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8. Ghosthunting and vulgar news:
Popular realities on recent Indonesian
television

BERNARO ARPS ANO KATi>W~\ VAN HEEREN

THERE can be little doubt that the media, and television in parti­

cular, have contributed significantly to the immense changes that

have been occurring in Indonesian societies since Reformasi. 1 A

cultural concern that we identify as central to Indonesian media

discourse is the desire for representation of ordinary people's every­

day realities. This desire currently lives both with audiences and

'TIle research for this chapter was carried out under the auspices of the

Indonesian Mediations Project, part of the Indonesian in Transition pro­

gramme {2001-2005), funded by the Royal Netherlands Academy of Arts and

Sciences (KNAW). The first case study derives from Katinka van Heeren's

research, the second from Ben /ups's. Katinka says thank you to Dirnas Jaya­

srana for helping her record the Pem/mm Hl1ll tu programme whiie Ben would
like to thank Dr Setya Yuwono Sudikan for providing a video recording of the

Pojok Kampung broadcast described below, and the Humanities Research

Centre at the Australian National Universitv, where he finalized his contri­

bution to this chapter. Both ~uthors are grateful to Don Emmerson, Faye

Ginsburg, Edwin Jurriens, Mikihiro Mmivama, and Henk Schulte Nordholt

for their comments on earlier versions.
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with producers. It is being produced and gratified in novel ways,

involving new or renev,red attention to the themes and phenomena

of participation and interactivity, common people's voices, men­

talities identified as local (whereby the scope of the localness varies),

reality and authenticity, transnational media models and formats,

and the merging of the categories of information and entertainment.

We will try to demonstrate that and illustrate how Indonesian broad­

cast media, in appropriating foreign genres and revamping esta­

blished ones, contribute to establishing a new relation behveen dis­

course, place, and time.

In this chapter, then, we discuss media as factors in recent cul­

tural change, both reflecting it and contributing to it. This change

includes, indeed quite prominently, the surfacing of issues that were

suppressed during the New Order period. Although other media

have had their roles to play as well, we focus on commercial tele­

vision. More specifically still, we use two popular television pro­

grammes to give our observations flesh and blood. Initially these

programmes, a mystery reality show and a news programme, may

appear disparate. However, the issues and themes just mentioned

run through both of them, manifesting themselves in sound and

vision and their interrelations. We will argue that it is these issues

and themes in particular that endow them with their evident appeal.

Before presenting the case studies, we want to note that certain

large socio-cultural phenomena have been producing a climate in

which the changes we examine are not only possible but also de­

sirable and enticing. We cannot delve into these phenomena here.

They include historical events like the E1bolishment of the Department

of Infom1ation by President Abdurrahman INahid in 1999, restored

the beginning of an unprecedented degree of freedom of expression,

a massive eag,erness to seek out the truth, and real democratization,

certain cultural norms associated with that regime are persistent,

especially but not exclusively in government discourse.

Half a decade after the stepping down of President 511harto

onc of the new phenomcn<1 on Indonesian television is <1n increasing

popularity of reality shows that concentrate on authenticity, inter­

activity, and expression of voices of common people. \Nithin this

trend that has had worldwide circulation, Indonesian television h<1~

contributed with several programmes bilsH.1 on both transJ1iltiona]

and national concepts. In 2004 almost every Indoncsi;:m CC)JllHlcrcial

television channel had its reality programmes. Many of the reality

programmes were related to tran5national hypes such as the British

Pop Idol and the JI/lexican La Amdcmia concept: Akademi Fantllsi Ind(J~

nesiil of API (Indonesian Fantasy Academy, broadcast by Indosiar),

Indonesian Idol (broadcast by RCTl), Kontes Dangdut Indonesia or

that is customarily invoked in this connection} that they have given

rise to, and the Broadcasting Law of 2002 which among other things

a]]owed the foundin.g of local television stations. Relevant, too.. are

the recognition of initially (in 19(9) radio stiltions and slightly later

also television stations as potentially extremely profitable financial

investments -- investments thilt now cOlJld achlally be made, due to

changes in the law_ On quite a different plane, in the background of

our case studies linger the phenomena of religious and ethnic identity

politics (the former sometimes, the latter often in conjunction with

what may be called regionalism). While by no means absent during

the New Order, these were tightly controlled and only albwcd to

m<mifcst themselves at certain points in certain ways. Finally we

want to mention that whereas the fall of the Ne"" Order mi1rked

Port-

(a notionlavvs vvrhich cam.£; into effect in 2001 all.cl the

two years later in the les5 powerful form. of a 'fVlinister

foEo for Couununication and the i<"0n,,~.~
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KDI (Indonesian Dangdut Contest, broadcast by TPI), Calltik lndo­

nCSIa (Beautiful Indonesia, broadcast by Trans TV).' Culhll"al critic

Teuku Kemal Fasva notes that in the excessive production of reality

shows on Indonesian television lies the attempt to establish a new

intimacy with the vievv-e:rs. In his opinion: 'Reality shows are per­

ceived to be able to present the authentic reality of peoples' lives,

and at the same time entertain through the imaginative reality that

onc watches. To ,,,"atch a reality show is to watch documentation of

oneself caught on camera, without the need for special montage,

editing, and visual tricks'3

VVhile most reality programmes on Indonesian television were

based on transnational commercially successful formulas of'self do­

cumentation', a few stand out as local, that is (in this context) Indo­

nesian. One of these is reality shows of the infotainmcn horror (horror

infotainlnent) fonnula, that is to say horror /mystery reality shows.

These are perceived as Indonesian for both their theme - horror /

mystery tales are thriving in Indonesian popular culture and their

'Or other transnational fonnulas such as candid camera shows, dS for

example: Mbikin (}rang Prlrlik or MOP (Making People Panic), "t'-.Tgaciir (To take

off without having lime to say goodbye), Komedi Paling Jailil or Kopaja (Most

Naughty Comedy), Uallg Kagei (Surprise Money; taken from a brancJcd fonnul"

from Japan, broadcast bv ReTI), Emosi (Emotion), Bule CIla (Crazy Whitey)

with its abbreviation Bugil (also meaning 'stark Di\ked'; broadcast by Trans

TV), Playboy K"bel (Cable Playboy, a playboy who keeps in contact ·,vith seveml

girls via the telephone), Hamp-Hllrap Cenllls or H2C (Between Hope and Fear

), Hipnotis (Hypnotic, broadcast by SCTV), and Kdok Pin tu (Knock on the

Door, broadcast by TV7). See Teuku Kernal Fasya 2004.

