeit scarcely discernible in the
image. This depiction of the instrument and
musical notation serves as an overt nod to
Buffagnotti's musical training. Although the
notation is illegible, it is conceivable that it
represents a score for a solo stringed bass
instrument. Notably, if the piece were intended as
a solo with accompaniment, the staves on the
lower line would conclude just beneath the higher
voice depicted on the upper staff. In thisinstance,
however, the notes on the lower staff abruptly end
with the word “Fine” followed by a curl.

The figure of a young man, wearing a large
hat and leaning against a flourishing tree on the

exceptional, the whimsical, the fantastic and the
apparently arbitrary[...].” Schwandt 2001. For an
overview on printed Capricci sets, see White 2009.
22 Neg: 97/n2. The Fototeca Volpe, with over 32,000
phototypes, was acquired by the Istituto per i Beni
Culturali della Regione Emilia-Romagna (Institute for
Cultural Heritage of the Emilia-Romagna Region) in
1988. It retains its original archival unity, reflecting
the organisational structure established by its
founder, Carlo Volpe (1926-1984). Volpe, a professor at
the University of Bologna, meticulously collected
photographs for scholarly research, focusing on
topics such as fourteenth-century painting,
Caravaggio, and still lives. Additionally, he advised
collectors and auction houses, resultingin a
collection of photographic reproductions of privately
owned artworks. While the collection has been
partially catalogued, individual phototypes have not
been registered extensively, and only a portion of the
images has been digitized and made available online
through the OPAC IMAGO.
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left side of the drawing, is the artist himself. He is
depicted not only sketching the final composition
visible in the drawing—a wooded landscape with a
man—but also engraving the same scene in
reverse onto a plate. The figure of a young man,
wearing a large hat and leaning against a
flourishing tree on the left side of the drawing, is
the artist himself. He is depicted not only
sketching the final composition visible in the
drawing—a wooded landscape with a man—but
also engraving the same scene in reverse onto a
plate. This duplication is evident in the distinctive
foliage of the tree depicted on the left side of the
sheet held on the artist's lap, which appears
mirrored on the plate.

Currently, no additional information is
available regarding this particular work, which
was presumably drafted on vellum. Nonetheless,
it bears similarities to the drawing studied here
for ~ Bassani. Once again, Buffagnotti
demonstrates his penchant for creating intricate
compositions that invite close examination,
leaving the viewer amused by this self-portrait
within a mise en abyme.

4.8 MUSICAL GIFTS TO PATRONS

Recent investigations have uncovered two
volumes of cantatas and drawings, preserved
respectively in Modena and London, as gifts
intended by Buffagnotti for Francesco Il d'Este
(1660-1694) and a member of the Medici family.**
While more detailed information is available for
the former, research regarding the latter remains
ongoing. Scholars speculate that it may have
been crafted for either Cosimo Il (1642-1723) or
the Great Prince Ferdinand (1663-1713), although
definitive evidence supporting these hypotheses
is currently lacking.”™ Nonetheless, the notable

715 |-MOe MUS C 312 and GB-Lbl Add. ms 27931;
Churnside 20089.

2 Churnside 2009, p. 144.

25 The wording ‘desiderarebbe presentare’in
Colonna's letter (25 September 1689) does not imply a
gratuitous gift, but rather Buffagnotti's attempt to

4

similarities in their construction suggest that the
London volume likely served similar purposes to
its Modenese counterpart.

The term ‘gift’ needs to be nuanced:
Buffagnotti’s ‘presentation’ to Francesco Il d'Este
was followed within weeks by a documented
payment, showing that such offerings were often
intended to secure remuneration.?®

Buffagnotti’'s presentation of his works to
influential figures followed a meticulous protocol,
aiming to secure prestigious princely
commissions or other forms of recognition.
Buffagnotti lacked direct access to individuals
such as Francesco Il d'Este, given his relatively
modest social status. As such, he relied on
intermediaries, individuals possessing greater
power and visibility, to advocate on his behalf at
court. The selection of Giovanni Paolo Colonna
(1637-1695) for this task was not deliberate;
Colonna, a prominent music authority in Bologna,
held sway as the chapel master in Saint Petronio
from 1674 to 1695. Buffagnotti worked alongside
Colonna as a musician, designated as
“soprannumerario,” whenever a larger ensemble
was  required.”®  Additionally,  Colonna’s
involvement in founding the Accademia
Filarmonica and his regular interactions with the
court further solidified his suitability for the role.
Notably, Colonna’s compositional contributions to
the volumes for Francesco Il d'Este underscore
his vested interest in ensuring their delivery to
the appropriate recipients.?”

In order to introduce Buffagnotti's
manuscript to the court, Colonna composed a
letter addressed to Giovanni Battista Giardini
(1650-?), the duke’s private secretary responsible
for vetting Francesco’s correspondence and
organising his schedule. Colonna’s
correspondence with Giardini regarding organs

gain recognition and remuneration. Indeed, on 31
October 1689 he received a payment of 396 lire for the
book of music and drawings (Archivio di Stato di
Modena, Camera, Borsa segreta, n. 298, c. 112sx).

26 \Janscheeuwijck 2003.

2" Churnside 1994, and 2009.



built for the ducal court in 1687 indicates a
preexisting professional relationship. Thus, the
path of Buffagnotti's “gift" can be traced from the
artist to the composer, then to the secretary, and
finally to the duke himself. Colonna’s intermediary
role was pivotal, requiring an intimate
understanding of the tastes, preferences, and

political dynamics at play among the involved

parties.
While  Colonna’s introductory letter
provides insight into Buffagnotti's qifting

process, the dedication letter within the volume
allows Buffagnotti to justify the creation of the
present to the duke. Colonna highlights the
musical compositions within the gift, followed by
a detailed description of its visual content:

Il[ustrissiJmo Sig[nor]e mio <?Padrone?>

Collendissimo / Il SiglnoJre Carlo Bufagnotti

nostro di Bologna desiderarebbe pre/sentare al
Sereniss[i]Jmo Sig[noJre Duca un libro di varie
compositioni / musicali, ma con certi paesi,
prospettive, e altro da lui / fatte a penna, che
veramente sono belissime, e degne d’'amira/tione,
e p[er]ché sa la servitu che professo io a V[ostra]
Slignoria] Ill[ustrissiJma, mi ha / pregato accio
I'accompagni con questa a Lei medesima p[er] /
supplicarla come faccio ad assisterlo, e favorirlo
pler] facilitarle / ludienza a S[ua] Alltezza]

218 “Most lllustrious and Honorable Sir, Signor Carlo
Buffagnotti, our fellow citizen of Bologna, would like
to present to His Most Serene Highness the Duke a
book of various musical compositions, accompanied
by certain landscapes, perspectives, and other
drawings made in pen by his own hand, which are
truly beautiful and worthy of admiration. And since he
is aware of the service | profess to Your Most
lllustrious Lordship, he has asked me to accompany
this letter to you, in order to humbly ask that you
assist and support him in securing an audience with
His Most Serene Highness. May Your Most lllustrious
Lordship pardon my continual intrusions, and do me
the honor of commanding me, so that | may not
remain your unprofitable servant. | humbly offer you
my respectful greetings. From Your Most lllustrious
Lordship’'s Most devoted and obliged true servant,
Giovanni Paolo Colonna, Bologna, 25 September 1689

Ser[enissiJma. Compatischi V[ostra] S[ignoria]
Il ustrissi]ma li continui / incomodi e mi honori de
suoi stimatiss[iJmi comandi accio non / le viva
servit[o]re infrutuoso, e le faccio hum[ilissiJma
riverenza. Di V[ostra] S[ignoria] ll[ustrissilma
Bolog[n]a li 25. sett[embre] 1689 Devot[issiJmo et
Oblig[atissi]mo Ser[vito]re Vero Gio[vanni] Paolo
Colonna.?®

Interestingly, Buffagnotti's dedication
letter takes the opposite approach, explicitly
referencing his drawings while omitting direct
mention of the music.

