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Appendix

1. Alexis de Garaudé: Examples of ornamentation

Garaundé, A. de: Méthode compleéte de chant. Paris, 1854; 267-268

FXEMPLE, Plirase \M||'|'v N y

) " = -
TN - .
FSEMPIO . % £ _’-—E‘:— - i KL = = 2=2

L= F],|~a -t tn'lluc

~ b

)
i\

541



Appendix

2. Louis Drouét: examples of ornamentation

Droucét, L.: Méthode pour la flute. Paris, n.d.; 60-63
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2. Louis Drouét: examples of ornamentation
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2. Louis Drouét: examples of ornamentation
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3. Dictionary of ornamental patterns
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3. Dictionary of ornamental patterns
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3. Dictionary of ornamental patterns
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3. Dictionary of ornamental patterns
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4. Alexis de Garaudé: Exercise pieces for ornamenting

Garaundé, A. de: Méthode complete de chant. Paris, 1854; 269-285




4. Alexis de Garaudé: Exercise pieces for ornamenting
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4. Alexis de Garaudé: Exercise pieces for ornamenting
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4. Alexis de Garaudé: Exercise pieces for ornamenting
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4. Alexis de Garaudé: Exercise pieces for ornamenting
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5. Harmonic reductions of Schubert dances

5. Harmonic reductions of Schubert dances

Recorded realisations of the reductions:

[App #1]

Recorded harmonic loci:

[App #2]
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5. Harmonic reductions of Schubert dances
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Appendix

6. Carl Czerny: Examples of variation technique

Czerny, C.: School of Practical Composition op. 6oo, vol. I. London, 1848; 22-28.
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6. Carl Czerny: Examples of variation technique
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6. Carl Czerny: Examples of variation technique
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6. Carl Czerny: Examples of variation technique
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