% Universiteit
F): Leiden
The Netherlands

Taking place: Parrhesiastic Theater as a model for artistic practice
Kamma, E.

Citation
Kamma, E. (2021, December 2). Taking place: Parrhesiastic Theater as a model for artistic practice. Retrieved from
https://hdl.handle.net/1887/3247035

Version: Publisher's Version
License: Licence agreement concerning inclusion of doctoral thesis in the Institutional Repository of the University of Leiden
Downloaded

from: https://hdl.handle.net/1887/3247035

Note: To cite this publication please use the final published version (if applicable).


https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/3247035

244

245

Bibliography

Agathon. 1995. Anti Journal 577, May 5.

Alexander, Ella. 2014. “Grayson discusses the ‘psy-
cho-sexual process’ of being a transvestite.” Indepen-
dent. October 6. www.independent.co.uk/news/peo-
ple/grayson-perry-says-not-wearing-a-dress-doesnt-
stop-you-from-being-a-transvestite-9777881.html.

And, Metin. 2008. “The Origin, Importance and Com-
munication Process of Karagoz, the Turkish Shadow
Theatre.” In In Praise of Shadows, edited by Séan
Kissane, 23—-33. Milan: Edizioni Charta.

Aristotle. n.d. Ethica Nicomachea, trans. Dimitrios
Lypourlis. Centre for the Greek Language. Accessed
July 10, 2018, https://www.greek-language.gr/dig-
italResources/ancient _greek/library/browse.html?-
text 1d=78&page=43

Arrian. n.d. “Anabasis of Alexander,” trans. Theo-
doros Sarikakis. Centre for the Greek Language. Ac-
cessed July 19, 2018, https://www.greek-language.gr/
digitalResources/ancient greek/library/browse.htm-
17text_id=74&page=121&hi=335358

Art Institute of Chicago. n.d. “Clown Torture.” Ac-
cessed May 10, 2020, https://www.artic.edu/art-
works/146989/clown-torture

Auslander, Philip. 1997. From Acting to Performance:
Essays in Modernism and Postmodernism. London:
Routledge.

Auslander, Philip. 2008. Liveness: Performance in
a Mediatized Culture. London and New York: Rout-
ledge.

Babiniotis, Georgios. 2003. “Etvpoloyio: 1
anfso Tov AéEewv.” TO BHMA: Néeg Emoyég, 2
DePpovapiov.

Badiou, Alain, and Fabien Tarby. 2013. Philosophy
and the Event, trans. Louise Burchill. Cambridge:
Polity Press.

Bakhtin, Mikhail. 1986. Speech Genres and Oth-
er Late Essays, ed. Caryl Emerson and Michael

Holquist, trans. Vern W. McGee. Austin: University
of Texas Press.

Balsom, Erika. 2019. “In the Company of Images: Un-
titled Film Stills.” In Cindy Sherman, ed. Paul Moor-
house, 60-61. London: National Portrait Gallery.

Bal, Mieke. 2006. “Aestheticizing Catastrophe.” In
Reading Charlotte Salomon, ed. Michael P. Steinberg
and Monica Bohm-Duchen. Ithaca: Cornell Univer-
sity Press.

Baudelaire, Charles. 2010. The Painter of Modern
Life, trans. P.E. Charvet. London: Penguin Books.

Bauer, Ute Meta and Anca Rujoiu, eds. 2016. Theat-
rical Fields. Critical Strategies in Performance, Film,
and Video. NTU Centre for Contemporary Art Singa-
pore; Bildmuseet, Umed; Koenig Books, London.

Berardi, Franco. 2014. And. Phenomenology of the
end. Cognition and sensibility in the transition from
conjunctive to connective mode of social communica-
tion. Helsinki: Aalto ARTS Books.

Bishop, Claire. 2012. Artificial Hells: Participatory
Art and the Politics of Spectatorship London: Verso.

—— (ed.). 2006. Participation. London: Whi-
techapel Gallery and MIT Press.

. 2004. “Antagonism and Relational Aesthet-
ics.” OCTOBER 110, Fall: 51-79.

Boot, Marjan. 2002. “Simple Ceramic Pots.” In
Grayson Perry: Guerilla Tactics, ed. Marjan Boot,
68-74. Rotterdam: NAi Uitgevers / Stedelijk Muse-
um.

Bourgeois, Louise. 1998. Bourgeois, Destruction of
the Father/Reconstruction of the Father Writings and
Interviews 1923—-1997, eds. Marie-Laure Bernardac
and Hans-Ulbrich Olbrist. London: Violette Editions.

Bourriaud, Nicolas. 2002. Postproduction, ed. Carolie
Schneider, trans. Jeanine Herman. New York: Lukas
& Sternberg.


http://www.independent.co.uk/news/people/grayson-perry-says-not-wearing-a-dress-doesnt-stop-you-from-being-a-transvestite-9777881.html
http://www.independent.co.uk/news/people/grayson-perry-says-not-wearing-a-dress-doesnt-stop-you-from-being-a-transvestite-9777881.html
http://www.independent.co.uk/news/people/grayson-perry-says-not-wearing-a-dress-doesnt-stop-you-from-being-a-transvestite-9777881.html
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=78&page=43
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=78&page=43
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=78&page=43
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=74&page=121&hi=335358
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=74&page=121&hi=335358
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=74&page=121&hi=335358
https://www.artic.edu/artworks/146989/clown-torture
https://www.artic.edu/artworks/146989/clown-torture

246 Taking Place: Parrhesiastic Theater as a Model for Artistic Practice

———. 1998. Relational Aesthetics, trans. Simon
Pleasance, Fronza Woods with Mathieu Copeland.
Dijon: les presses du reel.