ALTEZZA SERENISSIMA / Questi tratti della
mia Penna che umil- / mente consacro
allincomparabil Merito / di V. A.S. van mendicando
il lustro che / lor manca, per qualificare il fosco /
che li adombra. Il raggio clementissimo / dun
grazioso guardo di V.A. che / risplende vero sole del
Cielo della / gloria, pué render luminoso il loro /
nero. Di tanto supplico io / veramente la generosita
dellA.V. / e con profondissima riverenza ardisco /
vantarmi/ DI V.A. Sereniss.: / Hum. Div.mo obl. Ser.
Re / Carlo Buffagnotti.”®

However,  despite  this  apparent
discrepancy, the inclusion of cantatas within
Buffagnotti's visual compositions underscores
their significance, effectively drawing attention
to both the pieces and their composers. Thus,

[...]"in Churnside 2009, pp. 129-130, translation by the
author with edits by Graham Flett. The original
document is found in Archivio di Stato di Modena,
Archivi per materie, Musica e musicisti, busta[=
folder]1.

29 “GREAT HIGHNESS / I humbly consecrate these
lines | drew / With my Pen, to the unparalleled
Eminence of Your Highness. / These drawings seek
the prestige / They are lacking, in order to dissipate
the / Fog that is now veiling them. The indulgent ray /
Shed by your graceful eyes, Your Highness, shining
like / A glorious Sun, can brighten their / Darkness. |
beg You for this, / For the generosity of Your
Highness, / And with deep reverence | would like to /
Boast, / To one day be the humble servant / Of Your
Highness, / Carlo Buffagnotti”. I-Moe mus.c.312, fol 4,
translation by the author with edits by Graham Flett.
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while Buffagnotti's dedication may prioritize his
drawings, the integration of music within his
artistic vision celebrates and elevates the works
of the composers featured therein.

The cantata manuscripts produced by
Buffagnotti stand out remarkably from others
that are known, mainly due to their size and
ornate decoration.??

Each manuscript commences with a full-
page drawing showcasing the coat of arms of the
intended recipient set against an outdoor
backdrop. In the Modenese volume—one of two
sets of cantatas and drawings prepared by
Buffagnotti as gifts, respectively for Francesco
d'Este and a Medici family member—the Estense
escutcheon is depicted as being held by putti
soaring over a river landscape, while the Medici
arms appear as a pillar amid architectural
elements and foliage. Following the dedication
page, each manuscript alternates between
written-out  cantatas and  accompanying
drawings featuring a mise en abyme of the
musical compositions. The cantata texts are
presented alongside visual elements such as
flags, cartouches, and marble slabs integrated
into various landscapes and seascapes. Although
there appears to be minimal thematic connection
between the cantata texts and their
accompanying drawings, the visual compositions
engage the viewer, encouraging interaction and
exploration.

20 The dimensions of these manuscripts are notable,
measuring 362 by 303 mm for the Modenese volume
and 535 by 430 mm for the London counterpart. While
the cover of the Modenese volume may appear less
elaborate than that of the Medici volume, both are
crafted from refined materials, and feature vellum
pages. In contrast to traditional cantata volumes,
which typically employ oblong quarto format paper,
measuring between approximately 100 by 270 mm and
200 by 270 mm, Buffagnotti's collections are
undeniably exceptional in size and presentation.
21'Some in depth analysis on gift-giving mechanisms
can be found in Von Bernstorff 2013.

222 | am deeply grateful to Dr. Matteo Giannelli for this
information. In a personal exchange, he adds that this

For instance, the dedication page for
Francesco Il features intricate pen and ink details
referenced in the dedication letter, including the
depiction of “fog” covering the drawings,
symbolizing the regent’s ability to perceive the
artist's intentions. Buffagnotti's artistic approach
invites viewers to engage with the illustrations,
prompting them to search for connections
between the visual elements and the cantatas
while navigating through the pages. This
interactive dynamic underscores Buffagnotti's
intention to create multifaceted and engaging
gifts, fostering a sense of discovery and
appreciation for his artistic endeavors.?

Finally, an unpublished note of payment
dated 31 0ctober 1689 from Francesco Il d'Este to
the artist for a book of music and drawings
provides concrete evidence of Buffagnotti's
professional interactions with influential
patrons.??

The payment note establishes a direct link
between Buffagnotti's artistic endeavors and his
patronage network, shedding light on his
meticulous protocol in presenting his works to
prestigious individuals. This newly uncovered
document corroborates speculation regarding
the purpose and recipients of Buffagnotti’s gifts,
strengthening the narrative surrounding his
efforts to secure princely commissions and
recognition through his artistic creations.

register was compiled by the ducal treasurer Pietro
Zerbini (??-1693) and records the expenses incurred
by the Ducal Secret Treasury from 1681to 1693 (the
year of the treasurer's death). The volume is
numbered "open book" and contains expenses for
various ambassadors or Este residents, for the stable,
commissions, "known expenses," travel, donations,
and so. The note in question is found among the
expenses for "library." In terms of silver content, 396
lire in 1689 corresponds to approximately €1,700
today. However, their historical purchasing power
was significantly higher—roughly equivalent to 20-30
months of a manual laborer's wages—suggesting a
present-day value in the range of €30,000 to
€40,000.
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4.9 CONCLUSIONS

This chapter contributes to broader
inquiries into the informative potential of
decorations in cantata manuscripts by offering a
nuanced exploration of Carlo Antonio
Buffagnotti’s artistic practices and the symbolic
significance embedded within his visual
compositions. Through a meticulous examination
of Buffagnotti's reattributed artwork, in
comparison with other objects like other cantata
manuscripts, this study elucidates the intricate
interplay between musical and visual elements,
shedding light on the communicative strategies
employed by composers and artists in conveying
thematic nuances and engaging their audiences.

By scrutinising Buffagnotti's incorporation
of decorative motifs, thematic resonances, and
symbolic gestures with and within his cantata
manuscripts, this chapter provides valuable
insights into the multifaceted layers of meaning
embedded within these artistic artefacts.
Moreover, examining Buffagnotti's collaborative
endeavors and strategic patronage initiatives
underscores the interconnectedness of artistic
production and social dynamics within Bologna's
cultural milieu.

Inalignment with the overarching research
question of this thesis, this chapter underscores
the importance of considering decorative
elements as ornamental embellishments and
integral components of a larger communicative
framework.  Through an interdisciplinary
approach that bridges musicology, art history,
and cultural studies, this study seeks to elucidate
the rich tapestry of meanings encoded within
cantata manuscripts, thereby advancing our
understanding of the informative potential of
visual and musical expressions in early modern
cultural contexts.

Ultimately, by situating Buffagnotti's
artistic output within the broader discourse on
cantata manuscripts and decorative practices,
this chapter offers a compelling case study that
enriches our appreciation of the symbiotic

relationship between music, visual art, and
cultural expression in 17th-century Italy.
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4. APPENDIX

This appendix gathers historical descriptions, sale catalogue entries, and archival documents
relevant to the Elaborate vase drawing that forms the focus of Chapter 4. It aims to reconstruct the
reception, attribution history, and commercial trajectory of the sheet, along with other visual-musical
objects produced or associated with Carlo Antonio Buffagnotti. Section 4.A includes a selection of catalogue
descriptions, ranging from the 1996 Quaritch listing—where the drawing was attributed to Buffagnotti—to
later attributions to Stefano della Bella, ofteninfluenced by stylistic affinities with his Raccolta di vasi diversi.
Section 4.B provides transcriptions and translations of related poetic and musical texts, drawn from
contemporary cantata sources and libretti. Section 4.C compiles documentary references to Buffagnotti's
professional activities as artist, engraver, and music copyist, offering insight into his context and reputation.

