Universiteit

4 Leiden
The Netherlands

The emergent artistic object in the postconceptual condition
Segbars, J.A.J.M.

Citation
Segbars, J. A. J. M. (2021, November 18). The emergent artistic object in the
postconceptual condition. Retrieved from https://hdl.handle.net/1887/3240603

Version: Publisher's Version

Licence agreement concerning inclusion of doctoral thesis in the
Institutional Repository of the University of Leiden

Downloaded from: https://hdl.handle.net/1887/3240603

License:

Note: To cite this publication please use the final published version (if applicable).


https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/3240603

Bibliography

Works cited

Adorno, Theodor W. Aesthetic Theory. London/New York: Continuum. 1997. pp.225-226.

Aikens, Nick. “Off-The-Way Deviant Practice: An Introduction”. Deviant Practice Research
Programme 2016-17. Eindhoven: Van Abbemuseum. 2018. p.8-9.
https://vanabbemuseum.nl/fileadmin/files/Publicaties/epubs/vam_epub_Deviant_Pract
ice DEC19 V3 final.pdf (accessed 2021-01-03.)

Angell, Noah & Gooding, Francis. Ghost Stories of the British Museum. Tenderbooks. 2018

https://tenderbooks.co.uk/products/ghost-stories-of-the-british-museum-noah-angell- and-
francis-gooding?variant=13597425303645 (accessed 30-08-2020)

Avanessian, Armen. Miamification. Berlin: Sternberg Press. 2017.

Avanessian, Armen. “Aesthetics of Form Revisited” in Aesthetics and Contemporary Art, eds.
Armen Avanessian and Luke Skrebowski, Berlin: Sternberg Press, 2011, p. 33

Bard-Rosenburg, Jacob. “Six Notes on Reading ‘The Destructive Character’ in Palestine ”.

Prolapsarian. 2016. https://prolapsarian.tumblr.com/post/135107926127/six-notes-on-reading-

the-destructive-character (accessed 6-6-2020)
BAVO. Too Active to Act. Amsterdam: Valiz, 2010

Beech, Dave. “Incomplete Decommodification: Art, State Subsidy and Welfare Economics ”.
PARSE Issue2, The Value of Contemporary Art. Gothenburg: PARSE. 2015.

Beech, Dave. “Weberian Lessons: Art, pedagogy and managerialism” in Curating and the
Educational Turn, eds. Mick Wilson and Paul O’Neill. Open Editions/De Appel. 2010.

Benjamin, Walter. “The Author as Producer”. London: New Left Review 1/62. 1970

Benjamin, Walter. “The Concept of Criticism in German Romanticism”. GS I 65; SW I 151.
Frankfurt am Main: Suhrkamp. 1980.

Benjamin, Walter. “The Task of the Translator” in llluminations, trans. Harry Zohn; ed. &
intro. Hannah Arendt, New York: Harcourt Brace Jovanovich. 1968.

Benjamin, Walter. “On Language as Such” in Walter Benjamin, Selected Writings Vol.1
1913-1926, eds. Marcus Bullock and Michael W. Jennings, Cambridge Massachusetts:
The Belknapp Press of Harvard University Press, 1996.

Benjamin, Walter. “On the Concept of History” in llluminations, trans. Harry Zohn; ed. &
intro. Hannah Arendt, New York: Harcourt Brace Jovanovich. 1968. p.392

Benjamin, Walter. “Letter to Horkheimer”. GS 5.2: 1166. Frankfurt am Main: Suhrkamp.
1980.

276


https://vanabbemuseum.nl/fileadmin/files/Publicaties/epubs/vam_epub_Deviant_Pract%09ice_DEC19_V3_final.pdf
https://vanabbemuseum.nl/fileadmin/files/Publicaties/epubs/vam_epub_Deviant_Pract%09ice_DEC19_V3_final.pdf
https://tenderbooks.co.uk/products/ghost-stories-of-the-british-museum-noah-angell-%09and-francis-gooding?variant=13597425303645
https://tenderbooks.co.uk/products/ghost-stories-of-the-british-museum-noah-angell-%09and-francis-gooding?variant=13597425303645
https://prolapsarian.tumblr.com/post/135107926127/six-notes-on-reading-the-destructive-character
https://prolapsarian.tumblr.com/post/135107926127/six-notes-on-reading-the-destructive-character

Benjamin, Walter. The Arcades Project, Howard Eiland and Kevin McLaughlin trans.
Cambridge, Massachusetts/London, UK: The Belknapp Press of Harvard University — Press.

