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Abstract

This article analyses the offering table from the chapel of Satinteti, a Memphite Priestess of Hathor, dating to the First Intermediate Period. 
The false-door and side-pieces are now held by the Museum of Fine Arts, Boston (24.593a–c). The offering table, however, is still in the 
Teti Pyramid Cemetery and was fashioned from a reused block from the chapel of Princess Watetkhethor Zeshzeshet, the eldest daughter 
of King Teti of the Sixth Dynasty. The former inscriptions on the offering table are transcribed and the block digitally resituated on the 
southern wall of room B5 in Watetkhethor’s chapel. The dating for the chapel is assessed from several perspectives, and the technique and 
motivations for the reuse of the offering table are discussed. It is proposed that Satinteti may have deliberately sought a block from the 
chapel of this earlier, eminent woman in the completion of her own monument.

 تحلل هذه المقالة مائدة القرابين من مقصورة ساتينتيتي، كاهنة حتحور في منف، والتي يرجع تاريخها إلى فترة عصر الأنتقال الأول. يحتفظ متحف الفنون الجميلة
‎ لا تزال مائدة القرابين موجودة في مقبرة هرم تيتي، وقد تم صنعها من كتلة أعيد استخدامها من مقصورة .‎(24.593a–c) ببوسطن بالباب الوهمى والقطع الجانبية
 الأميرة سششت وعتت حتحور وهي الابنة الكبرى للملك تيتي من الأسرة السادسة. تم نسخ النقوش السابقة على مائدة القرابين وأعيد وضع الكتلة رقمياً على الجدار
يُقترح أن التقنية والدوافع لإعادة استخدام مائدة القرابين.  الجنوبي للغرفة B5 في مقصورة واتت حتحور. يتم تقييم تاريخ المقصورة من عدة زوايا ويتم مناقشة 

 ساتينتيتي ربما سعت عن عمد عند الأنتهاء من عمل منشأتها أن تحصل على كتلة من مقصورة هذه المرأة المعروفة سابقاً.
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Introduction

During the Service des antiquités de l’Égypte excavations 
in the Teti Pyramid Cemetery between 1920–22, an intact 
chapel for a priestess named  ZA.t-6ti-in(i) (‘Daughter 
of 6ti-in[i]’) was discovered near the northern face of Teti’s 
pyramid (fig. 1a).1 Satinteti’s monument probably dates to 
the early First Intermediate Period and was established in an 
area of dense repurposing and reburial that occurred in this 
cemetery during this period. The false-door and side-pieces 
for her chapel are now kept in the Museum of Fine Arts, Bos-
ton (24.593a–c),2 and were probably purchased by George 

1 C. M. Firth and B. Gunn, Excavations at Saqqara: Teti Pyramid 
Cemeteries (Cairo, 1926), I, 38, 142 (20); II, pl. 20 (c–d).
2 For images of the false-door in colour: ‘False-door of Satinteti’, 
https://collections.mfa.org/objects/145527 (accessed 29.03.2020). 
In addition to the initial photographs by Firth and Gunn, grey-
scale images of the false-door and side-pieces are published in N. 
Strudwick, ‘Chapel of Sat-in-teti’, in S. D’Auria, P. Lacovara, and 

Reisner in 1924.3 For reasons left unrecorded, the offering 
table was never purchased by the museum. It is currently in 

C. H. Roehrig (eds), Mummies and Magic: The Funerary Arts of 
Ancient Egypt (Boston, 1988), 98–9 (30); W. K. Simpson, ‘Two 
Egyptian bas reliefs of the late Old Kingdom’, North Carolina 
Museum of Art Bulletin 11:2 (1972), 8–11, figs 7–11.
3 The Museum of Fine Arts, Boston (hereafter, Boston MFA) acqui-
sition records note that the false-door and side-pieces arrived into 
the Boston MFA collections in 1924 along with other objects from 
Saqqara purchased by Reisner, but the museum holds no further 
records concerning their purchase. I thank Stacey Leonard (personal 
communication, November 2020) for providing this information. 
Note that PM III.2, 539–40 incorrectly lists the offering table as being 
in the Boston MFA.
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the Teti Pyramid Cemetery, stored inside the Middle King-
dom chapel of Ihy (fig. 1b) along with a small number of 
other loose blocks and false-doors from this cemetery.4

The offering table is of particular interest as it is a reused 
block originating from the chapel of Princess Watetkhethor 
Zeshzeshet (hereafter Watetkhethor), eldest daughter of 
King Teti of the Sixth Dynasty and wife of vizier Mereruka 
Meri (fig. 2). The reuse that occurs in Satinteti’s monu-
ment is not unknown to Egyptologists. Battiscombe Gunn 
observed in 1926 that the offering table featured the erased 

4 It may have been placed in this area after the re-excavation of 
the chapels of Ihy and Hetep by the University of Pennsylvania 
Museum Saqqara Expedition in 1992.

figure of a woman, whom he speculated was Watetkhethor.5 
Subsequent publications that feature the false-door and side-
pieces have also mentioned the reused offering table.6 As yet, 

5 Firth and Gunn, TPC I, 38.
6 Such as Strudwick, in D’Auria, et al. (eds), Mummies and Magic, 
98; E. Brovarski, ‘Epigraphic and archaeological documentation of 
Old Kingdom tombs and monuments at Giza and Saqqara’, in N. 
Thomas (ed.), The American Discovery of Ancient Egypt: Essays 
(Los Angeles, 1996), 25 n. 1. An earlier discussion is Simpson, 
North Carolina Museum of Art Bulletin 11:2, 8–11. The block is not 
mentioned in the most recent publication of Waatetkhethor’s chapel 
(PM III.2., 534–5): N. Kanawati and M. Abder-Raziq, Mereruka 
and His Family II: The Tomb of Waatetkhethor (London, 2008).

Fig. 1.  Left (a) Satinteti’s false-door and offering table in situ (detail adapted from Firth and Gunn, TPC II, pl. 20 [c]); Right (b) the 
offering table now in the chapel of Ihy (photo: author, January 2019).

Fig. 2.  Map of the Teti Pyramid Cemetery with the key locations discussed in this paper indicated (adapted by the author from 
Google Earth, 2021).
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however, no attempt has been made to resituate the block in 
Watetkhethor’s chapel, nor to contextualize it among other 
evidence of repurposing among the monuments in the cem-
etery. This article publishes a line-drawing of the offering 
table, including a transcription of the traces of its former 
decoration, and provides a hypothesized reconstruction of 
the block on the southern wall of room B5 of Watetkhethor’s 
chapel (fig. 3). This is followed by a discussion of the prag-
matics of reuse within the Teti Pyramid Cemetery in the late 
Old Kingdom and First Intermediate Period, during which 
Satinteti erected her monument.

Description of the offering table 
and its former inscriptions

The offering table from Satinteti’s chapel is a slab of lime-
stone measuring 56.5 cm by 111 cm and 22 cm deep. Its 
original surface decoration was carefully chiselled away at 
some point before it was reused, although the shape of a 
woman holding a lotus bloom to her nose is still visible and 
portions of hieroglyphic texts in raised-relief on the left side 
can be distinguished (fig. 3). A stiff streamer extends from 
the back of her head, which would have been adorned with 
a fillet crown. On the far left, facing the image of the erased 
woman, fragments of legs belonging to striding figures can 
be made out, and these mark the beginning of a scene of 
offering bearers. Apart from the offering basin, no further 
inscriptions were carved into the block; the excavation pho-
tographs of the whole chapel in situ are therefore the sole 
record of this offering table being connected to the false-
door and side-pieces which name Satinteti.

