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Chapter 5

Broader textual context: the prathamessaka,
garbhanyasa and mdrdheggaka rituals in the related
texts

5.1 Introduction

The Kaayapaailpa is not the only work to mention the prathamewzsaka, the
garbhanyésa and the mardhezsaka. These three rituals are described in a number
of specialised Sanskrit texts, which deal with architecture or ritual. The first group
of texts includes the Manasara, Mayamata, Ailparatna, Tantrasamuccaya,
Viavakarma Vastuaastra and the Samardogafia S(tradhara. The second group
consists of the ritual treatises of the Vaigfiava schools of the Vaikhénasas and
Padcaratras and the works of the followers of the Aaiva Siddhanta, the
Aaivagamas.! Further to this, the prathameasaka and the garbhanyasa are also
mentioned in certain Purafias: the prathamezsaka in the Vigfiudharmottara and in
the Agni Purafa, the garbhanyasa only in the Agni Purafa. Both Purafias reveal
traces of influences from ritual and architectural texts (see notes X-Y below).

The earliest well-documented reference to the ceremony of placing the
first stones is included in the 6" century work on astrology and architecture, the
Bihat Sa&hita.? The passage consists of a single verse and the ceremony is
significantly different to the one described in the Kaayapaailpa: there are eight
instead of nine stones and their location is not specified. A prathamezsaka rite as
known from the Kaayapaailpa seems to be a later development, at least in the light
of the available textual sources. It is described for the first time in the
aforementioned ritual treatises of the Aaivas and the Vaizfiavas, of which the
earliest surviving examples (dealing with the placing of the first bricks) are
assumed to have been compiled around 7"-8" century AD.® The same genre of

! A list of texts mentioning the prathameasaka, garbhanyasa and mdrdhezsaka rituals together with
the relevant chapters and verse numbers is given in Appendix I1. It should be emphasised that this
list is not exhaustive. It includes all the works that | had access to, but several more texts exist,
many of which have not yet been edited and were unavailable.

2 Blhat Sa&hita 52.110 (ed. Dvivedi; 53.112 ed. Bhat). For the date of the Blhat Sa&hita, see, for
example Bhat (1981: xi) and Kramrisch (1946: 5 note 7).

® It is extremely difficult to give an exact date of a Sanskrit ritual or architectural text.
Nevertheless, the 8" to 12" centuries AD are sometimes suggested as a likely period for the
compilation of the Aaivagamas, see Goudriaan (1979: 21-22): "There is no unanimity about the
date of the oldest Aaivagamas, but it is quite plausible that the most important of them were in
vogue as sacred texts about 800 A.D. at the latest” and Davis (2000: 3), who writes: “... a corpus
of Aaiva Agama and paddhati texts [was] compiled in roughly the eighth through twelfth
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texts also provides the first available descriptions of the garbhanyéasa and
mardhezsaka. The Ailpa- and Vastudastras dealing with these rituals are all of a
later date: they are most probably not earlier than 9™-10" century AD.* The date
of the relevant chapters of the Vigfiudharmottara and the Agni Purafa cannot be
established with precision. According to some, the Vigfiiudharmottara might be
earlier than the 7" century AD, the relevant chapter of the Agni Purafia, however,
is certainly of a later date.

The analysis of the textual sources reveals an interesting pattern - the
descriptions of the three rituals occur mainly in South Indian texts and almost
never in North Indian ones. This applies to both architectural and ritual treatises.
Moreover, mardhezsaka is not only absent in all North Indian works, but also in
those originating from Kerala and in one that presumably enjoyed a great
popularity there.® Compared to miirdhezsaka, the garbhanyasa seems to have been
slightly more popular. It is included in three non-southern texts: the Agni Purafa,
the Hayadirza Padcaratra and the Vidvakarma Vastudastra.” Prathamezsaka,

centuries.” A similar period was suggested for the Vaikh&nasa and PaGcaratra works containing
the descriptions of the three rituals discussed. The tentative dates given for some of the works
dealing with the prathamessaka, garbhanyasa and mirdhessaka, are: Atri Sa&hita 6™-10" AD
(Bhattacharyya 1963: 139); Kadyapajdanakafiéa 9™-10" AD (Goudriaan 1965: 10 note 13); Marici
Saahita 8" AD (Varma 1970: 3) or between 800 and 1000 (Gonda 1977: 145-146); according to
Colas (1986: 7-8), the editor of the Marici Sa&hitd, however, it is impossible to establish the date
of the text with certainty. On the other hand, according to Goodall the South Indian Aaivasiddhanta
texts quoted in the present study are of a much later date, probably not earlier than 12" century AD
(see Goodall 2004: xiii-xxxiv).