Branden, Jean-Pierre Vanden. 1995. Erasmus House,
Anderlecht, eds. Jean-Marie Duvosquel and Valentin
Vermeersch. Ghent: Uitgeverij Ludion.

Brin, David. 1998. The Transparent Society: Will
Technology Force us to Choose Between Privacy and
Freedom? New York: Perseus Books Group.

Brinson, Katherine. n.d. “Pierre Huyghe: This is not a
time for dreaming.” Guggenheim Collection Online.
Accessed January 1, 2020, https://www.guggenheim.
org/artwork/17310.

Brockelman, Thomas P. 2001. The Frame and the
Mirror: On Collage and the Post-modern. Evanston,
Illinois: Northwestern University Press.

Buchmann, Sabeth. 2018. “Rehearsing (Un-)learning
learning.” Lecture for Rehearsal/Repetition: Study
Day. De Brakke Grond, Amsterdam, January 26.

Bueso, José M. 2016. “The Play’s the Thing: On the
Politics of Rehearsal.” In Putting Rehearsals to the
Test Practices of Rehearsal in Fine Arts, Film, The-
ater, Theory, and Politics, eds. Sabeth Buchmann, Ilse
Lafer, Constanze Ruhm, 108—119. Vienna: Sternberg
Press.

Butler, Judith. 2015. Notes Towards a Performative
Theory of Assembly. Cambridge, MA: Harvard Uni-
versity Press.

Cahun, Claude. 2007. Disavowals or Cancelled Con-
fessions, trans. Susan de Muth. Cambridge, MA: MIT
Press.

Castoriadis, Cornelius. 1991. Philosophy, Politics,
Autonomy, ed. David Ames Curtis. New York: Oxford
University Press. Kindle edition.

Cavanaugh, Jillian. 2015. “Performativity.” Oxford
Bibliographies. Accessed April 10, 2021, https://
www.oxfordbibliographies.com/view/document/obo-
9780199766567/0b0-9780199766567-0114.xml.

Champfleury, Jules. 1867. Histoire de la Caricature An-
tique, ed. E. Dentu. Paris: Imprinteriec Emile Martinet.

. 1870. Histoire de la Caricature au Moyen
Age et sous la Renaissance, ed. E. Dentu. Paris: Im-
printerie Emile Martinet.

Chion, Michel. 1999. The Voice in Cinema, trans.
Claudia Gorsman. New York: Columbia University
Press.

Cross, Susan. 2003. “Bruce Nauman: Theaters of
Experience.” In Bruce Nauman: Theaters of Experi-
ence,13-21. Berlin: Deutsche Guggenheim.

Culler, Jonathan. 1982. After Structuralism. Ithaca:
Cornell University Press.

Cummings, Laura. 2019. “Cindy Sherman at the Na-
tional Portrait Gallery: A Lifetime of Making herself
Up.” The Guardian. June 30, www.theguardian.com/
artanddesign/2019/jun/30/cindy-sherman-national-
portrait-gallery-review-a-lifetime-of-making-herself-
up.

Danto, Arthur. 1993. “The Best and Worst.” Artforum,
December.

Demosthenes. n.d. “Third Olynthiac,” trans. A. Yagko-
poulos and M. Arapopoulou. Centre for the Greek Lan-
guage. Accessed July 19, 2018, http://www.greek-lan-
guage.gr/digitalResources/ancient_greek/library/
browse.html?text id=49&page=5&hi=428348#m?2.

.n.d. “Fourth Phillipic,” trans. A. Yagkopoulos
and M. Arapopoulou. Centre for the Greek Language.
Accessed July 9, 2018, http://www.greek-language.
gr/digitalResources/ancient_greek/library/browse.ht-
ml?text id=65&page=6&hi=371281.

. n.d. “On the Chersonese,” trans. A. Yagko-
poulos and M. Arapopoulou. Centre for the Greek
Language. Accessed July 5, 2018, https://www.
greek-language.gr/digitalResources/ancient_greek/li-
brary/browse.html?text_id=63&page=5&hi=439527.

Dobbin, Robert (ed). 2012. The Cynic Philosophers:
From Diogenes to Julian. London: Penguin. Kindle
edition.

Duchamp, Marchel. 1961. “Where Do We Go From
Here?”, trans. Helen Meakins. Address to Symposium
at Philadelphia Museum College of Art, March. Ac-
cessed September 15, 2021, http://invisiblecity.uarts.
edu/where-do-we-go-from-here.

247 Bibliography

Durand, Régis. 2007. “Melancholic Mutations in
Cindy Sherman’s Film Stills.” In The Cinematic, ed.
David Campany, 153—157. London: Whitechapel Gal-
lery and MIT Press.

Erasmus. 1511. In Praise of Folly, trans. Betty Radice.
London: Penguin Books, 1993.

Euripides. Hippolytus, trans. lan Johnston. johnsto-
niatexts.com. Last modified 2020, https://johnstonia-
texts.x 10host.com/euripides/hippolytushtml.html.

Filippou, Filippos. 2001. “Little Hero’s visit.” To
Vima. August 5, http://www.tovima.gr/books-ideas/
article/?aid=135730.

Foster, Hal. 2002. The Return of the Real: The
Avant-garde at the End of the Century. Cambridge,
MA: MIT Press.

Foucault, Michel. 2011. The Courage of Truth:
The Government of Self and Others II: Lectures at
the College de France, 1983—1984, trans. Graham
Burchell, ed. Frédéric Gros, Francois Ewald, Ales-
sandro Fontana, Arnold I. Davidson. New York: Pic-
ador.