Sale Catalogue descriptions

4.A.1[1996] Bernard Quaritch: Catalogue 1230; Art and Architecture [cover illustration]

7 BUFFAGNOTTI, Carlo Antonio. Design for a fantastic vase with nereids, a column and capitals with an
antropomorphic base resting on a foreshortened violin, bearing a plaque with music. [ Bologna, c. 1690] Pounds
15001 8vo. drawing in pen and brown ink, 190 x 130mm. | A remarkable drawing by the gifted Bolognese artist,
theater designer, engraver and musician, C.A. Buffagnotti, a pupil of Domenico Santi and much later, of
Ferdinando Bibiena with whom he collaborated on stage sets in the early 1700s. This drawing dates from the
period 1690-98 when he was involved in the production of a number of rare volumes of engraved music where
the music itself is displayed in curious vignettes. A good example is illustrated in Sotheby's sale of Baron
Landau’s music (18th October 1949, lot 402), Sonate per camera a violino é violoncello[? Bologna, 1690 ]. Robert
Spencer kindly inform us, in private correspondence, that the aria illustrated in our drawing, '‘Dammi Fortuna’,
beginning ‘Parla me al core, piaga d'amore’ is for voice and harpsichord (unfigured bass) in the style of
Alessandro Stradella (1644-82) or Alessandro Scarlatti (1660-1725). See our cover illustration. [pp. 5-6]

4.A.2[2003] Old Master Drawings, Sotheby’s, 9th July 2003.[?]

According to information provided by Prof. Jean de Maere, the drawing attributed to Buffagnotti was
not acquired at the main Corsham Court sale held at Sotheby's Bond Street, but at a smaller, earlier auction
at Sotheby's Olympia. This eventincluded drawings considered of lesser importance and therefore excluded
from the principal sale, as well as works from other anonymous provenances, grouped and sold in lots. It is
likely that the Buffagnotti drawing originated from the Corsham collection but was part of this preliminary
dispersal.”

4 A.3[2004] Paul Prouté S.A. Dessins - Estampes, Catalogue della Bella, 2004 [cover
illustration]
Stefano della BELLA (Florence 1610-1664) 7 Vase monumental orné d’une partition musicale | Plume et

encre brune | 195 x 130 | Filigrane: agneau pascal? (fragment) | Ce dessin d'ornement tres fouillé trouve son
originalité dans la présence, en son centre, d'un extrait musical, composition anonyme, dont la partition

25| am grateful to Prof. de Maere for his insight in the matter.
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lisible pourrait étre jouée et chantée. | Il semble difficile de rattacher cette feuille aux études connues pour
la souite gravée Raccolta di vasi diversi exécutées par della Bella pendant son séjour parisien entre 1639 et
1649; nombre de ces dessins conservés au Département des Arts Graphiques du Musée du Louvre sont de
facture plus libre, mais néanmoins présentent des éléments de comparaison avec les figures de nymphes
ou les volutes des anses du vase ici reproduit. | (Cf. Inventaire Général des Dessins Italiens du Musée du
Louvre, Dessins de Stefano della Bella, par F. Viatte, Paris, n. 144, 145 et suivants, reproduits). [ pp. 16-17]

4.A.4[20-26 November 2014] Sammlung Monica Streiff; Stefano della Bella

99 Bella Stefano della (Italien, 1610-1664). Vase, reich skulptiert mit Frauenfiguren, Schlangen, Schwan
und Notenbldttern. Feder in Braun, braun laviert auf Bitten. Wasserzeichen: Stern im Boppelkreis
(beschnitten). 19,4:13,1 cm. | Herzstlick dieser aussergewdhnlich schdonen, sehr fein und differenziert
ausgeflhrten Zeichnung - eine monumentale, reich skulptierte und ornamentierte Vase darstellend - ist ein
grosses, minutids beschriftetes Notenblatt. Das Werk Iasst sich nicht ohne weiteres ins OEuvre des
Kiinstlers einordnen. Zwar finden sich verwandte Elemente auf Skizzenblattern zu der Folge «Raccolta di
vasi diversi», die wahrend della Bellas Pariser Aufenthalt (1639-1649) entstandenen sind - etwa die Figuren
der beiden Nymphen, der Schwan oder die Gestaltung der volutenférmigen Henkel - viele dieser Skizzen
zeigen aber einen freieren Duktus und sind weit weniger ausgearbeitet als die vorliegende Zeichnung (vgl.:
Inventaire Géneral des Dessins Italiens du Musée du Louvre, Dessins de Stephano della Bella, par F. Viatte,
Paris, 1974, Nr. 144, 145 ff.). | Uber den Sinngehalt der prominent platzierten Musiknoten mag man
philosophieren, doch kénnte es sich um ein Bilderratsel handeln, eine Bildform, die sich im 17. Jahrhundert
in hofischen Kreisen grosster Beliebtheit erfreute. Es ist anzunehmen, dass della Bella dieser Spielkultur
sowohl wahrend seiner Pariser Jahre als auch spater in Florenz begegnet ist. Von seiner Hand sind mehrere
Zeichnungen und zwei Radierungen (de Vesme/Massar, 688-689) dieses Typus bekannt. Die hier vorliegende
ratselhafte Zeichnung deutet auf eine, dem Rebus verwandte Form des Bilderréatsels, die «cifre in musica»
hin, bei der die Zeichen und Chiffren in der Notenschrift versteckt sind. | Gerahmt. | Provenienz: Galerie Paul
Prouté, Paris. [p. 104, illustration p. 105].

4.A.5[2015] Renaissance to Futurism: a selection of Italian Drawings, 1500-1920. Stephen
Ongpin Fine Arts, London, 2015

27| STEFANO DELLA BELLA | Florence 1610-1664 Florence | An Elaborate Vase Decorated with Nymphs,
Snakes, a Swan and a Musical Score | Pen and brown ink and brown wash. Extensively inscribed in brown ink
on the musical scores at the center and at the lower left. [ 195 x 130 mm.(75/8 x51/8 in.)| Watermark: Paschal
lamb in a double circle [partial] (Similar to Briquet 58-61; Rome 1531-1535, Naples 1548, 1570 and 1584). |
PROVENANCE: Hill-Stone Inc. New York; Galerie Paul Prouté, Paris, in 2004; Monica Streiff, Switzerland.
[illustrated also on p.4, opposite title-page].

Only a very few paintings by Stefano della Bella (several of which are painted on colored stone, or
pietra paesina) survive to this day, and it is as a graphic artist that he is best known. A hugely talented and
prolific printmaker and draughtsman, he produced works of considerable energy and inventiveness, wish an
oeuvre numbering over a thousand etchings, and many times more drawings and studies. Significant groups
of drawings by the artist are today in the Uffizi, the Louvre, the Istituto Nazionale per |a Grafica in Rome and
the Royal Collection at Windsor Castle.

This remarkable drawing is an unusual addition to the corpus of drawings by Stefano della Bella. It
does not relate to any known print by the artis, and may have been intended as a design for the frontispiece
of a book or musical manuscript, or perhaps as an autonomous work in its own right. The drawing may
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nevertheless be associated with a number of the ornament prints that were commissioned from the artist
by Parisian publishers. The motif of the seated nymphs and the form of the vase itself are akin to those found
in a suite of six etchings of several different designs for vases, published as Raccolta di vasi diversi in c.
1646 [1] The nymphs in the present sheet are particularly close to those flanking one of the vases in one of
the Raccolta di vasi dicersi etchings [2], as well as in a preparatory drawing for the print in the Louvre [3].
As Phyllis Dearborn Massar has noted of the Raccolta di vasi diversi etchings, ‘Fantastic vases, often based
on antique bronzes, were perennially favourite subjects with printmakers. Stefano outfantasised all of them,
both in the vases themselves and their exuberant contents.[4].