"Reality show dianggap mampu menghadirkan realitas asli dad kehi­

dupan ma;usia, sekaligu5 menghibur melalui realiti\s imiti\tif yang diper­

tontonkan. Menonton reality show seperti menonton dokumentasi diri send;,;

yang terperangki\p kamera, tanpa perlu dek montase, editing, clan trik visual'

Oeuktl Kemal Fasya 2004).
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contents, featuring peoples! dail)/ fived of ETlCOlultering

the supernaturZll. Horror has a long history in IndonesiZln mediC}

culture and the genre enjoys 'widespread popularity in the form of

conlic books, novels, radio and television progr:cmmes, and c1nen1a.

Tne horror genre in Indonesian film has its mvn format and pecu­

liarities and the term 'horror' is often used to refer to all things

mvsterious or supernatural. Indonesian CltltlLrilI commentaton; have

tried to explain the horror geru-e's popularity by stating that it is

dosely related to Indonesian peoples and eastern (ulhlre, which is

perceived to be synonymous with my:-;tics and supernatural matters.

Every region and ethnic group in Indonesia, according to these ex­

planations, has its own superstitious beliefs and mystery tales about

supernatural occurrences. All kinds of shamanism, superstition,

mystical objects, ghosts and an endless number of supernatural

beings are rendered as an undeniable part of the beliefs and culture

of Indonesian peoples. To a great extent Indone~:i,m horror films

built on that and according to some film producers, horror stories

formed a characteristic Indonesian cultural asset that should be

exploited in films for both the Indonesian ilS well as foreign markets.'

Under New Order rule it was feared that the popular

films would feed superstition and beliefs of Indonesiiln people in

the mysterious, thereby hampering the 'development' of Indonesia

into a modern nation. In official New Order discourse about the

genre, horror/mystery 1/1las manoeuyrea to be part of 'traclitional

culture', related to legends, folk stories, and beliefs of the (ancient)

