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Pearse,	Pádraic.	“The	Intellectual	Future	of	the	Gael.”	Collected	Works	of	Pádraic	Pearse.	Dublin:	

Phoenix	Publishing,1917.	231.		

Pitman-Wallace,	Lucy.	A	Door	into	the	Dark:	Staging	The	Burial	at	Thebes.	Seamus	Heaney	and	

the	Classics:	Bann	Valley	Muses.	 eds.	Stephen	Harrison,	Fiona	Macintosh,	and	Helen	

Eastman.	Oxford:	Oxford	University	Press,	2019.	69-84.	

Poe,	Joe	Park.	Heroism	and	Divine	Justice	in	Sophocles’	Philoctetes.	Leiden:	Brill,	1974.		

Quilligan,	Patrick.	“Field	Day’s	Double	Bill.”	Irish	Times.	18	September	1984.		

http://www.independent.co.uk/


 255 

Rankin	Russell,	Richard.	“Owen	and	Yeats	in	Heaney’s	The	Cure	at	Troy.”	Essays	in	Criticism.	

vol.	61(2).	2011.	173-89.	

-	-	-.	Seamus	Heaney’s	Regions.	Notre	Dame:	University	of	Notre	Dame	Press,	2014.	

Regan,	Stephen.	“Ireland’s	Field	Day.”	History	Workshop.	33(1).	1992.	25-37.	

Remoundou-Howley,	 Anastasia.	 Palimpsests	 of	 Antigone:	 Contemporary	 Irish	 Versions	 of	

Sophocles’	Tragedy	(Unpublished	Doctoral	Dissertation).	Galway:	NUI	Galway,	2011.		

Rhodes,	P.	J.	“Nothing	to	Do	with	Democracy:	Athenian	Drama	and	the	Polis.”	The	Journal	of	

Hellenic	Studies.	vol.	123	(1).	2003.	104-19.	

Richards,	Shaun.	“‘A	Solution	to	the	Present	Crisis?’:	Seamus	Heaney’s	The	Cure	at	Troy.	Études	

Irlandaises.	vol.	20(2).	1995.	77-85.		

-	-	-.	“To	Bind	the	Northern	to	the	Stars”	Field	Day	in	Derry	and	Dublin.”	Theorizing	Ireland.	ed.	

Claire	Connolly.	London:	Palgrave	Macmillan,	2003.	61-8.		

Richtarik,	 Marilynn.	 Acting	 Between	 the	 Lines:	 The	 Field	 Day	 Theatre	 Company	 and	 Irish	

Cultural	Politics	1980-1984.	Washington:	The	Catholic	University	of	American	Press,	

1995.		

-	-	-.	“The	Field	Day	Theatre	Company.”	The	Cambridge	Companion	to	Twentieth-Century	Irish	

Drama.	ed.	Shaun	Richards.	Cambridge:	Cambridge	University	Press,	2004.	191-203.		

-	-	-.	“Reality	and	Justice:	Seamus	Heaney’s	The	Cure	at	Troy.”	Estudios	Irlandeses.	vol.	13(1).	

2018.	98-112.		

Riley,	Kathleen.	“‘The	Forewarned	Journey	Back’:	Katabasis	as	Nostos	in	the	Poetry	of	Seamus	

Heaney.”	Seamus	Heaney	and	the	Classics:	Bann	Valley	Muses.	eds.	Stephen	Harrison,	

Fiona	Macintosh,	and	Helen	Eastman.	Oxford:	Oxford	University	Press,	2019.	205-22.		

Rinon,	Yoav.	“The	Rhetoric	of	Jacques	Derrida	I:	Plato’s	Pharmacy.”	The	Review	of	Metaphysics.	

vol.	46(2).	1992.	369-86.	

Robinson,	Mary.	Everybody	Matters:	My	Life	Giving	Voice.	London:	Hodder	&	Stoughton,	2012.		

Roche,	Anthony.	“Ireland’s	Antigones:	Tragedy	North	and	South.”	Cultural	Contexts	and	Literary	

Idioms.	ed.	Michael	Kenneally.	Gerrards	Cross:	Colin	Smythe,	1988.	221-50.		



 256 

-	-	-.	“Close	to	Home	but	Distant:	Irish	Drama	in	the	1990s.”	Colby	Quarterly.	vol.	34(4).	1998.	

265-89.		

-	-	-.	“Oedipus	at	the	Abbey.”	Classics	Ireland.	vol.	8(1).	2001.	102-10.		

-	-	-.	Contemporary	Irish	Drama:	Second	Edition.	London:	Palgrave	Macmillan,	2009.		

-	-	-.	“Synge	and	Contemporary	Irish	Drama.”	The	Cambridge	Companion	to	J.	M.	Synge.	ed.	P.J.	

Mathews.	Cambridge:	Cambridge	University	Press,	2009b.	173-84.	

Russell,	Richard.	“Talking	with	Ghosts	of	Irish	Playwrights	Past:	Marina	Carr's	By	the	Bog	of	

Cats	....”	Comparative	Drama.	vol.	40(2).	2006.	149-68.		

Salis,	 Loredana.	 “The	 contemporary	 appeal	 of	 Sophocles’	Philoctetes.”	 Ireland:	 Space,	 Text,	

Time.	Dublin:	The	Liffey	Press,	2005.	145-56.		
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