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APPENDIX I: Films Referred to, Listed Alphabetically

e Director, Year, Original Title, English Title

e Abus-Assas, Hany et al., 2011, Unutma Beni Istanbul, Don't F orget Me Istanbul

o Acet, Giilistan, 2013, Bihusta Zebestan, Watermelon Heaven

o Akay, Ezel etal., 2012, F-Tipi Film, F Type Film

e Akyol, Zayne, 2016, Land of Roses, Land of Roses

e Aleksandrov, Grigoriy & Eisentein, Sergei M., 1927, Oktyabr, October: Ten Days
That Shook the World

e Arslan, Mizgin Miijde, 2009, Kirasé Miriné: Hewiti, A Fatal Dress: Polygamy

e Askari, Lana, 2014, Haraka Baraka: Movement is a Blessing, Haraka Baraka:
Movement is a Blessing

e Ayd, Tayfur, 2011, Ré¢, Trace

e Aydogan, Zekeriya, 2013, Xal it Xwarze, The Uncle and the Nephew

e Baris, Sedat, 2016, Piyé Min Toz Seker, My Father Sugar

e BBC News, 2014, Islamic State are afraid to see women with guns Islamic
State are afraid to see women with guns

e Berivan, Binevsa, 2009, Phone Story, Phone Story

e Berivan, Binevsa, 2011, Sidewalks, Sidewalks

e Bezar, Miraz, 2009, Min Dit, Before Your Eyes

e Cooper, Merian C. & Shoedsack, Ernest B., 1925, Grass, Grass
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Cakan, Omer, 2015, Bark, Home

Cinar, Ali Kemal, 2017, Génco, Genco

Cinar, Ali Kemal, 2005, Ev, Home

Cinar, Ali Kemal, 2006, Dolap, The Cupboard

Cinar, Ali Kemal, 2007, Duvar, The Wall

Crnar, Ali Kemal, 2008, /nfaz, The Execution

Cinar, Ali Kemal, 2009, Arinma, Katharsis

Cinar, Ali Kemal, 2009, Sev, The Night

Cinar, Ali Kemal, 2010, Wenda, Lost

Cinar, Ali Kemal, 2010, Bajar, The City

Cinar, Ali Kemal, 2013, Kurte Film, Short Film

Cinar, Ali Kemal, 2017, Vesarti, Hidden

Cinar, Ali Kemal, 2018, Di Navberé De, In Between

Dag, Halil, -, Klamek ji bo Zagrosé, One Ballad for Zagros
Dag, Halil, -, Di Jiyana Gerila Xweza 1 Ajal, Nature and the Animal in the Life
of a Guerilla

Dag, Halil, 2002, Tirej, Ray of Light

Dag, Halil, 2002, Eyna Bejné, Big Mirror

Dag, Halil, 2005, Firmeskén Ava Zé, The Tears of Zap
Dag, Halil, 2006, Beritan, Beritan

Dogan, Zeynel, 2003, Cek¢ek, Cekgek
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Dolu, Ziilfiye, Demirbas, Nura & Ozalp, Giillii, 2000, Em Her Tim Kocberin,
We're Always Migrants

Erdogan, Yilmaz, 2016, Eksi Elmalar, Sour Apples

Eskikoy, Orhan & Dogan, Zeynel, 2012, Dengé Bavé Min, Voice of My Father
Flatherty, Robert, 1922, Nanook of the North, Nanook of the North

Gavras, Costa, 1972, The State of Siege, The State of Siege

Ghobadi, Bahman, 2000, Zamani Barayé Masti Asbha, A Time for Druken Horses
Ghobadi, Bahman, 2004, Lakposhtha Parvaz Mikonand Lakpos, Turtles Can Fly
Ghobadi, Bahman, 2006, Niwemang, Half Moon

Go6l, Mehmet Amin, 2013, Araf, The Purgotry

Goren, Serif & Giiney, Yilmaz, 1981, Yol, The Way

Giilgigek, Cigdem, 2013, Pace, The Window

Giiney, Yilmaz, 1970, Umut, Hope

Giiney, Yilmaz, 1974, Arkadas, Friend

Giiney, Yilmaz, 1968, Seyyit Han, Bride of the Earth

Giiney, Yilmaz, 1983, Duvar, The Wall

Husson, Eva, 2018, Les Filles du Soleil, Girls of the Sun

Kabak, Hatip, 2013, Ezman, The Sky

Karabey, Hiiseyin, 2014, Were Dengé Min, Come to My Voice

Karabey, Hiiseyin, 2008, Gitmek: My Marlon and Brando, My Marlon and
Brando

Karabey, Hiiseyin, 2018, Icerdekiler, Prisoners
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Karahan, Ferit, 2014, Derviiyina ji Bihusté, The Fall From Heaven

