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Genealogical analysis traces how contemporary practices and institutions 
emerged out of specific struggles, conflicts, alliances, and exercises of power, 
many of which are nowadays forgotten. It thereby enables the genealogist to 
suggest – not by means of normative argument but instead by presenting a 
series of troublesome associations and lineages – that institutions and 
practices we value and take for granted today are actually more problematic  
or more “dangerous” than they otherwise appear (Garland, 2014: 372). 
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2.25	 (Ref:	PHOTO_1264)	 Photograph	showing	contours	(c1920s)	 241	

2.26	 (Ref:	DOC_0100)	 A	page	from	one	of	Temple’s	surviving	notebooks	showing	contours	
(Temple	Fyvie,	1934,	1949)	 242	

2.27	 (Ref:	PHOTO_0890)	 Temple	posing	in	front	of	several	rows	of	prickly	pear.	(c1920s)	 243	

2.28	 (Ref:	PHOTO_0563)	 “Soil	Erosion	Dam”	(c1920s)	 244	

2.29	 (Ref:	PHOTO_1917)	 View	of	the	landscape	showing	Temple’s	pastures,	clearly	demarcated	
(c1920s)	 246	

2.30	 (Ref:	PHOTO_0373)	
A	photograph	from	a	series	later	published	in	The	Farmer’s	Weekly,	
showing	Temple	in	a	field	of	cattle	(The	Farmer’s	Weekly	
photographer,	1930s)	
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2.31	 (Ref:	EXTRACT_FW_1937-
06-16_1069-71)	

Temple	with	some	of	his	stock	in	one	of	his	planned	paddocks	on	
Fyvie,	
Image	accompanying	article	in	The	Farmer’s	Weekly	(16	June	1937)	

248	

2.32	 (Ref:	PHOTO_0053)	 Chicken	runs	at	Fyvie	(Fred	Hamm,	c1905)	 250	

2.33	 (Ref:	PHOTO_1544)	 Alice,	Hector	and	Noelle	feeding	chickens	(1920s)	 251	

2.34	 (Ref:	PHOTO_1617)	 Alice	Fyvie	standing	in	one	of	the	chicken	enclosures	(1920s)	 252	
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2.35	 (Ref:	PHOTO_1726)	 "View	of	poultry	runs"	(c1920s)	 253	

2.36	 (Ref:	PHOTO_0880)	 Alice	stands	with	one	of	the	white	housekeepers	that	worked	at	Fyvie	
(c1930s)	 254	

2.37	 (Ref:	PHOTO_1249)	 "Poultry	on	free	range"	(1920s)	 255	

2.38	 (Ref:	EXTRACT_FW_1936-
10-28_505)	

"Women’s	role	in	mixed	farming"	-	Image	accompanying	article	in	The	
Farmer’s	Weekly	(28	October	1936)	 256	

2.39	 (Ref:	EXTRACT_FW_1941-
11-26_PHOTO)	

“The	Ins	and	Outs	of	Meringue	Making”	-	Image	accompanying	article	
in	The	Farmer’s	Weekly	(26	November	1941)	 257	

2.40	 (Ref:	PHOTO_0084)	
“Temple	L	Fyvie's	AJAX.	III	Live	and	Block	Test	Champion,	
Johannesburg"	
(Star	Photo	1927)	
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2.41	 (Ref:	PHOTO_0083)	
“Mr	Temple-Fyvie's	group	of	prize	cattle.	Fat	Stock	Show	
Johannesburg"	
(Star	Photo,	1927)	
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2.42	 (Ref:	DOC_0079)	 Stud	letterhead	reproducing	the	image	in	fig	2.40	(Star	Photo,	1927)	 265	

2.43	 (Ref:	PHOTO_1715)	 Two	rows	of	trophies	arrayed	on	a	long	table	or	ledge,	with	Noelle,	
Joan,	Huntly	and	Alice,	behind	(1927)	 266	

2.44	 (Ref:	PHOTO_0281)	 Photograph	of	the	family	around	the	Christmas	table	(1930s)	 270	

2.45	 (Ref:	PHOTO_1428)	 Photograph	of	the	family	around	the	Christmas	table	(1930s)	 271	