past, but far from modern societv and the prospected f11t1..1fC the

~~~~_....--_."._~~

'See for example "lema mistik d,m horor bisa menutupi tckor', Pos Film,

24-1-1993; 'Filnl horor punya kans ke pasaran intcrnasionaI'r Kedaulatnn

Rakyal 2-1~1994;'Persoalan realitJs budaya film horor', Pikinm Rakyat 20-4­

1997; and Suvono et a1. 2003.
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nation was heading for."

In the post-Suharto rnediascape, subtle shifts in conceptualiza­

tions about contemporary Indonesian identities and society transpire

in. linking the horror genre to the context of daily lived realities in

popular horror reality shows. To demonstrate hovv horror reality

shows produced after Reformasi challenge New Order discourses

of how to represent the supernatural, and therewith of how to ima­

gine contemporary societv, in the next part will follow a case study

of the horror Imystery reality show Pemburu HUl1tu (Ghosthunters)

screened in ~vlay 2004 on the Lativi channel. 11112 focus will be tV-Jofold.

Firstly, it ;vii! be on the stressing of truth and realit)' to underscore

the existence of the supernatural as part of modem Indonesian so­

ciety. Secondly, attention will be given to subtexts of representations

of the supernatural through 'mediated' voices. 1bese mediated voi­

ces are expressed either literally via a medilL'11, or in remarks that

are made about ghosts or supernatural forces in both the voice-over

of the programme and bv members of the Pembllrtl Hal1/iI team who

speak on behalf of these forces.

The concept of the mystery reality sho'w Pemburu Hantu is based

on the Hollywood blockbuster Glwstbusters (Ivan Reitman 1984), a

film about a tcam of men hunting down and catch.ing ghosts. In

Pembuni Hantu this is applied in real life. People at home can call

the television programme to report ghosts or a haunted place. Then

the team of Pemburu HantLt sets out to investigate the place and, if

present, to capture the ghosts or other supema hIral beiJ.1gs and clean­

se the place and its surroundings of 'negative energies'. After the

ghosts are captuTed a sticker is glued on a 'vali with the image of a

ghost and the words 'under observation' (dalrnn pengmuusan; see

Figure 1). If after a few weeks the ghosts have not reappeared, this

'For more details, see Van Heeren forthcoming.
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sticker will be replaced by another sticker with the image of a ghost

behind a streak, and the words 'free of ghosts' (bebas hantu). The

programme's slogans sound like commercials for a detergent:

'Ghosthunters, the supreme solution to overcome ghosts!' (F'embuw

Hant1.1 solusi jitu atasi hantu.0 and 'Ghosthunters: contact us, we'll

come, we'Hcleanse [theplace]l' (PembtLruHmtu/·Jmlmn2:i kami kamiv ... ,r

datang, kami bersihkan')

Figure 1. The /under observation' sticker

'111e Pembanr Hantu show of 31 J\1ay 2004 opens with an intro­

duction by the presenter Terta Mayasi:ui. She welcomes the viewers

at home to 'PembuT11 Hantu, a mystery re8lity sbow th8t is not only

nerve-jangling but also brings a solution. and condusion'.6 'TIlen she

6
1

PeJl1bun} Jiantu scbunh realitysho1<v lnisteriyang tfdakiMlIl'D tnenegan£;kan.

rapijuga mernberikan 5011181 danpenyeh::'Silinn'. ' ., t.-
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turns to the subject or today's show: a disturbance by mysterious

forces at the office of Harc\rock FM Eadio, \,vhich is located in an

office building on top ~-;arinahDepartment Store, one of Jakarta's

malls in the centre of the m.etropolis Terta remarks that 'the inter~

venhon of supernatural beings is apparently not influenced by the

progression of time nor the location that they inhabit'.7 Even skys~

crapers packed ',vith an kinds of highly developed facilities cannot

escape the intrusion of supernatural forces. In the meantime the

words 'Contact the Pembllru Hi/ntu Team' with a telephone number

appear on screen.

In the next scene, images are shown of the PC111buru Hanfu team

that was invited for an interview on Hardrock FM that morning. In

the coverage of the radio intervie'N the slogan of the Hollyvmod

film Ghostbusters: 'Who you gOlU1a call? Ghostbusters!' is voiced,

and the Pcmburu Hantu team is asked questions about features and

proceedings in their show" Also one of the features of the show, the

procet;s of 'mediumization' (mcdirmrisnsi), is carried out. In this fea­

ture a vohmteer takes on the role of a medium to get possessed by a

spirit under the guidance of members of the Pemburu Hantu team.

Members of the team then talk to the spirit and ask questions about

its origins and intentions. After this feature of 'mediumization' the

voice-over mentions that the studio discussion of Pembunr Hantu

continued, and stresses that the show is broadcast live.

Then the programme cuts back to Terta who states that 'as proof

of this [liveness]' now will foHm\' the coverage of complaints about

the disturbance of hidden forces experienced by a presenter of Hard­

rock FM Radio, Bayu Octara,lNho the team rnet earlier that day. In

the next scene, Bayu and Pak Idris Hayotoy a security guard, are

"Illleyvellsi mak.-lliuk-makJJluk gaib l1nmpak tidak iClpcngaruh olch

zamml berikut juga loknsi yang ditcmpnti'.
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interviewed. They state that in the bUilding the presence of strange

forces is felt and sometimes ghosts are seen. Also, peculiar things
"

h1ppen, such as elevators going up and dO\""n of their own accord.

Thereafter a spooky image of the building appears on screen ,vith

in writing information about: 1. The location: the eighth floor of an

office i11 Jalan Thamrin; 2. The person who reports: Bayu Octara; 3.

The complaint: a felt presence of negative energies.

In the following scene Terta appears on the set of the Pembllru

Hantu 'headquarters'. 'The walls on set are decorated with paintings

of ghosts and other supernatural beings that appeared in previous

shows. Terta is accompanied by members of the Pembunl Hantu

team, consisting of four persons: the supernatural expert type (a

dllkul1 kejawen or Javanese magic specialist) Pak Hariry Mak, the

Ustaz (Islamic authority) Aziz HidayatuHah, a young kejawen!sanrr1

type (Javanese mystic/Islamic scholar) Ki Gusti Candra Putih, and

a painter who makes portraits of the beings with his eyes covered.

Apart from the painter, the team is gathered to discuss their Sllrvey

of supernatural forces at the office of Hardrock FM earlier that day.

Terta asks what sort of supernatural condition can be expected at

Hardrock FM and what possible problems might occur later in t.~e

show. Pak Har-iry and Ustad Aziz say that they encountered several

beings but that most of them were not disturbing the Hardrock FM

surroundings. Ki Gusti expects that the buStil"\g of ghosts on the

eighth flour of a building will not cause extra difficulty. He assumes

that with the 'interactive prayers' (doa interaktif) of the viewers at

home asking for God's support (don restu) their mission will be

completed safely.

Before departure to hlmt ghosts a communal prayer of the Pem­