1999. p.463

Benjamin, Walter. Das Passagen-Werk. GS 5.1: 494. Frankfurt am Main: Suhrkamp-Verlag.

1982. Bishop, Claire. Artificial Hells, Participatory Art and the Politics of Spectatorship.
London/New York: Verso. 2012.

Boltanski, Luc and Chiapello, Eve. The New Spirit of Capitalism. London/New York: Verso.

2005.

Brown, Wendy. Undoing the Demos: Neoliberalism s Stealth Revolution. New York, NY:
Zone Books. 2015. p. 10.

Bruguera, Tania. Website Bruguera, artist statement. http://www.taniabruguera.com/cms/395-
0-Artist+Statement.htm (accessed 05-01-2021)

Bruguera, Tania. “An Interview With Tania Bruguera”. Interview by Ashraf Osman.

ONCURATING website. 2012. http://www.on-curating.org/issue-19-reader/tania-bruguera-

interviewed.html#. XN_Toy2iFsY (accessed 2019-05-16)

Buck-Morss, Susan. The Dialectics of Seeing: Walter Benjamin and the Arcades Project.
Cambridge, MA/London: MIT Press. 1989.

Buck-Morss, Susan. Dreamworld and Catastrophe. The Passing of Mass Utopia in East and
West. Cambridge, MA/London: MIT Press. 2000.

Crary, Jonathan. 24/7, Late Capitalism and the Ends of Sleep. London/New York: Verso.

2013.

Cauter, Lieven de. “Utopie en macht in de twintigste eeuw. Over Susan Buck-Morris'

'Dreamworld and Catastrophe.” Brussels: De Witte Raaf. 2001.
https://www.dewitteraaf.be/artikel/detail/nl/2317 (accessed 22-09-2020)

Didi-Huberman, Georges. “The Supposition of the Aura: The Now, the Then, and Modernity”
in Walter Benjamin and History, ed. Andrew Benjamin. New York: Continuum. 2005.

Duve, Thierry de. Kant After Duchamp. Cambridge, MA/London: MIT Press. 1996. p.290

Fraser, Andrea. “From the Critique of Institutions to an Institution of Critique”. New York:
Artforum, Vol. 44 Issuel. 2005. p.278.

Gielen, Pascal. “Autonomy via Heteronomy”. Open! Platform for Art, Culture and the Public
Domain, 2013, http://www.onlineopen.org/autonomy-via-heteronomy (accessed 2018-11-

01.)

Gilloch, Graeme. Walter Benjamin, Critical Constellations. Cambridge: Polity Press. 2002.

277


http://www.taniabruguera.com/cms/395-%090-Artist+Statement.htm
http://www.taniabruguera.com/cms/395-%090-Artist+Statement.htm
http://www.on-curating.org/issue-19-reader/tania-bruguera-interviewed.html#.XN_Toy2iFsY
http://www.on-curating.org/issue-19-reader/tania-bruguera-interviewed.html#.XN_Toy2iFsY
https://www.dewitteraaf.be/artikel/detail/nl/2317
http://www.onlineopen.org/autonomy-via-heteronomy

Graw, Isabelle. “Dedication Replacing Appropriation: Fascination, Subversion, and
Dispossession in Appropriation Art” in Louise Lawler and Others, George Baker, Jack
Bankowsky eds. Ostfildern-Ruit: Hatje Cantz Verlag. 2004. pp. 45-67

Groys, Boris. Art in the Age of Biopolitics: From Artwork to Art Documentation. Catalogue to
Documenta 11. Ostfildern-Ruit: Hatje Cantz. 2002. pp. 108-114.

Groys, Boris. “Art in the Age of Biopolitics” in Art Power. Cambridge, MA/London: MIT
Press. 2008. pp.54-55.