The words on the sheet music which forms the central motif of this drawing seems to be a sonnet of
sorts. Although the text is fragmentary, it can be read as ‘in mi fortuna / parlami al Core piaga d’Amore li
ridard / cieca importuna tu dici no n6 cieca impor-/ tuna tu dici cosi(?) né nd’, while the text continues at the
bottom of the sheet with the words ‘si pur felice[5].

NOTES:

[1] Alexandre de Vesme and Phyllis Dearborn Massar, Stefano della Bella: Catalogue Raisonné, New
York, 1971, Vol. I, pp. 158-159, nos. 1045-1050; Vol. II, pp. 229-230, figs. 1045-1050. The motif of the seated
nymphs also find parallels in some examples from a set of decorative etchings of the same date; the Raccolta
di varii cappriccii et nove invention di cartelle et ornamenti, published in Paris in 1646 (de Vesme and Massar,
op. cit., Vol. |, pp. 156-158, nos. 1027-1044; Vol. II, pp. 224-228, figs. 1027-1044).

[2]se Vesme and Massar, op.cit., Vol. |, p. 159, nos. 1049; Vol. I, p. 230, fig. 1049.

[3]Inv. 405-1; Frangoise Viatte, Musée du Louvre: Cabinet des dessins, Inventaire général des dessins
italiens II: Dessins de Stefano della Bella, Paris, 1974, pp. 104-105, no. 145, fig. 145, a detail illustrated on p. 15.

[4] Phyllis Dearborn Massar, Presenting Stefano della Bella: Seventeenth-century Printmaker, New
York, 1971, p. 71.

[5] A very rough translation of this text would be:'My fortune, speak to my heart, sore with love, | will
give them back, blind persistence you say no, no, blind persistence you only sau no, no... be happy in any
case.” | am grateful to Amanda Hilliam for her assistance in transcribing and translating the text.

4.A.6[2018] Emanuel von Baeyer, online platform, 2018

A Design for an Elaborately Decorated Vase | Stefano della Bella * 1610 in Florence t 1664 in Florence |
Pen and brown ink and brown wash. Size of sheet: 19.5 x 13 cm. | An Elaborate Vase Decorated with Nymphs,
Snakes, a Swan and a Musical Score. Extensively inscribed on the musical scores at the centre and at the
lower left. Watermark: Paschal lamb in a double circle [ partial] (similar to Briquet 58-61; Rome 1531-1535,
Naples 1548, 1570 and 1584). | Literature: London, Bernard Quaritch Ltd, Catalogue 1230: Art & Architecture,
1996, pp.5-6, no.7 (as Buffagnotti); ‘The Salon du Dessin, Palais de la Bourse, Paris, 17th-22nd March 2004,
The Burlington Magazine, March 2004, p.VI [advertisement]; Paris, Paul Prouté S.A., Catalogue della Bella,
2004, pp.16-17, no.7. | Provenance: Bernard Quaritch Ltd., London, in 1996 (as Carlo Antonio Buffagnotti).
Acquired from them by the Cattaneo collection. Hill-Stone Inc., New York. Galerie Paul Prouté, Paris, in 2004.
Monica Streiff, Switzerland. | This remarkable drawing is an unusual addition to the corpus of drawings by
Stefano della Bella. It does not relate to any known print by the artist and may have beenintended as a design
for the frontispiece of a musical or theatrical book or manuscript, or perhaps as an autonomous work in its
own right. The drawing may nevertheless be associated with a number of the many ornament prints that
were commissioned from Stefano della Bella by Parisian publishers. The motif of the seated nymphs finds
parallels in some examples from a set of decorative etchings by della Bella, the Raccolta di varii cappriccii et
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nove inventioni di cartelle et ornamenti, published in Paris in 1646 (1), while the nymphs and the form of the
vase itself are akin to those found in a suite of six etchings of several different designs for vases, published
as Raccolta di vasi diversi in ¢.1646 (2). | The nymphs in the present sheet are particularly close to those
flanking one of the vases in one of the Raccolta di vasi diversi etchings (3), as well as a preparatory drawing
for the etchinginthe Louvre(4). As Phyllis Dearborn Massar has noted of the Raccolta di vasi diversi etchings,
‘Fantastic vases, often based on antique bronzes, were perenially favorite subjects with printmakers.
Stefano outfantasied all of them, both in the vases themselves and their exuberant contents.’(5) The words
of the sheet music which forms the central motif of this drawing seems to be a sonnet of sorts. Although the
text is fragmentary, it can be read as ‘Dammi fortuna / parlami al Core piaga d’Amore li ridaro / cieca
importuna tu dici no no cieca impor- / tuna tu dici cosi(?) no no’, while the text continues at the bottom of
the sheet with the words’ si pur felice’ (6). | Notes | 1. Alexandre de Vesme and Phyllis Dearborn Massar,
Stefano della Bella: Catalogue Raisonné, New York, 1971, Vol. |, pp.156-158, nos.1027-1044; Vol. Il, pp.224-228,
figs.1027-1044. See, in particular, nos.1033 and 1036. | 2. Ibid., Vol. I, pp.158-159, nos.1045-1050; Vol. Il, pp.229-
230, figs.1045-1050. | 3. de Vesme and Massar, op.cit., Vol. |, p.159, nos.1049; Vol.ll, p.230, fig.1049. | 4. Inv.
405-T; Francoise Viatte, Musée du Louvre: Cabinet des dessins. Inventaire géenéral des dessins italiens |I:
Dessins de Stefano della Bella, Paris, 1974, pp.104-105, no.145, fig.145, a detail illustrated on p.15. | 5. Phyllis
Dearborn Massar, Presenting Stefano della Bella: Seventeenth-century Printmaker, New York, 1971, p.71. | 6.
A very rough translation of this text would be: ‘My fortune, speak to my heart, sore with love, | will give them
back, blind persistence you say no, no, blind persistence you only say no, no...be happy in any case.’ In a note
to a previous owner, Robert Spencer (1932-1997) suggested that the music of the aria illustrated in this
drawing is ‘for voice and harpsichord (unfigured bass) in the style of Alessandro Stradella (1644-82) or
Alessandro Scarlatti (1660-1725), although at the time the drawing was thought to be the work of a later
artist; the Bolognese theatre designer, engraver and musician Carlo Antonio Buffagnotti(b.1660).

Text transcriptions and translations.
Translations by the author, edited by Graham Flett.

4.B.1"Ardea di due begl'occhi” (“Amante non creduto”), in Affetti Canori, Bologna, Monti,
1684 “Poesia dell'Ecc. Sig. Dottore Gio. Battista Neri,” pp. 41-57 [I-Bc V.255] [ cat. 4.01]

Giovanni Battista Bassani(ca. 1650-1716), music
Giovanni Battista Neri (1660-1726), text

Ardea di due begl'occhi A man’s loving soul
Al vivo lampo un alma innamorata was burning for a woman
Tutta ardor tutta fiamma e tutta foco burning in flames and fire,
Ardea ma non ardia the soul was burning but it was not longing
Palesar le sue doglie onde rinchiusa to reveal its sorrows, so locked up
Talor con quellamor ch’in sentenza in itself seemed sometimes to talk
Fra le lagrime sue cosi dicea: to that love, while in tears:
«Dimmi Fortuna “Tell me, Fortune,
Parlami al core Talk to my heart
Piaga d’'amore It feels like the wound of love
Si risano. Has healed.

1
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Cieca importuna

Tu dici no.

Rigide stelle

Ditemi all'alma

Priva di calma

Vivro cosi

Fiere rubelle

Voi dite si.

Dungue senza speranza

Dovro sol fra singhiozzi e fra sospiri
Soffocar le mie pene

Tiranniche catene

Tanto piu dure quanto piu secrete
E non vi sciogliete o crude forme
D'amorosa ferita.

Eri pur felice o core

Quando stavi in liberta.

Or legato da un bel crine

Vai provando le ruine

Senza nota di pieta.

