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A concise Orthography and Glossary.

In this study I use Zulu terms as they were spelled at the respective time. This relates, for example, to the inclusion
of an “h” in more recent spelling conventions. For example, Bryant (1905) spells “isi-funzi”” without an “h”, which is

introduced by later dictionaries as “isi-thunzi”. Also the proper name “Lokothwayo” was spelled “Lokotwayo’

around 1900.

assegai

Bantustan

i-dlozi (pl.: ama-dlozi)
um-fanekiso (pl.: imi-fanekiso)
Ingcubhe

kafir (also: kaffir, Ger.: Kaffer)
Africans

Knobkerrie

i-k(h)olwa (pl.: ama-k[h]olwa)

in-k(h)osi (pl.: ama-k[h]osi)

um-k(h)osi (pl.: imi-k{h]osi)

um-khovu (imi-khovu)

i-nduna (pl.: izi-nduna)
isa-ngoma (pl.: iza-ngoma)
i-nyanga (pl.: izi-nyanga)

i-roma (pl.: ama-roma)

um-t[h]akathi (pl.: aba-t[h]akathi)

isi-t(h)ombe (pl.: izi-t[h]ombe)
isi-t(h)unzi (pl.: izi-t[h]unzi)
umu-tsha (pl.: imi-tsha)

ma-t(h)webula (also madwebula)

uku-t(h)webula

i-shoba (pl.: ama-shoba)

i}

Spear.

African “homeland” as administrative territory to enforce segregation and apartheid.
Ancestor, ancestral spirit or soul.

Picture, photograph, painting, likeness (historically a two-dimensional image).

First-fruits ceremony (isibhaca) as celebrated on both sides of the historical Natal/Eastern
Cape border.

Arabic for unbeliever or infidel. Even though it was commonly used for Black South
in the 19. century, including Zulu-speakers, the name was already
considered as offensive at the time, and even more so today.

A stick with a round knob at one end.

Member of an African Christian community (literally: “believer”). Also used
historically as a administrative “tribal” denomination.

Chief (colonial title within the British system of indirect rule; Afrikaans equivalent:
“kaptein”).

First-fruits ceremony in the historical Natal area.

Familiar of a wizard or umthakathi; A human corpse exhumed an reanimated by an
umthakathi to be used for evil purposes.

Advisor and representative of a chief (also foreman at a workshop or mission).
Diviner; witch doctor.

Commonly translated as healer, doctor (actually a “specialist” in any particular trade).
A Roman Catholic.

Evil witch or wizard, warlock (also an aching tooth).

Image, statue, doll, picture, photograph (historically a three-dimensional image).
Shadow, personality, soul, photograph.

Loin cover as used by men or women.

Photographer, or one who “conjures” a person’s isithunzi (“Madwebula” was in
idiosyncratic use by Br. Aegidius Miiller around 1905).

To spirit or conjure away etc.

Bushy tail, body ornament, fly whisk (in the Natal-context historically employed as
paraphernalia by izangoma).








