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Genealogical analysis traces how contemporary practices and institutions
emerged out of specific struggles, conflicts, alliances, and exercises of power,
many of which are nowadays forgotten. It thereby enables the genealogist to
suggest — not by means of normative argument but instead by presenting a
series of troublesome associations and lineages — that institutions and
practices we value and take for granted today are actually more problematic
or more “dangerous” than they otherwise appear (Garland, 2014: 372).
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Genealogy of the Fyvie family collection of photographs

A Temple Macfarlane Fyvie (unmarried) died in a horse-riding accident.

B Hilda Millicent I'yvie married Albert Hart. Her grandchildren inherited a chest of drawers
bought at the Fyvie auction, which included a collection of letters and photographs
in one of the drawers. Copies of these photographs now form part of the digital collection.

C  Huntly Duff’ Fyvie (unmarried) remained on Fyvie farm until shortly before his death.
Although most of the furniture and family belongings were sold on auction, the boxes of
photographs remained, becoming part of the collection considered in this thesis

D Mabel Lascelles Fyvie (unmarried) remained on the farm with her brothers. When forced
by Huntly to leave, she lived briefly in a flat in Estcourt, before moving in with her youngest
sister Noelle. She left a suitcase of photographs under her bed, after her death.

E Dormer Duncan Fyvie (unmarried) lived with Noelle in his later years. Several boxes and
packets of photographs were found amongst his belongings after his death.

F  Joan Fleetwood I'yvie died during childbirth. The collection which remained on the farm
appears to have also included her photographs.

G Hazel Ross Fyvie married George Robertson. Her daughter, Ileur Lewis, found a box of
photographs in Hazel’s desk, after her death. Copies of these photographs now form
part of the digital collection.

H Many of Enid’s photographs appear to have remained a part of the farm collection.

I ——— Wendy m Keith Adams Tamsyn Adams
(+2) (+3)

J Lorna Drummond married Robert Haley. Her daughter, Annie Fellows inherited several
albums which show the Drummonds with the Fyvies during the 1930s.
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"A Best-run-farm Trophy" - Article in The Farmer’s Weekly
(7 August 1918)

Stonecutter’s marks on the stones at Fyvie (2013)
The old farmhouse (Fred Hamm, c1905)
The old farmhouse (detail) (Fred Hamm, c1905)

The old farmhouse (detail) (Fred Hamm, c1905)
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The old farmhouse (detail) (Fred Hamm, c1905)
Fred Hamm - Photographer’s stamp
Temple’s new double-storey, stone barn (Fred Hamm, c1905)

Temple’s new double-storey, stone barn (detail) (Fred Hamm, c1905)

“Grain Storage Made Safe and Easy: Unorthodox Methods that
Eliminate Weevils and Rats” - Article in The Farmer’s Weekly (15 July
1931)

“Mr Fyvie’s grain storage tanks” - Image accompanying article in The
Farmer’s Weekly (11 March 1942)

Negative showing the barn from the angle of the new farmhouse
Photographer unknown (1930s)

Mounted enlargement showing a row of cattle lined up on the lawn in
front of the farmhouse (Fred Hamm, 1910s)

Mounted enlargement showing a row of cattle lined up on the lawn in
front of the farmhouse (detail) (Fred Hamm, 1910s)

“’Fyvie’ Farm homestead, Estcourt” (1920s)

Sketch showing the interior layout of the house, prior to its
modification in the 1970s (Wendy Adams, 2019)

Temple in the kraal with pigs (Fred Hamm, 1910s)

Temple at the north gate to the kraal (1930s)
View from the north east emphasising the hay barn in the centre of
the kraal (1920s)

“Dutch Barns for £45: Permanent Structures which any Farmer can
Erect" - Article in The Farmer’s Weekly (3 September 1930)

Photograph taken from the angle of the kraal showing the tennis
court, with two cattle in the foreground (1930s)

Photograph taken from the angle of the kraal showing the tennis
court, and barn in the distance (1930s)

Photograph showing the tennis court from the angle of the house
(1930s)

Photograph showing contours (c1920s)

A page from one of Temple’s surviving notebooks showing contours
(Temple Fyvie, 1934, 1949)

Temple posing in front of several rows of prickly pear. (c1920s)

“Soil Erosion Dam” (c1920s)
View of the landscape showing Temple’s pastures, clearly demarcated
(c1920s)

A photograph from a series later published in The Farmer’s Weekly,
showing Temple in a field of cattle (The Farmer’s Weekly
photographer, 1930s)