* The dates suggested for certain architectural treatises dealing with the rituals discussed, are:
Mayamata late 9" — 12" AD (Dagens 1994: xliii), Vastuvidya 10" AD (Varma 1940: ii),
Tantrasamuccaya 15™ AD (Unni 1988: 9; Sastri 1945: i-iv) and Ailparatna 16" AD (Losch 1949:
154). The 6™ century proposed by Acharya for the Manasira seems to be too early a date.
According to Bhattacharyya the text is not earlier than the 11" AD and perhaps even as late as the
15" AD (Bhattacharyya 1967: 190, 194). This view is also shared by Dagens (1994: xIv).

% The Vizfiudharmottara Purafia is usually dated ca. 7" AD (Kramrisch 1946: 5 note 7). Winternitz
(1981: 553) dates it from 628 to 1000 AD. On the other hand, Bhattacharyya (1963) proposes a
rather early period: 6™ — 10" AD, and Shah, the editor of the text, suggests 450 — 650 AD for the
3" khafiéa which mentions the placing of the first bricks (Shah 1958: xixff). As far as the Agni
Puréafa is concerned, it is impossible to establish a date for the entire text. Its forty-first chapter,
however, dealing with the placing of the first brick and with the garbhanyasa, is a shortened
version of chapters 11-12 of the ritual text Hayasirza Padcaratra, dated 9™ century AD (Winternitz
1985: 652) or late 9"- early 10" century AD (Gonda 1977: 54-55).

® The Tantrasamuccaya, the Vastuvidya and the Viafiu Sa&hita. For the date and origin of the
of the Vastuvidyd, see Varma (1940: ii); for the Vigfiu Sa&hitd as the source of the
Tantrasamuccaya, see Ganapati Sastri at the Preface to the 1990 edition of the text (Delhi: Sri
Satguru Publications) and Mallaya (1949).

" Hayadirza is considered a North Indian text as it enumerates northern regions of India and
mentions nagari alphabet, but it does not mention the southern regions and the South Indian
scripts (Gonda 1977: 55). The Vidvakarma Vastudastra is considered a “West Indian’ text (Shah
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mentioned by seven North Indian texts,® appears to be the most common. As
noted above, it also seems to be the earliest of the three rites as it is the only one
mentioned in the Buhat Sa&hita.

5.2 The similarities

The passages dealing with the three rituals in all of the aforementioned texts are
fairly similar to each other and they bear several resemblances to the descriptions
of the rituals in the Kaayapaailpa. Here the prathamezsakd, the garbhanyasa and
the mardhezsakd also consist of several ‘building blocks’ — ceremonies with
which the entire ritual is constructed. The *blocks’ are generally the same as in the
Kaayapadilpa (see Chapter 4.4 and Table 3). They include the construction of a
temporary pavilion together with the central platform and the fire pits,” the
preliminary ceremonies performed within the pavilion such as purifying the ritual
objects with the products of the cow,' tying the protective thread around them®*

1989: 214-215), which should presumably be understood as ‘Northwest Indian’ text. The name
Vidvakarma is rather connected with the north than with the south of India (see Shukla 1998: 67).

8 To these belong the Bihat Sa&hit, the Vizfiudharmottara and the Agni Purafia, the Hayaéirza
Padcaratra, the Viavakarma Vastudastra, the Samaraogafia Satradhara (the work of king Bhoja of
Dhara, see Shukla 1998: 25) and the Aaiva ritual text Somadambhupaddhati. The latter is not truly
a North Indian work: it is preserved in manuscripts found in Nepal as well as in the south of India.
The southern group, however, seems to be posterior and contains more additions and mistakes
(Brunner 1998: lii-Ixi). The fact that the text does not mention the garbhanyésa and the
mdrdhegsaka rituals and the way in which the prathamezsaka is described there, however, support
the link between the Somadambhupaddhati and the ritual texts of North India.

® For the first bricks: Kamika 51.1cd-4, Karafia 4.88-91ab, Dipta 2 (p.251; here the central
platform and the fire pits are not mentioned, but the description of the pavilion is fairly similar to
that given by the KA), Suprabheda 27.2 (the pavilion is only mentioned here), Ajita 10.19d-29ab,
Aadumad (prathamessaka), TAGDP 27.46, MariciS 6.4.1.1, AtriS 6.12ab (the pavilion is only
mentioned here) and 6.14-15 (the description of the fire pits), KJOK 30 (the pavilion and the fire
pits are only mentioned here), PadmasS 5.45-47, Vigvaksena$S 8.11 (the pavilion is only mentioned;
the text hints to another chapter dealing with the construction of the pavilion in detail), SaSa
35.13cd (vedi mentioned), AgniP 41.1cd; for the garbhanyasa: Kamika 31.18-22, Karafia 6.15-
19c¢, Dipta 4.25 and the verses included in the Appendix to chapter 4 (Dagens et al 2004: 68-69),
Ajita 17.12-14, Kumara 28.2170, MariciS 13.1.2; for the crowning bricks: Kamika 60.3cd-4,
Karafia 10.12cd-15ab, Dipta 20 (p. 307), Suprabheda 31.1cd-2ab, Ajita 15.14-20, MM 18.127cd.