Karimi, Taha, 2013, Hezar-o Yek Siv, 1001 Apples

Kirmizigiil, Mahsun, 2015, Mucize, The Miracle

Kirmizigiil, Mahsun, 2009, Giinesi Gordiim, I Saw the Sun

Korki, Shawhat Amin, 2014, Biraninen li ser Keviri, Memories on the Stone
Kiiciik, Ozkan, 2003, Yillar Sonra Iste Diyar-i Bekir, Years Later, here is
Diyarbekir

Kiiciik, Ozkan, 2005, Diyarbekir Damlarinda, On the Roofs of Diyarbekir
Kiiciik, Ozkan, 2005, Mamoste Arsen, Master Arsen

Kiiciik, Ozkan, 2005, Nohutlu Pilav, Rice with Chickpeas

Kiiciik, Ozkan, 2010, Seyit, Hakikat Yolunda, Sheikh, On the Path to Truth
Kiiciik, Ozkan, 2013, Pepuk, Pepuk

Kiiciik, Ozkan et al., 1999, Karkerén Avahiyan, Builders

Maguire, Sharon, 2001, Bridget's Jones' Diary, Bridget's Jones' Diary
Mintas, Erol, 2014, Klama Dayika Min, Song of My Mother

Olgag, Bilge, 1965, Krallar Krali, The King Among the Kings

Okten, Zeki, 1978, Siirii, The Herd

Oz, Kazim, 2008, Bahoz, The Storm

Oz, Kazim, 2017, Zer, Zer

Oz, Kazim, 1999, Ax, The Land

Oz, Kazim, 2001, Fotograf, The Photography

Oz, Kazim, 2005, Diir, Far Away
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Oz, Kazim, 2014, Hebii Tune Bii, Once Upon A Time

Oz, Kazim, 2008, Demsala Dawi Sewaxan, The Last Season: Shawaks

Oz, Kazim, 2016, Cinara Spi, White Scyamore

Oz, Kazim et al., 1996, Destén Me Wé Bibin Bask, Emé Bifirin Herin, Our Hands
Will Become Wings, We'll Fly Away

Oz, Kazim et al., 1996, Rengén bi Keda Destan, Groping for Colors

Polat, Hebun, 2018, Welatek Hebii, There Was a Country

Rosebiani, Jano, 2002, Jiyan, Jiyan

Russia Today, 2015, Her War: Women vs. ISIS, Her War: Women vs. ISIS
Ruttmann, Walter, 1927, Berlin: Symphony of a City, Berlin: Symphony of a City
Saleem, Hiner, 2013, My Sweet Pepperland, My Sweet Pepperland

Saleem, Hiner, 1998, Vive la mariée... et la libération du Kurdistan, Long Live
the Bride... and Free Kurdistan

Saleem, Hiner, 2003, Vodka Lemon, Vodka Lemon

Saleem, Hiner, 1992, Unfinished Film, Unfinished Film

Saleem, Hiner, 2007, Dol, Dol: The Valley of Tambourines

Sheeler, Charles & Strand, Paul, 1921, Manhatta, Manhatta

Stahn, Curd, 1982, Wir sind Kurden, We Are Kurds

Steyerl, Hito, 2002, November, November

Sahin, Nuray, 2005, Perre Dima So, Follow the Feather

Sekersoz, Rojda2017, Drom Vidare, Beyond Dreams

Tekes, Ruken, 2016, Heverk, The Circle
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Tekintangag, Yakup, 2013, Qapsiil, The Capsule

Tekintangag, Yakup, 2015, Azad, Azad

Tocatly, Gilad, 2014, No Free Steps to Heaven: The Frontline Against ISIS, No
Free Steps to Heaven: The Frontline Against ISIS

Uzkinay, Faruk, 1913, Ayestefenos'taki Rus Abidesinin Yikilisi, The Destruction
of the Russian Monument of Ayestefanos

Unal, Mahmut ilyas et al., 2003, Surlarin Iki Yakasi, Two Ends of the Wall

Vice News, 2013, Female Fighters of Kurdistan, Female Fighters of Kurdistan
Zahibi, Rahim, 2008, Welaté Efsane, Land of Legend

