Universiteit

U Leiden
The Netherlands

On the aesthetic regime of Kurdish cinema: the making of Kurdishness
Simsek, B.

Citation
Simsek, B. (2021, May 4). On the aesthetic regime of Kurdish cinema: the making of
Kurdishness. Retrieved from https://hdl.handle.net/1887/3161381

Version: Publisher's Version
Licence agreement concerning inclusion of doctoral thesis in the

Institutional Repository of the University of Leiden
Downloaded from: https://hdl.handle.net/1887/3161381

License:

Note: To cite this publication please use the final published version (if applicable).


https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/3161381

Cover Page

The handle http://hdl.handle.net/1887/3161381 holds various files of this Leiden
University dissertation.

Author: Simsek, B.
Title: On the aesthetic regime of Kurdish cinema: the making of Kurdishness
Issue date: 2021-05-04


https://openaccess.leidenuniv.nl/handle/1887/1
http://hdl.handle.net/1887/3161381
https://openaccess.leidenuniv.nl/handle/1887/1�

On the Aesthetic Regime of Kurdish Cinema

The Making of Kurdishness

Proefschrift

ter verkrijging van
de graad van doctor aan de Universiteit Leiden,
op gezag van rector magnificus prof.dr.ir. H. Bijl,
volgens besluit van het college voor promoties
te verdedigen op dinsdag 4 mei 2021
klokke 10:00 uur

door
Bahar Simsek
Geboren te PUlim{r in 1985



Promotor.: Dhr. Prof. dr. E.J. Zurcher

Co-promotor: Dr. ir. J. Jongerden (Wageningen University)

Promotiecommissie:
Mw. Dr. P. de Bruijn
Dhr. Prof. Dr. H. Bozarslan (EHESS)

Prof. Dr. Phil. H. Steyerl (Universitéit der Kiinste Berlin)



Table of Contents

DEDICATION. ..cuuuiiiiiiirennnessssetiremssssssssstnessssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnsssssss 1
ACKNOWLEDGEMENTS ....cccuuiiiiiiiinmemmmsssssniimesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnssssssssses 2
INTRODUCGTION.....ccittttuuiiiiniiiremmmsssssssssressssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnsssssss 5
i. Questions Of KUrdish CINEMA .....ciiiiiiiiiiiieee et e e e s s s sbbre e e e e e s s e saanrnees 6
ii. Rancierian Aesthetics, BOAY anNd LANGUAEE ....ccceeeeeeeeeeeeeeeeeeeeeeeeeeeeee e e e e e e e e e e e e e e e e e e e e e e e e e e e 10
LT\ =N g Yoo [o] o =Y SRR 20
iv. The Structure of the RESEAICH «.....o.eeeiiiiiieee e e e s s 24
L0 0 =1 « 1 = e TP PP PPPPPPPTPTTTTOt 30
A Foundation of Kurdish National Cinema .........cccciiiiiiiieeiiiiiiiininnnneniiinineesnssssssssessssssssssssssennes 30
1. The Modern Appearances Of KUrdiShNESS.........uuuuuvuuuiiieieiiiiiiiiiiiiiiiiiiiiieeieieeeeeeeeeeeeeeeaeeereraaareee———— 32
2. A Genealogy of the Concept of National Cinema ..., 40
3. In Search of a National Cinema: A Kurdish Spring.........ccccccoeeiiiii e, 49
1 [ o= v A CTu o TNV T VT o | POt 58
5. The Traumatic Claim Of KUFISNNESS ........uuiiiiiiiiiiiiiiieee et e e e e e 69
L0 0T <1 = 2 OO PUPPPPOTTTPTRTTOt 82
A Re-interpretation of Kurdish Trauma ........eeeeeeeeeeeiiiieiiieiiiiiiiiieiiiiieieeieiieiieseeesssssssssssssssssssssssssssssssssses 82
1. Thinking through the Un-representable........... ... i, 84
2. The Means of Documentary and Belgefiim ............ccoooeieiiiiiiiii e, 91
3. The Urban Trauma of Impoverishment...........cccooi i, 104
4. Establishing Quasi-bodies for Kurdish Political SUDJECES ........covviiiiiiiiiiiiiiiiiiiiieceeeeeeeeeeeeeeeeeeeeees 114
5. An Opposition to the Aesthetics of Testimony: GENco ...........ccccceeeeee e, 126
(60 T o1 =T OO PTPTPTPTP TP 140
An Aesthetic Regime of KUrdiShNess .........uuueeeeeeeieiieiieeiiiiiieiieiiiiiiiiiieiiiiiieieeeieesessssssessssssssssssssssssssssses 140
1. The Topography of Common Life in KUrdish ............eeuuiiiiiiiiiiiiiiiiiiiiiiiieivieeeeeeeeeeeeveeeeeeeeeeeeeeee 142
2. The Womanization of KUrdish POIITICS .......eeeiiiiiiiiiiiiiiiiiieieeee et e e 153
3. A Future of Emancipation: Poor Images of Kurdistan...........ccccceeii i, 165
4. Educating @ KUrdish AUGIENCE .......coviiiiiiiiiiiiiiiiiiccceceeeeeeeeeeeeeeee e e e e e e e e e e e e e e e e e e e e e e e e e e e eeeeeeeeeeeeeees 173
5. ViIral KUIQISNNESS ....evviieieee ettt e e e s s ettt e e e e s s e sabbb bt e e e e e s ssabbneeeeeessenans 187
CONCLUSION.....coittttunnisinnnirrtmmsssssssstnressssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnsssssss 197
APPENDIX I: Films Referred to, Listed Alphabetically ..........ccceuueeeeeeieeieeineeieeneeneennneeneennieeeeeeeeeeeeeeeeeee. 213
APPENDIX II: A Chronological List of Commercial Films by Kurdish Producers (1982-2019)................ 219
KRG (Kurdistan Regional Government) (2009-2018) ........ccocccurrrieeeeeeeiiiiireeeeeeeeeinreeeeeeeeesnnnsneeeeeesennns 223
BIBLIOGRAPHY ....ociiiiiiiunniiiiniiinenmsisssneimmesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnns 225