bum Hcmtu crev\{ takes place, and again vievvers at home are asked

to participate. In this scene a voice-over prays aloud, asking God for

help and guidance. In the background plays the music theme from

']0""1.7/



the American television programme about supernatural occurrences

The Twilil'itt Zone. Then, as written in the corner, at 9 pm the teamc) _

departs for the hatmted place. In the car on their way the members

of the PembuTU Hantu team are asked for comments on today's Hlis­

sion. Pak Hariry says he feels the presence of a powerful force, sup­

posedly not from the eighth floor but residing somewhere else in

the building. According to Ki Gusti one never knows what one will

encounter since inhabitants of that realm sometimes tend to be de­

ceitful (bangsa itu kadang-kadallg sukfl bO]lOng). Also, he feels some

strange tension- And Ustaz Aziz once more asks for 'interactive

prayers' of the viewers at home. The voice-over of the programme

stresses the importance of participation in prayer of the vic\vers at

home for the mission to succeed.

The next scene shows their arrival at the location at 10 pm, and

the team walking through the department store to the elevators. In

the background. a music theme typical of American Westerns is play­

ed. Upstairs the members of the team get prepared by arranging

the tools needed for capturing the supernatural beings, namely em­

pty bottles, Furthermore a painting board is set up, and the three

'ghostbusters' perform prayers and utter special mantras in order

to be protected with supernatural energy, There follows an inter­

active session with those who reported the disturbances: Eayu and

Pak Idris. TI1ey, together with the team, search the Hardrock FM

office for the presence of supernatural energies. In one of the rooms

where the presence of unseen forces is strongly felt one of the sho'w's

items, the process of 'opening the eyes of the inner soui' (memhl/ka

mata bntin), takes place. In this process Eayu and Pak Idris, who are

standing in the dark, are enabled by Pak Hariry and Ki Gusti to see

the unseen. Eayu and Pak ldris are filmed in night-vie1,,/ mode stand­

ing in the dark room, resulting in a grey-green fuzzy image with

the eyes of Eayu and Pak Idris reflecting red light. On the screen

298

appears the text 'This is not fictitious' ([ni £OU kan rekayasa: see Figm'e

2). VVhen asked what they see, Bayu anSwers he sees something

dark resembling a woman standing in the corner of the room. Pak

Idris admits he does not really see anything very dearly. b the next

scene another interactive session of opening the eyes of t."e inner

soul takes place. In this case it is a 'participant in proving the exis­

tence of supernatural energies' (peserta pembuktiallgaib). This witness

is a sceptical viewer of the show who has phoned the programme

to undergo a test to verify that the show is bona fide. Other uncon­

vinced viewers at home are invited to do the same and test for

themselves whether the show is truthful.

Figure 2. Ki Gusti Candr3. Putih 'opening the eyes of the inner sou!'

of l'ak !dris

In the meantime Pak Harirv is >!ettinQ" rCZldv to Cltch c>hos·.tq
.) Cl () . -' {: b .... ..' .

. VVhile on the left-hand side a frame is inserted that shows the sceptic

outsider anticipating to see the unseen in the d.ark, Pak Hariry is
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filmed walking around in the toilets of the Hardrock FM office ma­

king large pencak silat(martiidwt)-like arm movcments_ In the follow­

ing scene it is written in the corner that it is 11 pm, and that the

team gets ready for the busting of ghosts. With 'metaphysiea] energy'

(that is to say grotesque arm movements accompanied by swooshing

and puffU1g sounds) they drag ghosts into empty ginss bottles (Figu re

3). This is a tough job, and because of the strong 'resistance' of one

of the beings a bottle falls. In the end the team succeeds. However,

Ki Gustr needs to be 're-neutralized' from certain powerful negative

energies. Next, the team is called to listen to the experiences of the

witness. He explain,,; what he saw and that while he was in doubt

before, he now truly believes the supernatural exists.

Figure 3. Ustaz Aziz and Pak Hariry dragging ghosts into empty bottles

Thereupon another feature of the show, the above-mentioned

process of 'mediumization', begu1s. During t.Itis process the painter
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of the Pemburu Himtu team, whose eyes are docJbJ.y blindfolded,

paints the image of the supernatural being that el'1ters the bodY of

the mecliurn. First, questions are asked why the nerson in th1-S c'a~p
..-' ~ t ..:....J:. ~_',,-.

'{on Selamet, volunteers to be a medium. PP 3n<;\"('"" .hat 11" l-U~L
-"- ~ 'i. -'-~. ,,-..l.~ !" ....... ;::;\.

wants to fee! what it is like. The process of getting the ghost to

enter the body ensues In the next scene the spirit enters the medium

and at the same time, inserted in a frame on the left-hand side of

the screen, the spirit is seen being painted. Ustaz Aziz asks the spirit

questions while he, Ki Gush, and Pak Hariry are holding down the

struggling body of the possessed medium (Figure 4). 111e spirit says

that his name is Ki BaTO,8 that he is from "Vest Java, and that he has

occupied this space since 1911. Ustaz Aziz then asks the spirit, who

he believes to be the chief spirit of all superniltmal beings in the

building, to ensure that his 'subordinates' (al1ak buah) will not be

naclghty In the next scene Ustaz Aziz speaks on behalf of the spirit

that entered the medium, and explains what was said during the

process of mediumiziltiol1_ 1·1e states that the spirit was a Dutch

spirit, and that it would not be busted because it was doing no

harm. Next, the painted image of Ki Bara and the unfolding of the

eyes of the pamter are filmed.

g'Ki Bard is a conjecturc_ The name is not clearly audible on tll" recording.



has ren:"1ained free of ghosts it v~!il1 be re1)laced t'h- ,3- ''<'l'j·C"l--:-p.1'"' "f'r"r"'e ~.~:
.~". t '--- '-' ~, ..... J. ;,A'L, l/l

ghosts'. The show ends vvith Terra voicing the slogan 'Pemhuni

Hantu, contact us, we'll come, we'll cleanse [the placer.

As part of the world,vide trend of reality shovvs PembunI Hlll1iu

can be identified as portraying both daily and imaginative reaiities

of large parts of Indonesian peoples/ television vicvv'Crs. In Pembun;

Hantu the aspect of (daily-lived) reallty is cmphilsized by means of

participation of 'common people': before the show begL."ls, when

viewers can can the programme to report ghosts; on set, to prove

that what happens is real; and during the programme in the bid for

viewers at home to join in prayer.

Follmving the view of Teuku Kernal Fasya that reality shows

aim to represent authentic realities of people's lives, the presence of

horror 'reality' shows putting down experiences of the mysterious

and supernatural as part of daily lived reality in Post-Suharto society,

reflects an important shift in representation, imagination, and

commercial exploitation of the supernatural from how these were