19 For the first bricks: Kamika 51.11cd, Karafia 4.105cd, Ajita 10.15d (it is said that the bricks
must be cleaned, but the products of the cow are not mentioned), TAGDP 27 (passage in prose
following verse 71); for the deposit casket: Kamika 31.27cd, Kérafia 6.26ab, Suprabheda 28.10ab,
Ajita 17.11cd (cleaning the casket is mentioned, but not the products of the cow), TAGDP 27.78ab,
AtriS 10.20c, KJ6K 16, HayaP 12.23cd, PadmasS 6.25b, VizfiuS 13.26cd, 36ab, MS 12.24ab, MM
12.16; for the crowning bricks: Kamika 60.7cd-8ab, Karafia 10.18ab, Suprabheda 31.10cd, MM
18.133cd-134ab.

" For the first bricks: Kamika 51.12ab, Karafia 4.106ab, Dipta 2 (p. 252), A&3umad
(prathameszsaka), TAGDP 27 (passage in prose following verse 71), MariciS 6.4.1.2, AtriS 6.24b,
Kriyadhikara 5.8cd, PadmaS 5.65cd-66ab, VizvaksenaS 8.16ab; for the deposit casket: Dipta
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and wrapping them in cloth,® placing the jars,” fire oblation** and
pufiyahavacana.™ Almost all the texts list the desired characteristics of the ritual
objects, such as the bricks, the casket and the axis of the finial,'® and many stress
the importance of distinguishing the tops (also called ‘heads’), feet, etc. of the
bricks'” as well as their gender.’® The statement that the first and crowning

4.26¢, Kumara 29.2186a; for the crowning bricks and the axis of the finial: Kamika 60.10a,
Karafia 10.21a-c, 24c, Dipta 20 (p. 308), Ajita 15.13b-d, MariciS 13.2.2.

2 For the first bricks: Kaaika 51.17d, Karafia 4.110ab, Suprabheda 27.15ab, Ajita 10.31cd,
Aadumad (prathamezsakad), TAGDP 27 (passage in prose following verse 71), MariciS 6.4.1.1,
6.4.1.2, AtriS 6.22cd, Kriyadhikara 5.9ab, KJ6K 30, PadmasS 5.60ab, VizvaksenaS 8.16cd; for the
deposit casket: Kadmika 31.63a, Kérafia 6.51ab, Suprabheda 28.27cd, Kumara 29.2186b, AtriS
10.34cd, MariciS 13.1.2, Padma$ 6.9cd, MM 12.21ab; for the crowning bricks and the axis of the
finial: K&mika 60.10b, Kérafia 10.21d, 24d, Dipta 20 (p. 308), Suprabheda 31.5, 1lab, Ajita
15.27ab, MM 18.135cd.

3 For the first bricks: Kamika 51.19-20, Karafia 4.111cd-113ab, Dipta 2 (p. 252), Suprabheda
27.16-17, Ajita 10.32-37, A&dumad (prathameasaka), TAGDP 27.50cd-52 and in the passage in
prose following verse 71, MariciS 6.4.1.2, Padmas 5.48, 51cd-54ab, VigvaksenaS 8.17-22, AgniP
41.2a, 4cd; for the deposit casket: Dipta 4.26d, MS 12.25-26ab, MM 12.18cd-19; for the crowning
bricks: Kamika 60.10cd-11ab, Karafia 10.25cd-26, Dipta 20 (p. 309), Suprabheda 31.6-7, Ajita
15.28-30ab, MM 18.131-133ab.

 For the first bricks: Kamika 51.21cd-24, Karafia 113cd-115, Dipta 2 (p. 252), Suprabheda 27.18-
20ab, Ajita 10.37-44, Addumad (prathamezsaka), TAGDP 27.53-57, MariciS 6.4.1.2, AtriS 6.16-
19, Kriyadhikara 5.2cd-5ab, 14-15, 24, KJBK 30, PadmaS 5.63-64, VizfiuS 13.8cd-12ab, TantraS
1.83-88, AgniP 41.9cd-11; for the garbhanyasa: Kamika 31.64cd-68ab, Karafia 6.52-59, Dipta
4.27cd, , Suprabheda 28.28cd-30ab, Ajita 17.34-37, Kuméara 29.2186¢d-2188, TAGDP 27.94cd-
100, AtriS 10.13-17ab, KJBK 16, MariciS 13.1.2, HayaP 12.34cd-39, PadmaS 6.10cd-16, VigfiuS
13.36¢d-40ab, MS 12.28cd-33ab, TantraS 1.116-120; for the crowning bricks: Kémika 60.12-14,
Kaérafia 10.28-31, Dipta 20 (p. 309), Suprabheda 31.11cd-16ab, Ajita 15.30cd-36, AtriS 10.47cd.