Temple with some of his stock in one of his planned paddocks on
Fyvie,
Image accompanying article in The Farmer’s Weekly (16 June 1937)

Chicken runs at Fyvie (Fred Hamm, c1905)
Alice, Hector and Noelle feeding chickens (1920s)

Alice Fyvie standing in one of the chicken enclosures (1920s)
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"View of poultry runs" (c1920s)

Alice stands with one of the white housekeepers that worked at Fyvie
(c1930s)

"Poultry on free range" (1920s)

"Women’s role in mixed farming" - Image accompanying article in The

Farmer’s Weekly (28 October 1936)

“The Ins and Outs of Meringue Making” - Image accompanying article
in The Farmer’s Weekly (26 November 1941)

“Temple L Fyvie's AJAX. lll Live and Block Test Champion,
Johannesburg"
(Star Photo 1927)

“Mr Temple-Fyvie's group of prize cattle. Fat Stock Show
Johannesburg"
(Star Photo, 1927)

Stud letterhead reproducing the image in fig 2.40 (Star Photo, 1927)

Two rows of trophies arrayed on a long table or ledge, with Noelle,
Joan, Huntly and Alice, behind (1927)

Photograph of the family around the Christmas table (1930s)

Photograph of the family around the Christmas table (1930s)

Group portrait of the Fyvie family and their visitors at Christmas
(1930s)

Six photographs mounted on a cardboard backing

Two larger photographs, mounted on board, showing landscapes
taken on the farm (Fred Hamm)

Another six photographs mounted on cardboard

A newer 5x7" enlargement showing a spread of 27 photographs—two

rows of six down each side, and three larger images in the centre

A duplicate of the dam photo includes an embossed stamp, identifying

the photographer as Fred Hamm

“Taken in early Spring - Outlook taken from near the Homestead.
Snow on the surrounding hills”

Excelsior— “Champion Ox at Johannesburg 1924. Age 24 Months,
Weight 1485 Ibs. Bred by Temple L. Fyvie, Estcourt, Natal” (Fred
Hamm, c1924)

Duplicate of the photograph of Excelsior, from the Drummond
collection (Fred Hamm, c1924)

Duplicate copy of Excelsior, from Australia (Fred Hamm, c1924)

Fyvie back verandah, showing the outline of a door (2019)

“Daily Life in the Early 20th Century,” The National Museum,
Bloemfontein (August 2019)

“Farmers Weekly - Ourselves after 6 months” (13 September 1911)

“Combine Profit with Pleasure!” Advert in The Farmer’s Weekly
(07 May 1913)

“Make a Kodak Record of that Prize Cow”
Advert in The Farmer’s Weekly (19 September 1917)
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“To Farmers who Photograph”
Advert in The Farmer’s Weekly (12 December 1917)

“The Camera on the Farm: Pictures that Will Help You in Your Work
and Enliven Your Leisure” - Article in The Farmer’s Weekly (19 August
1931)

“Form and Function: Anatomical Comparisons Between Beef and Dairy
Cattle” - Article in The Farmer’s Weekly (2 October 1929)

n

“Illustrations. Photographs wanted for ‘The Farmer’s Weekly
Notice in The Farmer’s Weekly (3 January 1912)

“Farmer’s Weekly Official Photographs at Natal Shows”
Notice in The Farmer’s Weekly (27 June 1917)

“An Angus Herd—Mr. Temple Fyvie’s Beef Cattle”
Article in The Farmer’s Weekly (08 November 1916)

“Still Plenty of Foodstuff (No. 1)” - Image accompanying article in The
Farmer’s Weekly (08 November 1916)

“Pedigreed Calves (No. 2)” - Image accompanying article in The
Farmer’s Weekly (08 November 1916)

“Imported Cows (No. 3)” - Image accompanying article in The Farmer’s
Weekly (08 November 1916)

“Black Rock (No. 8)” - Image accompanying article in The Farmer’s
Weekly (08 November 1916)

“Aberdeen-Angus Bulls (See ‘An Angus Herd,” page 934)” - Image from
a later page, following article in The Farmer’s Weekly (08 November
1916)

“1. Cross-bred black heifer . First prize in her class at Smithfield. 2.—
Eight-year-old Shorthorn Bullock” - Images accompanying article “The
Beef Type—Change of Standard Needed” in The Farmer’s Weekly

(20 December 1916)

Image accompanying letter, “Cheap Stock-Proof Gates,” published in
The Farmer’s Weekly (7 January 1931)