Habermas, Jirgen. “Modernity, an Unfinished Project” in Habermas and the Unfinished
Project of Modernity: Critical Essays on The Philosophical Discourse of Modernity,
Maurizio Passerin, d'Entréves, Seyla Benhabib eds. Cambridge, MA/London: MIT  Press.

2009. pp.49-50.

Halsall, Francis. “What Can Actor Network Theory Learn from Contemporary Art?” in The
Routledge Companion to Actor-Network Theory, eds. Anders Blok, Ignacio Farias,  Celia

Roberts. New York: Routledge. 2019. p.842-843

Halsall, Francis. “Niklas Luhmann and the Body: Irritating Social Systems”. London: The
New Bioethics, Vol. 18 No. 1. 2012. pp. 4-20

Haraway, Donna J. Staying with the Trouble, Making Kin in the Chthulucene. Durham and
London: Duke University Press. 2016.

Hardt, Michael & Negri, Antonio. Assembly. Oxford: Oxford University Press. 2017.

Harvey, David. “The Art of Rent: Globalization, Monopoly and the Commodification of
Culture”. Socialist Register. Vol. 38. 2002. pp. 93-110.

Hirschhorn, Thomas. “The Bijlmer-Spinoza Festival (2009)”. Blog Thomas Hirschhorn. 2009

http://www.thomashirschhorn.com/the-bijlmer-spinoza-festival/ (accessed 02-03-2021.)

Holm, Nicholas. review of Jacques Ranciére’s Aesthetics and its Discontents, Culture
Machine Reviews, May 2010, https://culturemachine.net/wp-
content/uploads/2019/05/393-663-1-PB.pdf (accessed 02-03-2021.)

Jacir, Emily & Buck-Morss, Susan. 100 notes-100 thoughts-Nr.004, dOCUMENTA(13).
Ostfildern: Hatje Cantz Verlag. 2011.

Jameson, Fredric. Postmodernism, or The Cultural Logic of Late Capitalism. London: New
Left Review, | (146). 1984.

Jameson, Frederic. Jameson on Jameson, Conversations on Cultural Marxism, ed. lan

Buchanan. Durham/London: Duke University Press. 2007.
Khatib, Sami. “Walter Benjamin and the “Tradition of the Oppressed” in Anthropological
Materialism. http://anthropologicalmaterialism.hypotheses.org/2128 (accessed 22-09- 2020)

278


http://www.thomashirschhorn.com/the-bijlmer-spinoza-festival/
https://culturemachine.net/wp-
https://culturemachine.net/wp-
http://anthropologicalmaterialism.hypotheses.org/2128

Khatib, Sami. “Towards a Politics of ‘Pure Means’: Walter Benjamin and the Question of
Violence”. Anthropological Materialism. 2011.
https://anthropologicalmaterialism.hypotheses.org/1040 (accessed 22-09-2020)

Khatib, Sami. “No Future, The Space of Capital and the Space of Dying” in Former West, Art
and the Contemporary after 1989, eds. Maria Hlavajova and Simon Sheikh.  Cambridge,

MA: MIT Press. 2017

Kosuth, Joseph. “Art After Philosophy” in Conceptual Art: A Critical Anthology Alexander
Alberro and Blake Stimson eds.. Cambridge, MA/London: MIT Press. 1999. p.177.

Lavaert, Sonja & Gielen, Pascal. “The Dismeasure of Art, An interview with Paolo Virno”.

20009. http://www.onlineopen.org/the-dismeasure-of-art (accessed 2018-11-05.)

Lefebvre, Devin. “Ranciére and Commitment, The Strange Place of the Politics and Style of
Jacques Ranciére in the Western-Marxist Tradition”. Ottawa: School of Political
Studies, University of Ottawa. 2015

Léger, Marc James. “Dialectics of the Real, On the Art and Politics of Emily Jacir”. Third
Text, Vol. 30, Nos. 5-6, UK: Routledge. 2016. pp.311-329.

Lippard, Lucy. postface to Six Years: The Dematerialization of the Art Object From 1966 to
1972. New York: Praeger. 1973. pp. 263-264

Lorey, Isabell. “Governmentality and Self Precarization”. Transversal Texts EIPCP, 2006.
http://eipcp.net/transversal/1106/lorey/en (accessed 2018-11-02.)