The offering basin is off-set from the centre of the block, 
occupying the lower-left corner. The channels of the basin 
follow the outline of a large and stylized upside-down loaf 
upon a mat, resembling the hieroglyph  (Gardiner R4), 
and lead to two rectangular sunken troughs with a drain-
age channel between them.7 The position of the offering 
basin is particularly striking when Satinteti’s chapel is 
viewed in situ (fig. 1a). Plaster and paint may have been 
applied to the surface of the block as part of its preparation 
for reuse.8 Although this can no longer be observed on the 
offering table, a similar situation was noted by Cecil Firth 
in the excavation of the offering place of Khenu, established 
within the forecourt of Mereruka’s mastaba at its western 
end: the former inscriptions had been ‘carefully filled in and 
obliterated with whitewash’.9 This alone does not explain 
why the offering basin occupies a relatively small area in 
the chapel, and it may have been desirable that a visual ref-
erent to the block’s former owner, Watetkhethor, remained; 
the motivation for this is considered later. On the left side 
of the block, what remains of a few hieroglyphic signs can 
be discerned. This was once an inscription in a column 
between the image of Watetkhethor and at least three regis-
ters of striding figures walking towards her. Reading right 
to left, beginning from the top: a -t  (Gardiner X1), the legs 
of in[nt]  (Gardiner W25), the third person feminine suffix 
=s  (Gardiner S29), and  (Gardiner N35).

A fuller transcription and translation can be proposed 
when the reused block is joined with the rest of the scene on 
the south wall of room B5 (fig. 4). This is the only location 
in Watetkhethor’s chapel where the block could have origi-
nated, based on the direction of the figure of Watetkhethor 
() and that of the fragmentary feet of offering bearers 
walking towards her (), as well as the corresponding 
break at her waist.

It is clear from this restoration that another section of the 
wall is missing from above this block, as the initial part of 
the hieroglyphic inscription is missing. Once the block is 
resituated, the fuller sense of the caption becomes clearer, 

7  An intermediate between Hölzl’s Old Kingdom and Middle 
Kingdom Type B+C, although very close parallels are lacking 
even within the same cemetery, especially as it is uninscribed: 
R. Hölzl, Ägyptische Opfertafeln und Kultbecken: Eine Form- 
und Funktionsanalyse für das Alte, Mittlere und Neue Reich 
(Hildesheim, 2002). Earlier on the Htp offering table: M Mostafa, 
Untersuchungen zu Opfertafeln im Alten Reich (Hildesheim, 1982), 
81–91, 116–18; cf. comments of A. Bolshakov, ‘Offering tables’, 
in D. B. Redford (ed.), The Oxford Encyclopedia of Ancient Egypt 
(New York, 2001), 573.
8  I thank Gabriele Pieke (personal communication, December 
2020) for highlighting this possibility and the reminder that this 
has been noted among other monuments in the Teti Pyramid 
Cemetery.
9 Firth and Gunn, TPC I, 26. In a more distant example, plaster 
may have also been used on the floors of the larger mastabas, such 
as Mereruka’s: P. Duell, The Mastaba of Mereruka I: Chambers 
A 1-10 (Chicago, 1938), 7; cf. further discussion: H. G. Fischer, 
‘The mark of a second hand on ancient Egyptian antiquities’, MMJ 
9 (1974), 6.

Fig. 3.  Above (a) Satinteti’s offering table (after Firth and Gunn 
TPC II, pl. 20 [d]); Below (b) line drawing of the offering table 
(drawing: author).
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describing the action of male offerings bearers presenting 
goods from her funerary estates:

() [sxpt nDt-Hr rnpwt xt nbt] nfrt in[nt] <n>=s [i]n Hmw-kA 
nw Dt=s r prt xrw n=s im

‘[Bringing salutation offerings, year offerings,10 and all] good 
[things], which are brought <for> her by the kA-servants of her 
estate in order that invocation offerings be made for her there.’

It is difficult to restore the first part of the inscription pre-
cisely. Based on the height of the decorated wall that sur-
vives elsewhere in room B5 there was space for several 
sign groups above in[nt]. The inscription almost certainly 
related to the nDt-Hr offerings, a type of ‘salutation gift’ for 
the deceased, which included choice plants and cuts of meat 

10 On rnpt nbt as ‘year offering’, see H. Junker, Giza III (Wein, 
1938), 111–13. An alternative translation may be ‘all young 
plants’, as in A. B. Lloyd, A. J. Spencer, and A. El Khouli, Saqqâra 
Tombs III: The Mastaba of Neferseshemptah (London, 2008), 30; 
cf. J. Allen, The Ancient Egyptian Pyramid Texts (Atlanta, 2005), 
27. There is a clear etymological connection between rnpt, ‘year’ 
(Hannig, Wb. I, 722 (18006)) and rnpi, ‘to be young, new’ (Hannig, 
Wb. I, 725 (18063)), and this translation could hypothetically be 
supported by the scenes of bearers carrying cut plants and vegeta-
bles; in either case, the sense seems to be connected to harvested 
produce of the estate.

and ‘all good things’.11 The items being presented by offer-
ing bearers in the adjacent registers to the left reinforce this 
interpretation: they carry trays and vessels containing plants, 
vegetables, and other foodstuffs towards Watetkhethor and 
Meryteti, her son, whose name and titles partially remain 
above his image on the south wall of room B5 (fig. 4). A 
corresponding scene occurs at the northern end of the east 
wall, in which the offering bearers present Watetkhethor 
and Meryteti with fowl and cattle butchered in the adjacent 
registers.12 As this scene is more complete, the restoration 
of the inscription there aids in proposing a fuller restoration 
of the inscription on the south wall.13

The closest parallels to these scenes and their associ-
ated captions come from within the same complex, in the 
chapels for Watetkhethor’s husband Mereruka and her son 
Meryteti.14 It is notable that in Watetkhethor’s reliefs the 
inscription on the northern wall elides nbt nfrt;15 this may 
not have been the case on the south wall. Gunn tentatively 
restored a nfr sign in his transcription of the reused block,16 
and the lower part of this sign may fit the curved line that 
occurs to the left of -t in the earlier photograph (fig. 2). As 
the -t in this position would not easily match the orthogra-
phy for any of the other elements in the formula, it seems 
likely that [nbt nfr]t can thus be restored on the south wall. 
The carving of the offering basin appears to have obliterated 
the opening signs of an inscription in two vertical columns 
naming Watetkhethor’s son, Meryteti, the rest of which con-
tinues on the remaining south wall of room B5 (fig. 4).

11 Overview in H. Altenmüller, ‘Presenting the nDt-Hr-offerings to 
the tomb owner’, in M. Bárta (ed.), The Old Kingdom Art and 
Archaeology: Proceedings of the Conference held in Prague, May 
31 - June 4, 2004 (Prague, 2006), 23–55.
12 Kanawati and Abder-Raziq, Waatetkhethor, pl. 70.
13 The beginning of the inscription on the east wall is missing but 
can be restored: [sxpt nDt-Hr rn]pwt xt <nbt nfrt> innt <n>=s 
[i]n Hmw-kA nw Dt=s r prt xrw n=s im, ‘[Bringing salutation offer-
ings], year offerings, <and all good things,> which are brought 
<for> her by the kA-servants of her estate in order that invoca-
tion offerings are made for her there.’ My transcription differs 
slightly from Kanawati and Abder-Raziq, Waatetkhethor, 33, who 
provide the opening portion as [sxpt stpt rn]pt. It is difficult to 
judge whether there was space to include the full writing of snpt 
(cf. Kanawati and Abder-Raziq: stpt) with the repeated sign  
(Gardiner F24) that is found elsewhere in Mereruka’s complex, 
such as the chapel of Meryteti on the south wall of room C3, see N. 
Kanawati and M. Abder-Raziq, Mereruka and His Family I: The 
Tomb of Meryteti (London, 2004), pls 49–50. Moreover, in these 
same scenes from Meryteti’s chapel, nDt-Hr occurs in close spatial 
association with rnpwt xt nbt nfrt. On the transcription of snpt see, 
H. Junker, Giza II (Wein, 1934), 151–2.
14  Mereruka (PM III.2, 525–34): N. Kanawati, A. Woods, S. 
Shafik, and E. Alexakis, Mereruka and His Family III.1: The Tomb 
of Mereruka (London, 2010), pls 71–2, 106 (b–d); Meryteti (PM 
III.2, 536–7): Kanawati and Abder-Raziq, Meryteti, pls 49–50. A 
further contemporaneous example from the Teti Pyramid Cemetery 
occurs in Khentika Ikhehi’s complex (PM III.2, 508–11): T. G. H. 
James, The Mastaba of Khentika Called Ikhekhi (London, 1953), 
pls 20–2.
15 Kanawati and Abder-Raziq, Waatetkhethor, pl. 70.
16 Firth and Gunn, TPC I, 142 (20).