Zaman, Hisham 2013, Before Snowfall, Before Snowfall
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APPENDIX II: A Chronological List of Commercial Films

by Kurdish Producers (1982-2019)

Turkey, Iraq, Iran, Diaspora (1982-2019)
e Director, Year, Original Title, English Title, Producer
e  Goren Serif, & Giiney, Yilmaz, 1982, Yo/, The Way, Turkey-Switzerland-France
e QGiliney, Yilmaz, 1983, Duvar, The Wall, Turkey-France
e Arig, Nizamettin, 1992, Kilamek ji bo Beko, A Song for Beko, Armenia-Germany
e Saleem, Hiner, 1998, Vive la mariée... et la libération du Kurdistan, Long Live
the Bride... and Free Kurdistan, France
e  Ghobadi, Bahman, 2000, Zamani Barayé Masti Asbha, A Time for Drunken
Horses, Iran
e  Ghobadi, Bahman, 2002, Gomgashtei dar Aragh, Marooned in Iraq, Iran
e Rosebiani, Jano, 2002, Jiyan, Jiyan, Iraqg-USA
e Saleem, Hiner 2003, Vodka Lemon, Vodka Lemon, France-Italy-Switzerland-
Armenia
e  Sahin, Nuray, 2004, Perre Dima So, Follow the Feather, Germany
e  Ghobadi, Bahman, 2004, Lakposhtha Parvaz Mikonand, Turtles Can Fly, Iran-
France-Iraq
e Saleem, Hiner, 2005, Kilomtere Zéro, Kilometre Zero, France-Irag-Finland

e  Rostami, Jamil, 2005, Marsiyeh Barf, Requiem of Snow, Iran-Iraq
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Salih, Masoud Arif & Hassan, Hussein, 2006, U Nergiz Biskivin, Narcissus

Blossom, Irag-France

Ghobadi, Bahman, 2006, Niwemang, Half Moon, Austria-Iran-Iraq-France
Saleem, Hiner 2007, Dol, Dol, Germany-Iraq-France

Zaman, Hisham, 2007, Vinterland, Winterland, Norwey

Oz, Kazim, 2008, Bahoz, The Storm, Turkey

Zabihi, Rahim 2008, Welaté Efsane, Land of Legend, Iran-Germany
Saleem, Hiner, 2009, Apres la chute, After the Downfall, Germany-France
Bezar, Miraz, 2009, Min Dit, Before Your Eyes, Germany-Turkey

Saeedi, Ebrahim, 2010, Mandoo, Mandoo, Iraq

Saleem, Hiner, 2011, Si tu meurs, je te tue, If You Die, I Will Kill You, France
Hozatli, Umur, 2011, Azadiya Wenda, Lost Freedom, Turkey

Abdi, Shiar, 2011, Mes, Walking, Turkey

Aydin, M. Tayfur, 2011, Ré¢, The Trace, Turkey

Maslakhi, Shahram, 2012, Helana Sotawakan, Burning Nestes, Iran
Ghobadi, Bahman, 2012, Fasle Kargadan, Rhio Season, Irag-Turkey

Eskikoy, Orhan & Dogan, Zeynel, 2012, Dengé Bavé Min, Voice of My Father,

Turkey

Kader, Karzan, 2012, Bekas, Bekas, Sweden-Iraq-Finland

Nasiry, Jalal, 2013, Kani Pari, Fairy Spring, Iran

Salavati, Salem, 2013, Zemestane Akhar, The Last Winter, Iran
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e Saleem, Hiner, 2013, My Sweet Pepperland, My Sweet Pepper Land, Iraq-
France-Germany

e Zaman, Hisham, 2013, Before Snowfall, Before Snowfall, Norway-Germany -
Iraq

e Zaman, Hisham, 2014, Letter to the King, Letter to the King, Norway-United
Arap Emirates

e Oz, Kazim, 2014, Hebii Tuné Bii, Once Upon A Time, Turkey

e Mintas, Erol, 2014, Klama Dayika Min, Annemin Sarkisi, Turkey-France-
Germany

e Karabey, Hiiseyin, 2014, Were Dengé Min, Come to My Voice, Turkey-France-
Germany

e  Kahraman, Ferit, 2014, Derbiiyina Ji Binusté, The Fall from Heaven, Turkey-
Italy

e Aminnejad, Hiwa, 2015, Malawa Analog, Farewell Analog, Iran

e (Car, Ali Kemal, 2015, Vesarti, Hidden, Turkey

e Ali, Hassan, 2016, Behind the Clouds: Salute to Peshmerga, Behind the Clouds:
Salute to Peshmerga, Iraq