Lorey, Isabell. “Virtuosos of Freedom, On the Implosion of Political Virtuosity and
Productive Labour”. EIPCP. 2008. https://transversal.at/transversal/0207/lorey/en
(accessed 2018-11-02.)

Latticken, Sven. Cultural Revolution. Aesthetic Practice After Autonomy. Berlin: Sternberg

Press. 2017.

Litticken, Sven. “(Stop) Making Sense” in Meaning Liam Gillick, ed. Monika Szewczyk et
al. Cambridge, MA: MIT Press. 2009.

Majewska, Ewa. “The Common in the Time of Creative Reproductions: On Gerald Raunig’s
Factories of Knowledge, Industries of Creativity”. e-flux journal #62, 2015.

Malik, Suhail. Interview Politics of Study, Sidsel Meineche Hansen & Tom Vandeputte eds.
Open Editions/Funen Art Academy, 2015.

Malik, Suhail & Philips, Andrea. ”The Wrong of Contemporary Art: Aesthetics and Political
Indeterminacy”. In Reading Ranciére, Paul Bowman and Richard Stamp (eds.).
London: Continuum, 2011. pp.111-128.

279


https://anthropologicalmaterialism.hypotheses.org/1040
http://www.onlineopen.org/the-dismeasure-of-art
http://eipcp.net/transversal/1106/lorey/en
https://transversal.at/transversal/0207/lorey/en

Man, Paul de. The Resistance to Theory, Theory and History of Literature, Volume 33.
London: University of Minnesota Press. 1986. p.84

Marazzi, Christian. Capital and Language, From the New Economy tot he War Economy. Los
Angeles: Semiotext(e). 2008.

Markus, Gyorgy. “Walter Benjamin or: The Commodity as Phantasmagoria”. New German
Critique, No. 83, Special Issue on Walter Benjamin. 2001. pp.3-42.

Melvin, Jo. “Seth Siegelaub and Studio International: Conceptual Art and Production” in Seth
Siegelaub, Beyond Conceptual Art, Kéln/Amsterdam: Verlag der Buchhandlung
Walther Konig/ Stedelijk Museum Amsterdam. 2016.

Meyer, Richard. What Was Contemporary Art?. Cambridge: MIT Press. 2013. p.10

Mouffe, Chantal. “Critique as Counter-Hegemonic Intervention”. Transversal Texts EIPCP,
2008. https://transversal.at/transversal/0808/mouffe/en (accessed 2018-11-02.)

Moulier Boutang, Yann. Cognitive Capitalism. Cambridge/Malden: Polity Press. 2011.

Negri, Antonio. “Metamorphoses: Art and immaterial labor” in Art and Multitude,
Cambridge/Malden: Polity Press. 2011.

Negri, Antonio. Marx Beyond Marx: Lessons on the Grundrisse, Brooklyn: Autonomedia,
London: Pluto Press. 1991. Translators' Introduction Part | Harry Cleaver xiv-xv

O’Neill, Paul. The Curatorial Turn: From Practice to Discourse. Bristol: Intellect. 2007.
p.241.

Osborne, Peter. Anywhere or Not at All. London/New York: Verso. 2013.

Osborne, Peter. The Postconceptual Condition. Critical Essays. London/New York: Verso.

2018.

Osborne, Peter. “The Intellectual Turn” Zeigam Azizov in dialogue with Peter Osborne.

Moscow Art Magazine, 69, Moscow: Artguide Editions. 2008, pp.49-56

Osborne, Peter. “Contemporary Art is Post-Conceptual Art”. Public Lecture, Fondazione
Antonio Ratti, Villa Sucota, Como, 9 July 2010.
http://www.fondazioneratti.org/mat/mostre/Contemporary%20art%20is%20post-
conceptual%20art%20/L egqi%20il%20testo%20della%20conferenza%20di%20Peter
%200sborne%20in%20PDF.pdf (accessed 03-01-2021)

Oudenampsen, Merijn. “Dutch Culture Wars: On the Politics of Gutting the Arts”. Blog

Merijn Oudenampsen. 2013. https://merijnoudenampsen.org/2013/02/21/dutch-culture-

wars-on-the-politics-of-gutting-the-arts/ (accessed 03-01-2021.)

