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This text is a partial version of the dissertation. The complete version includes audio and visual 

examples discussed in the dissertation, as well as sound collages and documentation from 

artistic projects developed during the research trajectory. It is published online in the Research 

Catalogue and can be accessed through the following link: 

https://www.researchcatalogue.net/view/1700328/1700720  

https://www.researchcatalogue.net/view/1700328/1700720
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1 Note from my research diary, 2 September 2018. 