e  Yusef, Soleen, 2016, Haus Ohne Dach, House without Roof, Germany-Iraq-
Qatar

e Hassan, Hussein, 2016, Reseba, Reseba — The Dark Wind, Germany-Iraq-Qatar
e Khalil, Mano, 2016, Die Schwalbe, The Swallow, Switzerland

e  Baroshi, Fekri, 2017, A Dream Before Dying, A Dream Before Dying, Iraq
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e  Ozkahraman, Ender, 2017, Biryareké Zor, Ugly Duckling, Turkey

o Ott, Peter, 2017, The Milan-Protocol, The Milan-Protocol, Germany
e  Mafakheri, Jamil, 2017, I Had Seeded Pomegranted for You, I Had Seeded
Pomegranted for You, Iran

e Aydemir, Hasim, 2017, 14 Tirmeh, 14 July, Turkey

e Korkmaz, Amed, 2017, Leyla, Leyla, Turkey

e  Oztiirk, Biilent, 2017, Mavi Sessizlik, Blue Silence, Belgium-Turkey
e Oz, Kazim, 2017, Zer, Zer, Germany-Turkey-USA

e (Cmar, Ali Kemal, 2017, Génco, Genco, Turkey

e Konar, Mehmet Ali, 2017, Hewno Béreng, Colorless, Turkey

e Kalifa, Sahim Omar, 2017, Zagros, Zagros, Belgium-Netherlands

e  Demir, Mehmet Salih, 2017, Cano, Cano, Turkey

e Sekersoz, Rojda, 2017, Drém Vidare, Beyond Dreams, Sweden

e (Cmar, Ali Kemal, 2018, Di Navberé De, The Between, Turkey

e  Mohamadian, Alireza, 2018, Towards Salvation, Towards Salvation, Iran
e Partovi, Kambozia, 2018, Camion, Camion, Iran

e  Nooranipour, Behrouz, 2018, Dayan, Dayan, Iran

e  Mermer, Sami & Benchekroun, Hind, 2018, Xalko, Xalko, Turkey
e Salavati, Salem, 2019, Dame Sobh, At Dawn, Iran

o Tekes, Ruken, 2019, Aether, Aeter, Turkey-Italy

e Kazemipour, Parnia, 2019, Borva, Believe, Iran

e Karaaslan, Serhat, 2019, Gériilmiistiir, Passed by Censor, Turkey
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KRG (Kurdistan Regional Government) (2009-2018)
e Director, Year, Original Title, English Title, Producer
e Korki, Shawhat Amin, 2009, Kick off Kirkuk, Kick of Kirkuk, KRG-Japan
e  Mayi, Viyan, 2010, Doz, Doz, KRG
e Ali, Hassan, 2010, The Quarter of the Scarecrows, The Quarter of the
Scarecrows, KRG
e Arif, Masoud, 2011, Shadow of A Bullet, Shadow of a Bullet, KRG
e Nerwayi, Hushyar Z., 2012, Ka Waar, Where is the Land, KRG
e Baroshi, Fekri, 2012, Le Hesargey Sérda, In the Lion's Den, KRG
e Osman, Adnan, 2012, Ségusey Merg, Death Tranglee, KRG
e Rosebiani, Jano, 2012, £k Momik Du Momik, One Candle Two Candle, KRG
e Aziz, Ako, 2012, 10 Cirke, 10 Seconds, KRG
e Ali, Hassan, 2012, Sirin, Shirin, KRG, France
e Ali, Awat Osman, 2013, Leave to Stay, Leave to Stay, KRG
e Jano, Mohammed, 2013, Semyan, Samyan, KRG
o Kerkuky, Aziz, 2013, Frmeski Paykarakan, Sculptures' Tears, KRG
e Sewdin, Hussein, 2013, Mizhoey wen, Lost History, KRG
e Korki, Shawkat Amin, 2014, Biraninén [i ser Keviri, Memories on the Stone,
Germany-KRG
e Taher, Welid M., 2015, Pako, Pako, KRG

e Khalil, Sardar, 2015, Semay Aspekan, The Dance of Horses, KRG
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Doski, Kordo, 2015, Mikael, Mikael, KRG-USA-UAE
Baroshi, Fekri, 2017, Xewna Pés Merg, A Dream Before Dying, KRG
Bamami, Jowan, 2018, Hero of the Century, Hero of the Century, KRG

Hussein, Rizgar, 2018, Qurbani, Sacrifice, KRG
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