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FoMRHI Fellowship of Makers and Researchers of Historical Instruments
Fig. Figure
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Bassoon Nomenclature

BLADE

TURE -

Bassoon parts

Reed
Bocal/Crook
Wing joint
Boot/Butt
Bass/Long joint
Bell

SN S e

W

Reed parts
1. Tip
FrwiRe 2. Blade
“2iWiRe 3. st wire
WRAPPING 4. 2nd wire
34 WiRE 5. Tube
' 6. Wrapping
7. 3rd wire
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Glossary

Arundo donax

Bass/Long joint
Bell
Blade

Bocal/Crook
Boot/Butt

Cane
Embouchure

Fingering
Gouging
Keys
Mandrel

Reed

Pads

Pin hole

Profiling

Tip

Tube

Donna Agrell — Glossary

Plant from which woodwind reeds is made, native to Mediterranean
and Asian countries; also known as reed cane, or cane.

Longest joint of the bassoon, fitted into boot.
Top part of the bassoon, fitted onto the bass joint.
See “Reed parts”, Bassoon nomenclature

Metal tube inserted into the wing joint onto which the reed is
fitted.

Double-bored part of the bassoon at the bottom, in which wing
and bass joints are inserted.

See Arundo donax.
Lip position and pressure used to play wind instruments.

Combination of closed and open tone holes needed to produce a
specific tone.

Process used to remove material from the inside of a piece of
reed cane.

Metal extensions (either one- or two-pieced) used to close tone
holes which cannot practically be done by fingers.

Metal tool with a circular tip around which bocals or reeds are
formed.

Woodwind mouthpiece made of cane.

Material, usually leather, affixed to the underside of keys, enabling
the tone hole to be sealed with a key.

Small hole found in some bocals facilitating over-blown octaves.

Process used to remove material from the outside of a piece of
cane.

See “Reed parts”, Bassoon nomenclature

See “Reed parts”, Bassoon nomenclature
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Wing joint Part of the bassoon fitted into the butt, into which the bocal is inserted
Wires See “Reed parts”, Bassoon nomenclature

Wrapping See “Reed parts”, Bassoon nomenclature
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