. 2010. The Government of Self and Others:
Lectures at the College de France, 19582—1983, trans.
Amold I. Davidson, and Graham Burchell. 1983.
London: Palgrave Macmillan UK. Kindle Edition.

. 2005. The Hermeneutics of the Subject: Lec-
tures at the College de France, 1981—1982, trans.
Graham Burchell, ed. Frédéric Gros, Francois Ewald,
Alessandro Fontana, and Arnold I. Davidson. New
York: Palgrave Macmillan. Kindle edition.

———. 1999. Discourse and Truth: The Prob-
lematization of Parrhesia, ed. Joseph Pearson, Dig-
ital Archive, Foucault Info. Last modified 2006,
http://foucault.info/doc/documents/parrhesia/fou-
cault-dt1-wordparrhesia-en-html.

. 1996. “Truth is in the Future,” interview with
M. Dillon, November 1980. In Foucault Live: Col-
lected Interviews, 1961-1984, ed. Sylvere Lotringer,
298-301. New York: Semiotext(e).

. 1980. “The History of Sexuality.” In Power/
Knowledge: Selected Interviews and Other Writings,

1972-1977, ed. Colin Gordon, 183-193. New York:
Pantheon Books.

Gadamer, Hans-Georg. 1986. The Relevance of the
Beautiful and Other Essays, trans. Nicholas Walker,
ed. Robert Bernasconi. Cambridge: Cambridge Uni-
versity Press.

Garner, John V. 2015. “Cornelius Castoriadis.” Inter-
net Encyclopedia of Philosophy. Accessed September
13, 2020, https://iep.utm.edu/castoria/.

GIBCA.n.d.“Michelle Dizon.” Accessed April 25,2021,
https://www.gibca.se/en/gibca/archive/gibca2019/
artists/michelle-dizon/

Gibson, Walter S. 2006. Pieter Bruegel and the Art of
Laughter. Berkeley and Los Angeles, CA: University
of California Press.

Gilmore, John. 1993. “First Nation in Cyberspace.”
TIME. December 6.

Gourmont, Remy de. 1900. “La Dissociation des
Idées.” In Remy de Gourmont, La Culture des Idées,
71-110. Paris : Mercure de France.

Graw, Isabelle. 2004. “Dedication Replacing Appro-
priation: Fascination, Subversion, and Dispossession
in Appropriation Art.” In Louise Lawler and Others,
ed. Philipp Kaiser, 45-67. Berlin: Hatje Cantz.

Groys, Boris. 2009a. “Comrades of Time.” E-flux
Journal, issue #11. Accessed September 15, 2021,
https://www.e-flux.com/journal/11/61345/comrades-
of-time/.

. 2009b. “Politics of Installation.” E-flux Jour-
nal, issue #2. Accessed September 16, 2021, https://
www.e-flux.com/journal/02/68504/politics-of-instal-
lation/.

Han, Byung-Chul. 2015. The Burnout Society, trans.
Erik Butler. Stanford University Press. Kindle edition.

Hattenstone, Simon. 2011. “Cindy Sherman: Me, my-
self and 1.” The Guardian. Accessed March 25, 2019,
www.theguardian.com/artanddesign/2011/jan/15/cin-
dy-sherman-interview.

Havel, Véclav. 2018. The Power of the Powerless,


www.theguardian.com/artanddesign/2019/jun/30/cindy-sherman-national-portrait-gallery-review-a-lifetime-of-making-herself-up
www.theguardian.com/artanddesign/2019/jun/30/cindy-sherman-national-portrait-gallery-review-a-lifetime-of-making-herself-up
www.theguardian.com/artanddesign/2019/jun/30/cindy-sherman-national-portrait-gallery-review-a-lifetime-of-making-herself-up
www.theguardian.com/artanddesign/2019/jun/30/cindy-sherman-national-portrait-gallery-review-a-lifetime-of-making-herself-up
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=49&page=5&hi=428348#m2
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=49&page=5&hi=428348#m2
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=49&page=5&hi=428348#m2
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=65&page=6&hi=371281
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=65&page=6&hi=371281
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=65&page=6&hi=371281
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=63&page=5&hi=439527
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=63&page=5&hi=439527
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=63&page=5&hi=439527
http://invisiblecity.uarts.edu/where-do-we-go-from-here
http://invisiblecity.uarts.edu/where-do-we-go-from-here
https://www.guggenheim.org/artwork/17310
https://www.guggenheim.org/artwork/17310
https://johnstoniatexts.x10host.com/euripides/hippolytushtml.html
https://johnstoniatexts.x10host.com/euripides/hippolytushtml.html
http://www.tovima.gr/books-ideas/article/?aid=135730
http://www.tovima.gr/books-ideas/article/?aid=135730
http://foucault.info/doc/documents/parrhesia/foucault-dt1-wordparrhesia-en-html
http://foucault.info/doc/documents/parrhesia/foucault-dt1-wordparrhesia-en-html
https://www.e-flux.com/journal/11/61345/comrades-of-time/
https://www.e-flux.com/journal/11/61345/comrades-of-time/
https://www.e-flux.com/journal/02/68504/politics-of-installation/
https://www.e-flux.com/journal/02/68504/politics-of-installation/
https://www.e-flux.com/journal/02/68504/politics-of-installation/
www.theguardian.com/artanddesign/2011/jan/15/cindy-sherman-interview
www.theguardian.com/artanddesign/2011/jan/15/cindy-sherman-interview

248 Taking Place: Parrhesiastic Theater as a Model for Artistic Practice

trans. Paul Wilson. Random House (Vintage Clas-
sics), Kindle edition.

Honig, Bonnie. 2013. “The Politics of Public Things:
Neoliberalism and the Routine of Privatization.” No
Foundations: An Interdisciplinary Journal of Law
and Justice 10.