2.46	 (Ref:	PHOTO_0961)	 Group	portrait	of	the	Fyvie	family	and	their	visitors	at	Christmas	
(1930s)	 272	

2.47	 (Ref:	PHOTO_0351-0356)	 Six	photographs	mounted	on	a	cardboard	backing	 275	

2.48	 (Ref:	PHOTO_0364-0365)	 Two	larger	photographs,	mounted	on	board,	showing	landscapes	
taken	on	the	farm	(Fred	Hamm)	 276	

2.49	 (Ref:	PHOTO_0366-0371)	 Another	six	photographs	mounted	on	cardboard	 277	

2.50	 (Ref:	PHOTO_0796)	 A	newer	5x7"	enlargement	showing	a	spread	of	27	photographs—two	
rows	of	six	down	each	side,	and	three	larger	images	in	the	centre	 278	

2.51	 (Ref:	PHOTO_0346)	 A	duplicate	of	the	dam	photo	includes	an	embossed	stamp,	identifying	
the	photographer	as	Fred	Hamm	 279	

2.52	 (Ref:	PHOTO_0264)	 “Taken	in	early	Spring	-	Outlook	taken	from	near	the	Homestead.	
Snow	on	the	surrounding	hills”	 280	

2.53	 (Ref:	PHOTO_0003)	
Excelsior—	“Champion	Ox	at	Johannesburg	1924.	Age	24	Months,	
Weight	1485	lbs.	Bred	by	Temple	L.	Fyvie,	Estcourt,	Natal”	(Fred	
Hamm,	c1924)	
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2.54	 	
Duplicate	of	the	photograph	of	Excelsior,	from	the	Drummond	
collection	(Fred	Hamm,	c1924)	 284	

2.55	 	 Duplicate	copy	of	Excelsior,	from	Australia	(Fred	Hamm,	c1924)	 285	

2.56	 	 Fyvie	back	verandah,	showing	the	outline	of	a	door	(2019)	 287	

	 	 	 	 	 	

3.0	 	
“Daily	Life	in	the	Early	20th	Century,”	The	National	Museum,	
Bloemfontein	(August	2019)	 291	

3.1	 	 “Farmers	Weekly	-	Ourselves	after	6	months”	(13	September	1911)	 293	

3.2	
(Ref:	
EXTRACT_FWAP_1913-05-
07_821)	

“Combine	Profit	with	Pleasure!”	Advert	in	The	Farmer’s	Weekly		
(07	May	1913)	 310	

3.3	
(Ref:	
EXTRACT_FWAP_1917-09-
19_277)	

“Make	a	Kodak	Record	of	that	Prize	Cow”	
Advert	in	The	Farmer’s	Weekly	(19	September	1917)	 311	
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3.4	
(Ref:	
EXTRACT_FWAP_1917-12-
12_1502)	

“To	Farmers	who	Photograph”	
Advert	in	The	Farmer’s	Weekly		(12	December	1917)	 312	

3.5	
(Ref:	
EXTRACT_FWAP_1931-08-
19_1721_ORIGINAL)	

“The	Camera	on	the	Farm:	Pictures	that	Will	Help	You	in	Your	Work	
and	Enliven	Your	Leisure”	-	Article	in	The	Farmer’s	Weekly	(19	August	
1931)	

314	

3.6	
(Ref:	
EXTRACT_FWAP_1929-10-
02_307_ARTICLE)	

“Form	and	Function:	Anatomical	Comparisons	Between	Beef	and	Dairy	
Cattle”	-	Article	in	The	Farmer’s	Weekly	(2	October	1929)	 315	

3.7	
(Ref:	
EXTRACT_FWAP_1912-01-
03)	

“Illustrations.	Photographs	wanted	for	‘The	Farmer’s	Weekly’”	
Notice	in	The	Farmer’s	Weekly	(3	January	1912)	 317	

3.8	 (Ref:	Extract_FWAP_1917-
06-27_1652)	

“Farmer’s	Weekly	Official	Photographs	at	Natal	Shows”	
Notice	in	The	Farmer’s	Weekly	(27	June	1917)	 318	

3.9	
(Ref:	EXTRACT_FW_1916-
11-08_934-
935_WHOLEPAGE)	