% For the first bricks: Ajita 10.16a, 24c, A&dumad (prathameasaka), AGDP 27.48ab, MariciS
6.4.1.1, 6.4.1.2, AtriS 6.24a, VigvaksenaS 8.15c, 33c, VV 6.5ab, SaS0 35.16cd, 24cd; for the
garbhanyasa: Kamika 31.16d, 22d, 76b, Karafia 6.19d, Suprabheda 28.11b, Ajita 17.6a, TAGDP
27.78d, AtriS 10.17d, KJ6K 16, PadmaS 6.25a, MS 12.21d; for the crowning bricks: Kamika
60.5d, Karafia 10.15d, Ajita 15.13a, 21cd, TAGDP 34.12ab.

18 The first bricks: Kamika 51.6-9ab, Karafia 4.95-101ab, Dipta 2 (p.250-251), Dipta 27.4cd-14ab,
Ajita 10.1-4, Addumad (prathamessaka), TAGDP 27.64-70, MariciS 6.3.2, HayaP 11.19-23ab,
PadmaS 5.16-24ab, 32cd-44ab, VigvaksenaS 8.12cd-14, MS 12.95cd-98, MM 12.103cd-108ab;
Ailparatna 12.14, 5cd-24, TantraS 12.4, AgniP 41.3-4ab; the deposit casket: Kamika 31.7-14ab,
Karafia 6.7cd-12, Dipta 4.8-12ab, Suprabheda 28.3-9, Ajita 17.6-11ab, Kumara 29.2164-2169ab,
TAGDP 27.75-77, AtriS 10.10cd-12ab, KJ6K 16, MariciS 13.1.1, HayaP 12.20-21ab, PadmaS
6.23cd-24, ViafiuS 13.23cd-24ab, MS 12.11cd-19, MM 12.9-15ab, Ailparatna 12.32-45, TantraS
1.96b, 12.5, VV 6.13cd-15ab, AgniP 41.20cd-21ab: the crowning bricks: Kérafia 10.3-7, Dipta 20
(p. 306-307), Ajita 15.2-4, MariciS 13.2.1, MM 18.117-121ab; the axis of the finial: Kéarafia 10.7-
12ab, Dipta 20 (p. 308-309), Suprabheda 31.8-10ab, Ajita 15.6-10, TAGDP 34.9-11, MariciS
13.1.2, MM 18.66¢d-77, 121cd-127ab.

7 For the first bricks: Karafia 4.100cd-101ab, Suprabheda 27.13, Ajita 10.4d, TAGDP 27.64ab,
MariciS 6.3.2; for the crowning bricks: Dipta 20 (p. 307).

18 Mentioned in the first bricks chapter: Karafia 4.94, Dipta 2 (p.250, 251), Suprabheda 27.14ab,
TAGDP 27.68cd-70ab, PadmaS 5.17-24ab, 32cd-35, MS 12.98cd, 107, MM 12.105cd-107ab,
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‘bricks” should, in fact, be of the same material as the building in which they are
to be installed is found in a great number of texts as well.*® The same is true for
the prescription that, after the installation, water should be poured among the first
bricks and its flow observed. A right turn means success for the act of building
and for the performers of the ritual, a left turn is inauspicious and, in such an
event, a propitiatory oblation (3antihoma) should be performed.” The way of
installing the first bricks may slightly differ between the texts, but it is often
stressed that their tops should face east and north.?* With respect to the
garbhanyasa, long lists of objects to be placed into the deposit casket are given
(see Chapter 7.1.1.2) and in many works the architectural layer in which the
garbha is to be installed is dependent on the caste of the patron.?

5.3 The differences

5.3.1 The differences determined by the geographical origin of the
texts

The differences between the descriptions of the three rituals in the texts are
generally not very large. Yet, as mentioned previously, it is possible to make a
distinction between the works originating in the south of the subcontinent and
those originating in the north. In addition to the fact that none of the North Indian
texts describe the mdrdhezsakd and only very few of them deal with the
prathameasaké and the garbhanyasa, the prescriptions for the location of the first
bricks and the deposit box in North Indian texts differ from those given in the
South Indian treatises. Thus, while according to all South Indian works the first
bricks and the garbha should be installed to the right or to the south of the door

Ailparatna 12.16, 5-17, 5ab; mentioned in the crowning bricks chapter: Karafia 10.3ab, Dipta 20.
(p. 306).