Howard, Christopher. 2015. “Much Detachment, Very
Labor, So Painting.” in-terms-of.com. June 27, https://
www.in-terms-of.com/much-detachment-very-labor-
so-painting/.

Isocrates. n.d. “Regarding Peace,” trans. M. Xanthos.
Photodentro LOR-Greek National Learning Object
Repository. Accessed July 15, 2018, http://photoden-
tro.edu.gr/lor/r/8521/7629?locale=el.

Jackson, Joshua Conrad et al. 2019. “Emotion seman-
tics show both cultural variation and universal struc-
ture.” Science 366, Issue 6472. December: 1517-22.

Kazazis, Ioannis et al. n.d. “Basic Lexicon of Ancient
Greek,” s.v. “parrhesia.” Centre for the Greek Lan-
guage. Accessed July 7, 2018, http://www.greek-lan-
guage.gr/greekLang/ancient_greek/tools/lexicon/
lemma.html?id=154.

Kim, Jihoon. 2016. Between Film, Video, and The
Digital: Hybrid Moving Images in the Post-Media
Age. London: Bloomsbury Academic.

Kromhout, Bas. n.d. “Viltstiftlijnen,” www.maandvan-
degeschiedenis.nl (undated). Accessed May 20, 2018,
https://www.maandvandegeschiedenis.nl/page/1529/
viltstiftlijnen (translation Jesse Van Winden).

Kunst, Bojana. 2012. “Art and Labour: On consump-
tion, laziness and less work.” Performance Research
17/6: 116-125.

Latour, Bruno. 2007. Reassembling the Social: An In-
troduction to Actor-Network-Theory. New York: Ox-
ford University Press.

Lessa, lara. 2006 “Discursive Struggles within Social
Welfare: Restaging Teen Motherhood.” The British
Journal of Social Work 36/2: 283-98.

Lippard, Lucy. 1975. “Louise Bourgeois: From the In-
side Out.” Artforum. March.

Lotringer, Sylvére. 2016. “Interviews in Perspective
I: The Man with a Tape Recorder.” In Documentary
Across Disciplines, edited by Erika Balsom and Hila
Peleg, 92-109. Cambridge, MA: MIT Press.

Loukianos. n.d. “Alieus,” trans. Dimitrios Chris-
tidis. Centre for the Greek Language. Accessed July
12, 2018, https://www.greek-language.gr/digitalRe-
sources/ancient_greek/library/browse.html?text
id=95&page=6&hi=1007893.

Lynch, David and Mark Frost. 1990. Twin Peaks, Ep-
isode 5, Season One.

Massumi, Brian. 2014. The Power at the End of the
Economy. Durham: Duke University Press.

Mavili Collective. n.d. “Now,” Mavili Collective: A
Temporary Activation of Disused Building. Accessed
September 6, 2016, https://mavilicollective.word-
press.com/.

Mavili, Kinisi. “A Fiasco@Megaro, Athens 20 Feb
2014.” YouTube video, 10:16. Filmed February 20,
2014 at the EU Presidency Conference ‘“Financing
Creativity,” Athens, during the opening speech by the
Greek Minister of Culture and Sports Mr Panos Pa-
nagiotopoulos and an intervention by artists, upload-
ed February 21, 2014. Accessed September 19, 2014,
https://www.youtube.com/watch?v=TYvalQ-u4bk/.

McGushin, Edward. 2007. Foucault'’s Askesis. An In-
troduction to the Philosophical Life. Evanston: North-
western University Press.

Meyer, Eva. 2016. “Life or Theater? Events so far...”.
In Theatrical Fields. Critical Strategies in Perfor-
mance, Film, and Video, eds. Ute Meta Bauer and
Anca Rujoiu, 21-32. NTU Centre for Contemporary
Art Singapore; Bildmuseet, Umed; Koenig Books,
London.

Meyer-Thoss, Christiane. 1992. Louise Bourgeois:
Designing for Free Fall. Ziirich: Amman Verlag.

Miller, Valerie. 2002. “POLITICAL CONSCIOUS-
NESS: A PERPETUAL QUEST.” May 31, https:/
www.justassociates.org/sites/justassociates.org/files/
political-consciousness-perpetual-quest-valarie-mill-
er.pdf.

249 Bibliography

Moorhouse, Paul. 2019. “Cindy Sherman’s Personae.”
In Cindy Sherman, ed. Paul Moorhouse, 11-21. Lon-
don: National Portrait Gallery.

Morson, Gary Saul and Caryl Emerson. 1990. Mikhail
Bakhtin: Creation of a Prosaics. Stanford University
Press. Kindle Edition.

Mouffe, Chantal. 2013. Agonistics: Thinking the
World Politically. London: Verso.

Miiller, Jiirgen. 2010. “Intermediality and Media His-
toriography in the Digital Era.” ACTA UNIV. SAPIEN-
TIAE, FILM AND MEDIA STUDIES 2: 15-38.
Mutlu, Dilek Kaya. 2007. “The Russian monument
at Ayastefanos (San Stefano): Between defeat and re-
venge, remembering and forgetting.” Middle Eastern
Studies 43/1: 75-86.

Nauman, Bruce. 2005. Please Pay Attention Please:
Bruce Nauman's Words: Writings and Interviews, ed.
Janet Kraynak. Cambridge, MA: MIT Press.

Norden, Linda. n.d. Lets put on a Puppet Show.
Accessed December 18, 2020, https://vimeo.
com/5705760.

Obrist, Hans Ulrich. 2020. “The New New Deal:
Toward a New Era of Social Imagination,” Art-
net.com (May 5). Accessed May 20, 2020, https:/
news.artnet.com/opinion/new-deal-arts-hans-ulrich-
obrist-1851828.