“An	Angus	Herd—Mr.	Temple	Fyvie’s	Beef	Cattle”	
Article	in	The	Farmer’s	Weekly	(08	November	1916)	 322	

3.10	 (Ref:	EXTRACT_FW_1916-
11-08_934-935_PHOTO3)	

“Still	Plenty	of	Foodstuff	(No.	1)”	-	Image	accompanying	article	in	The	
Farmer’s	Weekly	(08	November	1916)	 323

3.11	 (Ref:	EXTRACT_FW_1916-
11-08_934-935_PHOTO1)	

“Pedigreed	Calves	(No.	2)”	-	Image	accompanying	article	in	The	
Farmer’s	Weekly	(08	November	1916)	 323	

3.12	 (Ref:	EXTRACT_FW_1916-
11-08_934-935_PHOTO2)	

“Imported	Cows	(No.	3)”	-	Image	accompanying	article	in	The	Farmer’s	
Weekly	(08	November	1916)	 324	

3.13	 (Ref:	EXTRACT_FW_1916-
11-08_934-935_PHOTO4)	

“Black	Rock	(No.	8)”	-	Image	accompanying	article	in	The	Farmer’s	
Weekly	(08	November	1916)	 324	

3.14	 (Ref:	EXTRACT_FW_1916-
11-08_934-935_PHOTO5)	

“Aberdeen-Angus	Bulls	(See	‘An	Angus	Herd,’	page	934)”	-	Image	from	
a	later	page,	following	article	in	The	Farmer’s	Weekly	(08	November	
1916)	

325	

3.15	
(Ref:	EXTRACT_FW_1916-
12-20_1494_PHOTO)	

“1.	Cross-bred	black	heifer	.	First	prize	in	her	class	at	Smithfield.	2.—
Eight-year-old	Shorthorn	Bullock”	-	Images	accompanying	article	“The	
Beef	Type—Change	of	Standard	Needed”	in	The	Farmer’s	Weekly	
(20	December	1916)	

330	

3.16	 (Ref:	EXTRACT_FW_1931-
01-07_1393)	

Image	accompanying	letter,	“Cheap	Stock-Proof	Gates,”	published	in	
The	Farmer’s	Weekly	(7	January	1931)	 336	

3.17	 (Ref:	EXTRACT_FW_1935-
05-08_558_PHOTO)	

“What	the	implement	looks	like	and	how	it	is	worked”	Image	and	
diagram	accompanying	article	published	In	The	Farmer’s	Weekly	
(08	May	1935)	

338

3.18	 (Ref:	EXTRACT_FW_1933-
07-26_1059_PHOTO)	

“Stud	Aberdeen-Angus	in	a	well-sheltered	paddock	in	Natal”	
Image	published	in	The	Farmer’s	Weekly	(26	July	1933)	 340

3.19	 (Ref:	EXTRACT_FW_1934-
09-05_1657)	

“Do	We	Need	a	New	Breed?	S.	African	Doddies’	Record	of	
Achievement	Disproves	Dangerous	Doctrine”	-	Article	published	in	The	
Farmer’s	Weekly	(05	September	1934)	

344

3.20	 (Ref:	EXTRACT_FW_1934-
09-05_1657_PHOTO)	

“Does	this	look	like	degeneration?	Mr	Fyvie	with	a	steer,	seventh	
generation	South	African-bred,	on	his	farm”	-	Image	accompanying	
article	published	in	The	Farmer’s	Weekly	(05	September	1934)	

345

3.21	 (Ref:	EXTRACT_FW_1931-
09-16_45_PHOTO)	

“Prize-winning	Suffolks	bringing	in	the	hay	harvest	on	Sir	Cuthbert	
Quilter’s	estate,	at	Bawdsey,	Suffolk”	-	Image	published	in	The	
Farmer’s	Weekly	(16	September	1931)	

347	

3.22	 (Ref:	EXTRACT_FW_1931-
10-21_417_PHOTO)	

“Art	of	Loading	Hay—Farm	pupils	bringing	in	cowpea	and	Japanese	
millet	hay	on	‘Fyvie,’	the	farm	of	Mr	Temple	Fyvie”	-	Image	
accompanying	article	“South	Africa	Can	Teach	England	to	Load	Hay”	
published	in	The	Farmer’s	Weekly	(21	October	1931)	