Pasquinelli, Matteo. “The Origins of Marx’s General Intellect” UK. Radical Philosophy issue
2.06. 2019

280


https://transversal.at/transversal/0808/mouffe/en
http://www.fondazioneratti.org/mat/mostre/Contemporary%20art%20is%20post-%09conceptual%20art%20/Leggi%20il%20testo%20della%20conferenza%20di%20Peter%09%20Osborne%20in%20PDF.pdf
http://www.fondazioneratti.org/mat/mostre/Contemporary%20art%20is%20post-%09conceptual%20art%20/Leggi%20il%20testo%20della%20conferenza%20di%20Peter%09%20Osborne%20in%20PDF.pdf
http://www.fondazioneratti.org/mat/mostre/Contemporary%20art%20is%20post-%09conceptual%20art%20/Leggi%20il%20testo%20della%20conferenza%20di%20Peter%09%20Osborne%20in%20PDF.pdf
https://merijnoudenampsen.org/2013/02/21/dutch-%09culture-wars-on-the-politics-of-gutting-the-arts/
https://merijnoudenampsen.org/2013/02/21/dutch-%09culture-wars-on-the-politics-of-gutting-the-arts/

Panagia, Davide. “Ranciere’s Sentiments”. Durham/London: Duke University Press. 2018.
Preface viii

Ranciere, Jacques. Aisthesis: Scenes from the Aesthetic Regime of Art, Zakir Paul trans.
London/New York: Verso. 2013. XI.

Ranciére, Jacques. The Emancipated Spectator. London/New York: Verso. 2014.

Ranciere, Jacques. The Politics of Aesthetics: The Distribution of the Sensible. Gabriel

Rockhill trans. and intr. London/New York: Continuum. 2004.

Ranciére, Jacques. Disagreement : politics and philosophy, Julie Rose trans. Minneapolis:

University of Minnesota Press. 1999. p.139.

Ranciere, Jacques. Dissensus, On Politics and Aesthetics, Steven Corcoran trans. London:

Continuum, 2010

Ranciére, Jacques. The Politics of Art interview with Jacques Ranciére. VersoBlog. 2015.

https://www.versobooks.com/blogs/2320-the-politics-of-art-an-interview-with-jacques-

ranciere (accessed 03-01-2021.)

Raunig, Gerald. “Creative Industries as Mass Deception” in Critique of Creativity: Precarity,

Subjectivity and Resistance in the ‘Creative Industries. Gerald Raunig, Gene Ray &

UIf Wuggenig eds. London: MayFlyBooks. 2011

Raunig, Gerald. Factories of knowledge, Industries of Creativity, Intervention Series 15.
Semiotext(e). 2013.

Segbars, Jack, “The Dutch Situation”. Amsterdam: PBK. 2014.

https://www.platformbk.nl/the-dutch-situation/ (accessed 2018-11-01.)

Segbars, Jack. “Benjamin in Palestine, On the Task of the Translator in the Age of Platform

Production”. Open!, Platform For Art Culture and the Public Domain. 2016

https://www.onlineopen.org/benjamin-in-palestine (accessed 14-08-2020)

Segbars, Jack. “Artistic Production in the Context of Neoliberalism Autonomy and
Heteronomy Revisited by Means of Infrastructural Critique”. Gothenburg: PARSE.
2019. https://parsejournal.com/article/artistic-production-in-the-context-of-neoliberalism-

autonomy-and-heteronomy-revisited-by-means-of-infrastructural-critique/ (accessed 2020-06-

30.)

Sholette, Gregory. Dark Matter, Art and Politics in the Age of Enterprise Culture. New York:
Pluto Press. 2011.

Soskolne, Lise. “On Merit”. The Artist as Debtor, artanddebt.org.

https://artanddebt.org/artist-as-debtor/ (accessed 15-07-2020)

Srnicek, Nick & Williams, Alex. Inventing the Future, Postcapitalism and a World Without

281


https://www.versobooks.com/blogs/2320-the-politics-of-art-an-interview-with-jacques-ranciere
https://www.versobooks.com/blogs/2320-the-politics-of-art-an-interview-with-jacques-ranciere
https://www.platformbk.nl/the-dutch-situation/
https://www.onlineopen.org/benjamin-in-palestine
https://parsejournal.com/article/artistic-production-in-the-context-of-neoliberalism-autonomy-and-heteronomy-revisited-by-means-of-infrastructural-critique/
https://parsejournal.com/article/artistic-production-in-the-context-of-neoliberalism-autonomy-and-heteronomy-revisited-by-means-of-infrastructural-critique/
https://artanddebt.org/artist-as-debtor/

Work. London/New York: Verso. 2016.

