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2 Ogbar, ‘Hip-Hop Revolution,’ 68. 
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6 De Paor-Evans, Provincial Headz, 423. 
7 Jannis Androutsopoulos, ‘Potentials and Limitations of Discourse-Centred Online Ethnography,’ Language@Internet 
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-----. ‘BANK BEROVEN.’ 3 A. Burning Fik, 2021. Stream. 
-----. ‘STERF.’ 4 A. Burning Fik, 2021. Stream. 
-----. ‘JOU<3.’ 5 A. Burning Fik, 2021. Stream. 
-----. ‘ER HANGT IETS IN DE LUCHT.’ 6 A. Burning Fik, 2021. Stream. 
-----. ‘TELEVISIE.’ 7 A. Burning Fik, 2021. Stream. 
-----. ‘MOOI MOMENT (OM TE STOPPEN MET PRATEN).’ 8 A. Burning Fik, 2021. Stream. 
-----. ‘MATTIES VAMME.’ 9 A. Burning Fik, 2021. Stream. 
 
Ares. ‘Star Watch.’ 1 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Interstellar.’ 2 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Diepe Wegen.’ 3 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Wind en Stof.’ 4 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘1 Shot.’ 5 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘In Orbit.’ 6 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘3000 A.D.’ 7 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Wederopstand.’ 8 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Eenzame Dag.’ 9 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Kosmos.’ 10 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Mars Rover.’ 11 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Alien Pistol Whip.’ 12 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘E.T.’ 13 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Daímо̄n.’ 14 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Kleine Stap / Grote Stap.’ 15 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Loop Met Mij.’ 16 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Space Walk Boots.’ 17 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
-----. ‘Noodlot.’ 18 Wavyman – Live from Mars. 162 Records, 2022. Stream. 
 
Jacin Trill. ‘heppieland.’ 1 Happyland. Artsounds, 2017. Stream. 
-----. ‘Kspreyopjebytch.’ 2 Happyland. Artsounds, 2017. Stream. 
-----. ‘voorjemeit.’ 3 Happyland. Artsounds, 2017. Stream. 
-----. ‘rozeswoesh.’ 4 Happyland. Artsounds, 2017. Stream. 



211 
 

-----. ‘kandycush.’ 5 Happyland. Artsounds, 2017. Stream. 
-----. ‘2staertjes.’ 6 Happyland. Artsounds, 2017. Stream. 
-----. ‘opdegrem.’ 7 Happyland. Artsounds, 2017. Stream. 
-----. ‘tryckortreat.’ 8 Happyland. Artsounds, 2017. Stream. 
-----. ‘vngogh.’ 9 Happyland. Artsounds, 2017. Stream. 
-----. ‘fukn9tot5.’ 10 Happyland. Artsounds, 2017. Stream. 
-----. ‘marlie.’ 11 Happyland. Artsounds, 2017. Stream. 
 
Famke Louise. ‘Boss Bitch.’ Single. TRIFECTA, CTM PUBLISHING, 2019. Stream. 
Latifah ft. BEKA. ‘La mère du game.’ Latifah, 2021. Stream. 
Lionstorm. ‘Vies.’ Single. Lionstorm, 2020. Stream. 
S10. ‘Maria.’ 4 Vlinders. Noah’s Ark BV, Cloud 9 Music, Maktub Music Publishing, 2020. Stream. 
 