Fig. 4.  Composite image by the author with Satinteti’s offering 
table approximately in place on the south wall of room B5 
in Watetkhethor’s chapel (detail adapted from Kanawati and 
Abder-Raziq, Waatetkhethor, pl. 36(a)).
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Dating Satinteti’s chapel

Satinteti’s chapel probably dates to the early First Inter-
mediate Period (Herakleopolitan Ninth and Tenth Dynas-
ties), and it is one of the rare instances in which a false-door 
with side-pieces and offering slab table were discovered 
and recorded with a photograph in situ in the Teti Pyramid 
Cemetery.17 It is not possible to establish whether the monu-
ment was commissioned by Satinteti herself or by another 
member of her family.18 As the offering table itself was not 
reinscribed, the dating of Satinteti’s monument rests on the 
wider archaeological context of the chapel and the stylistic 
criteria of the false-door and side-pieces. As the latter have 
been discussed by Edward Brovarski,19 Khaled Daoud,20 
and Nigel Strudwick,21 the remarks concerning the style of 
relief in the chapel are summarised, thus focusing on the 
rarer elements from Satinteti’s chapel, and further points 
concerning archaeological context and onomastics are 
added.

A pyramid town for Teti’s funerary complex 9d-swt-6ti 
(‘Enduring are Teti’s places’) was probably established in 
the Sixth Dynasty. Its historicity is obliquely confirmed 
in the title borne by the vizier Kagemni Memi, who was 
Overseer of the niwt (town) of Djedsut-teti,22 and it may 

17 Firth and Gunn, TPC I, 203. I adopt a broad classification of 
this period although more specific remarks are given to date 
this false-door within the so-called Herakleopolitan Period fol-
lowing, especially, e.g., R. Legros, ‘Approche méthodologique 
pour une datation des tables d’offrandes de la Première Période 
Intermédiaire’, BIFAO 108 (2008), 231–52. Many thanks to 
Melanie Pitkin for discussing issues in dating criteria of false-
doors from this period and sharing chapters from her forthcoming 
monograph (M. Pitkin, Egypt in the First Intermediate Period: An 
Historical and Chronological Examination of its False Doors and 
Stelae (London)).
18  Compare the offering chapels of Sekwesekhet’s family (PM 
III.2, 548–9), to which offering tables were later added perhaps 
as late as the Twelfth Dynasty: K. Daoud, Corpus of Inscriptions 
of the Herakleopolitan Period from the Memphite Necropolis: 
Translation, Commentary, and Analyses (Oxford, 2005), 102; D. 
P. Silverman, ‘Non-royal burials in the Teti Pyramid Cemetery and 
the early Twelfth Dynasty’, in D. P. Silverman, W. K. Simpson, 
and J. Wegner (eds), Archaism and Innovation: Studies in the 
Culture of Middle Kingdom Egypt (New Haven, 2009), 90–1.
19 E. Brovarski, ‘False doors and history: The First Intermediate 
Period and Middle Kingdom,’ in D. P. Silverman, W. K. Simpson, 
and J. Wegner (eds), Archaism and Innovation: Studies in the 
Culture of Middle Kingdom Egypt (New Haven, 2009), 359–423.
20 Daoud, Corpus, 82–4. An important critical review of this work, 
republished 2011, is provided by R. Legros, review of K. Daoud, 
Necropoles Memphiticae: Inscriptions from the Herakleopolitan 
Period (Alexandria, 2011); K. Daoud, Corpus of Inscriptions 
of the Herakleopolitan Period from the Memphite Necropolis 
(Oxford, 2005), BiOr 71 (2014), 71–8.
21 Strudwick, in D’Auria, et al. (eds), Mummies and Magic, 98–9.
22 N. Strudwick, The Administration of Egypt in the Old Kingdom: 
The Highest Titles and Their Holders (London, 1985), 155; cf. for 
the title, D. Jones, An Index of Ancient Egyptian Titles, Epithets 
and Phrases of the Old Kingdom (Oxford, 2000), 147–8 (575).

be the same ‘Djedsut’ that appears in the later Teaching of 
Merikare.23 The precise location of the town is unknown, 
but Jaromir Malek has proposed that it was to the east of 
the plateau where the pyramids of Teti and another king 
were established.24 The community buried in this cemetery 
between the late Old Kingdom and Middle Kingdom may 
have been associated with this town, in particular.25 The 
cemetery was later reused during the New Kingdom and 
through to the Graeco-Roman Period.26 The early Sixth 
Dynasty represents a complex phase of surface tomb con-
struction, beginning with the construction of Teti’s funer-
ary complex.27 Between the Sixth Dynasty and the end of 
the Old Kingdom, lesser officials were buried in pit and 
shaft graves in the area directly north and north-east of 
the entrance to Teti’s pyramid in the spaces and ‘streets’ 
between the large mastaba tombs. According to Firth, the 
whole area became: ‘honeycombed with pits of the late 
Old Kingdom which had been dug through the layer of fine 
limestone gravel which had been laid down between the 
Pyramid and the mastabas’.28 These areas may have also 
been processional alleys through the cemetery, in which 
dedicatory stelae and false-doors like Satinteti’s were set up 

23 Noted by R. B. Parkinson, The Tale of Sinuhe and Other Ancient 
Egyptian Poems, 1940-1640 BC (Oxford, 1997), 224 n. 39.
24 J. Malek, ‘The temples at Memphis: Problems highlighted by 
the EES survey’, in S. Quirke (ed.), The Temple in Ancient Egypt: 
New Discoveries and Recent Research (London, 1997), 94–5, fig. 
1. The ‘headless’ pyramid to the east of Teti’s complex has previ-
ously been argued to belong to Merikare; see e.g., J. Malek, ‘King 
Merykare and his pyramid’, in C. Berger, G. Clerc, and N. Grimal 
(eds), Hommages à Jean Leclant 4 (Cairo, 1994), 203–14; alter-
natively it may have belonged to Menkauhor, see e.g., M. Verner, 
‘Mysterious Menkauhor’, in J. Kamrin, M. Bárta, S. Ikram, M. 
Lehner, and M. Megahed (eds), Guardian of Ancient Egypt: Studies 
in Honor of Zahi Hawass 3 (Prague, 2020), 1616; Z. Hawass, 
‘The excavation of the headless pyramid, Lepsius XXIX’, in Z. 
Hawass, P. Der Manuelian, and R. B. Hussein (eds), Perspectives 
on Ancient Egypt: Studies in Honor of Edward Brovarski (Cairo, 
2010), 153–70.
25 Malek, in Quirke (ed.), Temple in Ancient Egypt, 95; Malek, in 
Berger, et al. (eds) Hommages à Jean Leclant 4, 209.
26 First described in Firth and Gunn, TPC I, 3; later see: J. Malek, 
‘A meeting of the old and new: Saqqâra during the New Kingdom’, 
in A. B. Lloyd (ed.), Studies in Pharaonic Religion and Society in 
Honour of J. Gwyn Griffiths (London, 1992), 57–76; B. Ockinga, 
‘Evidence for New Kingdom tomb structures in the Teti Pyramid 
Cemetery North: Insights from the Macquarie excavations’, in 
L. Evans (ed.), Ancient Memphis: ‘Enduring is the Perfection’. 
Proceedings of the International Conference Held at Macquarie 
University, Sydney on August 14-15, 2008 (Leuven, 2012), 371–
95; B. Ockinga, Amenemone the Chief Goldsmith: A New Kingdom 
Tomb in the Teti Cemetery at Saqqara (Oxford, 2004).
27 There is evidence of earlier Fifth Dynasty mastabas in this area 
(e.g., J. Quibell, Excavations at Saqqara 1905–06 (Cairo, 1907), 
1–2, pls 2–3; Firth and Gunn, TPC I, 27–8), including some which 
may have been dismantled for reuse in the Sixth Dynasty tombs. 
This is discussed further below.
28 Firth and Gunn, TPC I, 2, 37–8.
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and competed for visibility.29 The variable heights at which 
stelae were erected were visible in the earliest excavations 
from the cemetery, including those led by James Quibell 
between 1905–06 to the east of Teti’s pyramid.30

