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6.22.    Affandi drew the exhibition flyer of Taman Siswa 1949. 
Collection of HB Jassin’s Library Jakarta - Photo by Aminudin TH Siregar. 
 

6.23.    Exhibition catalog Taman Siswa 1948.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.1.  Photocopy of Works of Indonesian Painters Today’s brochure cover 
exhibition 27-31 December 1949 in Jakarta.  
Collection of Leiden University Library - Repro by Aminudin TH Siregar. 

 
7.2.      Sukarno and Christison enjoying the Indonesian Painters Today   
            exhibition.  

Collection of National Library of Indonesia - Repro by Aminudin TH Siregar. 
 

7.3.  Sutan Sjahrir (right) and Christison (middle) at the opening  
exhibition.  
Merdeka, 28 December 1945.  
Collection of Leiden University Library - Repro by Aminudin TH Siregar. 
 

7.4.      Dolf Verspoor, “Indonesische Schilders van Heden.”  
Uitzicht, 11 September 1946.  
Collection of Leiden University Library - Repro by Aminudin TH Siregar. 
 

7.5.      J. M. Hopman, “Toekomst van de Beeldende Kunst in Indonesië.”  
Uitzicht, No. 49-50, Kerstnummer December 1946.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.6.  Simon Admiraal, “Nieuwe Indonesische Schilderkunst – Het Werk 
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van Emiria Sunassa als symptom.”  
Uitzicht, 1 January 1947.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.7.      Simon Admiraal, “Rondom de hedendaagse Indonesische   
            Schilderkunst.”  

Uitzicht, 9 April 1947.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.8. Photocopy of Sudjojono book’s cover Kami Tahu Kemana Seni Lukis 
Indonesia Akan Kami Bawa, 1948.  
Private Collection.  
 

7.9.      Ida Nasoetion. 
Siasat, 2 Januari 1957.  
Collection of Leiden University Library - Repro by Aminudin TH Siregar. 
 

7.10.  The cover of Mimbar Indonesia magazine shows Sudjojono and his 
son Tedjabayu sitting at a market stall. 
Collection of Leiden University Library – Repro by Aminudin TH Siregar.  
 

7.11.    Trisno Sumardjo, “Realisme Sudjojono,” 1950.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.12.    S. Sudjojono, Sudjojono tentang Sudjojono, 1950.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.13.    Dullah, Persiapan Gerilya, 1949. 
Collection of Presidential Palace  
 

7.14.    Harijadi Sumodidjojo, Biografi Malioboro III, 1949. 
Collection of Presidential Palace - https://indoartnow.com/artists/dullah 
 

7.15.    S. Sudjojono, Sekko, 1949. 
Collection of Presidential Palace - Photo by Aminudin TH Siregar. 
 

7.16.    A woodcut by Kusmuljo, Bojolali, 1965 as printed in Zaman Baru  
            magazine.  

Zaman Baru, No. 7, July, 1965.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 
 

7.17. a. A woodcut by Harmani, Ganjang Terus Imperialis AS printed in 
Harian Rakjat. 
Harian Rakjat, 17 January 1965, front page. 
 

            b.  James Montgomery Flagg, I Want You for U.S. Army, poster. 
https://tile.loc.gov/storage-services/service/pnp/ppmsca/55800/55870v.jpg 
 

            c. An Indonesian (Sukarno?) strangling Uncle Sam is illustrated on 
the front page of the Harian Rakjat newspaper. 
Harian Rakjat, 30 April 1965. 
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7.18.    Exhibition brochure of “Pameran Lukisan Mahasiswa 1954”.  
Private Collection. 

 
7.19.  Trisno Sumardjo’s review of “Bandung Mengabdi Laboratorium     

Barat.” 
Siasat, 5 December 1954.  
Collection of Leiden University Library - Photo by Aminudin TH Siregar. 

 

7.20.    Ahmad Sadali, Laboratorium, 1954.  
Collection of Ahmad Sadali Family – Bandung 
Photo by Aminudin TH Siregar. 

 

7.21.    Eddy, “Laboratorium Barat?” 
Siasat, 2 January 1955.  

                    Collection of Leiden University Library - Photo by Aminudin TH Siregar. 

 

7.22.  D.N. Aidit at the opening of the Revolutionary Art and Literature 
Conference, August 1964. 
Zaman Baru, No.2. February, 1965 – Photo by Amrus Natalsja. 
Collection of Leiden University Library - Repro by Aminudin TH Siregar. 
 

7.23.    T. Sutanto, Tjap kaki Tiga, 1977.  
Private Collection. 
 

7.24.    Priyanto Sunarto, Peta Bumi Indonesia Baru, 1977.  
Private Collection. 

 

8.1.  Comparison study between Sudjojono painting with European  
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James Ensor, Carnival in Flanders, 1929. 
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Piet Ouborg, Two Masks, 1929. 
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S. Sudjojono, Cap Go Meh, 1940.  
Collection of National Gallery of Indonesia – Photo by Aminudin TH Siregar. 
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