1% The first bricks: Karafia 4.93, Dipta 2 (p.250), Suprabheda 27.3cd-4ab, TAGDP 27.70cd, HayaP
11.23cd-24ab, Padmas 5.43cd-44ab, MS 12.98ab, MM 12.103cd, Ailparatna 12.14, 5-15, 5, AgniP
41.4ab; the crowning bricks: Kamika 60.1cd, Karafia 10.5ab, Dipta 20 (p. 306), Ajita 15.2, MM
18.119-120.

% Kamika 51.35-36, Karafia 4.123-124ab, Dipta 2 (p. 252-253), Suprabheda 27.26cd-28ab, Ajita
10.55¢cd-57, Aédumad (prathameasaka), TAGDP 27 (passage in prose following verse 71), PadmaS
5.76¢d-77ab, ViafiuS 13.19cd-20ab, VievaksenaS 8.29, Ailparatna 12.30-31ab, TantraS 1.93 (in the
two latter texts the propitiatory oblations in case of the water turning left are not mentioned).

2! Kamika 51.29, Karafia 4.121cd-122ab, Dipta 2 (p. 252), Suprabheda 27.25, Ajita 10.53-55ab,
TAGDP 27 (passage in prose following verse 71), MariciS 6.4.2.2, AtriS 6.32cd-34, Kriyadhikara
5.12cd-13ab, Padmas 5.73cd. Ailparatna gives several possibilities of placing the bricks during the
final installation depending on the number of the bricks used in the ritual, according to one
possibility the tops should point east and north, see Aiparatna 12.16, 5ab.

2 Kamika 92cd-93, Karafa 6.81-82ab, Suprabheda 28.32cd-33, TAGDP 27.74, AtriS 10.36cd-
38ab, Kriyadhikara 5.30cd-31ab, PadmaS 6.21, VizfiuS 13.25ab, TantraS 12.6d, Vastuvidya 13.21.
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(at least in the case of temples), according to the North Indian treatises they are
placed either in the centre of the foundation pit (the deposit box) or under the
walls of the future building and in the centre (the first bricks).? The expression
dvaradakzifie, ‘to the right” or ‘to the south of the door’, frequently employed in
the South Indian texts, is not found.?* Moreover, all three non-South Indian works
describing the garbhanyasa do not mention the compartments of the deposit
casket. It might be that this information has been omitted simply because it was
something that was well known to the performers of the ritual. Nonetheless, all
the South Indian texts speak explicitly about a casket divided into compartments.
The distribution of the items in the appropriate compartments plays an important
role in the garbhanyasa descriptions in the South Indian texts.

5.3.2 The differences determined by the religious affiliation of the
texts

Among other things, the differences between the Aaiva and the Vaizfiava treatises
relate to the mantras pronounced and the deities invoked and worshipped during
the rituals. In the Aaiva texts, the gods belonging to the entourage of Aiva are
worshipped and the mantras associated with Aiva are uttered, for instance the
brahma- and the adgamantras, which are believed to invoke specific aspects of
the Lord.?® Moreover, writing the letters on the first and crowning bricks and on
the axis of the finial as well as the ceremonial ‘placing’ of the letters inside the

2 For details, see Chapter 7.1.1.1 and 7.1.1.2. The prescriptions concerning the exact location of
the first bricks in some North Indian texts are not very clear. SAP V.1 prescribes either five or
nine bricks placed under the walls of the future temple and in the middle on top of jars filled with
various items. HayaP 12.1-7ab gives similar prescriptions: nine bricks should be placed in the
eight directions and in the middle, on the top of jars. It is not clear, however, if here the bricks
should also be in the corners of the foundation or, perhaps, in the centre of it. AgniP 41 is an
incomplete repetition of HayaP 12. According to SaSQ 35.27cd-28ab the first brick should be
deposited in the southeast corner of the vastu (the building ground), the other bricks should be
placed clockwise in the remaining corners. In VDhP 94 the bricks are to be placed in the
intermediary directions, but it is not clear if in the corners of the building ground or in the middle
of it. According to VV 6 the first stone should be placed either in the northeast or in the west, but
it is not said how many stones there are and if they should form a square.

24 For the garbhanyasa according to the North Indian texts, see HayaP 12.9cd-52, VV 6 and AgniP
41.18-30; for the prathamezsakd, see HayaP 11-12.9ab, VV 6, SAP 1V.1.1-108, SaS( 31 and
AgniP 41.1-17.