The form of a small chapel consisting of a false-door 
enclosed by side-pieces shares several similarities with 
smaller non-royal cult-offering chapels from the mid-Sixth 
Dynasty (reign of Pepi II) onwards; as such, Satinteti’s 
chapel cannot date earlier than this.31 The particular form 
exemplified by Satinteti’s monument appears to be typi-
cal of false-door chapels from the Teti Pyramid Cemetery, 
dating between the end of the Old Kingdom and the First 
Intermediate Period (reign of Merikare);32 thus, the archae-
ological context of monuments within the cemetery is an 
important factor in distinguishing diachronic development 
among them. Originally, Satinteti’s chapel may have been 
set into the east wall of a small mastaba made of mudbrick 
covering a burial shaft, although these features did not 
survive.33 The orientation of the false-door is difficult to 
reconstruct from Firth’s notes, and it is possible that this 
was altered in the process of its reuse in the later monument 
of a man named Ipiankhu, enumerated HMK 26.34 HMK 
26 was located in an area dense with shaft burials between 
the northern face of Teti’s pyramid and the later Middle 
Kingdom chapels adjoining Kagemni’s mastaba. It is from 
this general area that a large number of false-doors and offer-
ing tables of a late Old Kingdom–First Intermediate Period 
type originated. Unfortunately, while their inscriptions 
were copied by Gunn, the locations of these monuments 
were inadequately documented. This complicates a clearer 
understanding of the archaeological (and perhaps social) 
relationship between these structures. Only seven false-

29 Discussed by V. Chauvet, ‘Royal involvement in the construc-
tion of private tombs in the late Old Kingdom’, in J.-C. Goyon, and 
C. Cardin (eds), Proceedings of the Ninth International Congress 
of Egyptologists: Grenoble, 6-12 Septembre 2004 1 (Leuven, 
2007), 319.
30 Quibell, Excavations at Saqqara 1905-1906, pl. 5. Firth (TPC I, 
30) noted the variable heights of external false-doors dating to the 
Sixth Dynasty and later, as in the cult-place of Tjetju: ‘it can only 
be supposed that at the time this Mastaba [sic] was built a number 
of VIth dynasty superstructures or their remains had accumulated 
and raised the surface of the soil’. See also discussion by Simpson, 
North Carolina Museum of Art Bulletin 11:2, 8f.
31 Strudwick, in D’Auria, et al. (eds), Mummies and Magic, 98; 
cf. Brovarski, False-doors and History II, 375–6. An example 
belonging to another woman, also a Priestess of Hathor, is that 
of Khnumet now in Munich (ÄS 6288; cf. PM VIII, 23 (803-014-
600)). A miniature form of this chapel, which also developed at 
Saqqara, is the so-called ‘stèle maison’: P. Péro, ‘Une stèle-maison 
au nom de Mémy’, in R. Legros (ed.), Cinquante ans d’éternité: 
jubilé de la Mission archéologique française de Saqqâra (Cairo, 
2015), 227–35. The dating of the stèle maison between the late 
Old Kingdom and the First Intermediate Period is discussed in 
the forthcoming work of Pitkin, Egypt in the First Intermediate 
Period.
32 H. G. Fischer, ‘An example of Memphite influence in a Theban 
stela of the Eleventh Dynasty’, Artibus Asiae 22 (1959), 250.
33 Brovarski, in Silverman, et al. (eds), Archaism and Innovation, 
375.
34 Firth and Gunn, TPC II, pl. 51; cf. PM III.2, 540.

door chapels discovered during these excavations, includ-
ing Satinteti’s, were given certain locations on the cemetery 
plan.35 It seems that by the end of the Old Kingdom, the 
tombs of Kagemni and Mereruka had fallen into disrepair, 
and blocks from Mereruka’s tomb were reused in at least 
two monuments in the cemetery, including Satinteti’s.

At an indeterminable point at the end of the Old Kingdom 
or early in the First Intermediate Period, the streets between 
the large tombs north of Teti’s pyramid appear to have been 
cleared of the accumulated funeral chapels. New monu-
ments were erected that replaced or added to existing chap-
els and earlier burial shafts were reused, often resulting 
in two shafts being combined to create a newly enlarged 
space.36 Firth argued this was characteristic of burials dat-
ing to the Herakleopolitan Tenth Dynasty.37 The burial shaft 
that may have been associated with Satinteti’s chapel seems 
to have been reused for Ipiankhu’s burial, dated between the 
late First Intermediate Period and early Middle Kingdom 
based on his decorated and inscribed coffin,38 providing a 
terminus ad quem for the cult-use of Satinteti’s chapel. A 
period of time must have passed before the location was 
usurped and ‘built up in the later superstructure of the tomb 
of Ipiankhu’,39 and according to Firth’s description, it would 
seem that this later structure completely removed Satinteti’s 
chapel (‘serdab recess’) from view.40 Firth supposed that 

35  Iufenmutef: Firth and Gunn, TPC I, 182 (4); TPC II, pl. 69; 
PM III.2, 544; Brovarski, in Silverman, et al. (eds), Archaism 
and Innovation, 375–6. Henuti: Firth and Gunn, TPC I, 183 (6); 
TPC II, pl. 70; PM III.2, 544. Heryshefnekhet: Firth and Gunn, 
TPC I, 183 (7); TPC II, pl. 71; PM III.2, 544. Gemniemhat: Firth 
and Gunn, TPC I, 187–8 (16); TPC II, pl. 27 (b); PM III.2., 538. 
Duahetep and Satgemni: Firth and Gunn, TPC I, 188 (17); TPC 
II, pl. 75; PM III.2., 539. Ipi: Firth and Gunn, TPC I, 188 (18); 
PM III.2, 544. Of this group, the only examples recorded with 
side-pieces intact in situ were Satinteti and Iufenmutef. A num-
ber of fragmentary side-pieces were found, surveyed in Brovarski, 
in Silverman, et al. (eds), Archaism and Innovation, 376, n. 133, 
and Daoud, Corpus, 141–6. Compare the double false-door 
chapel of Ky and Satshedabed now in Paris (Louvre E 14184): 
PM III.2, 567; Brovarski, in Silverman, et al. (eds), Archaism and 
Innovation, 371 fig. 7; C. Ziegler, Catalogue des stèles, peintures 
et reliefs égyptiens de l’Ancien Empire et de la Première Période 
Intermédiaire vers 2686-2040 avant J.-C. (Paris, 1990), 246–8; 
and the family chapel of Sekwesekhet now in Cairo (JE 55618): 
PM III.2, 548–9; A. Abdalla, ‘The cenotaph of the Sekwaskhet 
family from Saqqara’, JEA 78 (1992), 93–111.
36 Firth and Gunn, TPC I, 38 fig. 44.
37 Firth and Gunn, TPC I, 37–8.
38 Firth and Gunn, TPC I, 49 fig. 53, 51–2. H. Willems, Chests 
of Life: A Study of the Typology and Conceptual Development of 
Middle Kingdom Standard Class Coffins (Leiden, 1988), 186–9, 
dates Ipiankhu’s coffin (Sq6Sq) to the early Middle Kingdom 
(inner coffin type FR 3); while Brovarski, in Silverman, et al. (eds), 
Archaism and Innovation, 384, dates this same coffin to the end 
of the Herakleopolitan Period (Tenth Dynasty) on palaeographic 
grounds. Note that several individuals share this name from the 
Teti Pyramid Cemetery, and their coffins and other dispersed mon-
uments have sometimes been conflated in scholarship: Brovarski, 
in Silverman, et al. (eds), Archaism and Innovation, 385 n. 198.
39 Firth and Gunn, TPC I, 38.
40 Firth and Gunn, TPC I, 51–2.
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the burial shaft underneath Ipiankhu’s tomb belonged to 
Satinteti but no burial was recorded in association with this 
shaft, and it was noted to have been heavily disturbed. While 
Satinteti’s monument must predate Ipiankhu’s, establishing 
more precisely when the chapel was commissioned and 
used is more difficult; nevertheless, a tentative date-range 
can be provided on stylistic and palaeographic grounds.

