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Abstrakt v ¢estiné

Tato disertacni prace se vyporadava s estetickym posunem k afektu a s dédictvim modernismu
a postmodernismu v soucasnych nizozemskych romanech. Klade si tuto vyzkumnou otazku:
Jak muze praxe akademické interpretace ucinit zadost posunu k afektivnim otazkdm v
soucasnych nizozemskych romanech, aniz by opakovala tendenci povazovat tento posun za
nové obdobi? Tato hlavni otazka shrnuje podotdzky vznesené ve tfech akademickych
debatach o soucasné nizozemské literatute v poslednich 15 letech. Disertace je strukturovana
teoretickymi ptispévky k témto tfem debatam vedenym v odborné literatuie. Teoretické
obrysy ptispévk, které jsou rozpracovany v kapitole 1 jsou pak ilustrovany a testovany
analyzou tfi souc¢asnych nizozemskych romani.

Prvni debata si klade otazky okolo periodizace: (1) Je postmodernismus za nami? Pokud ano,
jak se to projevuje v literarni produkci? Za touto otazkou se skryva metodologicky problém:
je literarné-historiograficky pfistup, tradi€né vedeny pfedstavou ohrani¢enych a po sobé
nasledujicich obdobi metodologicky zodpovédnym piistupem k soucasné literatuie? Moje
analyza romanu Zonder noorden komt niemand thuis od Nelleke Noordervliet ukazuje, Ze
soucasné romany by mély byt ¢teny spiSe pomoci diirazu na kontinuitu s ptedchozimi
obdobimi mezi nimiz osciluji signaly pfitomné v textu romdnu nez pomoci diirazu na
inovativni prvky, jakym je afektivni dominanta.

Druha debata se soustied’uje na otazku silnych a slabych stranek kritiky jakozto dominantni
interpretacni praxe, skrze kterou pfistupujeme k soucasnym romantim. (2) Potfebujeme jinou
metodologii, interpretacni praxi nebo vyzkumnou agendu pro studium literatury a pokud ano,
jak by méla vypadat? Kapitola 2 pomoci metodologie aktualizace (foregrounding) dochézi k
zavéru, ze diraz na kontinuitu s pfedeslymi obdobimi je na zdkladé analyzy textu
charakteristicky pro souc¢asné nizozemské romany. V kapitole 3 si v§ak musime polozit
nasledujici otazku: kdo zpiisobuje aktualizaci, text sdm, nebo jeho ¢tenai? Z debaty o
interpretacni praxi vhodné pro soucasné romany vyplyva, ze je tieba teoreticky vymezit
pojem pozice ¢tendie (vZdy zahrnujici také afektivni slozku), coz v odborné literatuie
nenajdeme. V kapitole 3 poukazuji v romanu K/ont od Maxima Februariho na rozdily ve
vysledcich interpretace na zdklad€ oscilace mezi paranoidnim a reparativnim ¢tenim jakoZzto
dvéma ctenarskymi pozicemi.

Protoze afekt je dilezitou soucasti pozice Ctenate, vénuji se ve tieti debaté definici afektu: (3)
Jaké definice afektu vyprodukoval obrat k afektu v humanitnich védach? Vymezuji své
pouziti pojmu afekt v ndvaznosti na rizné definice v odborné literatufe a takto vymezeny
pojem pak pouzivam k vymezeni svého pouziti afektu a reparativniho ¢teni pro navrh
nastroje, ktery pomaha konsolidovat proces interpretace souc¢asnych romanti do akademické
Ctenarské praxe. Instrumentem, kterym interpretuji tieti nizozemsky roman, Wij zijn licht od
Gerdy Blees, je rela¢ni rdmec (relational frame). Dliraz na oscilaci vSak zlstava konstantou v
mém projektu, protoze ve Ctvrté kapitole kontrastuji rozdily mezi interpretaci pomoci
rela¢niho ramce s vysledky interpretace skrze modernisticky a postmodernisticky radmec.
Vytvotfenim rela¢niho rame, ktery zahrnuje vhledy z posunu literarnich véd smérem k afektu a
ze ttech odbornych debat, ilustruji navrzenou ¢tenatskou praxi praktickym a pfenositelnym
zpusobem a zaroven odpoviddm na vyzkumnou otazku této disertace.



Abstract in English

This dissertation deals with the shift toward affect and the legacy of modernism and
postmodernism in contemporary Dutch novels. Its main concern is: How can the reading
practice of scholars do justice to the shift towards affective concerns in contemporary Dutch
literature without repeating the tendency to declare this to be a new period? This research
question sums up issues raised by three scholarly debates led around contemporary Dutch
literature in the last 15 years. The dissertation is structured around my contribution to these
three sub-questions raised by secondary literature. The theoretical outlines of this contribution
sketched in Chapter 1 are illustrated and tested out by an analysis of three contemporary
Dutch novels.

The first debate poses the question of periodization: (1) Is postmodernism over, and if it is,
how is this visible in literary production? Hidden behind the periodizing debate is a
methodological problem: is the literary historiographical approach, traditionally inspired by
the idea of bounded and successive periods a methodologically sound way to approach
contemporary literature? Analysing Zonder noorden komt niemand thuis by Nelleke
Noordervliet shows clearly that contemporary novels should be read rather through an
emphasis on the continuity with previous periods between which the textual signals of the
novel oscillate than through an emphasis on the innovative element, such as the affective
dominant.

The second debate centres around the question of the strengths and weaknesses of critique as
the dominant reading practice by means of which contemporary novels are approached. (2)
Do we need a different methodology, reading practice or research agenda in literary studies
and if so, what would it look like? Chapter 2 concludes that the emphasis on continuity is
more characteristic of contemporary novels by using foregrounding as a methodology. In
chapter 3, the following question presents itself: who is doing the foregrounding, the text or
the reader? Based on the debate about the reading practice suitable for contemporary novels, I
conclude that the readerly position needs to be theorized, including the affective component,
which it necessarily always includes, and which has remained unmapped so far. I point out the
differences in interpretation that the analysis results in when the readerly position oscillates
between paranoid and reparative reading in chapter 3, discussing K/ont by Maxim Februari.

Because affect is an important component of the readerly position, I turn to the question of
defining affect in the third debate: (3) What conceptions of affect has the affective turn in the
humanities produced? I place my conception of affect in relation to the existing schools of
thought. This conception is then used to define the role of affect and reparative reading in the
relational frame. This is an instrument that I have designed and that consolidates the process
of interpretation of contemporary novels presented in the previous two chapters into a reading
practice. I demonstrate the interpretation according to the relational frame on the third Dutch
contemporary novel, Wij zijn licht by Gerda Blees. The emphasis on oscillation is however
constant throughout this project because I contrast the differences between the interpretation
from the relational frame with interpretive results gained by reading through the modernist
and postmodernist frame. The creation of the relational frame serves two purposes and is an
answer to my research question. Firstly, it incorporates insights from the shift towards affect
and the three scholarly debates. Secondly it illustrates my reading practice in a practical and
transferable way.
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