O’Sullivan, Simon. 2001. “THE AESTHETICS OF
AFFECT: thinking art beyond representation,” AN-
GELAKI Journal of the Theoretical Humanities 6/3
December: 125-35.

Paavolainen, Teemu. 2018. Theatricality and Perfor-
mativity. Basingstoke: Palgrave MacMillan.

Paijmans, Marrigje. 2019. “How Parrhesia Works
through Art: The Elusive Role of the Imagination in
Truth-Telling,” Foucault Studies, 26: 42—63.

Papavasileiou, Panagiotis. 2015. “The method of par-
rhesia in epicurean philosophy.” Friends of Epicurean
Philosophy “Thessaloniki Garden,” April 22. Accessed
July 13, 2018, http://epicuros.net/new/97 H-metho-
dos-ths-parrhsias-sthn-epikoyreia-filosofia.

Parras, Demetris, Marios Ploritis, and Kostas Geor-
gousopoulos. 1988. H mopeio tov EAAnvikod Ocdrpov.
Korklog a «Miunoigc npdlews...» , Evpimiong I (ERT
Hellenic Broadcasting Corporation), educational doc-
umentary, film, color, 4:3, 34 min 57 sec. Accessed
July 3, 2018, http://archive.ert.gr/4903/.

Parvulescu, Anca. 2010. Laughter: Notes on a Pas-
sion. Cambridge, MA: MIT Press.

Perry, Grayson. 2017. Grayson Perry: The Most Pop-
ular Exhibition Ever! London: Particular Books.

Philodemus. 2016. @ilddnuog: Ilepi Ioppnoiog
Enucovpero Poyobepaneia, trans. Christos Yapijakis.
Athens: Thyrathen.

Plato. n.d. “Symposium,” trans. Elias Spyropou-
los. Centre for the Greek Language. Accessed July
11, 2018, http://www.greek-language.gr/digitalRe-
sources/ancient greek/library/browse.html?text
id=110&page=34&hi=1594012.

Plutarch. n.d. “Themistocles,” trans. Michalis Econo-
mou. Centre for the Greek Language. Accessed July
19, 2018, https://www.greek-language.gr/digitalRe-
sources/ancient greek/library/browse.html?text
id=100&page=21&hi=1638831.

Posner, Helaine. 2013.“Louise Bourgeois: Intensity
and Influence.” In After the Revolution: Women Who
Transformed Contemporary Art, ed. Eleanor Heartney
et al, 28— 53. Munich: Prestel.

Ranciére, Jacques. 2009a. The Emancipated Spec-
tator, trans. Gregory Elliot. London and New York:
Verso.

. 2009b. The Politics of Aesthetics, trans. Ga-
briel Rockhill. London: Continuum.

Ray, Gene (ed.). 2001. Joseph Beuys: Mapping the
Legacy, trans. P. Nisbet. New York: Ringling Muse-
um.

Reginster, Bernard. 2014. “Art and Affirmation.” In
Nietzsche on Art and Life, ed. Daniel Came, 14-38.
Oxford: Oxford University Press.


http://photodentro.edu.gr/lor/r/8521/7629?locale=el
http://photodentro.edu.gr/lor/r/8521/7629?locale=el
http://www.greek-language.gr/greekLang/ancient_greek/tools/lexicon/lemma.html?id=154
http://www.greek-language.gr/greekLang/ancient_greek/tools/lexicon/lemma.html?id=154
http://www.greek-language.gr/greekLang/ancient_greek/tools/lexicon/lemma.html?id=154
www.maandvandegeschiedenis.nl
www.maandvandegeschiedenis.nl
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=95&page=6&hi=1007893
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=95&page=6&hi=1007893
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=95&page=6&hi=1007893
https://mavilicollective.wordpress.com/
https://mavilicollective.wordpress.com/
https://www.justassociates.org/sites/justassociates.org/files/political-consciousness-perpetual-quest-valarie-miller.pdf
https://www.justassociates.org/sites/justassociates.org/files/political-consciousness-perpetual-quest-valarie-miller.pdf
https://www.justassociates.org/sites/justassociates.org/files/political-consciousness-perpetual-quest-valarie-miller.pdf
https://www.justassociates.org/sites/justassociates.org/files/political-consciousness-perpetual-quest-valarie-miller.pdf
https://vimeo.com/5705760
https://vimeo.com/5705760
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=110&page=34&hi=1594012
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=110&page=34&hi=1594012
http://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=110&page=34&hi=1594012
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=100&page=21&hi=1638831
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=100&page=21&hi=1638831
https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.html?text_id=100&page=21&hi=1638831

250 Taking Place: Parrhesiastic Theater as a Model for Artistic Practice

Salas, Carmen. 2020. “What should we expect from
art in the next few years/decades? And what is art,
anyway?” Medium. May 8. Accessed May 18, 2020,
https://medium.com/@CarmenSP/what-should-we-
expect-from-art-in-the-next-few-years-decades-and-
what-is-art-anyway-be9f75c3d1ae.

Salomon, Charlotte. n.d. “Life? or Theatre?,” Joods
Cultureel Kwartier. Accessed May 18, 2018, https://
charlotte.jck.nl/detail/M004922.

Saltz, Jerry. 2010. “The Dazzler,” Vulture.com. June
11. Accessed April 29, 2021, https://www.vulture.
com/2010/06/the_dazzle sigmar polke 1941-2.html.

Scanlan, Joe. 2005. “Social Space and Relational Aes-
thetics.” Artforum Summer.

Schneider, Arnd. 2006. “Appropriations.” In Contem-
porary Art and Anthropology, eds. Arnd Schneider
and Cristopher Wright, 29-51. Oxford: Berg.