Eri pur felice o core

Quando stavi in liberta

Ma s'io scopro il mio foco

S'io parlo all'idol mio

E gli spiego il tenor della mia fede
Esso che non mi crede

Pensa ch'io scherzi seco e se ne ride
Se incostante e infide

Chiamo le sue pupille

Egli ben tosto giura

Che cosi fingo onde m'avveggio

Che il dirlo @ male ed il tacerlo & peggio.

Che mi giova dir che v'adoro

Luci care se nol credete

Non scherzo fra pene

Non fingo catene

Ma bensi moro

E voi si crude siete;

Che mi giova dir che v'adoro

Luci care se nol credete.

Se con altro linguaggio

Che con quello de labbri

Si favellainamore

Insegnatelo amanti a questo core
Poiché se non i squardiio parlo seco

Non m'intende cogl'occhi amor ch’e cieco

E se col cor favello
Egli che tiene un cor privo di fede

E gl'occhi, al labbro, al core unqua non crede.

Credemi o non mi credere
Voglio adorarti si

You, the annoying Blind,

You disagree.

Oh you, grim stars,

Speak to my soul,

So restless,

Will I live like this?

Proud ruby

You all agree.

So, hopeless

| will have to drown in my sorrows,
Alone, sobbing and weeping,

Those oppressive chains,

are hard and concealed,

They don't dissolve, harsh things,

Made of feral love.

You used to be happy, oh my heart,
When you were free.

Since you are now bound to beautiful hair
You are experiencing ruin

Without a note of pity.

You used to be happy, oh my heart,
When you were free.

If luncover my fire

If I talk to my love

And I explain her the nature of my faith
She, who does not believe me

She thinks | am making fun of her and she laughs
If I say that her eyes

are faithless

She immediately swears

That I am pretending; so | realise

That confessing is bad, but keeping it quiet is even
worse.

What do | gain in telling you that | adore you,
Thou lovely eyes disbelieve me

I am not joking in between sorrows
I'am not pretending to be in love

In fact I am dying

And you are being cruel,

What do | gain in telling you | adore you,
My lovely eyes, if you don't believe me.
If one can talk with other things

than lips in love

Oh lovers,

please teach this heart

Because if | speak with my eyes,

My blind love, cannot perceive me,

And even if | speak with the heart

She, who has a faithless heart,

won't believe either thine eyes, lips or heart.
Believe me or not,
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Sprezzami quanto vuoi

Fuggimi quanto sai

Non che non puoi no no

Nol farai ch’io non ti corra a stringere
Fra queste braccia un di:

Credimi o non mi credere

Voglio adorarti si».

| want to adore you,

Despise me as much as you want,
Run away as much as you know,

You do that,

you will never allow

These arms to embrace you one day:
Believe me or not,

| want to adore you.”

4.B.2 Capriccio Musicale [I-Bc 22419] [ cat. 4.02]
Carlo Antonio Buffagnotti(?)(1660- post 1717), manuscript text

Per la parte di Cloridea
Egregiam.e rappresentata dalla Sig.ra Pierina
Ghei Venetiana.

Vieni Amore a vedere i tuoi gran vanti,
Vedi come risplende il tuo bel foco
Entro quegl'occhi, e come a poco a poco
Passa né nostri cori a farli amanti.

Odi con quei canori, e dolci incanti
Scherza, e lega costei, e quasi poco
Sian le catene, ella si prende gioco
Del morir nostro, e ride & nostri pianti.

Con fortuna contende e in un col fato,
Ma le sorti che finge accesa in noi
Cui dal suo volere un fier destino & dato

La vedi, e I'odi Amor poscia se puoi
Fa’ maggior prove, ah che tu pur piagato
Farai prova crudel degl'occhi suoi.

For the part of Cloridea
Masterfully performed by Ms Pierina
Ghei from Venice.

Come Love, come and behold your deeds,

See how your beautiful fire shines

Into those eyes, and how little by little,
Penetrates our hearts and make them fall in love.

Hear how she amuses herself with sweet

And charming singing, she ties us with chains
And she makes fun of us while we die,

And she laughs at our cries.

She is as powerful as fate and fortune,
She pretends to have feelings for us,
Yet she determines our destiny

You see and hear her, Love,
as your wounds will prove it to you,
the evil that her eyes can do.

4.B.3 Arias from Il Furio Camillo. Drama da recitarsi nel teatro Malvezzi I'anno 1693; Giulio
Borzaghi, Bologna 1693; staged on 17th January. [I-Moe 70.e.05 (5)]

Giacomo Perti(1661-1756) music
Matteo Noris (1640-1714) text

1. “Daro Squardi”[Cloridea, Il Furio Camillo, Atto Primo, scena VI, p. 18]

Daro squardi, e faro vezzi,

Perché infido non mi disprezzi
Che rapimmi ingannator.

Scelto Maggio il crin minfiori:

Ma, non credo, che i freschi fiori
Accender possano fiamme d’amor.
Daro, &c.

| will give looks and give favours,

So that he, faithless, won't despise me
He is the charmer who stole me.

He gives me fresh flowers in May:

But I don't believe that fresh flowers
Can liven my love.

I will give...
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2. ["Col Sole in volto"][Cloridea, disquised as Orindo, Il Furio Camillo, Atto Primo, scena XVII, p. 33]

[Col Sole in volto,

A l'alba figlia & un Sole. ]
Siam traditi o Dio da amore,
Vuol vendetta nostro honore
[l tuo strale, ed il mio core
Ambi offese un traditore.
Siam traditi, &c.

[With the sun shining on the face,
Son of the dawn is the Sun. ]

We've been betrayed, oh God of love,
Our honor seeks revenge.

Your arrow and my heart

Were both offended by the traitor.
We've been betrayed, etc.

3. “Sulla palla mi tien Fortuna” [Cloridea, Il Furio Camillo, Atto Secondo, scena VII, p. 44 ]2

Sulla palla mi tien Fortuna,

E di me gioco si fa:

Nembi oscuri per me radduna;
E al mio duol niega pieta.

Fortune keeps me on a ball,
And moks me:

It gathers dark clouds for me;
And it denies mercy to my pain.

4, "Pilinon so intendere”[Cloridea, Il Furio Camillo, Atto Secondo, scena XII, p. 51]%%

Pil non so intendere
Del mio destino

Cio che fara;

La sorte varia

Si cangiera.

Piu etc.

| cannot understand
What my destiny
Has in store;

Fate varies,

It shall change.

5. “Povero Amante”[Cloridea, Il Furio Camillo, Atto Secondo, fine scena XIX, p. 59 ]?

Povero amante; ma: sei fuori di speme.
Tu vuoi far piangere?

Or piangi tu.

Vilipesa servitu

Ti condanna a pene estreme.

Povero &c.

Oh poor lover, you are hopeless.
Would you like me to cry?

Now you cry,

Your dishonored servant

Makes you suffer extremely.
Oh, Poor Lover...

6. “Snodi il suon”[Cloridea, Il Furio Camillo, Atto Terzo, scena XIV, p. 83]

Snodi il suon Toscana Cetra,
E festeggi a un si bel di.

Untie the sound, oh Tuscan Cittern,
And celebrate such a beautiful day!.

7. "Fralelabra”[Cloridea, Il Furio Camillo, Atto Terzo, scena XIV, p. 83]

Snodi il suon Toscana Cetra,
E festeggi a un si bel di.

Untie the sound, oh Tuscan Cittern,

And celebrate such a beautiful day!.