Steyerl, Hito. “The Institution of Critique”. Transversal Texts EIPCP. 2006

https://transversal.at/transversal/0106/steyerl/en (accessed 16-07-2020)

Steyerl, Hito. Duty Free Art: Art in the Age of Planetary Civil War. London/New York:

Verso. 2017.

Tanke, Joseph J. “What Is The Aesthetic Regime?”. Melbourne: Parrhesia: A Journal of
Critical Philosophy, nr. 12. 2011. p. 71-81

Tronti, Mario. Workers and Capital. David Broder trans. London/New York: Verso. 2019.

Veire, Frank Vande. Als in een donkere Spiegel. Amsterdam: SUN. 2002. p.191-192.

Virno, Paolo. A Grammar of the Multitude, For an Analysis of Contemporary Forms of Life.

Cambridge, MA: Semiotext(e)/Foreign Agents, The MIT Press. 2004.

Virno, Paolo. “General intellect” In Lessico Postfordista. Zanini and Fadini eds. Translation
Arianna Bove. Milan: Feltrinelli. 2001.

Vishmidt, Marina. “Between Not Everything and Not Nothing: Cuts Towards Infrastructural
Critique” in Former West, Art and the Contemporary after 1989, eds. Maria Hlavajova

and Simon Sheikh. Cambridge, MA: MIT Press. 2017

Vishmidt, Marina. “Beneath the Atelier, the Desert: Critique, Institutional and
Infrastructural”. In Marion von Osten: Once We Were Artists (A BAK Critical Reader

in Artists’ Practice). Tom Holert, Maria Hlavajova eds. Cambridge, MA, and Utrecht:

The MIT Press, and BAK. 2017.

Vishmidt, Marina & Stakemeier, Kerstin. Reproducing Autonomy: Work, Money, Crisis and
Contemporary Art. London and Berlin: Mute Publishing. 2016. p. 28.

Wikstrom, Josephine. “Art’s Economic Exceptionalism”,
http://www.metamute.org/editorial/articles/art’s-economic-exceptionalism (accessed
2018-11-01.)

Wikstrom, Josephine. “A Critique of Capitalism? The Mediation of Abstract Labour in
Yvonne Rainer’s Task-Dance”. Gothenburg: PARSE Journal. 2019.

http://parsejournal.com/article/a-critigue-of-capitalism-the-mediation-of-abstract-labour-in-

yvonne-rainers-task-dance/ (accessed 14-05- 2019)

Winkel, Camiel van. During the Exhibition the Gallery Will be Closed, Contemporary Art
and the Paradoxes of Conceptual Art. Amsterdam: Valiz. 2012.

Winkel, Camiel van & Gielen, Pascal & Zwaan, Koos. De Hybride Kunstenaar, De
Organisatie van de Artistieke Praktijk in het Postindustriéle Tijdperk.

Den Bosch: Expertisecentrum Kunst en Vormgeving, AKV|St.Joost Avans. 2012.

282


https://transversal.at/transversal/0106/steyerl/en
http://www.metamute.org/editorial/articles/art’s-economic-exceptionalism
http://parsejournal.com/article/a-critique-of-capitalism-the-mediation-of-abstract-labour-in-yvonne-rainers-task-dance/
http://parsejournal.com/article/a-critique-of-capitalism-the-mediation-of-abstract-labour-in-yvonne-rainers-task-dance/

Wohlfarth, Irving. “No-Man's-Land: On Walter Benjamin's "Destructive Character"” in
Diacritics, Vol. 8, No. 2. 1978. Baltimore: The Johns Hopkins University Press, pp.47-

65

Wright, Stephen. Towards a Lexicon of Usership, Eindhoven: Van Abbemuseum. 2013.