Scott, Sophie. 2014. “10 things you may not know
about laughter.” BBC News. October 26. Ac-
cessed December 31, 2019, www.bbc.com/news/
health-29754636.

Seneca, Lucius. 2020. Letters from a Stoic. Harper-
Collins Publishers. Kindle Edition.

Sharma, Sara. 2014. In the Meantime: Temporality
and Cultural Politics. Durham and London: Duke
University Press.

Shattuck, Roger. 1992. “The Art of Assemblage: A
Symposium (1961).” In Essays on Assemblage, ed.
John Elderfield, 118-151. New York: The Museum of
Modern Art.

Shaw, Jennifer L. 2017. Exist Otherwise: The Life and
Works of Claude Cahun. London: Reaktion Books
Ltd.

Simon, Joan. 2018. “Breaking the Silence: An Inter-
view with Bruce Nauman.” In Bruce Nauman, ed.
Taylor Walsh, 37-56, October Files 22. Cambridge,
MA: MIT Press.

Sloterdijk, Peter. 2001 [1987]. Critique of Cynical
Reason. Minneapolis: University of Minnesota Press.

Smith, Daniel W. 2007. “Deleuze and the Question of
Desire: Toward an Immanent Theory of Ethics.” PAR-
RHESIA 2: 66-78.

Sontag, Susan. 2005. “Film and Theatre.” In The-
ater and Film: A Comparative Anthology, ed. Robert
Knopf, 134-151. New Haven and London: Yale Uni-
versity Press.

Stam, Robert. 2015. Keywords in Subversive Film /
Media Aesthetics. Wiley. Kindle Edition.

Symeonidis, Haralambos, Georgios Xenis, and Asi-
makis Fliatouras (n.d.), “Dictionary of Greek Lan-
guage,” s.v. “rhesis,” Agfwd Apyaiog EAAnvicnig
I'doocag (A, B, T’ T'vuvaciov). Accessed July 7,
2018, http://ebooks.edu.gr/modules/ebook/show.php/
DSGYM-B112/630/4058,18432/.

Szeemann, Harald. 2018. Selected Writings, eds. Do-
ris Chon, Glen Phillips, and Pietro Rigolo, trans. Jon-
athan Blower and Elizabeth Tucker. Los Angeles: The
Getty Research Institute.

Tactical Media Files. n.d. “Auslander Raus!Schlingen-
sief’s Container.” Accessed May 20, 2018, www.tacti-
calmediafiles.net/videos/4532/Ausldander-Raus_-Sch-
lingensief s-Container.

Tate. n.d. a. “Grayson Perry’s Work.” Accessed May
20, 2018, www.tate.org.uk/whats-on/tate-britain/ex-
hibition/turner-prize-2003/turner-prize-2003-artists-

grayson-perry.

. n.d. b. “Sigmar Polke: Art about art.” Ac-
cessed May 15, 2020, www.tate.org.uk/whats-on/
tate-liverpool/exhibition/sigmar-polke-join-dots/sig-
mar-polke-art-about-art.

Tietze, Andreas. 1977. The Turkish Shadow Theater
and the Puppet Collection of the L. A. Mayer Memori-
al Collection. Berlin: Gebr. Mann Verlag.

Verschaffel, Bart, Klaas Tindemans, Lieven de Cau-
ter and Paul Vandenbroeck. Container 07: Over The-
atraliteit. Aired June 28, 1989, on BRT. https://2019.
argosarts.org/work.jsp?workid=334d809e-
f4a24512b9fd65aelae5356e¢.

Verwoert, Jan. 2007. “Living with Ghosts: From Ap-
propriation to Invocation in Contemporary Art.” Art

251 Bibliography

& Research 1/2: 4. Accessed March 29, 2017, http://
www.artandresearch.org.uk/v1n2/pdfs/verwoert.pdf.

Vossebeld, Joep. n.d. “Sittard, wat verbeeldt jij je?”
Accessed March 21, 2021, http://joepvossebeld.com/
projects/775-jaar/ (translation from Dutch to English:
Eleni Kamma).

Wesseling, Janneke. 2016. Of Sponge, Stone and the
Intertwinement with the Here and Now: A Methodolo-
gy of Artistic research. Amsterdam: Valiz.

Westerman, Jonah. 2016. “The Dimensions of Perfor-
mance.” Performance at Tate: Into the Space of Art,
Tate Research Publication. Accessed May 7, 2021,
https://www.tate.org.uk/research/publications/perfor-
mance-at-tate/dimensions-of-performance.

Wilson, Andrew. 2002. “Grayson Perry: ‘General Art-
ist’.” In Grayson Perry: Guerilla Tactics, ed. Marjan
Boot, 75-91. Rotterdam: NAi Uitgevers / Stedelijk
Museum.

Wright, Thomas (ed.). 1845. The Archaeological Al-
bum: Or, Museum of National Antiquities. London:
Chapman and Hall.

Wroe, Nicholas. 2013. “At home with Louis Bour-
geois.” The Guardian, October 18. www.theguardian.
com/artanddesign/2013/oct/18/at-home-with-louise-
bourgeois.

Waurster, Sonya. n.d. “Philodemus of Gadara.” Inter-
net Encyclopedia of Philosophy. Accessed June 30,
2018, http://www.iep.utm.edu/philodem/.

Wye, Deborah and Carol Smith. 1994. The Prints of
Louise Bourgeois. New York: Museum of Modern Art.