224 This aria appears also in V-CVbav Barb. Lat. 4169, ff. 59r-63v.

22 This aria appears also in F-Pn Rés Vmf Ms 27, pp. 149-156.

228 This aria appears also in V-CVbav Barb. Lat. 4169, ff. 83r-86r.

th



4.B.3.1(Uncensored) aria from Furio Camillo. Drama per Musica da recitarsi nel Teatro
Vendramino di S. Salvatore, ’Anno 1692; Nicolino, Venice 1692; staged on 2nd February. [I-

MOe 70.E.30(3)]

Giacomo Perti(1661-1756) music
Matteo Noris (1640-1714) text

“Daro Amplessi” [Cloridea, Il Furio Camillo, Atto Primo, scena VI, p. 221

Daro amplessi, e fard vezzi,
Perché infido non mi disprezzi
Che rapimmi ingannator.

Scelto Maggio il crin m'infiori:

Ma, non credo, che i freschi fiori
Accender possano fiamme d'amor.
Daro, &c.

Documents concerning Buffagnotti

| will embrace him closely and give favours,
So that he, faithless, won't despise me

He is the charmer who stole me.

He gives me fresh flowers in May:

But I don't believe that fresh flowers

Can liven my love.

I will give...

4.C.1Record of payment for cantatas manuscript to Francesco Il dEste??®

Archivio di Stato di Modena, Archivio estense, Camera, Borsa segreta, n. 298, c. 112sx.

1689

[...]

31 ott. A Carlo Buffagnotti p[er] ricognitione di un
libro di musica con disegni L. 396

1689

[...]

Jlst October. To Carlo Buffagnotti in recongintion for
a book of music with drawings L. 396

4.C.2 Register of the Accademia Filarmonica, 1695, p. 318

Aggreqati in quest‘anno, p. 236.

CARLO BUFFAGNOTTI | Bolognese sonatore di
Violoncello | Incisore in Rame, non si mostro debole
di spina nella professione | Della musica, mentre
dalla scuola di Giuseppe Jachini ne ricavo | Quel
profitto, che il fecero con tali virtu restare nella
nostra Acca- | Demia aggregato entro I'anno 1695.
come dal libretto d[e]l Colettore entro la

filza 3.11.24 appare. Incise altresi un'opera Musicale
adornata di varij ra- | beschi, & intitolata...

227 This variant appears also in F-Pn Rés Vmf Ms 17, pp. 269-280, in V-CVbav Barb. Lat. 4169, ff. 13r-16v, in I-Rc MS 2473,

CARLO BUFFAGNOTTI

Bolognese violoncello player.

Copper engraver, he was not intimidated by playing
music. Because of his good training with Giuseppe
Jacchini he can perform very well, therefore he is
member of our Accademia since 1695 as from the
record in the register nr. 3.1.24. He engraved a
musical work, decorated with various arabesques,
and entitled...

pp. 19r-24v, GB-Lam MS 128, pp. 189-190 and I-URBc Ubaldini VI.2.16.1, pp. 119-124v.
228 | am very grateful to Dr. Matteo Giannelli who has kindly provided this information.
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4.C.3 | Manoscritti di Marcello Oretti, Bologna, Biblioteca dell'Archiginnasio: Notizie de
professori del disegno cioé pittori scultori ed architetti Bolognesi e de Forestieri di sua
scuola raccolte ed in pit tomi divise da Marcello Oretti Bolognese. Parte Ottava. Ms. B. 130

[pp. 361-362 ]%°

CARLO BUFFAGNOTTI

Pittore Bolognese, e intagliatore in rame di
molte opere, dipinse varie scene in Genova, e lo
aiutd Gioseffo Orsoni [= Giuseppe Orsoni (1691-
1755)], Intaglio in rame molte scene di Marco
Antonio Chiarini, cioe quelle del Teatro Malvezzi.
Vedi il Zanotti nelle Vite de’ Pittori, parte Il fol 254.
L'Abbate Gedovin, nel Supplemento alle Vite de’ piu
famosi Pittori, Tomo 3 fol. 50: Edizione di Parigi del
1752. I Barotti Libro delle pitture di Ferrara fol 195 ci
riferisce che dipinse nel Teatro Bonaccossi alcune
scene in Ferrara, In Bologna dipinse tutto il Teatro
della Fiera nel 1690 e lo intaglio in rame, Intaglio in
rame tutte le Regole della Architettura Civile di
Ferdinando Bibiena contenute in un libro in foglio
intagliate in Parma dove furono stampate dal
Libraio Paolo Monti nellAnno 1711. Altre molte sue
opere si vedono alle stampe le quali non occorrono
nominare, Varij suoi disegni di penna in Prospettive
di sua invenzione conserva il Causidico Minelli, ed il
sr. Dottore Bartolomeo Beccari, in altre Case se ne
vedono varij li quali sono tenuti tra quelli degl'ottimi
Maestri per la fatica di penna, Insegno il disegno a
Nobili, e buoni Cittadini da quali ricavava tanto da
vivere con proprieta. Il sigr: Gio: Giovi Gandellini
anch'esso ne fa menzione del Buffagnottia pag. 187,
del primo Tomo delle Notizie storiche degli
Intagliatori (come BUFFAGROTTI); altre opere sono
le seguenti.

Vedesi alle stampe di sua mano il rame che
rappresenta la festa popolare della Porchetta fatta
I'Anno 1705 stampa dell'Arcivescovato di Bologna
del 1705 anno sud.o

Dipinse il Sepolcro di Sa Maria Magg.e e lo
intaglio in rame e fu I'anno 1691. Altro sepolcro di S.
Michele de Leprosetti nell'anno 1697 e dipinse l'altro
sepolcro di S. Giuliano nell'anno 1707. E lo intaglio in
rame.

Nel 1690 dipinse tutto il teatro della Fiera di
Bologna e lo intaglio in Rame.

Un S. Egidio Abbate in ovale con quattro

CARLO BUFFAGNOTTI

A Bolognese painter and copper engraver of
numerous works, painted various scenes in Genoa,
and assisted Gioseffo Orsoni. He engraved many
scenes by Marco Antonio Chiarini, namely those of
the Malvezzi Theater. Refer to Zanotti in "Vite de’
Pittori," Part I, page 254. Abbot Gedovin, in the
"Supplemento alle Vite de’pit famosi Pittori," Volume
3, page 50: Paris Edition of 1752. Barotti's “Libro delle
pitture di Ferrara,” page 195, reports that he painted
some scenes in the Bonaccossi Theater in Ferrara. In
Bologna, he painted the entire Fair Theater [Festa
della Porchetta]in 1690 and engraved it in copper. He
engraved in copper all the “Regole della Architettura
Civile” by Ferdinando Bibiena contained in a folio
book engraved in Parma, printed by the publisher
Paolo Monti in the Year 1711. Many other works by him
are found in print, which need not be named. Various
pen drawings of his own invention in perspective are
preserved by the lawyer Minelli and Dr. Bartolomeo
Beccari, and other houses hold several, which are
considered among the best masters for the labour of
pen. He taught drawing to nobles and good citizens,
from whom he derived enough to live comfortably.
Mr. Gio: Giovi Gandellini also mentions Buffagnotti on
page 187 of the first volume of “Notizie storiche degli
Intagliatori” (as BUFFAGROTTI); other works are as
follows.

His hand-printed copper plate representing
the popular Porchetta festival held in 1705, print from
the Archbishopric of Bologna of the same year.

He painted the Sepulchre of St. Maria
Maggiore and engraved it in copper in the year 1691.
Another sepulchre of St. Michele de Leprosetti in the
year 1697, and he painted the other sepulchre of St.
Giuliano in the year 1707. And he engraved it in
copper.

In 1690, he painted the entire fair theatre in
Bologna and engraved it in copper.

A St. Giles Abbot in oval with four putti, half
folio in size, seen in the life of said Saint published in

229 | am thankful to Prof. Giulia Giovani for advising me to investigate the digitized manuscript of Marcello Oretti.
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putti, di grandezza mezzo folio, che vedesi nella Vita
di detto Santo pubblicata in Bologna dal Peri nel
1720. Da D. Domenico Maria Mezzopiede intaglio il
rame che rappresenta la coronazione di SM del
Carmine di S. Martino Magg.e fatta nella piazza di
Bologna li 10 Agosto 1704 come dalla Relaz.ne del P.
M. Alessandro Zurli dalla stamparia Arcivescovile
del 1704.