In many respects, Satinteti’s false-door shares the gen-
eral appearance of false-doors produced in Memphis from 
the mid-Sixth Dynasty onwards,41 but some features indi-
cate a date at the very end of the Old Kingdom and into 
the First Intermediate Period. Satinteti’s false-door and 
side-pieces include the orthography of imAxt , without a 
phonetic complement or filling stroke, and they also include 
the epithet nfr m is=s n xrt-nTr following prt xrw; both of 
these criteria point to a post-Old Kingdom date.42 The intro-
duction of a flared central panel to false-doors in the Teti 
Pyramid Cemetery has been dated narrowly to the Tenth 
Dynasty by Brovarski.43 This was seemingly a stylistic 
evolution from a panel with squared apertures (‘T-shape’) 
attested in the late Old Kingdom,44 although the flared panel 
occurs among some late Old Kingdom false-doors originat-
ing in South Saqqara.45 The flared central panel is shared 
among seventeen false-doors in the Teti Pyramid Cemetery, 
including Satinteti’s.46 Among this group is the false-door 

41 Strudwick, in D’Auria, et al. (eds), Mummies and Magic, 98–9; 
Strudwick, Administration, 9–10, 15–35; cf. E. Brovarski, ‘False 
doors and history: The Sixth Dynasty’, in M. Bárta (ed.), The Old 
Kingdom Art and Archaeology: Proceedings of the Conference 
held in Prague, May 31 - June 4, 2004 (Prague, 2006), 71–118.
42 The orthography of the prt xrw formula and graphemic reduc-
tion of the spelling of imAx(/t) are important criteria for dating First 
Intermediate Period false-doors, e.g.: Brovarski, in Silverman, et 
al. (eds), Archaism and Innovation, 372 (on examples from the Teti 
Pyramid Cemetery); Legros, BIFAO 108 (2008), 238–9; Daoud, 
Corpus, 186–8; L. Postel, ‘Une variante septentrionale de la for-
mule d’offrande invocatoire à la Première Période Intermédiaire 
prt xrw nt’, in L. Pantalacci and C. Berger-El-Naggar (eds), Des 
Néferkarê aux Montouhotep: travaux archéologiques en cours sur 
la fin de la VIe dynastie et la première période intermédiaire; actes 
du colloque CNRS-Université Lumière-Lyon 2, tenu le 5-7 juillet 
2001 (Paris, 2005), 255–78; Y. Gourdon, ‘Éléments de datation 
d’un groupe de stèles fausses-portes de la Première Période 
Intermédiaire’, in L. Pantalacci and C. Berger-El-Naggar (eds), 
Des Néferkarê aux Montouhotep: travaux archéologiques en 
cours sur la fin de la VIe dynastie et la première période intermé-
diaire; actes du colloque CNRS-Université Lumière-Lyon 2, tenu 
le 5-7 juillet 2001 (Paris, 2005), 165–93; earlier: H. G. Fischer, 
Varia Nova (New York, 1996), 51–3. The graphemic reduction of 
the spelling of imAx(/t) on false-doors was probably introduced in 
the Herakleopolitan Period, discussed in the forthcoming work of 
Pitkin, Egypt in the First Intermediate Period.
43 Brovarski, in Silverman, et al. (eds), Archaism and Innovation, 
368–9.
44 Strudwick, Administration, 18–19, 35–6.
45 Brovarski, in Bárta (ed.), Old Kingdom Art and Archaeology, 
109, 112–13; earlier: Strudwick, Administration, 19 n. 1.
46  Discussed by Brovarski, in Silverman, et al. (eds), Archaism 
and Innovation, 378f. Two earlier examples from the reign of Pepi 
II are known, both from the Teti Pyramid Cemetery (overview: 
Brovarski, in Bárta (ed.), Old Kingdom Art and Archaeology, 113): 
Djedipepy in the mastaba of Khentika Ikheki (James, Khentika 

of Gemniemhat (Ny Carlsberg Glyptotek AEIN 1616), 
which dates no earlier than the late Tenth Dynasty due to 
his titles associated with the priesthood of the pyramid of 
Merikare.47 Gemniemhat’s burial (HMK 30) also appears 
to have been contemporaneous with Ipiankhu, which was 
the initial impression of the excavators.48 This may point to 
a shared provenance of these false-doors in a local work-
shop associated with the community of Djedsut, but it does 
not provide evidence that all false-doors sharing this feature 
were contemporaneous. This should be called into question 
especially given the archaeological context of Satinteti’s 
chapel at a lower stratigraphic level than those of Ipiankhu 
and Gemniemhat, as this would indicate that her chapel pre-
dates theirs by some time (perhaps several generations).

Satinteti’s false-door and side-pieces include several 
atypical features that are also noteworthy for dating. Her 
tabular offering list is substantially longer than most other 
offering lists on side-pieces that survive from this cemetery, 
occupying the upper half of both the right and (fragmentary) 
left side-pieces; the right side-piece includes 97 elements.49 
The offering list is not known to occur on side-pieces in this 
form before the First Intermediate Period,50 and this devel-
opment appears to mark the evolution of the false-door niche 
at Saqqara into a fully-fledged ‘microcosm of the tomb 
superstructure.’51 During this period and later there was a 
trend to reduce the tabular offering list on the side-pieces, as 
also found on decorated coffins from the mid-Sixth Dynasty 
onwards,52 while more space was devoted to visual repre-
sentations of offerings and burial goods.53 This is a strong 
indication that Satinteti’s monument dates earlier in the First 
Intermediate Period and not later. Satinteti is represented on 
three of the lower jambs as standing and holding a lotiform 
staff (fig. 5a). The latter is very rare among representations 
of non-royal women before the Eighth Dynasty, which is 

Ikheki, 14, pl. 42; PM III.2, 509) and Meresankh (N. Kanawati and 
A. Hassan, The Teti Cemetery at Saqqara I: The Tomb of Nedjet-
em-pet, Ka-aper and Others (Warminster, 1996), pl. 57).
47  The dating of Gemniemhat’s burial is disputed, but it prob-
ably dates between the Tenth–Eleventh Dynasties. Overview: 
Brovarski, in Silverman, et al. (eds), Archaism and Innovation, 
366–7; M. Jørgensen Catalogue Egypt I (3000-1550 BC) Ny 
Carlsberg Glyptotek (Copenhagen, 1996), 121–51; cf. for a 
Twelfth Dynasty date: D. Arnold, ‘Amenemhat I and the early 
Twelfth Dynasty at Thebes’, MMJ 26 (1991), 5–48.
48  Firth and Gunn, TPC I, 50–2; PM III.2, 538–9; cf. Daoud, 
Corpus, 82 n. 857.
49  The closest comparable examples from the Teti Pyramid 
Cemetery are among the side-pieces in Sekwesekhet’s 
family chapel (Brovarski, in Silverman, et al. (eds), Archaism and 
Innovation, 380–1; Abdalla, JEA 78, 95–107). 
50 W. Barta, Die altägyptische Opferliste von der Frühzeit bis zur 
griechisch-römischen Epoche (Berlin, 1963), 90–7.
51 C. Lilyquist, Ancient Egyptian Mirrors from the Earliest Times 
through the Middle Kingdom (Berlin, 1979), 16 n. 171. See also 
the discussion by Simpson, North Carolina Museum of Art Bulletin 
11:2, 8.
52 Barta, Opferliste, 90.
53 Compare, e.g., Sathathor’s side-piece, now in Stockholm (MM 
11432): PM III.2, 569; B. Peterson, ‘A tomb-relief from the end of 
the First Intermediate Period’, Orientalia Suecana 21 (1972), 3–8.
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compelling evidence for a dating of the false-door to this 
period or soon after.54

As noted by Lubica Hudáková,55 the lotiform staff was 
especially associated with the priesthood of Hathor, and 
as Satinteti’s titles include Hm[t]-nTr 1wt-Hr ‘Priestess of 
Hathor’, this is the most probable explanation for her rep-
resentation in this manner.56 Yvonne Harpur has argued that 
the lotiform and papyriform staves held by women may 
have developed out of the representation of women hold-
ing a long-stemmed lotus reminiscent of a staff,57 a motif 
well-attested among representations of women in Memphis 
including Watetkhethor.