“What the implement looks like and how it is worked” Image and
diagram accompanying article published In The Farmer’s Weekly
(08 May 1935)

“Stud Aberdeen-Angus in a well-sheltered paddock in Natal”
Image published in The Farmer’s Weekly (26 July 1933)

“Do We Need a New Breed? S. African Doddies’ Record of
Achievement Disproves Dangerous Doctrine” - Article published in The
Farmer’s Weekly (05 September 1934)

“Does this look like degeneration? Mr Fyvie with a steer, seventh
generation South African-bred, on his farm” - Image accompanying
article published in The Farmer’s Weekly (05 September 1934)

“Prize-winning Suffolks bringing in the hay harvest on Sir Cuthbert
Quilter’s estate, at Bawdsey, Suffolk” - Image published in The
Farmer’s Weekly (16 September 1931)

“Art of Loading Hay—Farm pupils bringing in cowpea and Japanese
millet hay on ‘Fyvie,’ the farm of Mr Temple Fyvie” - Image
accompanying article “South Africa Can Teach England to Load Hay”
published in The Farmer’s Weekly (21 October 1931)

“The first Kikuyu paddock planted in Natal.—A picture of Angus still
doing well on it, on ‘Fyvie,” Mr Temple L. Fyvie’s farm, Estcourt district.
Natal” - Image accompanying article published in The Farmer’s Weekly
(28 October 1936)
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11-14_634_PHOTO-
PORTRAIT)

(Ref: EXTRACT_FW_1925-
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02-19_1747_PHOTOS)
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(Ref: EXTRACT_FW_1937-
02-24_1813-5

Image accompanying article: The “Concertina” Gate Has Many
Virtues—Veteran Cattleman Tells How He Constructs Two Types of
Entrance and How They Serve Useful Purposes on the Farm—Scrap
Metal Put to Good Use” published in The Farmer’s Weekly (04
February 1942)

“Contour road flanked on either side by spineless cactus on ‘Fyvie,” Mr
Temple Fyvie’s farm, near Estcourt, Natal” - Image accompanying
article published in The Farmer’s Weekly (14 October 1931)

“These contour dams are an immense aid in fighting drought and
helping to maintain fodder reserves” - Image accompanying article
published in The Farmer’s Weekly (19 February 1936)

“Soil erosion control on undulating and steep broken ground”
Image accompanying article published in The Farmer’s Weekly
(28 October 1936)

“The Lowest Contour Strip” - Image accompanying article, Cultivation
of Hillsides: Control of Storm Water by Contour Ditches, published in
The Farmer’s Weekly (27 May 1925)

“The pleasure of looking at a clean, thriving, well-kept and orderly-
looking field is not without an aesthetic value, which, in its turn, has a
decided agricultural ‘moral uplift’ that is all to the good” - Image
accompanying article published in The Farmer’s Weekly (10 April 1935)

“Ag man, dis te veel kostelike Werk vir niks” - Image accompanying
article published in The Farmer’s Weekly (22 January 1936)

“Twin contour trenches constructed with Mr Fyvie's improved ditcher.
The latter is shown on the right of the picture” - Image accompanying
article published in The Farmer’s Weekly (27 December 1933)

“Grain and Soilage Production Combined. Splendid stand of Algerian
oats grown by Mr Temple Fyvie between maize, with the rows spaced
nine feet apart” - Image accompanying article published in The
Farmer’s Weekly (08 October 1930)

Portrait accompanying article published in The Farmer’s Weekly
(14 February 1934)

Portrait accompanying article published in The Farmer’s Weekly
(18 April 1934)

Portrait accompanying article published in The Farmer’s Weekly
(14 November 1934)

“The Successful Potchefstroom Team, with Judges and Stewards, in
the Inter-School Judging Competition at Johannesburg. Temple
adjudicating in Johannesburg” - Image accompanying article published
in The Farmer’s Weekly (16 September 1925)

“Cypressus Lusitanica as Shelter Belt: Spineless cactus and woolly-
finger grass in foreground” - Image accompanying article published in
The Farmer’s Weekly (04 October 1933)

“Methods for beating drought - spineless cactus, with woolly-finger
grass and kikuyu grown between the rows, and round stacks of mixed
cowpea and Japanese millet protected with a paling fence through
which cattle can help themselves” - Image accompanying article
published in The Farmer’s Weekly (19 February 1936)

“The grand parade for the battle against the winter.—Maize stooks on
‘Fyvie,” Mr Temple L. Fyvie’s farm near Estcourt, with stud Aberdeen-
Angus cattle in the foreground” - Image published in The Farmer’s
Weekly (19 July 1933)

