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1:44-1:45, 1:49-1:50, 1:52-1:53, 1:55-1:56, 1:59-2:00, 2:01-2:03, 2:10-2:14 (De Peperklip).

5 Keyes in Forman en Neal, That’s the Joint, 268.

5 vgl. Ruth Nicole Brown, Black Girlhood Celebration: Toward a Hip-Hop Feminist Pedagogy (New York, NY: Peter Lang,
2009), 23.

5% Asha Layne, “Now That's”.

57 Penrice in Keyes in Forman en Neal, That’s the Joint, 271.

5 Keyes in Forman en Neal, That’s the Joint, 271.

% Asha Layne, “Now That’s”.

% Diana Khong, “Yeah, I'm in My Bag, but I'm in His Too”: How Scamming Aesthetics Utilized by Black Women Rappers
Undermine Existing Institutions of Gender,’ Journal of Hip Hop Studies 7, nr.1(2020): 97.

% Latifah feat BEKA, ‘La mére du game,’ 0:39-0:40, 0:51-0:53.

% vgl. Keyes in Forman en Neal, That’s the Joint.

% Keyes in That’s the Joint, 269.

64 Khong, “Yeah, I'm in,’ go.

% Asha Layne, “Now That's”.

% Latifah feat BEKA, ‘La mére du game,” 0:56-0:57 (tegen het hoofd), 1:19 (op de kijker gericht), 1:37-1:38 (tegen het hoofd),
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% Latifah feat BEKA, ‘La mére du game,’ 0:57.

% Latifah feat BEKA, ‘La mére du game,’ 0:52-0:53.

% Khong, “Yeah, I'm in,’ 89.

" Khong, “Yeah, I'm in,’ g6.

™ Freya Jarman-Ivens, ‘Queer(ing) Masculinities in Heterosexist Rap Music’ in Queering the Popular Pitch, red. Sheila
Whiteley en Jennifer Rycenga, (New York: Routledge, 2006), 201.

™ Keyes in Forman en Neal, That’s the joint, 272.

™ Dionne Stephens en April Few, ‘Hip Hop Honey or Video Ho: African American Preadolescents’ Understanding of
Female Sexual Scripts in Hip Hop Culture,” Sexuality & Culture 11, nr. 4 (2007): 56.

¢ Smith, ‘Or a Real, Real Bad Lesbian,’ 365.

s Adreana Clay, The Hip-Hop Generation Fights Back: Youth, Activism, and Post—Civil Rights Politics (New York: New York
University Press, 2012); Durham et al., ‘The Stage Hip-Hop,’ 725.

76 Smith, ‘Or a Real, Real Bad Lesbian,’ 366.

7 Rubaina Bhikhie, ongepubliceerde masterthesis, Hogeschool Den Haag, 2021.

7 Jessica Nydia Pabén en Shanté Paradigm Smalls, ‘Critical intimacies: hip hop as queer feminist pedagogy, Women &
Performance: a journal of feminist theory 24, nr. 1 (2014): 2; vgl. Rachael Gunn, ‘Dancing away distinction: Queering hip
hop culture through all style battles,” Queer Studies in Media & Pop Culture 4, nr.1(2019): 13-26.

7 Pabon en Smalls, ‘Critical intimacies,’ 2.

% vgl. Duthely, ‘Black Feminist Hip-Hop,” 205.

& vgl. Love, ‘A Ratchet Lens,’ 542.

% Asha Layne, “Now That's”.

% Stephane Dunn, Baad bitches and sassy supermamas: Black power action films (Champaign, Illinois: University of
Ilinois Press, 2008), 27.

8 Famke Louise, ‘Boss Bitch,’ 1:16-1:22, 1-27-1:29, 1:33-1:34, 2:05 en 2:12.

% Famke Louise, ‘Boss Bitch,’ 1:27 en 2:06.

% Laura Mulvey, ‘Gentlemen Prefer Blondes: Anita Loos/ Howard Hawks/ Marilyn Monroe,’ in Howard Hawks: American
Artist, red. Jim Hillier en Peter Woollen (Londen: British Film Institute), 216.