A further unusual motif is the arched harp on the right 
side-piece, which has been placed behind Satinteti, who is 

54 Brovarski, in Silverman, et al. (eds), Archaism and Innovation, 
375; H. G. Fischer, Egyptian Women of the Old Kingdom and of the 
Heracleopolitan Period (2nd edn; New York, 2000), 54. The staff 
is first attested as held by female deities from the Second Dynasty 
onwards (e.g., G. Robins, ‘Ideal beauty and divine attributes’, in 
C. Ziegler (ed.), Queens of Egypt: From Hetepheres to Cleopatra 
(Paris, 2008), fig. 165), but is more common in representations of 
elite and royal women between the First Intermediate Period and 
Middle Kingdom; overview: L. Hudáková, The Representations 
of Women in the Middle Kingdom Tombs of Officials: Studies in 
Iconography (Leiden, 2019), 350–1; cf. earlier: E. Brovarski, ‘An 
unpublished stele of the First Intermediate Period in the Oriental 
Institute Museum’, JNES 32 (1973), 461 n. 27; H. G. Fischer, 
‘Eleventh Dynasty relief fragments from Deir el Bahri’, Yale 
University Art Gallery Bulletin 24 (1958), 31 n. 12; the lotiform 
staff had a particular association with the Memphite elite (both 
men and women) in funerary settings from the Eighteenth Dynasty 
onwards, which may evince this earlier tradition: N. Brown, ‘Come 
my staff, I lean upon you: The use of staves in the ancient Egyptian 
afterlives’, JARCE 53 (2017), 189–201.
55 Hudáková, Representations of Women, 351.
56 For the title: Jones, Index of Ancient Egyptian, 540–1 (2012). 
Another woman represented with the lotiform staff on her false-
door was Tjeset Mestni (CG 57206); PM III.2, 563, cf. Daoud, 
Corpus, 75. Tjeset Mestni was also buried in the Teti Pyramid 
Cemetery and was probably contemporaneous to Satinteti.
57 Y. Harpur, Decoration in Egyptian Tombs of the Old Kingdom: 
Studies in Orientation and Scene Content (London, 1987), 134–5.

seated at her offering table (fig. 5b). The harp is represented 
in profile with a human head and leonine foot, and it is sup-
ported at its base by an ankh-sign. The shape of the harp 
is an ‘intermediate’ between the more commonly attested 
shovel-shaped harp of the Old Kingdom and the ladle-
shaped and boat-shaped harps that developed later, a form 
which was also common in Middle Kingdom representa-
tions of harps.58 While Brovarski has postulated that the 
inclusion of the harp on Satinteti’s monument may be ‘a rare 
instance of the intrusion of the personality and pastimes of 
the owner’,59 it is more probable that these motifs—the harp 
and its support by an ankh—signify Hathoric cult items and 
Satinteti’s position as a Priestess of Hathor.60 This religious 
title was acquired and not inherited, and its holders were not 
members of a professional class by virtue of it;61 therefore, 
the inclusion of these motifs probably served to underscore 
Satinteti’s role in Hathor’s priesthood in Memphis, signal-
ling that this was integral to the display of her status.

On onomastic grounds, Satinteti’s name alludes dis-
tantly to the post-mortem veneration of the deceased King 
Teti, which also suggests a late Old Kingdom to First 
Intermediate Period date for this chapel.62 Satinteti’s name 

58 Hudáková, Representations of Women, 592. At least 20 represen-
tations of women harpists occur in Old Kingdom tombs analysed 
by Harpur (OEE 12.3.4).
59 Brovarski, in Silverman, et al. (eds), Archaism and Innovation, 
377.
60 Hudáková, Representations of Women, 586–7; on ankhs, 351–2 
(including bibliography).
61 As discussed in R. Leprohon, ‘The Sixth Dynasty false door of 
the priestess of Hathor Irti’, JARCE 31 (1994), 45–6; earlier: M. 
Galvin, ‘The hereditary status of the titles of the cult of Hathor’, 
JEA 70 (1984), 42–9. More recently, concerning class and status: 
R. Gillam, ‘Priestesses of Hathor: Their function, decline and dis-
appearance’, JARCE 32 (1995), 212.
62 Malek, in Berger, et al. (eds) Hommages à Jean Leclant 4, 203–
14; more recently: Y. Gourdon, ‘Louer les dieux, les rois et les 
saints dans les noms de personnes au IIIe millénaire’, in C. Zivie-
Coche and Y. Gourdon (eds), L’individu dans la religion égyp-
tienne: actes de la journée d’études de l’équipe EPHE (EA 4519) 
“Égypte ancienne: Archéologie, Langue, Religion”, Paris, 27 juin 

Fig. 5.  Satinteti in two different stances: Left (a) holding a lotiform staff, from the lower left jamb of her false-door; Right (b) Satinteti 
seated at her offering table on the right side-piece, with a harp supported by an ankh-sign placed behind her. The presence of a 
nasolabial fold at the edge of her cheek may indicate that she is older in this representation (details adapted from Firth and Gunn, TPC 
II, pl. 21).
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deictically expresses filiation to a man named 6ti-in[i] 
(‘The one brought by Teti’), who was probably her father. In 
its fullest form, the internal orthography of the name places 
Teti’s cartouche in honorific transposition before the lexeme 
in(i). This writing occurs on the inner jambs closest to the 
emblematic entrance on the false-door, and once on the left 
side-piece in a caption narrating the preparation of a bull for 
slaughter. The shortened form of the name  is attested 
in all other places on the false-door, with the cartouche and 
phonetic complement -n omitted. The orthography of the 
name on the upper right side-piece is notable as a gap occurs 
after the lexeme in(i), and here the phonetic complement 
-n is included. In this example, other elements of the name 
were composed at a smaller scale to accommodate several 
group-writings. It can be speculated that this was a mistake 
if the intention was to include the cartouche of Teti, which 
would ordinarily occur in the initial position and not at the 
end where the gap falls. The attention to these orthographic 
variations of Satinteti’s name demonstrates that the deco-
rum surrounding basilophoric names in their hieroglyphic 
form persisted long after the death of the king whom they 
honoured.63

Very few names of this type (ZA/.t-N) are known among 
women before the reign of Pepi I, and they seem to occur 
more towards the end of the Old Kingdom.64 A close parallel 
to this name is ZA.t-In(i)-it=f (‘Daughter of Inyitef’),65 from a 
false-door of unknown provenance (probably Saqqara) now 
in Berlin (ÄM 7718). Another is ZA.t-Gmn(i)-Htp (‘Daughter 
of Gemnihetep’),66 discussed below. In addition to Satinteti’s 
name, the syntax and semantic content of Satgemnihetep’s 
name, belonging to one of the named female offering bear-
ers on Satinteti’s right side-piece, demonstrate that it almost 
certainly post-dates the Old Kingdom.67 Satgemnihetep is 
an exophoric name that deictically references her father 

2014 (Montpellier 2017), 103–17; also Y. Gourdon, ‘Nommer les 
hommes d’après les dieux: expression de la piété personnelle dans 
l’Égypte du IIIe millénaire’, in Y. Gourdon and Å. Engsheden 
(eds), Études d’onomastique égyptienne: méthodologie et nou-
velles approaches (Cairo, 2016), 236–8.
63 This is a topic of a forthcoming article by the author on the 
chapel of Meryteti, to be published in the proceedings of Abusir 
and Saqqara 2020.
64 Fischer, Egyptian Women, 33–4. Overview of forms attested in 
the Old Kingdom: K. Scheele-Schweitzer, Die Personennamen 
des Alten Reiches: altägyptische Onomastik unter lexikogra-
phischen und sozio-kulturellen Aspekten (Wiesbaden, 2014), 
87–8; cf. socio-onomastic approach: Gourdon, ‘Louer les dieux’, 
103–17; Gourdon, ‘Nommer les hommes’, 235–52. A compara-
ble basilophoric name of the Eighth Dynasty belongs to ZA.t-Iy-
Tnw (Scheele-Schweitzer, Personennamen, 621 (2912)), meaning 
‘Daughter of King Iitjenu’. With a different sense, but comparable 
in style, are Z.t-n.t-Ppy (Scheele-Schweitzer, Personennamen, 619 
(2895)) and Z.t-.t-Mry-ra (Scheele-Schweitzer, Personennamen, 
619 (2896)) which are attested in Meir and more rarely in Saqqara 
after the mid-Sixth Dynasty. The general problem of dating false-
doors from the Teti Pyramid Cemetery according to onomastics 
and titles is discussed by Brovarski, in Silverman, et al. (eds), 
Archaism and Innovation, 365f.
65 Scheele-Schweitzer, Personennamen, 622 (2915).
66 The name is not in Ranke, Personennamen.
67 Daoud, Corpus, 84.