% For the significance of these mantras, see Chapter 4.1 prathameasaka 43a. The brahma- and
adgamantras are pronounced during the prathamezsakd, garbhanydsa and the mirdhezsaka
according to: Kamika 51.23cd, Kérafia 4.114cd-115, Dipta 2 (p. 252), Suprabheda 27.20ab, 19cd,
26ab, Ajita 10, TAGDP 27.55ab, Ajita 17.35cd, Karafia 6.55¢, Dipta 4 (Appendix to chapter 4),
Suprabheda 28.29b, TAGAP 27.97, Kamika 60.14cd, Karafia 10.28ff, Dipta 20 (p. 309).
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deposit casket appear to be practices followed by the Aaiva schools only.?® Apart
from the AaivAgamas, the placing of sacred syllables on the bricks is only
mentioned in the Manasara, probably due to the influence of the Aaiva ritual
texts.?” The depositing of akzaras into the casket is not found outside the group of
the Aaivégamas. The Vaizfiava texts, on the other hand, consider Vizfiu to be the
highest deity and use mantras and prayers associated with Vigfiu, such as the
ekakzara (AtriS 10.40, 41, Kriyadhikéara 5.12ab, 15ab), viefiustkta (AtriS 10.42ab,
Kriyadhikara 5.3cd, 5ab, 14cd) and the formula ida& vigiuT (KJGK 16).
Moreover, the Vaikhanasa descriptions of the prathamegsaka, garbhanyasa and
the mardhegzsakd, as other ritual passages of this school (see Goudriaan 1970:
161), are characterised by a frequent use of Vedic mantras, for instance, the
puruzasiiktam.”®

A difference between the Aaiva and the Vaizfiava texts may also be found
in the lists of objects that should be placed together with the bricks or inside the
deposit casket. The Aaiva texts prescribe, along with several other items, the
attributes of Aiva®® while the Vaizfiava ones list the symbols of Vigfiu.® Slight
differences are also found in vocabulary. For example, certain technical terms are
used exclusively or mostly by texts of a specific religious orientation. The term
sthafieila (ceremonial ground usually made of rice on which the ritual objects are
placed during the preliminary rites) is used in the Aaiva texts,®* while in the
Vaigfava tradition the term is omitted and the expression ‘heap of grain’ is used

% All the Aaivagamas with the exception of the Suprabhedagama mention the placing of letters in
the deposit casket, see: KA garbhanyasa 15ab, 16cd-17ab, Kamika 31.29-30, Karafia 6.28-29ab,
10.19cd-20, Ajita 17.18-19, Dipta 4.12-13ab, Kumara 29.2173-2174ab. For writing the letters on
the first bricks, see: KA prathamezsaka 36cd-37ab, Kumara 30.2203cd-2204ab, Kamika 51.16cd-
17ab, Karafia 4.109, Addumad (prathamezsaka chapter). For writing the letters on the crowning
bricks, see KA mlrdheasaka 28cd, Kamika 60.8cd-9ab, Karafia 10.19-20, Dipta 20 (p. 307-308),
Suprabheda 3cd-5, Ajita 15.11-12.

%" See MS 12.103cd-104 and 18.200ab.

%8 The puruzasOkta is mentioned in AtriS 6.17ab and Kriyadhikéara 5.2cd as well as in many
chapters of the Vaikhéanasa texts, which do not describe one of the three rituals discussed here.
Other, frequently mentioned, mantras include brahma jajdanam (KJGK 16), medini devi (AtriS
10.41ab), & tvaharzam (KJO6K 30) and the dhruvasikta (AtriS 6.35ab, Kriyadhikara 5.13cd). The
mantra & tvahargam is, according to Goudriaan (1965: 319), “perhaps [the same as the]
dhruvasidkta.” This identification is indeed supported by the fact that the dhruvasiOkta occurs in the
same place in AtriS 6 and Kriyadhikara 5 as & tvaharzam in Kadyapajoanakafiéa 30, viz. during
the final installation of the first bricks.

2 See, for example, Kamika 31.52, Dipta 4.18-22, Suprabheda 28.25cd-26ab. In the MM, an
architectural text, but influenced strongly by the Aaiva Siddhanta school, the objects to be placed
in a consecration deposit for a Aaiva temple, including the attributes of Aiva, are explained first
(MM 12.33). The objects appropriate for other deities are listed at the end of the chapter.

%0 gee, for example, AtriS 10.9cd, MariciS 13.1.1, HayaP 12.18cd-19ab, Padma$S 6.8cd, VizfiuS
13.34cd-35ab, TantraS 12.103cd.