“Pastures Incomparable as Feed Reserves” - Image accompanying
article published in The Farmer’s Weekly (24 February 1937)
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“Overwhelmed” - Note published in The Farmer’s Weekly
(24 February 1937)

“A good crop of dryland lucerne.—Mr Temple L. Fyvie, of ‘Fyvie,’
Estcourt, in a field of lucerne planted towards the beginning of May”
Image appearing in The Farmer’s Weekly (07 August 1940)

Flora Shezi with Cathrine Zuma, Flomina in the background (2012)

“Farm students being taught how to load hay at ‘Fyvie’” (1920s/1930s)

“Farm students being taught how to load hay at ‘Fyvie.” Mixture of
cowpea & millet hay - one student only is visible on top of the load”
(1920s/1930s)

Postcard from F.S. Schmitz (1952)

Margaret Zuma on the Fyvie back verandah (Wendy Adams, c1983)
Donkey cart in front of homestead (1920s/1930s)

Donkey cart in front of homestead (detail) (1920s/1930s)

Excelsior, showing text on back of photograph (Fred Hamm, c1924)
Lineup of three steers, held by farm workers (1929)

Photographs taken at the Estcourt Show (1933)

Photographs taken at the Estcourt Show (detail) (1933)

Photographs taken at the Estcourt Show (detail) (1933)

Black man in a cap standing with one of Temple’s cattle behind a wire
concertina gate, its vertical struts painted white (1920s)

Photograph from the same series, including Temple’s two youngest
daughters, each seated on a gate post (1920s)

Farm worker, his face partly hidden by a hat, with another of
Temple’s gates, in this example, a white-painted jarrah wood gate -
Image accompanying article in The Farmer's Weekly (14 November
1934)

What appears to be the same gate, and the same animal, showing
Clive Fyvie (1930s)

“Planned Paddocking Pays on Every Farm” - Image accompanying
article in The Farmer's Weekly (14 November 1934)

“Edge of Plantation of Spineless Cactus at ‘Fyvie,” near Estcourt”
Image accompanying article in The Farmer's Weekly
(21 October 1925)

“Chopping Spineless Cactus in a Root Slicer” - Image accompanying
article in The Farmer's Weekly (21 October 1925)

“Object lessons” (composite detail) - Extract from The Farmer's Weekly
(21 October 1925)

Row of cattle feeding on rations of cactus (1920s/1930s)

An almost identical photograph, with a black man watching on in the
foreground (1920s/1930s)

“Is Our Farm Labour Inefficient?” - Page from The Farmer's Weekly
(14 February 1934)

“Champion ‘Fyvie’ Angus entirely ‘dressed up’ by a Native so perfectly
that the final touches ‘could not have been improved upon even by a
Scottish stockman’” - Image accompanying article in The Farmer's
Weekly (14 February 1934)
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“Mowing outfit with a Native in charge, who has done Mr Fyvie’s
mowing ‘for a lifetime’” - Image accompanying article in The Farmer's
Weekly (14 February 1934)

“A very creditable hay-stack built by Natives on ‘Fyvie’” - Image
accompanying article in The Farmer's Weekly (14 February 1934)

Row of cattle in front of a concrete reservoir (1920s/1930s)
Temple standing with a young black man (1920s/1930s)
Group of holidaymakers gathered on the beach (1920s)

Alice and two of her sisters, seated in deck chairs (1920s/1930s)

Hazel on the back lawn of the farmhouse, in the act of taking a
photograph (1930s)

Hector Fyvie and Roy Drummond on motorbikes (1930s)
Artwork: Genealogy Project (Huntly Fyvie) (2007)

Artwork: Genealogy Project (Lascelles Fyvie) (2007)

Joan standing with a horse (1930s)

Joan standing with a horse, watched by a young boy (1930s)

Scan of negative corresponding to fig 4.32 (1930s)

Photoshopped image, juxtaposing the photographs in figs 4.31 and
4.32

Photograph from camping trip (1930s)
Photograph from camping trip (detail) (1930s)

Photograph from camping trip (1930s)

Group of Fyvies seated in the shade of an umbrella at the beach
(1930s)

Group of Fyvies seated in the shade of an umbrella at the beach
(detail) (1930s)

Man in what appears to be a traditional Zulu outfit (Huntly Fyvie,
c1934)

Group of men near the barn (Huntly Fyvie, c1934)

Woman in skirt and blouse (1950s-1960s)