Gmn(i)-Htp (‘Gemni is satisfied’), whose own anthropo-
nym honoured the vizier Kagemni. This phenomenon in 
onomastics concerning the lexeme Gmn(i) is particularly 
local to the community buried in the Teti Pyramid Cemetery 
between the end of the Old Kingdom and the early Twelfth 
Dynasty.68 These names are similar in a sense to an earlier 
name, N(y)-s(i)-nzwt (‘She belongs to the king’),69 but the 
desired closeness is expressed in more literal and bodily 
terms. Decorum surrounding expressions of filiation to the 
king in titles and personal names appears to have relaxed 
towards the end of the Old Kingdom.70 This demonstrable 
growth of vocabularies of filiation (in names and titles) may 
indicate the lifting or shifting of restrictions around how 
one could express closeness to deities and the king. While 
earlier in the Old Kingdom the honorific use of such titles 
appears to have been actively discouraged,71 towards the 
end of the Old Kingdom and in the First Intermediate Period 
this practice may have prominently marked local networks 
of professional connectedness and kinship.72

68  S. Krämer, Die Vergöttlichung von Privatpersonen: Unter
suchungen zu persönlichen Glaubensvorstellungen und Erinne
rungskultur im Alten Ägypten. Die Persönlichkeiten des Alten 
Reiches (Wiesbaden, 2019), 300f.; cf. earlier: PM III.2, 522; J. 
C. F. Hamilton, ‘“That his perfect name may be remembered”: 
Added inscriptions in the tomb of Vizier Kagemni at Saqqara,’ in 
C. Alvarez, A. Belekdanian, A.-K. Gill, and S. Klein (eds), Current 
Research in Egyptology 2015: Proceedings of the Sixteenth Annual 
Symposium; University of Oxford, United Kingdom, 15–18, April 
2015 (Oxford, 2016), 55, 57–9. The strongest evidence linking such 
names to a posthumous cult for Kagemni is a semi-hieratic graf-
fito belonging to a man named Idu and his son Gemni, inscribed 
in an undecorated room in Kagemni’s mastaba (Hamilton, in 
Alvarez, et al. (eds), CRE 2015, 55); cf. at Dra’ Abu el-Naga, 
the New Kingdom graffito of Ramesesnakhtmen: U. Rummel, 
‘“Ramsesnacht-dauert”: Die Beziehung zwischen Namenspatron 
und Namensträger am Beispiel einer Besucherinschrift aus Dra’ 
Abu el-Naga’, in N. Kloth, K. Martin, and E. Pardey (eds), Es 
werde niedergelegt als Schriftstück: Festschrift für Hartwig Alten
müller zum 65. Geburtstag (Hamburg, 2003), 372f.
69 Scheele-Schweitzer, Personennamen, 436 (1653).
70  M. Baud, Famille royale et pouvoir sous l’Ancien Empire 1 
(Cairo, 1999), 162–88; earlier: B. Schmitz, Untersuchungen zum 
Titel sA-njcwt ‘Königssohn’ (Bonn, 1976), 65–102.
71 Discussed by Fischer, Egyptian Women, 47.
72 A noteworthy example is found on the false-door of a woman 
named Senti in the Teti Pyramid Cemetery (Firth and Gunn, TPC I, 
195 (26); PM III.2, 563). Gunn (Firth and Gunn, TPC I, 195) called 
into doubt the truth of Senti’s epithet zA.t nzwt (‘king’s daughter’), 
based on the small size and rough quality of her stela, described as 
‘the most miserable little stela found at Saqqara’. It is more likely 
that Senti’s title expressed the desire to be close to the king for the 
purposes of her memorialisation in this monument, rather than a 
claim of actual blood-relatedness (Baud, Famille royale, 188–9; on 
examples with n Xt=f: Schmitz, ‘Königssohn’, 110–11); cf. on the 
flexible and performative aspects of kinship expressed in Middle 
Kingdom funerary monuments: L. Olabarria, Kinship and Family 
in Ancient Egypt: Archaeology and Anthropology in Dialogue 
(Cambridge, 2020), esp. Chapter 3 (57–74); also L. Olabarria, 
‘A question of substance: Interpreting kinship and relatedness in 
ancient Egypt’, Journal of Ancient Egyptian Interconnections 17 
(2018), 88–113; L. Olabarria, ‘Formulating relations: An approach 
to the smyt-formula’, ZÄS 145 (2018), 57–70.
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The sum of the evidence points to a dating for Satinteti’s 
chapel between the end of the Old Kingdom (Eighth 
Dynasty and later) and the early First Intermediate Period, 
some time before the chapels of Gemniemhat and Ipiankhu 
were built. In particular, the archaeological association 
between Satinteti’s chapel and Ipiankhu’s burial monu-
ment, specifically the incorporation of her chapel in this 
later structure, is the clearest evidence of a passage of 
time between the establishment of Satinteti’s chapel and 
the usurpation of its location for a new monument. The 
reuse of a decorated block from Watetkhethor’s chapel for 
Satinteti’s offering table also obliquely indexes the depth 
of time between the cultic use of the chapel and the reuse 
of its fallen blocks, which probably did not occur during 
the Sixth Dynasty.73

Why reuse a block from Watetkhethor 
Zeshzeshet’s chapel?

Leire Olabarria has made a compelling case that funerary 
stelae are active participants in the networks of people and 
monuments that converge in a funerary landscape: they are 
‘not simply an addition to pre-existing landscapes, but an 
integral component of them.’74 Olabarria focuses especially 
on Middle Kingdom Abydos for her discussion, but this per-
spective is equally informative when applied to the religious 
landscape of the Teti Pyramid Cemetery in the late Old 
Kingdom and First Intermediate Period. While the false-
door and side-pieces of Satinteti’s chapel carry inscriptions 
that offer the most information about Satinteti’s profession 
and status to Egyptologists, core elements of the monument 
have been disassociated from it during the history of its 
excavation. These hint at how she—and her monument—
articulated relatedness to her community. The offering table 
was an integral part of the chapel’s intended function for 
the performance of cult and provision of offerings. It also 

73 Another measure of this is the lack of graffiti within this part of 
Watetkhethor’s chapel, as noted by the author (January–February 
2019), which is otherwise well attested in the first room of her 
chapel. The names in graffiti found in the first room are sometimes 
accompanied by the title Hm kA (kA-servant), so it can be hypoth-
esized that these graffiti were made during the Sixth Dynasty. This, 
combined with the evidence for doors to the more sacred parts of 
the chapel, may be suggestive of respect afforded to the cultic focus 
of the false-door room during the period of its use for funerary ritu-
als. For graffiti in this chapel, see also: G. Pieke, ‘“Lass deinen 
Namen hervorkommen”: zur Appropriation von Einzelmotiven 
der Grabdekoration in Sakkara’, in B. Magen (ed.), ‘… denn das 
eigentliche Studium der Menschheit ist der Mensch.’ Beiträge aus 
der Ägyptologie, der Geschichtswissenschaft, der Koptologie, der 
Kunstgeschichte, der Linguistik, der Medizin und ihrer Geschichte, 
der Musikwissenschaft, der Philosophie, der Politikwissenschaft, 
der Provenienzforschung und der Rechtsgeschichte zu Ehren 
Alfred Grimms anläßlich seines 65. Geburtstags (Wiesbaden, 
2018), 292–4.
74  L. Olabarria, ‘Coming to terms with stelae: A performative 
approach to memorial stelae and chapels of Abydos in the Middle 
Kingdom’, SAK 49 (2020), 118.

reflects the practice of adapting and repurposing earlier 
monuments to meet contemporary needs.75