Zupancic, Alenka. 2008. The Odd One In: On Comedy.
Cambridge, MA: MIT Press.


https://www.vulture.com/2010/06/the_dazzle_sigmar_polke_1941-2.html
https://www.vulture.com/2010/06/the_dazzle_sigmar_polke_1941-2.html
www.bbc.com/news/health-29754636
www.bbc.com/news/health-29754636
http://ebooks.edu.gr/modules/ebook/show.php/DSGYM-B112/630/4058,18432/
http://ebooks.edu.gr/modules/ebook/show.php/DSGYM-B112/630/4058,18432/
http://www.tacticalmediafiles.net/videos/4532/Ausländer-Raus_-Schlingensief_s-Container
http://www.tacticalmediafiles.net/videos/4532/Ausländer-Raus_-Schlingensief_s-Container
http://www.tacticalmediafiles.net/videos/4532/Ausländer-Raus_-Schlingensief_s-Container
www.tate.org.uk/whats-on/tate-britain/exhibition/turner-prize-2003/turner-prize-2003-artists-grayson-perry
www.tate.org.uk/whats-on/tate-britain/exhibition/turner-prize-2003/turner-prize-2003-artists-grayson-perry
www.tate.org.uk/whats-on/tate-britain/exhibition/turner-prize-2003/turner-prize-2003-artists-grayson-perry
www.tate.org.uk/whats-on/tate-liverpool/exhibition/sigmar-polke-join-dots/sigmar-polke-art-about-art
www.tate.org.uk/whats-on/tate-liverpool/exhibition/sigmar-polke-join-dots/sigmar-polke-art-about-art
www.tate.org.uk/whats-on/tate-liverpool/exhibition/sigmar-polke-join-dots/sigmar-polke-art-about-art
https://2019.argosarts.org/work.jsp?workid=334d809ef4a24512b9fd65ae1ae5356e
https://2019.argosarts.org/work.jsp?workid=334d809ef4a24512b9fd65ae1ae5356e
https://2019.argosarts.org/work.jsp?workid=334d809ef4a24512b9fd65ae1ae5356e
http://www.artandresearch.org.uk/v1n2/pdfs/verwoert.pdf
http://www.artandresearch.org.uk/v1n2/pdfs/verwoert.pdf
http://joepvossebeld.com/projects/775-jaar/
http://joepvossebeld.com/projects/775-jaar/
https://www.tate.org.uk/research/publications/performance-at-tate/dimensions-of-performance
https://www.tate.org.uk/research/publications/performance-at-tate/dimensions-of-performance
www.theguardian.com/artanddesign/2013/oct/18/at-home-with-louise-bourgeois
www.theguardian.com/artanddesign/2013/oct/18/at-home-with-louise-bourgeois
www.theguardian.com/artanddesign/2013/oct/18/at-home-with-louise-bourgeois
http://www.iep.utm.edu/philodem/

252

253

Acknowledgments

I thank my supervisors, Janneke Wesseling, Bart Verschaftel, and Jean Bernard Koeman for
offering me their trust and their generous and precise guidance throughout all the steps of
my research project. I thank Rosalien Van der Poel for being such a supportive positive force
in ACPA; my peers Thalia Hoffman, Riccardo Giacconi, Anja Groten, Yota loannidou, Lilo
Nein, Andrea Stultiens, Joost Grootens, Maya Rasker and Suzan Tunca for the intellectual
exchange during PhDarts’ doctoral study program; and Gabriel Paiuk and Alice Twemlow for
providing me the opportunity to present my research in a symposium and conference context.

I thank my collaborators and co-developers of Casting Call as well as the institutions that
financially supported it, whom I explicitly mention in the list of co-developers on pages 224-
226 of Appendix 2. Without their valuable input and generous support, this research project
would not have been possible.

Further, I thank the institutions — art centers, museums and biennials, film and performance
festivals, academies, residencies, among others — that supported, hosted and helped dissem-
inate my research to artistic, academic, and broader types of audience: West Den Haag, The
Hague; SPACE, Liege; Royal Academy of Fine Arts of Brussels; Centre de la Gravure et de
1‘Image imprimée, La Louviére; Kristianstads konsthall, Kristianstad; 4™ Wandering Arts Bi-
ennial, Brussels; Centre d‘art Le Lait, Albi, France; Rencontres Internationales Paris/Berlin;
Museum De Domijnen, Sittard; Playground Festival, Museum-M, Leuven; Dazibao, Montre-
al; American College, Athens; Daily Lazy, Athens; Bureau Europa, Maastricht; ArBA-EsA,
Royal Academy of Fine Arts of Brussels; Cultural Capital of Europe Pafos2017; MAFAD,
Maastricht; Frank Mohr Institute, Groningen; Het Nieuwe Instituut, Rotterdam; Beursschou-
wburg, Brussels; Art Inside Out: Varberg; Nida Doctoral School session, Vilnius Academy
of Arts (VAA) and Aalto University School of Arts, Nida Art Colony, Neringa, Lithuania;
Nieuwe Vide, Haarlem; Center for Artistic Sensibilities, Maastricht; SIGN, Groningen; Aix-
oni Sculpted Theatre and Exhibition Space, Glyfada, Tinos Quarry Platform, Tinos; Petach
Tikva Museum of Art, Petach Tikva; LUCA School of Arts, Fine Arts Department, Brussels;
HALLE 14, Leipzig; Minerva Academie, Groningen; KABK, The Royal Academy of Arts,
The Hague; Skogen Art House for Performing Arts, GIBCA extended 2019, Gothenburg; 3
137, Athens; UNIDEE — University of Ideas, Cittadellarte —Fondazione Pistoletto, Biella;
NIMACGC, Nicosia; Ecole nationale supérieure des arts visuels de La Cambre, Brussels; DRHA
(Digital Research in the Humanities and Arts) conference, Spazju Kreattiv Cinema, Valletta,
Malta; Woodstone Kugelblitz Editions, Rotterdam.