Print of darkened landscape marked “(Mr) H. D. Fyvie, ‘Fyvie’,
Estcourt, Natal” and a date stamp in purple, “19 May 1934” (Huntly
Fyvie, c1934)

Christmas mince pies (2018)

Stills from 8mm film, showing Alice Fyvie making mince pies (1940s)

“Give a Kodak to anyone who is fond of the open air—anyone who
would like to take jolly little pictures of out-door or farm life!”
Advert in The Farmer’s Weekly (14 April 1915)

“Kodak pictures of your home life” - Advert in The Farmer’s Weekly
(17 May 1916)

“The ‘Kodak’ and the Car” - Advert in The Farmer’s Weekly
(7 March 1923)
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Joan, Hazel and Noelle with puppies (1920s)
Joan, Hazel and Noelle with puppies and a doll (1920s)
Great Dane with puppies (1920s)

Alice Fyvie with two adult dogs (1920s)

Hilda and Lascelles with a group of children on the Fyvie front lawn
(1920s)

Lascelles and a group of her peers beside the driveway, with Noelle
and Edith at their feet (1920s)

Hazel Fyvie with an Aberdeen Angus ox on the Fyvie tennis court
(Fred Hamm, 1920s)

Hazel Fyvie with an Aberdeen Angus ox on the Fyvie tennis court
(detail)
(Fred Hamm, 1920s)

"A corner near the homestead" - Hazel Fyvie on ox held by Clive
(1920s)

Clive and the animal stand in almost exactly the same position, with
another child seated on the ground (1920s)

Lascelles has replaced Clive at the head of the animal (1920s)

Clive and three black men stand on the bottom rung of a gate, leaning
over the top (1930s)

Line of cattle in front of the house (1930s)
Line of cattle in front of the house (detail) (1930s)

Noelle, Joan and a friend at one of the farmhouse windowsills (1930s)

Lascelles framed by what appears to be the same window frame
(1930s)

Huntly on a different windowsill (1930s)

Alice with several of her children in front of one of the farm sheds
(1930s)

"Trees near homestead" (1930s)
"Trees near homestead" (detail) (1930s)
Hazel and Noelle Fyvie reading in the open air (1920s)

Lascelles Fyvie reading on the front verandah of the house (1930s)

Detail of photograph discussed in Chapter 2, showing the Fyvie family
around the table (1930s)

Group of children in fancy dress (1920s)

Group of children in fancy dress (detail) (1920s)

Second photograph from the same series shows the seven youngest
Fyvie children (1920s)

Dormer and Joan dressed as Jack and Jill (1920s)

Noelle and Edith dressed as elves (1920s)

Group of nine, including Joan, Hazel, Noelle, Edith, and Hector, pose in
fancy dress in front of the farmhouse (1930s)

Larger group in fancy dress (1930s)
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Hector and Noelle pose as a pirate and shepherdess (1930s)

Hand-coloured enlargement of Noelle dress as Little Bo Peep (1930s)
Two prints of Noelle in her shepherdess outfit, in an aloum (1930s)

Dormer and Joan in fancy dress (1930s)

A group of characters in fancy dress, preparing for a group portrait
(1930s)

Group portrait of characters shown in fig 5.34 (1930s)
Group of ‘courtiers” around a makeshift throne (1930s)

Artwork: Wallet, Tamsyn Adams (1996)

Joan, in a dark dress and tasselled shawl pretends to cower from
Hector, a pirate (1920s/1930s)

Four figures posing in the undergrowth (1930s)
“Eve in the Garden of Eden” (1930s)

Group of young men and women in a glade (1930s)

Page from album showing camping trip (1930s)

Page from album showing hiking and horse-riding (1930s)

Page from album showing Joan and Noelle (1930s)

Page from album showing camping and hunting trip (1930s)

Page from album showing sunbathing and tennis (1930s)

Noelle posing with a dead animal and gun (1930s)

Noelle standing on the shoulders of a young man (1930s)

Twelve figures in a circle on the sand, forming a kaleidoscope pattern
(1930s)

Group posing with concertina (1930s)
Fyvie daughters on a ladder (1930s)
Lascelles posing on a rock (1930s)
Hazel posing in a swimsuit (1930s)

Lascelles on a rock with a child (1930s)

Photo sleeve corresponding to figs 5.51-5.54

Postcard of Noelle posing on a rock (1930s)

Postcard of Noelle in a different pose (1930s)
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Al

A.2

A3

(Ref: PHOTO_0016)

(Ref: PHOTO_0193)

