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SUMMARY/ SAMENVATTING

This dissertation, consisting of  the main text and four 
visual appendices, documents the artistic research 
project The Situative Portrait. It focuses on the interpreta-
tion of  photographic portraits. Starting from the 
question of  whether the social dynamics of  a portrait’s 
creation can be made visible within the image itself, the 
research developed into a series of  photographic and 
theoretical reflections on what is, and is not, perceptible 
in a photographic portrait.

The point of  departure is the social situation in which a 
portrait is produced. The project is structured around 
the three main actors who make the portrait: the sitter, 
the photographer, and the anticipated spectator. Each 
chapter asks what a given actor seeks or does during the 
making of  the portrait. The answers, in both text and 
image, challenge the widespread phenomenon of  
suspension of  disbelief: the temporary neglect of  the 
fact that a photographic portrait is a construct rather 
than a transparent window onto reality. At the same 
time, these reflections open up alternative ways of  
interpreting the actions of  those involved, and thus the 
portrait itself.

The sitter, for instance, tends more to conceal than to 
reveal. While the photographer’s role is often likened to 
that of  a hunter, I propose instead the Dutch verb 
sleutelen: a process-oriented, exploratory, co-existential 