dealt with during the New Ord.er. On several occasions in the Pem­

bunt Hantu show of 31 May 2004 the existence of the supemahlral

particul arly as part of modem societv is underscored. This js mainlv
"' _. . ..J

represented in the audio features of the programme, for example in

remarks by Terra Mayasari that 'the intcrv'ention of supernatural

beings is apparently not influenced by the progreSsion of time or

the location that they inhabit', but also in transnational references

in the programme in the choice of the music therm;- of the An'1erican

programme The Twilight Zone and a musical style associated v,rith

Westerns. Moreover, the COre idea of the programme, in this case

study accentuated by the yelI "vVho you gonna call? Ghostbust(TS~'

during t':1e Hardrock FM interview, refers in itself to 'modern' times

]=]\jobservation' on a w'all, If after a .few weeks the

Figure 4. The process of med.iumization, Ustaz Aziz and Ki Gusti hold
down the struggling body of the possessed medium, while the image of

the spirit is painted in the bottom left conlcr

At 12: 15 am, in conclusion of the ghost-busting process, a super­

natural fence .is placed around the Hilrdrock .FM office. -Again this

is executed by pencak silat-like ann movements and swooshing and

puffing sounds by the Pemburu Hantu team. TIle voice-over ma kes

a corrunent about the supernatural fence keeping out bad intltlences

from outside, while in the meantime the streets and bLlildings of

Jalan Thamrin and a McDonald's logo are seen. The show ends with

the gathering of all participants: those who reported the ghosts, the

witness, the medium, and the PemburuHantu team. A recap of the

show is given and Telta asks the opinion of everyone involved. As

a final conUl1ent Ustaz Azjz confimls the existence of supernatural

beings and explains that this is also acknowledged in the Qumn.

The show is dosed by Terta Mayasari who gluE'S the sticker 'under
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of globalization.

While the underscoring modernity in the programme is most-

displayed in its audio either in remarks or music themes,

in its visualization many references to old IndonesianiJavanese cul­

tural traits are apparent. For example these can be seen in the paint~

ings of Indonesian ghosts in the PembllrJl Hantu headquarters, the

duklHl kejawen, saniri, and Islamic authority figures, and the pencak

silai movements to bust ghosts. In all, emphasizing the supernatural

as part of modern Indonesia and at the same time maintaining 'tra­

ditional' cultural traits, Ll-je horror reality show Peminlnl Han tll st:mcb

for a new possible fonn of imagining the supema\11ral and Incl onesian

contemporary society. Other than the choice for either the one or

the other, as was often the case during the New Order, both aspects

continuously interact in the show-

i''ulother dimension of the desire for representation of ordinary

peoples everyday realities in the Indonesian media is to do with

language, or rather with languages in the plural. Although there

have been thriving local recording industries and radio scenes involv­

ing some of Indonesia's so-called regionallzmgllages for decades,

the mass media were dominated by Indonesian. It is no exaggeration

to say that Indonesian was promoted throughout the New Order

period as the sole legitimate lzmg1Jage of public discourse. 111(' state

succeeded in carrying through this policy most effectively in cen­

tralized institutions like education and television. But the hegemony

of Indonesian has never been accepted by all, and in recent years

initiatives have been taken to make changes-

Our first observation on the interaction between languages and

media since the demise of the New Order, one that is relatively easy

to make on the basis of public discourse (neV\TSpapers, seminars,
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and So on), is that there has been a great deal of discussion about

language in connection 'with Reformasi and regional autonomy, with

even voices calling for expansion of the social- governmental. and

educational roles of the 'regional' languages. It was especially since

2001, when the regional Clutonomy 1<.1'>"/5 began to gClin practical mo~

mentum, that 'regional' languages appeared on the agenda.

However, this debate is overwhelmingly concerned with the la­

nguage policy of state, prOVincial, or district governments, and lar­

gely with the school curriculum, espeCially with the question of "'.lhe­

ther the 'local content' slot (mrli1tDI1 io!ml) should be used for the 're­

gional' language or rather another locally useful subject.TI1e discus­

sion is pessimistic in tone and usually concerns measures that should,

or sometimes shouid not be taken by the authorities to ensure the

survival of this or that 'regional' language. 'The commercial use of

these languages, which has turned out to be very important in the

same period, seems hardly to be a slJbject of discussion at all.

Other changes than the greater intensity of public debate are

less obvious and morc interesting. Vile see, in some realms of media­

tion, a tendency to re-conceptualize the interrelations betvveen on

the one hand language (still, as of old, connected to ethnicity) and

on the other hand place. From what m~ry be called congruence,

within bounded areas, the conceptualization of the relationship so­

metimes shifts to one of a concentration in centres. Indeed the boun­

daries of the reach of most media - broadcasting, internet, also VCDs

and cassettes - are difficult to fix, while their sources are easier to

pinpoint. But at the same time - not unlike the 19505, as described

L'l. the chapter by Remco Raben et aL (see this volume) - a strong

disposition towards 'regionaJization' of cultures and identities conti­

nues as ",rell, ,t'vith bOl..lndarics bch·vcen adrninistrati've regions being

marked and public space within them being filled 'with emblems of

cultural regionality. These emblems are visual :md auditory, and -
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cross-cutting this distinction both lingual and otherwise Many of

then1 are also interrnittent in space and time, perhaps sporadic. l'l.s

to their nature, they may be characterized as 'populur culture': pro­

grammes, :rnusical and dramatic genres and fannats, albums, hits,

shows, painted concrete statues, banners and graffiti, ritual cele­

brations and perJormances, contests, anniversaries (hari/ndi) of dis­

tricts and towns, festivals, seminars, and so on. Now the fact that

this marking of regionality is partly done through 'regional' la­

ngtlages, and often in media like radio, television, recordiIlgs, ampli­

fication, and sometimes film, is historically remarkable, given the

relentless effort in New Order policy to make and keep public space

and public occasions, and in connection with them, these media,

Indonesian. Linked in turn to the use of such languages in the med ia

are the repeated instances of a local mentality being tried as, and

;Ktuzl!ly tu.ming out to be, a popular and commercial success. That

the attractive point is a 111entality, an attitude considered characteristic