Videografie 
 
Ares. ‘Noodlot.’ Regie door Ares en Galindo Lambregts. 13 mei 2022, 1:00. 
 https://www.youtube.com/watch?v=YGE0_LPozH4. 
Ares. ‘3000 A.D.’ Regie door Ares. 1 juni 2022, 2:32. 
 https://www.youtube.com/watch?v=LadYBpKmARk. 
Abel. ‘Televisie.’ Regie door OGR Momo, en Carl Rethmann. 10 september 2021, 3:38. 
 https://www.youtube.com/watch?v=llDu358pe5o. 
Abel. ‘BANK BEROVEN.’ Regie door Kevin Boitelle. 21 oktober 2021, 3:58. 
 https://www.youtube.com/watch?v=IjD3ZjII_uI. 
Famke Louise. ‘Boss Bitch.’ Regie door Azad Wastara. 31 mei 2019, 2:19.  
 https://www.youtube.com/watch?v=6gB5jjJ7gao. 
Jacin Trill. ‘Kspreyopjebytch.’ Regie door Rasmus Gelderblom. 19 juni 2017, 2:16. 
 https://www.youtube.com/watch?v=WazSQxbMgzM. 
Jacin Trill. ‘rozeswoesh.’ Regie door Bruno Rozet. 10 november 2017, 2:26. 
 https://www.youtube.com/watch?v=CZbj04oWyFE. 
Latifah ft. BEKA. ‘La mère du game.’ Regie door Jacob Vrijburg. 18 november 2021, 2:15. 
 https://www.youtube.com/watch?v=u6-kWBmunfI. 
Lijpe. ‘Vergeet De Buurt Nooit.’ Regie door Sebastian Leijzer. 2 november 2018, 3:38. 
 https://www.youtube.com/watch?v=zbsiAyOxMbM. 
Lionstorm. ‘Vies.’ Regie door Lionstorm. 19 juni 2020, 3:29. 
 https://www.youtube.com/watch?v=h8x5D29uvRA.  
Ray Fuego. ‘Bummy Boys.’ Regie door DEEBO1017. 17 april 2015, 2:52. 
 https://www.youtube.com/watch?v=YpJ3QWqCHUk. 
Ray Fuego. ‘Dimmelicht.’ Regie door Sjeng Jansen en Merijn Kanis. 15 december 2016, 3:10. 
 https://www.youtube.com/watch?v=V4It2uF8wG0. 
Ray Fuego. ‘Ordeloos.’ Regie door Luca Shakison. 5 augustus 2015, 3:08. 
 https://www.youtube.com/watch?v=PucAa_-Yvmg. 
Ray Fuego, en GRGY. ‘Yung Bum.’ Regie door LFWRKS. 9 juni 2014, 3:12. 
 https://www.youtube.com/watch?v=x-zq9FBPQRI 
Ray Fuego ft. KC. ‘Eleven 0.’ Regie door Luca Shakison. 22 juni 2015, 2:28. 
 https://www.youtube.com/watch?v=hLhoosMqbt0. 

https://www.youtube.com/watch?v=YGE0_LPozH4
https://www.youtube.com/watch?v=LadYBpKmARk
https://www.youtube.com/watch?v=llDu358pe5o
https://www.youtube.com/watch?v=IjD3ZjII_uI
https://www.youtube.com/watch?v=6gB5jjJ7gao
https://www.youtube.com/watch?v=WazSQxbMgzM
https://www.youtube.com/watch?v=CZbj04oWyFE
https://www.youtube.com/watch?v=u6-kWBmunfI
https://www.youtube.com/watch?v=zbsiAyOxMbM
https://www.youtube.com/watch?v=h8x5D29uvRA
https://www.youtube.com/watch?v=YpJ3QWqCHUk
https://www.youtube.com/watch?v=V4It2uF8wG0
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Ray Fuego ft. GRGY, Tads Thots, en GHST. ‘Tonnop.’ Regie door LFWRKS. 10 oktober 2016, 3:58. 
 https://www.youtube.com/watch?v=R2-_o3dpLHQ. 
Tads Thots. ‘Fukboiproof.’ Regie door Bruno Rozet en Tads Thots. 13 april 2015, 3:20. 
 https://www.youtube.com/watch?v=dAXLUmbIN_Y. 
Tads Thots. ‘DR.’ Regie door Obinna Mgbado. 14 maart 2016, 4:07. 
 https://www.youtube.com/watch?v=at04Lc76IO4. 
S10. ‘Maria.’ Regie door Yousef Gnaoui. 25 september 2020, 2:56. 
 https://www.youtube.com/watch?v=zoKf2R2Vy5k. 
 

https://www.youtube.com/watch?v=R2-_o3dpLHQ
https://www.youtube.com/watch?v=dAXLUmbIN_Y
https://www.youtube.com/watch?v=zoKf2R2Vy5k