348

3.23	 (Ref:	EXTRACT_FW_1936-
10-28_547_PHOTO)	

“The	first	Kikuyu	paddock	planted	in	Natal.—A	picture	of	Angus	still	
doing	well	on	it,	on	‘Fyvie,’	Mr	Temple	L.	Fyvie’s	farm,	Estcourt	district.	
Natal”	-	Image	accompanying	article	published	in	The	Farmer’s	Weekly	
(28	October	1936)	
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3.24	 (Ref:	EXTRACT_FW_1942-
02-04_1298_PHOTO1)	

Image	accompanying	article:	The	“Concertina”	Gate	Has	Many	
Virtues—Veteran	Cattleman	Tells	How	He	Constructs	Two	Types	of	
Entrance	and	How	They	Serve	Useful	Purposes	on	the	Farm—Scrap	
Metal	Put	to	Good	Use”	published	in	The	Farmer’s	Weekly	(04	
February	1942)	

354

3.25	 (Ref:	EXTRACT_FW_1931-
10-14_341_PHOTO)	

“Contour	road	flanked	on	either	side	by	spineless	cactus	on	‘Fyvie,’	Mr	
Temple	Fyvie’s	farm,	near	Estcourt,	Natal”	-	Image	accompanying	
article	published	in	The	Farmer’s	Weekly	(14	October	1931)	

355

3.26	 (Ref:	EXTRACT_FW_1936-
02-19_1745_PHOTO)	

“These	contour	dams	are	an	immense	aid	in	fighting	drought	and	
helping	to	maintain	fodder	reserves”	-	Image	accompanying	article	
published	in	The	Farmer’s	Weekly	(19	February	1936)	

356

3.27	 (Ref:	EXTRACT_FW_1936-
10-28_502_PHOTO)	

“Soil	erosion	control	on	undulating	and	steep	broken	ground”	
Image	accompanying	article	published	in	The	Farmer’s	Weekly	
(28	October	1936)	

357

3.28	 (Ref:	EXTRACT_FW_1925-
05-27_1173_PHOTO)	

“The	Lowest	Contour	Strip”	-	Image	accompanying	article,	Cultivation	
of	Hillsides:	Control	of	Storm	Water	by	Contour	Ditches,	published	in	
The	Farmer’s	Weekly	(27	May	1925)	
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3.29	 (Ref:	EXTRACT_FW_1935-
04-10_272_PHOTO-1)	

“The	pleasure	of	looking	at	a	clean,	thriving,	well-kept	and	orderly-
looking	field	is	not	without	an	aesthetic	value,	which,	in	its	turn,	has	a	
decided	agricultural	‘moral	uplift’	that	is	all	to	the	good”	-	Image	
accompanying	article	published	in	The	Farmer’s	Weekly	(10	April	1935)	
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3.30	 (Ref:	EXTRACT_FW_1936-
01-22_1419_PHOTO)	

“Ag	man,	dis	te	veel	kostelike	Werk	vir	niks”		-	Image	accompanying	
article	published	in	The	Farmer’s	Weekly	(22	January	1936)	 362	

3.31	 (Ref:	EXTRACT_FW_1933-
12-27_901_PHOTO)	

“Twin	contour	trenches	constructed	with	Mr	Fyvie's	improved	ditcher.	
The	latter	is	shown	on	the	right	of	the	picture”	-	Image	accompanying	
article	published	in	The	Farmer’s	Weekly	(27	December	1933)	
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3.32	 (Ref:	EXTRACT_FW_1930-
10-08_321_PHOTO)	

“Grain	and	Soilage	Production	Combined.	Splendid	stand	of	Algerian	
oats	grown	by	Mr	Temple	Fyvie	between	maize,	with	the	rows	spaced	
nine	feet	apart”	-	Image	accompanying	article	published	in	The	
Farmer’s	Weekly	(08	October	1930)	
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3.33	
(Ref:	EXTRACT_FW_1934-
02-14_1348_PHOTO-
PORTRAIT)	