In Ferrara depinse le scene del Teatro
Scroffa e ne dipinse Vincenzo Poppi e Giuseppe
Zolla, no sta notato nella Storia delle Chiese di
Ferrara del C?? Giuseppe Antenore Scalabrini pag.
70: edito (?) di Ferrara di Carlo Coatti 1773.

Bologna by Peri in 1720. By D. Domenico Maria
Mezzopiede, he engraved the copper plate
representing the coronation of SM del Carmine of St.
Martino Maggiore made in the square of Bologna on
10th August, 1704, as reported by Father M.
Alessandro Zurli from the Archbishop’s printing
house in 1704.

In Ferrara, he painted the scenes of the
Scroffa Theater, and Vincenzo Poppi and Giuseppe
Zolla painted them, not noted in the “Storia delle
Chiese di Ferrara” by C?? Giuseppe Antenore
Scalabrini, page 70: published (?) by Carlo Coatti in
Ferrara in 1773.

/7
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4. CATALOGUE

This catalogue focuses on a selection of Buffagnotti's musical works that are directly relevant to the
argument of this dissertation. In particular, it includes the drawing for Giovanni Battista Bassani and the
print for Piera Ghei, both accompanied by their iconographic sources, with special attention to the models
derived from Stefano della Bella.

Other works by Buffagnotti, both printed and manuscript, are mentioned only in passing or for
contextual purposes. A comprehensive catalogue raisonné of Buffagnotti's musical output—printed,
manuscript, illustrated, and non-illustrated—remains a desideratum and will be the object of a future
publication.

18
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CONCLUSION

This dissertation has undertaken a
systematic examination of the decorative
elements found in Roman secular cantata
manuscripts from the 17th and 18th centuries.
Through detailed case studies — including the
works of the Master of the Roman Songbook from
the circle of Domenico Jacovacci, the graphic
experiments of Filippo Juvarra, the disassembled
volumes once owned by Sir John Symmons, and
the intricate visual contributions of Carlo Antonio
Buffagnotti — it has illuminated a complex visual
culture that has long remained peripheral in both
art historical and musicological scholarship.

Central to this study is the premise that
these decorations are not mere ornamental
flourishes but integral components of the
manuscripts. They reveal networks of artists and
patrons, copyists and performers, composers and
collectors, reflecting personal ambition, social
exchange, institutional affiliation, iconographic
preferences, and artistic aspirations. Whether
created as tokens of friendship, displays of
technical virtuosity, or instruments of cultural
diplomacy, these drawings demand consideration
as historical sources in their own right.

Methodologically, this work proposes a
replicable model for approaching manuscript
illustrations in the absence of traditional
documentation, such as signed waorks or payment
records. By combining visual and technical
analysis,  iconographic ~ comparison,  and
contextual reconstruction, it is possible to
formulate plausible attributions and reconstruct
artistic identities, as demonstrated in the cases of
the circle of Jacovacci and Juvarra. The
development of the Myntha database further
strengthens this model, offering a structured tool
for cataloguing, comparing, and referencing
manuscript decorations across institutions and
collections.

The case studies presented share several
recurring themes. Each involves a creator —
whether an amateur or a professional artist —who

employs visual strategies to communicate status,
affiliation, or sentiment. Each centers on cantata
manuscripts, a repertoire often associated with
intimacy, refinement, and ephemerality. Each
brings to light works that are fragmentary,
overlooked, or previously misunderstood.

Moreover, across several case studies, the
enduring visual legacy of Stefano della Bella
emerges. Initially credited with the Ashmolean
drawings, Della Bella's style — marked by clarity,
fluency, and graphic richness — proves to be a
foundational model for Carlo Antonio Buffagnotti's
early work. Della Bella's imagery, often copied or
evoked, served as a visual lingua franca for
decorators and patrons alike. Whether the series
of prints were owned by the decorator of the
Symmons manuscripts or by the commissioner
who requested their replication remains
unresolved; their very presence, however, signals
a form of visual quotation, an aesthetic of citation
that reinforces the manuscripts' cultural
ambitions.

These manuscripts, in their decorated
state, evoke not only music but place. Their
imagery resonates with the visual fabric of Rome,
mirroring the city's architecture, theatricality, and
symbolic vocabulary. In this sense, the cantata
manuscript becomes not just a musical repository
but a "Voyage pittoresque" in miniature — where
ruins, allegories, and idealized views align with a
learned, erudite gaze. The decorations thus
operate as both reflections and reframings of
Rome itself, inscribing the music into a broader
topography of cultural memory.

Collectively, these studies demonstrate
that manuscript decoration is not a passive
embellishment  but an active mode of
signification. The physical page of a cantata can
function as a self-promoting visitation card, a gift,
adedication, or a coded message. These artefacts
offer a visual rhetoric that complements,
facilitates or even complicates the sung text. To
study music manuscripts without their images is
to read only half the story.
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The contributions of this dissertation are
manifold. The present work recovers previously
unknown or misattributed material; expands the
known oeuvre of artists like Juvarra and
Buffagnotti; introduces Jacovacci as a relevant
witness to Roman musical culture; proposes a
methodological toolkit for analyzing decorated
cantatas; and highlights the semiotic richness of
these often-dismissed artefacts. It also presents
a digital infrastructure for future research. The
Myntha database allows for the classification,
comparison, and analysis of these images on a
scale  previously impossible.  Comparative
research across collections, supported by
computational methads, could shed further light
on evident visual patterns in decorations.

Naturally, many conclusions are necessarily
provisional. The very nature of this material —
often detached from its original context,
unsigned, and undocumented — demands an
interpretive approach based on circumstantial
evidence, patterns of repetition, and contextual
echoes. Some attributions remain open to debate.
The effect of these images on performance
practice, or on their reception by patrons, also
remains speculative. Yet these challenges also
point to future avenues of inquiry.

Among the open questions that continue to
animate this research is the identity of the
commissioner and the decorator of I-Rc MS 2478,
as well as the motivations behind the inclusion of
that heraldic emblem in the portrait of Girolamo
Frescobaldi. These features point to layers of
intentionality —musical homage, visual anchoring,
social signaling — that await further archival and
iconographic clarification.

This work has also taught me to look
differently at objects, to return to them with
renewed eyes over time. | now see manuscript
decorations not as marginalia but as dense,
intentional, and revealing. Personally, it has
confirmed a belief in the value of cross-
disciplinary methods and of collaborative, slow,
archival research. Going forward, | hope to apply
these methods to a broader corpus of

(@GP

manuscripts and to continue exploring the
dialogues between image, music, and text in early
modern Europe.

In conclusion, if manuscript decorationis a
form of authorship, then these cantatas are
performances in their own right — staged
encounters between image and sound, identity
and audience. This dissertation seeks to restore
visibility to these artefacts and argue for their
critical inclusion in the study of early modern
music and visual culture. By bringing these
neglected images to light, it contributes to a
broader understanding of how drawing and
cantatas, and paper and performance, were
intimately entangled in the artistic life of 17th- and
18th- century ltaly.

461



462

ABOUT MYNTHA

Myntha is a relational database developed in the context of the present research. The database has been
designed in collaboration with Dr Chris Handy, who developed the technical infrastructure.

Myntha focuses on the visual dimension of the Italian cantata, documenting, describing, and connecting the
decorative drawings found in 17th- and 18th-century cantata manuscripts.

The database allows users to trace relationships between:
- Manuscript decorations (drawings, ornaments, vignettes)
- Their literary-musical context (the cantata texts they accompany)
- Their visual sources (prints, engravings, or other models)

By linking these layers, Myntha highlights the interplay between imagery, poetry, and cultural networks in
early modern Europe.