3 See, for example, KA prathamegsakd 17a, garbhanyasa 36a, mdrdhezsakd 13b, 15a, Kamika
51.12.c, Karafia 4.108a, Dipta 2 (p. 251), Ajita 17.14c, MM 12.20b, MM 18.129a, MS 12.27cd
etc.
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instead.*> The term kautuka (protective thread) is more frequently used in the
Aaiva texts than in the Vaizfiava ones, the latter preferring its synonym pratisara
(the Kadyapadilpa uses both terms; see note to KA prathamessakd 35d). The
Vaikhanasa works, moreover, employ specific names for the fire altars, which
have already been used since Vedic times, such as ahavaniya and garhapatya
(AtriS 6.14, Kriyadhikara5.3-5, KIJ&K 30, MariciS 6.4.1.2 etc.),* while the Aaiva
texts use the general term kufiéa, “fire pit’ (see, for instance KA prathamezsaka
13c, garbhanyasa 33a and mirdhezsaka 12c).

5.3.3 The differences between the ritual and the architectural texts

A few differences between the ritual and the architectural texts can also be
observed. The first group is characterised by many mutual similarities (also
between works of different religious orientation), while the architectural treatises
generally exhibit greater variation. Almost every architectural work has its own
way of describing the three rituals. The exceptions are the Mayamata and the
Manaséara, which show several similarities to each other. Their descriptions of the
three rituals are almost identical, although the one in the Manasara is more
detailed. Another difference between the architectural and ritual texts is fairly
predictable: the first group gives, in general, more technical-architectural details
and fewer ritual ones (for instance the tying of the protective thread is mentioned
only in the ritual texts, see note 11 above). This is especially so in the chapters
dealing with the prathamezsakd, garbhanydsa and mirdhezsakd of the
Vastuvidya, Vidvakarma Vastudastra, Samaraodgaria Sttradhara and the Ailparatna.
The last one includes whole passages from the Kadyapadilpa and other ritual
works, but omits most information on ritual. The Tantrasamuccaya and, in a
certain sense, the Mayamata and the Manasara are exceptions among the
architectural works as they provide a fair amount of ritual detail. A specific
position is occupied by the Agni Purafia. Its chapter 41 dealing with the
prathamezsakd and the garbhanyasa is a shortened version of Hayadirza
Padcaratra 11-12% (Agni Purafia omits the list of objects to be placed into the
deposit casket and certain rituals, for example the homa, described in the

%2 Cf. Kriyadhikara 5.7ab, 29ab, AtriS 10.34, KJ6K 16, MariciS 13.1.2, PadmasS 6.9ab.

% This is connected with the fact that among the Vaikhanasas the oblations are offered into the fire
following the old Vedic tradition (Goudriaan 1965: 8; see also KJOK 44 and 62).

% Cf. AgniP 41.5-8 - HayaP 11.26cd-30ab, AgniP 41.10ab - HayaP 11.36ab, AgniP 41.11cd-12a -
HayaP 11.38a-c, AgniP 41.14 - HayaP 12.4, AgniP 41.16-19ab - HayaP 12.7cd-10, AgniP 41.-
20cd — HayaP 12.20ab, AgniP 41.21cd-29a - HayaP 12.41cd-50a (AgniP omits HayaP 47cd-48ab),
AgniP 41.30cd-31 - HayaP 12.53-54ab, AgniP 41.33-37ab - HayaP 12.58cd-62. The Agni Purafa
appears to be a compilation work containing passages from several ritual texts (see note 35 below).
Moreover, according to Bhattacharyya (1963: 175f) the Hayadirza PAGcaratra is older than the
Agni Purafia. It seems therefore that the above mentioned passages from the Agni Purafia are
borrowings from the Hayaéirza and not the opposite.
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Hayadirza), while its chapters 92-94, which describe a different way of placing the
first bricks, are an almost exact copy of the Aaiva ritual text Somadambhupaddhati
(IV.1; see Brunner 1998: lix-Ixi).*

5.3.4 Minor differences between the texts

The remaining differences between the texts describing the prathamezsaka,
garbhanyasa and mardhezsakd mainly concern details such as the sequence in
which certain ceremonies and activities are described (it should be remembered
that this is not necessarily the real sequence in which the ceremonies were
performed),®® the number of fire oblations, the ingredients offered in the fire
during the oblations, the size and the way of decorating the temporary pavilion,
the measurements of the bricks and the deposit casket, and so forth. These data are
different in almost every text even within the largely uniform group of the
Aaivagamas.