(Ref: PHOTO_0193)
(Ref: PHOTO_0144)
(Ref: PHOTO_0119)

(Ref: PHOTO_0659)
(Ref: PHOTO_0109)
(Ref: PHOTO_1810)

(Ref: PHOTO_0220)

(Ref:
REPOSITORY_PHOTO_0607-
0662_01)

(Ref: PHOTO_0607 —
PHOTO_0662)

(Ref: PHOTO_0622)

(Ref: PHOTO_0622)

(Ref: PHOTO_2300 -
PHOTO_2339)

(Ref: PHOTO_2305)

(Ref: PHOTO_2313)

(Ref: PHOTO_0874)
(Ref: PHOTO_1996)
(Ref: PHOTO_1547)
(Ref: CINE_13-02)

(Ref: CINE_13-02)

(Ref: PHOTO_0200)

(Ref: PHOTO_0200)

(Ref: CINE_13-02)

(Ref: CINE_13-02)

(Ref: EXTRACT_FW_1937-
12-15_946-7)

(Ref: EXTRACT_FW_1939-
08-16_1682-3)

Hand-tinted enlargement from the series in figs 5.56 and 5.57 (1930s)

Snapshot from the Drummond photographs, showing portrait of
Noelle on the wall (1930s/1940s)

Snapshot from the Drummond photographs, showing portrait of
Noelle on the wall (detail) (1930s/1940s)

Noelle posing in front of a tree of blossoms (Hazel Robertson, 1930s)

Full length portrait of Joan taken against a dark backdrop (Hazel
Robertson, 1930s)

Joan and Ann at Hazel's wedding (Dormer Fyvie, 1942)
Lascelles in a military jacket (Hazel Robertson, 1930s/1940s)
Man seated with gun (1930s/1940s)

Group of four men on horseback (1930s/1940s)

Matchbox holding 35mm contact prints

Selection of prints from Dormer’s matchbox (Dormer Fyvie,
1930s/1940s)

Prints from the matchbox showing what appears to be a battle scene
(Dormer Fyvie, 1930s/1940s)

Men doing their laundry in a river (Dormer Fyvie, 1930s/1940s)
Selection of miniature prints (Dormer Fyvie, 1930s/1940s)

Scene from a tent (Dormer Fyvie, 1930s/1940s)

Men eating at a long table (Dormer Fyvie, 1930s/1940s)
Photograph of print to demonstrate size

Noelle in bridal fancy dress, with 'groom' (1920s/1930s)
Noelle as bridesmaid to a friend (1930s)

Noelle’s marriage to Roy Drummond (1941)

Stills from 8mm film of Noelle's wedding (1941)

Stills from 8mm film of Noelle's wedding (1941)

Hilda and Albert exit the church, with Lascelles in the background
(1930s)

Hilda and Albert exit the church, with Lascelles in the background
(detail) (1930s)

Stills from 8mm film of Noelle's wedding (1941)

Stills from 8mm film of Noelle's wedding (1941)

“A National Drought-Fighting Policy Wanted” - Article by “X. Ray”,
including a photograph of Temple’s hay barn, originally published 3
September 1930 (15 December 1937)

“Seed Spacing for Better Maize Yields” - Article by J.M.H. Spencer,
including a photograph of Temple in his maize fields, originally
published 8 October 1930 (16 August 1939)

Image of a tractor, showing graphic editing
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_1-4)

(Ref:
PHOTO_1686_REPOSITORY)

Photographic print of Temple with his cattle (1930s)

Photograph of print in fig A.4, showing marks on surface (1930s)

“Contour ditching” - Image accompanying article published in The
Farmer's Weekly (18 February 1931)

“Ducks enjoying themselves” (1920s/1930s)

Image accompanying article published in The Farmer's Weekly
(18 February 1931)

Hand-coloured enlargement of Temple’s gate made from cocopan rails
(1930s)

Photographic negative of Temple’s stooking implement (1930s)

Digital scan of the negative in fig A.12 (1930s)

“Photos sent to Farmer's Weekly, August 1941” (1930s/1940s)

Print of Temple with his “seventh generation South African-bred”
steer, published 5 September, 1934 (1930s)

“The tanks referred to in Mr Fyvie’s letter” - Image accompanying
article published in The Farmer's Weekly (3 December 1941)

Negative, letter & envelope addressed to Temple, from the editor of
The Farmer’s Weekly (22 November 1941)

Photo sleeve with print of the image accompanying Temple’s article in
fig A.16 (1930s/1940s)
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