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On the audiovisual component 

This dissertation includes an audiovisual part which is complementary and of equal importance 
to the written component, simultaneously expressing its central ideas and demonstrating them 
in the form of a multichannel fixed media work for images and sounds which requires 
performance. The motivation for adopting a ‘non-traditional research output’ (NTRO - Murray 
and Rossmanith 2022) arose from encountering difficulties in using words to explain and 
describe the concert situation of fixed media music, which led to me recording those situations 
in order to better demonstrate their characteristics. An NTRO is able to incorporate more 
appropriate methods and tools for artistic investigation and discussion, especially in a realm 
such as music, which principally embodies tacit knowledge. In Shaping the Digital Dissertation, 
the author Lena Redman explains the benefits of personalised research methods: ’[t]he 
privatization of knowledge tools enables the knower to create their own path in the quest for 
intellectual expansion in accordance with their individual interests, capacities and personal 
experiences’ (‎2021, 210). This is perhaps particularly relevant when the artist/researcher is both 
a creative agent and the subject of investigation, as in my case. Having some prior experience in 
photography and videography, I found this a unique opportunity to develop such an NTRO and 
integrate it into my research trajectory. In the course of this endeavour, meeting the Dutch 
filmmaker Frank Scheffer (whose work I have always admired) played an important role in 
helping me to find my way among myriad possibilities.  

While the initial idea of incorporating video into my research was to replace a written 
dissertation with a lengthy documentary, during the making process I came to the conclusion 
that the poetic capacities of the audiovisual medium should not be sacrificed for the 
concreteness of a written dissertation. For that reason, I decided to include a complementary 
text in order to free the audiovisual part from the responsibility of defining the theoretical 
ground, and thus to approach it in a more affective and poetic manner. That is why the film 
sometimes involves a degree of ambiguity which is necessarily absent from the text. Along the 
way, a symbiosis between the text and the audiovisual component developed as they affected 
and inspired one another. For instance, some observations through the lens of the camera 
helped me to better reflect on my practice. On the other hand, the writing process provided me 
with ideas which could then be explored in and through the audiovisual medium. In other 
words, the audiovisual medium was utilised both as a research tool and a method for 
dissemination. Taken as a whole, the audiovisual and the written components aim at establishing 
a discourse between the interviews, the documentary material and the literature on the one 
hand, and the self-reflections and my artistic contribution on the other; it is through this 
coexistence and dialogue that this research is shaped. 

In order to gather some first-hand information concerning the practice of fixed media music 
presentations, I decided to interview some practitioners, including people who work with 
various styles and approaches to composing and performing this music.  This process involved 1

a learning curve for me in both a technical and intellectual sense. The edited interviews which 
appear in the final version of this audiovisual component are a selection from many hours of 
conversation with the interviewees. The selection was principally based on the relevance of the 
content to the overall narrative of the audiovisual part. These conversations also indirectly 

 My selection was also partly practical, in terms of the availability of the interviewees and myself.1
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helped me in the writing process by bringing about an understanding of the similarities and 
differences between the views and approaches of the practitioners.  

While this audiovisual part is not intended as a documentary in the traditional sense, in 
constructing it I was inspired by Scheffer’s idea of the docu-concert, which combines the 
experience of a live concert with the documentary form. My aim is to provide an experience of 
listening to spatial music and simultaneously to elaborate on the issues around its presentation, 
often blurring the boundaries between artwork, poetic reflection and documentation. Hence this 
component is probably best seen as a contribution to a range of possible forms of artistic 
research outcomes.  

The complete version of the audiovisual component of this research will be performed in form 
of a screening/concert on 24th of June 2024 during the artistic presentation. A reduced version 
is available online via the link below. 

The audiovisual component (reduced version) 

https://siamakanvari.com/index.php/audiovisualdissertation 
Password: avdmofm 

Interviews 

Karlheinz Stockhausen 1997, from Frank Scheffer’s archive 
Daniel Teruggi March 2019, The Hague  
Beatriz Ferreyra September 2019, Berlin during Kontakte festival 
Trevor Wishart October 2021, The Hague, during Sonology concert 
Veniero Rizzardi December 2022, The Hague, during Contemporary Music Heritage 
symposium 
Jonny Harrison April 2023, The Hague, during Composing Spaces II festival 
Kees Tazelaar July 2023, The Hague 
Giulia Francavilla December 2023, The Hague 
Ji Youn Kang June 2024, The Hague 
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