Consulted materials
Bach, Patrizia. Website of the artist Patrizia Bach and text by Knut Ebeling.
https://patriziabach.de/Projekte/Walter-Benjamin-Passagen/research/ (accessed 03-02-2021.)

Casco Art Institute. Elephants in the Room programme. Website.
https://casco.art/en/archive/elephants-in-the-room (accessed 03-02-2021.)
Kunstinstituut Melly / Witte de With Centre for Contemporary Art. In 2020 Witte de With

Centre for Contemporary Art was renamed as Kunstinstituut Melly. General information and
website. https://www.fkawdw.nl/en/about_us/background (accessed 03-02-2021.)

Malik, Suhail. Lecture series at Artistsspace New York. 2013.
http://old.artistsspace.org/materials/on-the-necessity-of-arts-exit-from-contemporary-art
(accessed 03-02-2021.)

Ministry of Education, Culture and Science. Regulations and formats subsidy arrangements

visual arts. https://www.cultuursubsidie.nl/subsidies/beeldende-kunst/presentatie-

instellingen  (accessed 03-02-2021.)

MondriaanFonds. General introduction. https://www.mondriaanfonds.nl/en/about/

(accessed 2018-11-01.)

Raad voor Cultuur. The Dutch Council for Culture. Basisinfrastructuur (BI1S) 2021-2024.
https://www.raadvoorcultuur.nl/bis-2021-2024 (accessed 24-08-2020)

Realty Study Group. Dutch Art Institute, Artez University of the Arts. 2017.

https://dutchartinstitute.eu/page/10184/2017-2018-coop-study-group-realty-~-rachel-o’reilly-

katya-sander (accessed 03-02-2021.)

Rib space for art. General information and website.

https://www.ribrib.nl (accessed 03-02-2021.)

Soskolne, Lise. Lecture Lise Soskolne, Core Organiser of W.A.G.E (Working Artists and the

Greater Economy), at the conference 'Public Assets: small-scale arts organisations and

the production of value', Platform Theatre, Central Saint Martins, London. 2015

283


https://patriziabach.de/Projekte/Walter-Benjamin-Passagen/research/
https://casco.art/en/archive/elephants-in-the-room
https://www.fkawdw.nl/en/about_us/background
http://old.artistsspace.org/materials/on-the-necessity-of-arts-exit-from-contemporary-art
https://www.cultuursubsidie.nl/subsidies/beeldende-kunst/presentatie-instellingen
https://www.cultuursubsidie.nl/subsidies/beeldende-kunst/presentatie-instellingen
https://www.mondriaanfonds.nl/en/about/
https://www.raadvoorcultuur.nl/bis-2021-2024
https://dutchartinstitute.eu/page/10184/2017-2018-coop-study-group-realty-~-rachel-o’reilly-katya-sander
https://dutchartinstitute.eu/page/10184/2017-2018-coop-study-group-realty-~-rachel-o’reilly-katya-sander
https://www.ribrib.nl/

https://www.youtube.com/watch?v=2aou_VmDYNs (accessed 2018-11-01.)

W.A.G.E. (Working Artists and the Greater Economy) https://wageforwork.com/home
(accessed 03-02-2021.)

Wohlfarth, Irving. Lecture by Irving Wohlfarth at the at NIHILISM, DESTRUCTION,
NEGATIVITY symposium. Jan van Eyck Academy, Maastricht, the Netherlands. 2012
https://www.youtube.com/watch?v=IU2g2bsWT4I&fbclid=IwAR31yNL ZhsHUvrg7biqgcosp
Taxz_102WG8ZI6MxkqOytJgRY1 edroeVAG4 (accessed 29-10-2019.)

284


https://www.youtube.com/watch?v=2aou_VmDYNs
https://wageforwork.com/home
https://www.youtube.com/watch?v=lU2g2bsWT4I&fbclid=IwAR31yNLZhsHUvrg7biqcospTqxz_i02WG8ZJ6Mxkq0ytJgRYI_edroeVAG4
https://www.youtube.com/watch?v=lU2g2bsWT4I&fbclid=IwAR31yNLZhsHUvrg7biqcospTqxz_i02WG8ZJ6Mxkq0ytJgRYI_edroeVAG4

