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9. MS489A, Jean Gray Hargrove Music Library, University of California, Berkeley 

https://carlodiaz.com/permalinks/Appendix_1.09__MS489A_Berkeley.pdf 

  

10. MS489B, Jean Gray Hargrove Music Library, University of California, Berkeley 

https://carlodiaz.com/permalinks/Appendix_1.10__MS489B_Berkeley.pdf  
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1. visions of small-minded Men 

https://carlodiaz.com/permalinks/Appendix_2.01__visions_of_small-minded_Men.pdf  

 

2. One 

https://carlodiaz.com/permalinks/Appendix_2.02__One.pdf  

 

3. The Aviary 

https://carlodiaz.com/permalinks/Appendix_2.03__The Aviary.pdf  
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