A sister to CLORI

Myntha is conceived as a sister project to CLORI. Archivio della cantata italiana - www.cantataitaliana.it, the
major online database devoted to the Italian chamber cantata. CLORI aims to catalogue all extant sources of
this genre, from its beginnings around 1620 to its last attestations in the early nineteenth century.
Promoted by the Societa Italiana di Musicologia in collaboration with the Centro Studi sulla Cantata Italiana
(Universita di Roma Tor Vergata, Universita di Pavia, Universita di Siena), CLORI provides a descriptive
repertory that supports in-depth, multidisciplinary research on the cantata.

Myntha extends this perspective to the visual record of cantata manuscripts, offering a complementary tool
that makes visible the networks of texts, images, and sources.

Who was Myntha?

In Greek mythology, Myntha (or Minthe) was a nymph associated with the underworld. According to the myth,
she was transformed into the mint plant (mentha) after an ill-fated love affair with Hades. Her story
embodies metamorphosis, resilience, and the persistence of traces across time, much like the decorated
manuscripts that inspired this project, where fragments of imagery continue to resurface, take on new
meanings, and connect past with present.

Future development

For the doctoral defense, Myntha will include all the vignettes and decorations discussed in this dissertation.
Given the vastness of the repertoire, the corpus will be expanded over time. Myntha will also serve as a
platform for cataloguing images intended for future publications—two of which are already in progress.


http://www.cantataitaliana.it/

Structure of the Myntha Database
The Myntha database is structured around a set of interrelated tables that reflect the multifaceted nature of
visual documentation in cantata manuscripts. The following entities form the core of the data model:

Records: These are the central entries documenting individual manuscript decorations(e.g.,
vignettes, ornaments, initials). Each record includes metadata about the image, its location in the
manuscript, and its visual characteristics.

Record Types: A controlled vocabulary used to classify the nature of each decoration (e.g., vignette,
visual source).

Collections: Groupings of records that belong to the same manuscript or institutional holding.
Persons and Person Roles: These tables document individuals associated with the manuscript or
decoration (e.g., composers, scribes, illustrators), along with their roles.

Places: Geographical data related to the origin, provenance, or current location of the manuscript.
Professions: Used to further specify the cultural or artistic roles of individuals (e.g., engraver, poet).
Techniques: Describes the artistic or mechanical processes used to produce the decoration (e.g.,
engraving, pen drawing).

Iconclasses: A classification system for the iconographic content of the images, allowing thematic
indexing.

Initials: A specialized table for decorated initials, referring to their characterization and typology, as
specified in the introduction of this thesis.

BibEntries: Bibliographic references linked to the records, supporting scholarly documentation and
citation.

This relational structure enables complex queries across visual, textual, and contextual dimensions,
facilitating interdisciplinary research on the Italian cantata and its visual culture.

Each record in Myntha documents a specific decorative element found in a cantata manuscript. The
metadata structure is designed to capture both visual and contextual dimensions of the item. A typical
record includes the following fields:

Title: A descriptive label for the decoration, e.g., Shepherd and his flock resting by a river.

Custom Name: Alternative or user-defined titles, including those used in auction catalogues or by
current owners.

Current Owner/Manager: Information about the institution or individual currently holding the item,
when available.

Format: Physical characteristics of the decoration, such as medium (e.g., oil on canvas),
dimensions, and location.

Technique: Artistic methods used in the creation of the image, including brushwork, engraving, or
pen drawing.

Main Figures: Iconographic content, including human figures, animals, and landscape elements,
with detailed descriptions.

Description: A narrative account of the scene depicted, often including compositional and stylistic
observations.

Main Concept: A thematic or iconographic identifier, potentially linked to classification systems like
Iconclass.

Notes: Additional commentary, including interpretative remarks or poetic texts associated with the
image.

CLORI: link to the relative CLORI record.
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e (Cantata: cantata text and translation.

e Composer: When relevant, the musical author connected to the manuscript or decoration.
Records may also include links to related items, such as similar visual motifs, thematic parallels in art
history, or other manuscript decorations within the database.
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SUMMARY

This dissertation explores the visual culture of 17th- and early 18th-century secular cantata
manuscripts through the study of their decorated initials and vignettes. Traditionally overlooked by both art
historians and musicologists, these images—often pen-and-ink drawings integrated into musical
manuscripts—emerge here as complex artifacts that reflect elite taste, patronage networks, and the interplay
between music and the graphic arts.

Through a series of case studies, the thesis reconstructs the artistic contributions of three key figures:
Domenico Jacovacci, a Roman nobleman and patron; Filippo Juvarra, better known as an architect and
scenographer; and Carlo Antonio Buffagnotti, a Bolognese compaoser, graphic artist, and printer. The research
combines archival work, stylistic analysis, and iconographic comparison to identify previously unattributed
drawings, trace their provenance, and situate them within broader cultural contexts.

Central to the study is the manuscript I-Rc MS 2478, preserved at the Biblioteca Casanatense in Rome.
Its 28 vignettes are attributed here to Jacovacci and interpreted as visual reflections of his civic identity,
artistic ambitions, and network of relations. Other chapters focus on cantata volumes housed in the British
Library and the Ashmolean Museum, highlighting how these decorated manuscripts were often gifted,
collected, and repurposed across geographical and temporal boundaries.

In shedding light on the visual dimension of cantata manuscripts, this dissertation proposes a new
methodology for their analysis and calls for a reconsideration of the boundaries between text, music, and
image. Far from being mere embellishments, these drawings functioned as instruments of self-fashioning,
vehicles of prestige, and traces of intellectual and artistic exchange in Barogue Europe.

[256 words]



SAMENVATTING

Deze dissertatie onderzoekt de visuele cultuur van zeventiende- en vroeg-achttiende-eeuwse
manuscripten van wereldlijke cantates, met bijzondere aandacht voor hun versierde initialen en vignetten.
Deze beeldmotieven, vaak in pen en inkt getekend en geintegreerd in muzikale handschriften, zijn tot nu toe
grotendeels over het hoofd gezien door zowel kunsthistorici als musicologen. In dit onderzoek worden ze
gepresenteerd als complexe artefacten die de smaak van de elite, patronagenetwerken en de wisselwerking
tussen muziek en grafische kunsten weerspiegelen.

Aan de hand van een reeks casestudy's reconstrueert het proefschrift het artistieke aandeel van drie
sleutelfiguren: Domenico Jacovacci, een Romeinse edelman en patron; Filippo Juvarra, vooral bekend als
architect en scenograaf; en Carlo Antonio Buffagnotti, een Bolognese componist, graficus en drukker. Door
archiefonderzoek, stilistische analyse en iconografische vergelijking worden niet-toegeschreven tekeningen
geidentificeerd, hun herkomst getraceerd en geplaatst binnen een bredere culturele context.

Centraal staat het manuscript I-Rc MS 2478, bewaard in de Biblioteca Casanatense in Rome. De 28
vignetten die dit werk rijk is, worden hier toegeschreven aan Jacovacci en geinterpreteerd als visuele
reflecties van zijn burgerlijke identiteit, artisticke ambities en sociale netwerk. Andere hoofdstukken
behandelen met cantates versierde manuscripten in de British Library en het Ashmolean Museum, waarbij
wordt aangetoond hoe deze handschriften als geschenken circuleerden, verzameld werden en soms opnieuw
werden geinterpreteerd over geografische en temporele grenzen heen.

Door licht te werpen op de visuele dimensie van cantatemanuscripten stelt deze studie een nieuwe
analysemethode voor en nodigt zij uit tot een heroverweging van de grenzen tussen tekst, muziek en beeld.
Deze tekeningen waren geen loutere versiering, maar middelen voor zelfrepresentatie, prestigeabjecten en
tastbare sporen van intellectuele en artistieke uitwisseling in barok Europa.

[269 words]
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