Portrait	accompanying	article	published	in	The	Farmer’s	Weekly	
(14	February	1934)	 369	

3.34	
(Ref:	EXTRACT_FW_1934-
04-18_301_PHOTO-
PORTRAIT)	

Portrait	accompanying	article	published	in	The	Farmer’s	Weekly	
(18	April	1934)	 370

3.35	
(Ref:	EXTRACT_FW_1934-
11-14_634_PHOTO-
PORTRAIT)	

Portrait	accompanying	article	published	in	The	Farmer’s	Weekly	
(14	November	1934)	 371

3.36	 (Ref:	EXTRACT_FW_1925-
09-16_103_PHOTO)	

“The	Successful	Potchefstroom	Team,	with	Judges	and	Stewards,	in	
the	Inter-School	Judging	Competition	at	Johannesburg.	Temple	
adjudicating	in	Johannesburg”	-	Image	accompanying	article	published	
in	The	Farmer’s	Weekly	(16	September	1925)	

375

3.37	 (Ref:	EXTRACT_FW_1933-
10-04_144_PHOTO-1)	

“Cypressus	Lusitanica	as	Shelter	Belt:	Spineless	cactus	and	woolly-
finger	grass	in	foreground”	-	Image	accompanying	article	published	in	
The	Farmer’s	Weekly	(04	October	1933)	

378

3.38	 (Ref:	EXTRACT_FW_1936-
02-19_1747_PHOTOS)	

“Methods	for	beating	drought	-	spineless	cactus,	with	woolly-finger	
grass	and	kikuyu	grown	between	the	rows,	and	round	stacks	of	mixed	
cowpea	and	Japanese	millet	protected	with	a	paling	fence	through	
which	cattle	can	help	themselves”	-	Image	accompanying	article	
published	in	The	Farmer’s	Weekly	(19	February	1936)	
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3.39	 (Ref:	EXTRACT_FW_1933-
07-19_996_PHOTO)	

“The	grand	parade	for	the	battle	against	the	winter.—Maize	stooks	on	
‘Fyvie,’	Mr	Temple	L.	Fyvie’s	farm	near	Estcourt,	with	stud	Aberdeen-
Angus	cattle	in	the	foreground”	-	Image	published	in	The	Farmer’s	
Weekly	(19	July	1933)	
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3.40	 (Ref:	EXTRACT_FW_1937-
02-24_1813-5	

“Pastures	Incomparable	as	Feed	Reserves”	-	Image	accompanying	
article	published	in	The	Farmer’s	Weekly	(24	February	1937)	 384	
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3.41	 (Ref:	EXTRACT_FW_1937-
02-24_1787)	

“Overwhelmed”	-	Note	published	in	The	Farmer’s	Weekly		
(24	February	1937)	 385

3.42	 (Ref:	EXTRACT_FW_1940-
08-07_1574_PHOTO)	

“A	good	crop	of	dryland	lucerne.—Mr	Temple	L.	Fyvie,	of	‘Fyvie,’	
Estcourt,	in	a	field	of	lucerne	planted	towards	the	beginning	of	May”	
Image	appearing	in	The	Farmer’s	Weekly	(07	August	1940)	
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4.0	 	 Flora	Shezi	with	Cathrine	Zuma,	Flomina	in	the	background	(2012)	 393	

4.1	 (Ref:	PHOTO_0245)	 “Farm	students	being	taught	how	to	load	hay	at	‘Fyvie’”	(1920s/1930s)	 404	

4.2	 (Ref:	PHOTO_0535)	
“Farm	students	being	taught	how	to	load	hay	at	‘Fyvie.’	Mixture	of	
cowpea	&	millet	hay	-	one	student	only	is	visible	on	top	of	the	load”	
(1920s/1930s)	
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4.3	 (Ref:	DOC_0034_2)	 Postcard	from		F.S.	Schmitz	(1952)	 406	

4.4	 	 Margaret	Zuma	on	the	Fyvie	back	verandah	(Wendy	Adams,	c1983)	 409	

4.5	 (Ref:	PHOTO_1608)	 Donkey	cart	in	front	of	homestead	(1920s/1930s)	 411	

4.5.1	 (Ref:	PHOTO_1608)	 Donkey	cart	in	front	of	homestead	(detail)	(1920s/1930s)	 412	