of a social category, that is expressed in this case in ways of speaking,

will be a point of attention below.

Because it is supposed to report what is relevant here and now in

a lill'/:-,'lJage that is viable here and now, local news programmes can

illustrate well hmv conceptions of the relations between language

and place are being re±1ected as well as reconstructed in the recent

Indonesian media. Let us therefore try to give the above abstract ob­

servations substance with the case of Pojok Kampullg (Neighbourhood

Corner), a news show broadcast twice daily by the Smabaya-based

television station called JTV or Jawa Pos TV, since 7 July 2003.

TIle evening broadcast of 6 January 2004, for tnstance, began with
POJok Kampll11g's usual opening visuals (OO:OOOO:l1j. Part of a circle
occupying the left~hand side of the screen serves as a frame for a rilpid­
fire succession of shots: a crowd dressed and moving like dancers in a
street, agroup of officials in civil servant uniforms, young people para­
ding, a bulldozer, angry protesters, and SO on. TIle right-hand side: of the
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screenr which also changes q-uickb/
f

Yn.o5th" shC)'\,V·Ci

images~ Superimposed in the middl~ letters ~prear,uJtimill:(')V
\,\Tords: 'Pojok KL:l.lupung' and, less conspicuously becil-use th(:~ -lcttcr~::, dJ-I;:

transparent iBcrita Surobuyon1!' (Ncvvs Ut S1JT0bavan;"._. ,

The openhlg sequence fades 1.11tO a shot of the nc\vsrcadcr

at the end of a schematic.. COlnplJter-gcllcr.?~tcd street or a

V\rorking-class urban envrronnlcnt. Tl1e- carTlera q'tlickJy zoon1S in

OIl. her while she begins speaking (see Figure

Figure 5. The presenter

The view of the ne'Nsreader bdes into a sequence of other shots:
folders and documents covering a table, men behind a desk lalking,
blurred street scenes shot through a wet car windscreen, policeme~
searchmg a store, and. so on (00:34-01:06). Of course this is the prevIew
of tonight's topics. It leads back to a dose-up of the newsrender.

This description should suffice to demonstrate that Pojok Kampung

largely looks like any Indonesian television ne'ivscast. But it sounds

very different.
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During the opening visll;113 we do not hear Cl dramatic signature
tune of the kind L.~at '~vc dssociatev'iith television l1(1)c/S hl..lt ,c;orncthing:
that is easily recognized as tYtiJ;::;iC r tllough it is sn-ongly' distorted

because it is played at high and
TIle newsreader does nut

~lpic~dof fen'lale -rv the soft COnSnr18nts and meHo>'-\! 't'cf\.,vcls
of standard Indonesiatl, but she says, in a fairly s.harp.-tCl1led dra\'\d.
abounding vvith glottal stops and explos1\'e consonants:

.Assalamu alaikllm Dherek, ya apa Iwbare? Bengi iki IT1/ 11yal'a Pena
rnandr lhunt berita ba,,:~a SItrabayrJiH1: Pojok Km-npung. l\·1barek ak1l. .f\Jing Fcstinc,
telung puluh rnenil teka pukul sanga,ngnjak Pena 11th-Ink arm tone kcdruicym1
nang 5urnhoya innbek nggon liya {1[1}1g Jawa TimUT. DhcrJ.?k, iki !ho sing n1rtn r

mari ngOlJO.
(peace be upon you, friends, how are yOll going? Tonight}1V greets

you again through the ne\vs in the Surab(jyan language, Pojok Kanq'ung.
With me Sister Festine, for thirty minutes from nine o'clock, [we] take you
along to see what has been happening in Surabaya zmd otL'lcr places in
East Java. Friends, this is what will appear, after the follo,,\,ing.)

i\cnd the female voice (not that of the newsreader) accompzmying

the preview says:

KPU kola A1alang nemokna pimng-pimng ijazalze m/on legislati! sing
ditengeri palsu.- Udan deres nang SJlmlJaya 1111111 sorc nggarilili dalan-dalan
macet polahc banjif. - Marl J1wan, ioka i\1alJ11wri Rmnil1Ja1w Sidnarjn, nang
Dalan Ga;ail M.ada, diincim born. -- Pojok /(amprmg, jendhdil11C I1rck Sumbaya.
}endhdanc 7uDng Iazoa Timur.

(The General Elections Conunittee of the city of :Malang has found
several diplomas ofc:mdidates for the legisla1ive body to be faLsifiC:ltions.
- Heavy rain in Surabaya late this afternoon caused traffic jams due to
flooding. - TIlis afternoon the Matahari Ramayana shop in Sidoarjo,
on Gajah Mada Street, received a bomb threat. - Pojok Kaml'1!11g, the
window of the Surabayan people, the window of the EastJavanese.)

The sOl.mds are not Indonesian but Javanese. What is more, the Ja­

vanese is of a variety associated with the city of Surabaya, so called

'Suroboyoan' (meaning 'Surabayan' in the Surabayan dialect itse]f).

POJok Ktlmplmg soon became very popular. It was the talk of the

town, and outside the town too? Pojok Kmnprmg got the highest

'The first enthusiastiC account of Pojok Kllrnplll1g was heard by one of us
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ratings among ITV's programmes, and hence was popular wi th ad­

vertisers as well (ani/tom 2004). This is not because of hmv it looks,

nor because of its contents per se ~ which, covering as they do local

sports, eriminality, political events, nahlral disasters, are hilrdly

special- but because of tile v\lay in "vhich these visuals and contents

are coupled with a particular variety of language.

The importance of the language is Widely realized and com­

mented on (Si'widana 2004). While the vocabulary iUl.d to ,m extent

the intonation used in POJok Kampllng are characteristically Sura­

bayan, what is at play is not language in a narrO',v sense only. Lingual

etiquette is the facet of Pojok Kamprmg that has triggered most cri­

ticism as well as praise ("\-ve will rehlm to t..~is). TIle Surabayan used

contrasts with standard Javanese, especiaHy its filUlOUS polite style

(bl/sa), but more importantly, it also contrasts with the standard

Indonesian that one hears in all other TV news. Beyond etiquette,

the audience's fascination with P%k Kampllng mves to the very

mentality or ethos manifested in the programme, as evidenced by

qualifications like 'rude', 'bltmt', 'egalitarian', and COl1unents like

that now even big shots see themselves forced to speak Javanese (a

language of the people). 'The presenters and the viewers feel more

like relatives' (Dhani 2004:38). Indeed, watching the programme,

one often notices the pleasure with which ordinary men and women

give their opinions and accmmts of events in their everyday language

(see Figure 6, not all accOlmts are cheerful m,d not all faces happy,

in September 2003 almost 300 kilometers from Surabaya, in Banymvangi,
where at the time ]TV could not be received. Later ]TV established several
transmitters and claimed to cover most East Javanese cities and a total

population of about 375 million (http://www.jtvrekcom/coverage.php,
accessed on 24-5-2005). Some of its broadcasts are relayed by stations

elsewhere in Indonesia, such as Riau in eastern Sumatra (rpg 200S), and it

has also been induded in cable TV packages outside East Java.
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ho\\'c\rer). Ivloreover, J11an)/ of the intervie\Als inF'ojok I(au1t-)ung are

participatory, Jv10re often thall not bystanders are in fhe frarne. They

tend to react tc) \Nhat is and tll{~rc-by/ albeit in the backgrcru.nd;