The ancient use of the cemetery by the community 
of Djedsut, especially during the period of the late Old 
Kingdom through the First Intermediate Period during 
which Satinteti lived and was buried, is only distantly ech-
oed in the cemetery’s current state as an archaeological site. 
The photographs of the chapel in situ, and the in-progress 
excavations of this part of the cemetery between 1920–22, 
reveal clear competition for space to display in the cemetery. 
The reuse and usurpation of earlier burials and monuments 
must be viewed through this lens. It is unlikely that eras-
ing the image of Watetkhethor was connected to damnatio 
memoriae, like that found in other parts of the Teti Pyramid 
Cemetery during the mid-Sixth Dynasty.76 René van Walsem 
has discussed the opposition between discourse and practice 
evident in this obliteration and borrowing from other monu-
ments, which was relatively widespread in ancient Egyptian 
cemeteries.77 Egyptian ethics condemned such actions, as 
found in the Teaching of Merikare (l. 78–9):78 ‘do not destroy 
the monument of another… do not build your tomb out of 
the demolition of what has been made’; yet, such practices 
clearly occurred. Arguably, they may have been condemned 
in ethical texts precisely because they were common. This 
situation is exemplified on a massive scale in the reuse of 
earlier royal monuments in the construction projects of 
later kings.79 The dismantling of earlier tombs in the Teti 
Pyramid Cemetery appears to be attested from its concep-
tion as a royal cemetery site. For example, a fragment of 
a decorated block carved in shallow raised-relief, featuring 

75  A discussion of the temporal depth to these acts in funerary 
landscapes: R. Nyord, ‘Memory and succession in the city of the 
dead: Temporality in the ancient Egyptian mortuary cult’, in D. R. 
Christensen and R. Willerslev (eds), Taming Time, Timing Death: 
Social Technologies and Ritual (Farnham, 2013), 198–201.
76 S. Soleiman, ‘An attempt to identify the erased figures of offer-
ing bearers in some scenes of Kagemni’s tomb at Saqqara’, in M. 
Bárta, F. Coppens, and J. Krejčí (eds), Abusir and Saqqara in the 
Year 2015 (Prague, 2017), 391–400; N. Kanawati, Conspiracies 
in the Egyptian Palace: Unis to Pepy I (London, 2003), 48f.; S. 
Uchida, ‘The destruction of tomb reliefs in the Old Kingdom: An 
aspect of the tomb violation’, Orient 29 (1993), 77–92; earlier: 
Fischer, MMJ 9, 6–7.
77 R. van Walsem, ‘“Meaningful places”: Pragmatics from ancient 
Egypt to modern times. A diachronic and cross-cultural approach’, 
in K. Zijlmans (ed.), Site-seeing: Places in Culture, Time and 
Space (Leiden, 2006), 131. See also J. Baines and P. Lacovara, 
‘Burial and the dead in ancient Egyptian society: Respect, formal-
ism, neglect’, Journal of Social Archaeology 2 (2002), 5–36.; cf. 
on erased images: R. Nyord, Seeing Perfection: Ancient Egyptian 
Images Beyond Representation (Cambridge, 2020), 70–6.
78 J. Quack, Studien zur Lehre für Merikare (Wiesbaden, 1992), 46.
79  In the Middle Kingdom: H. Goedicke, Re-used Blocks from 
the Pyramid of Amenemhet I at Lisht (New York, 1971); in the 
New Kingdom: G. Björkman, Kings at Karnak: A Study of the 
Treatment of the Monuments of Royal Predecessors in the Early 
New Kingdom (Uppsala, 1971); overviews: P. Brand, ‘Usurpation 
of monuments’, in W. Wendrich (ed.), UCLA Encyclopedia of 
Egyptology (2010); P. Brand, ‘Reuse and restoration’, in W. 
Wendrich (ed.) UCLA Encyclopedia of Egyptology (2010).
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the lower half of a scene of antelopes and possibly a scimitar 
oryx being driven by two men, is found set into the floor of 
Mereruka’s chapel in room A9, under the join with the west 
wall.80 This almost certainly originates from a Fifth Dynasty 
non-royal monument, although it is impossible to deter-
mine which one. The reuse of Sixth Dynasty monuments in 
later chapels is also attested in the Teti Pyramid Cemetery, 
and in addition to Satinteti’s offering table the excavators 
noted that a fragment of a stela belonging to an individual 
named Nesuserti bore a part of a relief from the mastaba of 
Mereruka.81 This monument, which was not published in the 
volume, may be related to the owner of a false-door now in 
the Cairo Museum (CG 57186).82

Rather than evincing a negative act towards the memory 
of Watetkhethor, the reuse of a block from her chapel for 
Satinteti’s offering table could hypothetically be attributed to 
admiration and active imitation of this earlier, very eminent 
woman who was also a Priestess of Hathor. Watetkhethor’s 
role was prominently displayed in Mereruka’s complex,83 
and on her own false-door;84 she is also depicted playing 
the harp before her husband in a particularly rare scene 
in Mereruka’s complex.85 Direct evidence for such a rela-
tionship or intentional mimicry is lacking;86 however, it is 
important to recall that the recarving of the offering basin 
avoids mostly further cutting into Watetkhethor’s image, 
even though the erasure of the images and signs results in 
the ‘deactivation’ of their reference to her. If this was done 
out of respect to the specific woman from whose monument 
the relief block originated, at the very least it indicates a 

80 Observed by the author in November 2018; cf. Duell, Mereruka, 
5. This block is not discussed in Kanawati and Woods, in Shafik, 
et al. (eds), Mereruka, 1–2.
81 Firth and Gunn, TPC I, 38 fn. 1, 149 (2); PM III.2, 546.
82 PM VIII, 42 (803-020-100); Daoud, Corpus, 178–9, pl. cxiv.
83 E.g., Kanawati and Woods, in Shafik, et al. (eds), Mereruka 1, 
22–3.
84 Kanawati and Abder-Raziq, Waatetkhethor, 11, pls 44, 46 (a), 
68 (b–d, f).
85 Kanawati and Abder-Raziq, Waatetkhethor, pls 52, 99.
86 Gabriele Pieke’s work on the reproduction of motifs and artistic 
innovation in Old Kingdom tomb decoration in the Teti Pyramid 
Cemetery provides grounds for speculating that this continued into 
the First Intermediate Period: G. Pieke, ‘Lost in transformation: 
Artistic creation between permanence and change’, in T. Gillen 
(ed.), (Re)productive Traditions in Ancient Egypt: Proceedings of 
the Conference Held at the University of Liège, 6th–8th February 
2013 (Liège, 2017), 271f.; cf. also G. Pieke, ‘“Eine Frage des 
Geschmacks”: Anmerkungen zur Grabdekoration auf dem Teti-
Friedhof von Saqqara’, in K. A. Kóthay (ed.), Art and Society: 
Ancient and Modern Contexts of Egyptian Art. Proceedings of 
the International Conference held at the Museum of Fine Arts, 
Budapest, 13–15 May 2010 (Budapest 2012), 123–38; G. Pieke, 
‘Der Grabherr und die Lotosblume: Zu lokalen und geschlechtss-
pezifischen Traditionen eines Motivkreises’, in M. Bárta (ed.), The 
Old Kingdom Art and Archaeology: Proceedings of the Conference 
held in Prague, May 31 - June 4, 2004 (Prague, 2006), 259–80.

respectful gesture to the previous life of the block bear-
ing a human image in a sacred space, from the cultic heart 
of Watetkhethor’s chapel. Other explanations should not 
be excluded. Satinteti’s chapel was established close to 
Mereruka’s complex in an area of dense burial activity 
between the late Old Kingdom and early First Intermediate 
Period, and practical reasons may have governed the choice 
of the block, as it could be sourced from close-by. Yet, even 
if this were the case, the choice of location may nonetheless 
have been guided by a desire to be close to celebrated occu-
pants of the Teti Pyramid Cemetery—not only King Teti 
himself, but also Mereruka, Watetkhethor, and Kagemni.

Conclusion

Satinteti’s chapel reflects the complex social and architec-
tural history of the Teti Pyramid Cemetery between the end 
of the Old Kingdom and the First Intermediate Period. The 
reuse of an earlier monument is not exceptional in and of 
itself and Satinteti’s own chapel was later subsumed into 
that of Ipiankhu; however, the meaning inherent to this 
action is bound up with the locality in which it occurred. 
Recontextualizing the offering table with the rest of Satint-
eti’s chapel provides a fuller record of the site at which her 
memory was celebrated; similarly, attention to the offering 
table’s provenance within the wider cemetery enriches the 
life-history of both Satinteti’s and Watetkhethor’s monu-
ments. Such reuse materializes the entanglement of the 
lives and afterlives of two women through the production of 
monuments to honour their names and images in perpetuity.
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