Differences between the texts are also visible in the way in which specific
topics are divided over the chapters. Prathamezsakd, garbhanyasa and
mdrdhezsakd do not always occupy a separate chapter as it is the case in the
Kaadyapadilpa. Moreover, certain preparatory ceremonies may either be included
in the chapter dealing with one of the three rituals or they may constitute a chapter
of their own. For example, the purification of the building ground, the digging of
the foundation pit and the vastuhoma may or may not be a part of the
prathamegsaké chapter. The same applies to certain ‘ritual blocks’ constituting the
main ritual. They are often explained in detail in the course of the description of
the ritual, but sometimes they are only mentioned there, the full description being
given elsewhere. The construction of the temporary pavilion, for instance, might

% In fact, no less than thirty-one chapters in the Agni Purafia appear to be borrowed from the
Somadambhupaddhati. These are chapters 72 up to 103 with the exception of chapter 91. This
patchwork-like nature of the Agni Purafia was already noticed by Hazra (see Rocher 1986: 135)
who adds that chapters 123 to 149 of the Agni Purafa are a summary of the Yuddhajayarfiava.

% See, for example, KA garbhanyasa where the placing of the objects in the deposit casket is
described before the directions for constructing the pavilion. As the placing of the objects in the
casket seems to happen inside the pavilion, one would expect the description of the pavilion to
precede the description of placing the objects.



172 CHAPTER 5. BROADER TEXTUAL CONTEXT

be described in detail in the chapter dealing with a specific ritual (as in the
Kaayapaadilpa) or in one dealing only with pavilions (as in the Mayamata and the
Manasara). Among the Aaivagamas as a group, the division in chapters is uniform.
In other groups of texts, however, each individual text seems to go its own way in
this respect. Again, the Mayamata and the Méanaséra form a separate group as in
both the garbhanyésa and the placing of the first bricks constitute chapter 12 and
the mardheggaka is described in chapter 18.

5.4 Concluding remarks

On the basis of the analysis of the textual sources it appears that the
prathamezgsaka, the garbhanyasa and the mdrdhezsakd were known among the
followers of various religious schools, but they seem to have enjoyed the greatest
popularity in the south of India. From the “technical’ point of view®’ the way of
performing these rituals was based on the same scheme regardless of the religious
orientation of the performers. It consisted of several consecutive ceremonies,
which were the same in the majority of the texts.

As shown above, all available textual sources can be classified using one
of following criteria: geographical origin, religious orientation and genre
(architectural or ritual). Following this division, the Kaayapaailpa belongs to the
South Indian group of texts because the first bricks and the consecration deposit
are to be installed to the right of the door, and it is a Aaiva text for the deities
invoked and the mantras used during the rituals are mainly Aaiva. Besides, the
three chapters of the Kadyapadilpa dealing with the prathamezsaka, mardhezsaka
and the garbhanyasa stand much closer to the parallel passages in the ritual texts
than to those found in the architectural works. The most significant similarities
can be found between the three chapters of the Kaayapaailpa and the parallel ones
in the Aaivagamas, especially those of the Diptagama.®® These similarities concern
the style, the vocabulary, certain ritual details and the chapter division. In this
regard, the reader’s attention should be drawn to certain phrases, such as evaa
jagarafia& ratrau (see KA prathamezsaka 45a), the expressions used to describe
the temporary pavilion, the central platform and the fire pits (such as tribhagaika,
‘one-third” and darpariodarasa&anibha, ‘resembling a belly or a flat mirror’, see
KA prathamezakd 12b and 13b), all of which occur frequently in the
Kadyapadilpa as well as in the Agamas. Other similarities include the performance

%" The discussion on the supposed function of the prathameasakd, garbhanydsa and the
mdrdhegsaka is included Chapter 6.

% Cf., for example, KA garbhanyasa 15-19ab and Dipta 4.12-15ab, KA garbhanyasa 21cd-23 and
Dipta 4.18-20ab, KA garbhanyasa 26-27 and Dipta 4.23-24, KA mirdhezsaka 57ab and Dipta 20
(p. 310) etc. See also Chapter 4.1 note 1 and the quotations from the Dipta given in the edition
chapters.



Concluding remarks 173

of the sakalikarafia (see KA prathameszsaka 34d), ‘placing’ the akzaras in the
deposit casket, the way of preparing the ceremonial ground (sthafiéila)®® and so
on. Finally, the chapter division in the Kaayapaailpa follows that of the
Aaivégamas, that is, each of the three rituals is described in a separate chapter, the
three chapters are scattered over the entire text and they usually do not follow
each other directly.

The correspondences between the three chapters of the Kaayapaailpa and
the parallel passages in the ritual texts demonstrate that the Kadyapadilpa is not an
ordinary Ailpadastra, despite it having been labelled as such in many publications,
the name under which it is commonly known (viz. Kadyapaailpa), and the fact that
it contains many chapters dealing chiefly with architecture and iconography. The
special relation of the Kadyapadilpa with the AaivAgamas further supports its
identification as the upadgama Kadyapa of the milagama A&aumad (see Chapter
2.2).

® cf. KA prathamezgaka 17, garbhanyasa 36, mdrdhezsakda 15, Kamika 51.12.cd-13, Karafia
4.106cd-107ab etc.