to contribute to the event (Figure 7). i\mong Fcifok Kamprqi;'s intcr­

vievvees are people v.,rho rarely ~~'l::-rpear in ordinary television nc\\/s,

for instance adolescents (Figure 8). Such vox populi scenes in P%k

Kampung at the same time serve as a kincl of certifiCilte of authenticity

for the programme. The very name Pojok Kamp/mg> 'Neighbourhood

Corner'" is meant as a reference to people 'in the kilmplmg' (not a

village as in i\1alay but a working-class urban area as in Javanese).

The name indicates a particular social category (nuy 20(3), that of

\-vhat we call, in brief, ordinary people. It will come as no surprise

that }udgements are made aboutF'ojok Kampung that fit the terms in

\vhich media professionals like to think, like 'easy to understand'

(ganlpang disLLrdsa) (lJcrnl,an 2(04), 'ulorc cOlnrnl1nicativc
F

(luvvih l<x)­

ml1nikatit) (Dhani 2004:38), 'it helps raise public problelTtS (masalah

pubiik) in a more effective way (iebill cle!ctif)' (ani/tom 2(04).

Figure 6. The pleasure of speaking Surabayan on TV
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Figure 7. The bystanders are amused

Figure 8. A young interviewee

VVhile the news under the New Order was highly ritualized (Kitley

1997) - a fortiori the Javanese-languilge neVfS, which in addition



consisted of UlU1ecessary translations from Indonesian reports, or

alternatively of specialized agricultural nevvs - Pojok Kmnpung re­

presents real life, and indeed life in the city, The notion that unlike

Indonesian, 'Javanese is now not a language of politics or govem­

ment Nor a language of economics' (Dhani 2004:30) helps to explain

why Pojok Kamplwg has again and again been characterized as an

audacious initiative: 'JTV is indeed brave in producing a news broad­

cast in the 'Suroboyoan' dialect' (Dhani 2004:30). In actual fact, of

course, Javanese has been a medium for politics and economics all

the while, but this was in conversations, in the street, in food stalls,

and in the market, and very rarely in public writing or speech, where

the medium has been Indonesian, This evaluation of JTV's initiative

reflects a language ideology concerning the division of labour bet­

ween 'national' and 'regional' tongues that Indonesian and colonial

intellectuals have been promoting throughout the twentieth cen­

tury.w

Meanwhile it is dear that also at J1V Indonesian remains a po­

werful force. Many reports in Pojok Kamplmg are actually produced

for JTV's Indonesian-language news and just furnished with new

voice-over commentary in Javanese, though sometimes, as discussed

above, with additional interviews in Javanese. The framing is Indo­

nesian too: the banners are in that language, as are the preceding

and following programmes (although they may have titles in Sura­

bayan Javanese) and the commercials and previews with which Pojok

Kampung is interspersed. While this framing may represent lingual

realities in contemporary Indonesia and especially in its big cities,

critics and studio personnel have also identified oddities and dif-

lOSee Arps 2000 for strikingly simile" discussions in the 1930s, not to do

with the use of the Javanese language in general but with the kinds of things

that could be discussed in Javanese verse writing_
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fieulties in presentation and pronunciation, due to inexpcricnu: in

reading (Surabayan) Jav;rnese, Cl spoken lKlngu.Jge.

The rea~;ons for ITV to go for this kind of nC'NS were above all

else COiIltllerciaL 'TIle progranune 'is typically Suraha;/an and has a

local nuance' lokal), '.'inion is presented as logical

according to the director of JTV in Jtme 2003: 'After all vve are a

local TV station. Therefore we must continuilily produce program­

mes 'Nith a local nuance. Otherwise we would cert3inly have to

yield to TV stations with national networks' (nuy 20(3). Co.mmen­

tators have also related the initiative to political inrtov;,tions such as

regional autonomy: 'Moved by the spirit of regional autonomy, the

broadcasting of that programme is a strategic move towards posi~

tioning themselves as a trushvorthy local television station' (Yunani

Prawiranegara 2004).

But 'Nhy then the Surabayan language variety? According to

the director: 'The SurabaYill1 dialect of Javanese is very peculiar. Its

nuance is egalitarian [egI71itcr], it is a bit coarse [asak ka;;I11'], but also

unique [unikj and it can sound funny [lllellJ to the outsider. In this

way people who wZltch Pajok Kampung will, apart from getting infor­

mation, also be able to be amused and smile [tcrscllyuIH geli]' (nuy

2003). In the discourse sUffOlmding Pojok Kampung, it is in particular

the coarseness or even offensiveness of its bnguage thilt has been

highlighted. Seminars and discllssion meetings have been held about

this. The bluntness and oeGlsion;]l rudeness are a source of delight

for some viewers but extra painful to others bccZlllse suggestions

for the rescue of Javanese (in the public debate mentioned at the

beginning of this section) are often linked to character building,

morality, and ethics, for which the Javanese language is regarded as

an ideal vehicle (see for instance Anie Soemarno 2004; Dvvi Sabdono

2004; Sekarbumi 2(04). The use on television of words and expres­

sions like matek (meaning something like 'dead as a doornail' and
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quite rude when applied to human beings) and empal brevvok Chairy

fried beef' to refer to the female pudenda; El J'f'v coinage that has

gained widespread currency) definitely does not conform to this

view of the utility and standing of Javanese. In. January 2005 the

Pojok Kampung crew were even summoned by the I~egional Indo­

nesian Broadcasting Committee (KPID, Komite Penyiaran Indonesia

Daerah) to the Province of East Java's Bureau for Information and

Communication (Dinas Infokom) to explain their use of such la­

nguage, branded'coarse and vulgar' (kasar dan vulgar) by the Cmn­

mittee's dlairperson (dos 2005a). TIley managed to justify their use

of expressions like those mentioned with recourse to Javanese phi­

losophical reasoning. This unexpected appeal to canonical Javanese

values (firmly established as authoritative during the Nevv Order)

and the promise that Poiok Kampungwould be 'more selective' in its

usage dissuaded the Committee from taking measures (dos 2005b),

although the discussion did not die away (Bonari Nabonenar 2005;

Sirikit Syah 2(05)~

While the choice of a dialectal variety of a 'regional' language

was deliberately made, at the same time it was an important decision

to not to clothe this marketing ploy in a 'traditional' garb: 'although

the language is Javanese, the setting remains modern' and 'the pre­

senters wiH wear modern clothes, not according to Javanese or East

Javanese custom [aefat]' (nuy 2()03). Though hardly remarkable if

one proceeds from everyday life in Surabaya, this was another im­

portant break with New Order conventions: it was decided not to

folklorize this public, perfoT111<:1tive use of a 'regional' langu<:Ige. This,

like the offensiveness of some of the language, involves a continuing