8 vgl. Pough, Check It, 217.
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Hoofdstuk 10

' Swedenburg in Forman en Neal, That’s the Joint, 588.

* Ogbar, ‘Hip-Hop Revolution,” 68.

8 Vrij naar Enli Gunn, Mediated Authenticity: How the Media Constructs Reality (Peter Lang: New York, 2015).

* Zie eerder aangehaalde studies als Krims, Rap Music; Gazzah, Rhytms and Rhymes; Kooijman, ‘Fok de macht’; Roks en
Goverts, “Proosten met champagne”.
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® De Paor-Evans, Provincial Headz, 423.

" Jannis Androutsopoulos, ‘Potentials and Limitations of Discourse-Centred Online Ethnography,” Language@Internet
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.‘1Shot.” 5 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. In Orbit.” 6 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘3000 A.D.” 7 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Wederopstand.” 8 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Eenzame Dag.’ 9 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Kosmos.” 10 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Mars Rover.’ 1 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Alien Pistol Whip." 12 Wavyman — Live from Mars. 162 Records, 2022. Stream.
.‘E.T." 13 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Daimon.’ 14 Wavyman - Live from Mars. 162 Records, 2022. Stream.

. ‘Kleine Stap / Grote Stap.’ 15 Wavyman — Live from Mars. 162 Records, 2022. Stream.
. ‘Loop Met Mij.’ 16 Wavyman — Live from Mars. 162 Records, 2022. Stream.

. ‘Space Walk Boots.” 17 Wavyman — Live from Mars. 162 Records, 2022. Stream.
. ‘Noodlot." 18 Wavyman — Live from Mars. 162 Records, 2022. Stream.

Jacin Trill. ‘heppieland.’ 1 Happyland. Artsounds, 2017. Stream.

————— . ‘Kspreyopjebytch.’ 2 Happyland. Artsounds, 2017. Stream.
————— . ‘voorjemeit.’ 3 Happyland. Artsounds, 2017. Stream.
----- . rozeswoesh.” 4 Happyland. Artsounds, 2017. Stream.
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————— . ‘kandycush.’ 5 Happyland. Artsounds, 2017. Stream.
----- . ‘2staertjes.’ 6 Happyland. Artsounds, 2017. Stream.
————— . ‘opdegrem.’ 7 Happyland. Artsounds, 2017. Stream.
----- . ‘tryckortreat.’ 8 Happyland. Artsounds, 2017. Stream.
————— . ‘'vngogh.” 9 Happyland. Artsounds, 2017. Stream.

----- . ‘fukngtots.’ 10 Happyland. Artsounds, 2017. Stream.
————— . ‘marlie.’ 1 Happyland. Artsounds, 2017. Stream.

Famke Louise. ‘Boss Bitch.’ Single. TRIFECTA, CTM PUBLISHING, 2019. Stream.

Latifah ft. BEKA. ‘La mére du game.’ Latifah, 2021. Stream.

Lionstorm. ‘Vies.” Single. Lionstorm, 2020. Stream.

S10. ‘Maria.’ 4 Vlinders. Noah’s Ark BV, Cloud 9 Music, Maktub Music Publishing, 2020. Stream.

Videografie

Ares. ‘Noodlot.” Regie door Ares en Galindo Lambregts. 13 mei 2022, 1:00.
https://[www.youtube.com/watch?v=YGEo_LPozHj4.

Ares. ‘3000 A.D." Regie door Ares. 1 juni 2022, 2:32.
https://[www.youtube.com/watch?v=LadYBpKmARk.

Abel. ‘Televisie.” Regie door OGR Momo, en Carl Rethmann. 10 september 2021, 3:38.
https://[www.youtube.com/watch?v=lIDu3gs8peso.

Abel. BANK BEROVEN.’ Regie door Kevin Boitelle. 21 oktober 2021, 3:58.
https://[www.youtube.com/watch?v=IjD3ZjII_ul.