My gratitude extends to the curators, directors, fellow artists, writers and researchers asso-
ciated to the above-mentioned institutions. I especially thank Bruno Gosse and Emmanuel
Lambion, Eva Wittocx, Helena Kritis, Loes Jacobs, Elena Parpa, Yannis Toumazis, Petra
Johansson, Cecilia Gelin, Marie-José¢ Sondeijker, Anne-Lou Vicente and Raphaél Brunel/
What You See Is What You Hear and Antoine Marchand for their support and engagement
with my research. Furthermore, I thank Marie-Jeanne Ameln and Ron Ritzerfeld, Lennard
Dost, Liesbeth Visee, Sophie Nys, Michael Arzt, Giusy Checola, Alain De Clerck, Genaro
Marcos Navas, Céline Gillain, Steven Vandervelden, Filippa Forsberg, Marika Reuterswiérd,
Elena Papadaki, Stamatis Schizakis, Alicja Melzacka, Petros Touloudis, Sozita Goudouna
and Poka-Yio.

My research benefitted enormously from discussions, interviews, and collaborations with
artists, activists, performers, theater makers, anthropologists, linguists, theorists. In a non-hi-



254 Taking Place: Parrhesiastic Theater as a Model for Artistic Practice

erarchical order I need to mention Quincy Gario, Loes Jacobs, Anna Rispoli, Philippine
Hoegen, Einat Tuchman, Tarek Halaby, Oracle (Caroline Daish and Justine Maxelon), Ko-
pano Maroga, Danae Theodoridou, Herbert Ploegman, Sahra Huby, Samah Hijawi, Gosie
Vervloessem, Marialena Marouda/ The Oceanographies Institute, Anna Raimondo, Kasper
Demeulemeester, Henna-Riikka Halonen, Dr Bonnie Honig, Theofilos Tramboulis. I thank
Bibi Straatman and Anke Coumans for our discussions and for welcoming me as member
in the Being political in Art & Design Research Group, Academie Minerva, Groningen in
2016-2017.

My acknowledgments list extends to conservator Frank Holthuizen and volunteer Riet
Sax at Limburgs Museum, Peer Boselie from De Salon Sittard-Geleen, Lore Boon at Muse-
um-M, as well as to those who assisted my archival research on location: Juri Verbesselt in
Brussels and Limburg (and for his English translations); Camille Straatman in Maastricht;
Eleana Alexandrou, Elena Parpa, Evi Tselika in Pafos; and Faidra Vassileiadou and Alexios
Papazacharias in Athens.

I am indebted to graphic designers Salome Schmuki and Leila Merkofer for the visual
outcome of this publication, to Jenifer Evans and Michelle MacQueen for their thorough ed-
iting and proofreading advice, and to Suzanne Knip-Mooij for the proofreading of the Dutch
commissioned texts.

I thank both my colleagues and members of the artist platform Jubilee, Brussels, Ron-
ny Heiremans and Katleen Vermeir, Justin Bennet, Vincent Meesen, Jasper Rigole and Jesse
Van Winden, and my friends Shila Anaraki, Antonios Bogadakis, Katerina Gregos, Antonis
Pittas, Kostis Velonis, Joep Vossebeld and Daphne Vitali for the ongoing nurturing dialogue
on artistic research, artistic practice, life and affect.

I finally thank my two pillars of strength, my mother Vasiliki Vogiatzi and my partner
Peter Snellens for their patience, dedication and engagement throughout this trajectory. I
dedicate this publication to them.

255



256

257

Biography

Eleni Kamma was born on November 2, 1973 in Athens, Greece. She holds a degree in paint-
ing from the Athens School of Fine Arts (BA- 5 years course, 1995-2000) and a

MA Fine Art from the Chelsea College of Art & Design, London (2001-2002). In 2008/2009
she was a Fine Art Researcher at the Jan Van Eyck Academie, Maastricht.

Kamma’s practice circulates from her as individual artist (through drawings and objects),
to dialogic collaborations (films, performative events, journals) and back again, by writing
about it and further developing this practice with others.

Her drawings, films, installations, performances and publications have been presented at
various exhibition venues, film and performance festivals world-wide, including, among
others, the 10" International Istanbul Biennial; EMST National Museum of Contemporary
Art, Athens; NAK Neuer Aachener Kunstverein, Aachen; the 5" Thessaloniki Biennale of
Contemporary Art; Palais de Tokyo, Paris; Wiels, Brussels; Netwerk, Aalst; ARGOS Centre
for Audiovisual Arts, Brussels; Kunst- und Ausstellungshalle der Bundesrepublik Deutsch-
land, Bonn; the 1st Limburg Biennale, Marres, Maastricht; Centre d’art Le Lait, Albi; Casino
Luxembourg, Luxembourg; Bonnefanten Museum, Maastricht; DESTE Foundation, Athens;
SALT, Istanbul; Dazibao, Montreal; Centre de la Gravure et de 1‘Image imprimée, La Lou-
viere; Kristianstads konsthall, Kristianstad, GIBCA extended 2019, Gothenburg; Transme-
diale, Berlin; Rencontres Internationales Paris/Berlin and Playground Festival, Museum-M,
Leuven.

Kamma was an artist in residence at, among others, Iaspis, Stockholm; Villa Romana, Flor-
ence; NIMAC, Nicosia; Nida Art Colony, Lithuania; Cittadellarte —Fondazione Pistoletto,
Biella; and Art-Inside Out, Varberg, Sweden.

Kamma is a member of the artist platform Jubilee, Brussels. She lives and works in Brussels
and Maastricht.