4.6	 (Ref:	PHOTO_0003)	 Excelsior,	showing	text	on	back	of	photograph	(Fred	Hamm,	c1924)	 415	

4.7	 (Ref:	PHOTO_1687)	 Lineup	of	three	steers,	held	by	farm	workers	(1929)	 416	

4.8	 (Ref:	PHOTO_0047)	 Photographs	taken	at	the	Estcourt	Show	(1933)	 417	

4.8.1	 (Ref:	PHOTO_0047)	 Photographs	taken	at	the	Estcourt	Show	(detail)	(1933)	 418	

4.8.2	 (Ref:	PHOTO_0047)	 Photographs	taken	at	the	Estcourt	Show	(detail)	(1933)	 418	

4.9	 (Ref:	PHOTO_0438)	 Black	man	in	a	cap	standing	with	one	of	Temple’s	cattle	behind	a	wire	
concertina	gate,	its	vertical	struts	painted	white	(1920s)	 420	

4.10	 (Ref:	PHOTO_0439)	 Photograph	from	the	same	series,	including	Temple’s	two	youngest	
daughters,	each	seated	on	a	gate	post	(1920s)	 420	

4.11	 (Ref:	EXTRACT_FW_1934-
11-14_634)	

Farm	worker,	his	face	partly	hidden	by	a	hat,		with	another	of	
Temple’s	gates,	in	this	example,	a	white-painted	jarrah	wood	gate		-	
Image	accompanying	article	in	The	Farmer's	Weekly	(14	November	
1934)	

421	

4.12	 (Ref:	PHOTO_0574)	 What	appears	to	be	the	same	gate,	and	the	same	animal,	showing	
Clive	Fyvie	(1930s)	 421	

4.13	 (Ref:	EXTRACT_FW_1934-
11-14_634)	

“Planned	Paddocking	Pays	on	Every	Farm”	-	Image	accompanying	
article	in	The	Farmer's	Weekly	(14	November	1934)	 422	

4.14	 (Ref:	EXTRACT_FW_1925-
10-21_624-5)	

“Edge	of	Plantation	of	Spineless	Cactus	at	‘Fyvie,’	near	Estcourt”	
Image	accompanying	article	in	The	Farmer's	Weekly	
(21	October	1925)	

430	

4.15	 (Ref:	EXTRACT_FW_1925-
10-21_624-5)	

“Chopping	Spineless	Cactus	in	a	Root	Slicer”	-	Image	accompanying	
article	in	The	Farmer's	Weekly	(21	October	1925)	 430	

4.16	 (Ref:	EXTRACT_FW_1925-
10-21_624-5)	

“Object	lessons”	(composite	detail)	-	Extract	from	The	Farmer's	Weekly	
(21	October	1925)	 431	

4.17	 (Ref:	PHOTO_0489)	 Row	of	cattle	feeding	on	rations	of	cactus	(1920s/1930s)	 433	

4.18	 (Ref:	PHOTO_0498)	 An	almost	identical	photograph,	with	a	black	man	watching	on	in	the	
foreground	(1920s/1930s)	 433	

4.19	 (Ref:	EXTRACT_FW_1934-
02-14_1348)	

“Is	Our	Farm	Labour	Inefficient?”	-	Page	from	The	Farmer's	Weekly	
(14	February	1934)	 436	

4.20	 (Ref:	EXTRACT_FW_1934-
02-14_1348)	

“Champion	‘Fyvie’	Angus	entirely	‘dressed	up’	by	a	Native	so	perfectly	
that	the	final	touches	‘could	not	have	been	improved	upon	even	by	a	
Scottish	stockman’”	-	Image	accompanying	article	in	The	Farmer's	
Weekly	(14	February	1934)	

437	
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4.21	 (Ref:	EXTRACT_FW_1934-
02-14_1348)	

“Mowing	outfit	with	a	Native	in	charge,	who	has	done	Mr	Fyvie’s	
mowing	‘for	a	lifetime’”	-	Image	accompanying	article	in	The	Farmer's	
Weekly	(14	February	1934)	
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4.22	 (Ref:	EXTRACT_FW_1934-
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