Famke Louise. ‘Boss Bitch. Regie door Azad Wastara. 31 mei 2019, 2:19.
https://[www.youtube.com/watch?v=6gBs5jjJ7gao.

Jacin Trill. ‘Kspreyopjebytch.” Regie door Rasmus Gelderblom. 19 juni 2017, 2:16.
https://[www.youtube.com/watch?v=WazSQxbMgzM.

Jacin Trill. ‘rozeswoesh.” Regie door Bruno Rozet. 10 november 2017, 2:26.
https://[www.youtube.com/watch?v=CZbjo40WYyFE.

Latifah ft. BEKA. ‘La mere du game.’ Regie door Jacob Vrijburg. 18 november 2021, 2:15.
https://[www.youtube.com/watch?v=u6-kWBmunfl.

Lijpe. ‘Vergeet De Buurt Nooit.’ Regie door Sebastian Leijzer. 2 november 2018, 3:38.
https://[www.youtube.com/watch?v=zbsiAyOxMbM.

Lionstorm. ‘Vies.” Regie door Lionstorm. 19 juni 2020, 3:29.
https://[www.youtube.com/watch?v=h8x5D29uvRA.

Ray Fuego. ‘Bummy Boys.’ Regie door DEEBO1017. 17 april 2015, 2:52.
https://[www.youtube.com/watch?v=YpJ3QWqCHUk.

Ray Fuego. ‘Dimmelicht.’ Regie door Sjeng Jansen en Merijn Kanis. 15 december 2016, 3:10.
https://www.youtube.com/watch?v=V4ltauF8wGo.

Ray Fuego. ‘Ordeloos.’ Regie door Luca Shakison. 5 augustus 2015, 3:08.
https://www.youtube.com/watch?v=PucAa_-Yvmg.

Ray Fuego, en GRGY. ‘Yung Bum.’ Regie door LFWRKS. 9 juni 2014, 3:12.
https://www.youtube.com/watch?v=x-zq9FBPQRI

Ray Fuego ft. KC. ‘Eleven 0.’ Regie door Luca Shakison. 22 juni 2015, 2:28.
https://www.youtube.com/watch?v=hLhoosMgbto.
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https://www.youtube.com/watch?v=YGE0_LPozH4
https://www.youtube.com/watch?v=LadYBpKmARk
https://www.youtube.com/watch?v=llDu358pe5o
https://www.youtube.com/watch?v=IjD3ZjII_uI
https://www.youtube.com/watch?v=6gB5jjJ7gao
https://www.youtube.com/watch?v=WazSQxbMgzM
https://www.youtube.com/watch?v=CZbj04oWyFE
https://www.youtube.com/watch?v=u6-kWBmunfI
https://www.youtube.com/watch?v=zbsiAyOxMbM
https://www.youtube.com/watch?v=h8x5D29uvRA
https://www.youtube.com/watch?v=YpJ3QWqCHUk
https://www.youtube.com/watch?v=V4It2uF8wG0

Ray Fuego ft. GRGY, Tads Thots, en GHST. ‘Tonnop.’ Regie door LFWRKS. 10 oktober 2016, 3:58.

https://www.youtube.com/watch?v=R2-_o3dpLHQ.

Tads Thots. ‘Fukboiproof.’ Regie door Bruno Rozet en Tads Thots. 13 april 2015, 3:20.
https://www.youtube.com/watch?v=dAXLUmbIN_Y.

Tads Thots. ‘DR.” Regie door Obinna Mgbado. 14 maart 2016, 4:07.
https://www.youtube.com/watch?v=ato4Lc76104.

S10. ‘Maria.’ Regie door Yousef Gnaoui. 25 september 2020, 2:56.
https://www.youtube.com/watch?v=zoKf2R2Vysk.

212


https://www.youtube.com/watch?v=R2-_o3dpLHQ
https://www.youtube.com/watch?v=dAXLUmbIN_Y
https://www.youtube.com/watch?v=zoKf2R2Vy5k