Summary of the Doctoral Dissertation “On the Aesthetic Regime of Kurdish Cinema: The Making of
LT T T =N 253

Samenvatting van de Doctoraalscriptie 'Over het esthetische regime van de Koerdische Cinema: De
vorming van het Koerdische SUBJECE’ ........cccovvvirriiiiiiiiininiiinninnssssssssssssssssssssssssnns 256

CUITICUIUM VIA@ .. eeeeenriceeeieeeeeenneeeeteeeeenssseeseeeeseenssssssssessssnssssssssssssnssssssssssessnnsssssssssssssnnssssssssssssnnnnsnnns 260



DEDICATION

I dedicate this dissertation

to Seré,

whose beautiful smile encourages me
to believe in a world, in which

my mother tongue,

of mountains,

and rivers,

and trees,

is still spoken.



ACKNOWLEDGEMENTS

The story of this research begins in the corridors of the Communication Faculty of Ankara
University, and in the exceptional cultural atmosphere of (relative) peace in Turkey,
between the years of 2015 and 2017. I then had the right to be employed, to travel, and to
challenge the borders recognized for Kurdish studies within the Turkish academy. I took
pleasure, then, in pushing the boundaries of regnant understandings of Kurdish
representations. I met with non-professional film workers, and interacted with a range of
communities who had a political interest in Turkey’s Kurdish issue. In this context, I
would like, first and foremost, to thank the banality of evil that I have been subjected to
since early 2017, which, having deprived me of the basic rights and freedoms I once
enjoyed, has taught me the crucial role that democratic principles play in sustaining

intellectual inquiry.

I cannot thank enough my advisors Prof. Eric Jan Ziircher and Prof. Joost Jongerden,
whose research and intellectual stances have enlightened my own work. I would not have
been able to finish this research without their support. It is a strange fact of history that,
having been deprived of my passport, I have not had the chance to experience Leiden
University’s campus. Leiden has nonetheless provided an intellectual home, through
which I have been able to enjoy a right to academic freedom, to feel a sense of intellectual

solidarity, and to sustain a life of thinking and ethics. I owe much to the office manager



of Leiden Institute of Area Studies, José€ Brittijn, who has been extremely kind and helpful

to me throughout this unique process.

For all of their assistance, I thank Egitim-Sen, the Education and Science Workers’
Union, and Front-Line Defender, all of which provided financial support for both daily
matters and for the legal proceedings I have been subjected to, as one of the many

Academics for Peace in Turkey.

The long walks we had with Ahmet Giirata on the hidden paths of Bilkent University
Campus led me to ask better questions about Kurdish cinema. My old office mates Ali
Karadogan and Umut Tiimay Arslan have always been there for my research problems,
and offered all they had in support of my research. Alper Gobel, Baris Unlii, Cengiz
Giines, Elcin Aktoprak, Eren Baris, Kevin Smets, Valentina Vitali and the anonymous
reviewers of my publications have contributed much towards addressing the gaps in my
thinking. Madhuri Karak’s presence in my life has been a true blessing, and her inspiring

intellect has added a spark to every topic I’m interested in.

My broad, exilic Dersimi family has been impossibly supportive throughout the writing
process. My grandma’s jokes about my endless ‘homework’ were indeed the cutest
problem I had. In addition to the Simsek and Day families, I was lucky to have Harvey
Berman’s terrible sense of humor and Sarah Ringle’s beautiful voice in the background.

Bircan Yorulmaz, Dicle Kizilkan, Dicle Yildirim, Ebru Akkal and Sevgi Ziilfikar insisted



on bringing laughter in the darkest moments. Sina James Day tirelessly showed me that
what matters in life is to enjoy the games. Echo and Thunder have been the best cat friends

I could think of, sleeping beside me across sleepless nights.

John William Day’s presence in my life, and the pleasure we share in languages, arts and
cooking, brightened my mind and soul. His love and care have been the spring of all good
beginnings. The final steps of my research were enchanted by Sarah Day’s kicks and
hiccups. I am grateful to all these characters, who have helped me in more ways than I

know.