struggle. Suggestions keep coming that the outfits of the newsreaders

are inappropriate for this type of programme and should be tradi­

tional (see for instance tom/sup 20(5),

1nl' 'regionalization' we observe here is thus not conservative.
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It is distinctly nlodcrn; is oriented to the here and hO\Nr it is exen1­

pIary for the future. Jt does not lack an Indonesian and gl.GbaJ CHlt]OOk.

For instance.. the n('\v:::;rC';~1clerof PojoA~ l(anrpuJ1g in Fi~Jre5 is I~eshne

Rohrich, who moved to Surabaya only in 1996, has Czech-Indonesian

roots, and also works as a radio presenter where 'she more often

uses the hip language (bnlwsa gau!] of the Jakarta youth'. Her main

model as a presenter is Ananda Lewis (tom 2(03), an African Ame­

rican talk show host whose programm.e ',vas broildcast by a Jakarta

TV station in 2003. The pointvve are trying to make ',vith this exampie

is thus not that there is a news programme in a 'regional' language.

That was not uncommon under the New Order, at least on radio;

'regional news' (lJerita daeml1) in the 'regional language' (baltosa

doerrlh) was broadcast by the state radio system RRI (Radio RepubJik

Indonesia), but it tended to be badly presented and uninteresting

(perhaps even 'Norse than the Indonesian news relayed from Ja­

karta). \J\lhat is significant is the populari ty, tI,e style, the orientation,

the commercial considcr:ltions and the commercial success.

This success has led JTV to further initiatives in the realm of

both local news and the use of local bnguage vilrieties. Already in

2003, a progrcHnme segment caned Pojok Ngalnm (Ngabm Corner)

was inserted into Pojok Kii/llFlIi1g. 'This h<:ls news about the city of

Malang in East Java and uses certain typically MaLmgese inverted

words such as Ng<:llam which derives from J\1310ng. rn February

2005 JTv' launched Pojok lV1cdur0I711 \vith nc'A'S in Madurese, a la­

nguage ',vith millions of speakers in Surabaya and else'Nhere in East

Java (dos 2005c). Initially this was a segment 'Nithin Poiok Karnpung

(which therefore got a biling'.Jal opening by two presenters, one

speaking Surabayan Javanese, the other Madurese) but later it "Y\lilS

turned into an independent programme. Considering that many

inhabitants of 5urabaya come from further west, POfok Kompl.lng

was also enriched v"ith a segment in the Central Javanese dialect
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In .May 2005 .ITV began to broadcast drama series and Mandarin

and western movies dubbed not into Indonesian, as common, but

into Surabayan (doan widhiandono 20(5). The idea to do this ,vas

first floated by senior Javanese novelist Suparto Brata in September

2002 (Suparto Brata 20Q2), but it met with scepticism, even derision

(Bonari Nabonenar 2004). These progrztmmes have, however, been

greeted with enthusiasm by the audience. The success of Pojok Kam­

plmg has also been exemplary for regional television stations else­

where. For instancE', since 2004 there is local news in Javanese on

commercial TV channels in Yogyakarta (here the register used is

polite, refined standard Javanese) and Purwokerto (,vhere the Ba­

nyumasan dialect is used).

The main theme in the preceding descriptions has been our

observation that a desire for representation of ordinary people's

everyday reality runs central to these tvm contemporary Indonesian

television prograrrunes and the discourse surrounding them" Pel11­

bunt Halltll and Pojok M111Plll1g kindle and meet different facets of

this desire - the unusual and imagina tive and the practical everyday

- and exemplify different facets of that reality - the supernatural

and the lingual- and they do so in different ways. Beyond the shared

desire, harboured by the media institutions as well as the people

they address, several other important commonalities exist between

these programmes, and, we think, the larger genres of which they

are instances.

Pojok Kamprmg is news, one media genre among many, in a spe­

cific medium - television - in a particular language variety - a foml

of Javanese, which in all has over 80 million speakers - in Indonesia's

second largest metropolis, situated on the island of Java: in these

respects one would expect it to be dominant or prominent or both.
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Poiok Kampung cannot be said, without qualification, to be 'repre­

sentative' of develollrnents in the realm ~f bnm,"\,p" "11<1 '-_0('~'C .;.1'
.".' .'.! ... ";l "bl~!.-'o'-~' {'l _'--'" lli<, ."La. i

Indone~,ia over the years since Refonnasi. Analogous points can be

made about PcmbuHl Hantll: as a particubr kind of reality s11o,;\!,

broadcast bv a com.Il1ereial telcvic;ion charmel bil5ed in the CiiDitilL it- - ~. ,

is not necessilrily typical of recent change in the mediation of t.he

supematurill in Indonesia. Yet there is no doubt in our minds that

they Ciln be taken as ildmittedly rather extreme examples of tenden""

cies that are manifesting themselves in other genres, media, 1a­

nbyuages, ilnd places as well. Recent shldies of local pop music indus­

tries, television drama in several parts of Indonesia, phone-in radio,

even the internet show, like our two case studies, that mediation

has, as was to be expected, been involved in ,me! indeed facilitated

veritable transformations in Indonesia in the period concemedY

These studies also help to moderate the common assumptions th.at

mass media liberate discourse, communiciltion, interaction, re­

presentation from certain temporal and spatial constraints and that,

partly through mediation, society is characterized by fast and dense

global flows. A longside these phenomena, certain sorts of media [jon

that have been growing in importance provide temporal ;md

anchors for discours,e and culture. \AJhile people, and thus their

discourse, are forever on the move (they and it come._ go, return..

stay, stay away, and so on), these media institutions imd productions

embed and fix the discourse, and through it its people, in tllt' here

and novl.12 Pcrnburll }-Ianhr ond. P(~jok Krnnpung illustrate this. They

also show, not sUl1xisingly in vie\\' of the relative nature of tl1ese

llSee for instance Arps 2003; ~A.rps 3ncl S11priyanto 2002; BaTcndrcgt

2002; Jurriens 2003, 2004; Loven 2003; and Survadi 2003, ZOOS.

12This is an irnportant material basis for some of the processes discussed

by Robertson (1995) under the rubric of 'giQccdization'.
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"'C"W·"'~ i.n the firstinforn"1,aHon anti cntertainrncnt as contrtlsting

tionL verisirniHtude has become crucial to produ.cers and audiences

alike. Foreign rneclia models and fOrII1ilts - \Vh05e Llse is the sixth

striltegy we have emphJsized - are ID be credited with that. To be

Slue, an outside v/orId is always a source of in~'pir.ltion, but both

programmes exhibit a high degree ot and explicit stre:'iS

on, mockrnity and indeed r,,<;;ninnn

global orientation is merged

that is prominent in both progranimes io;

entertainment. Pembvru J-[antuis vd-u­

le the director of flV annoui1Ced full of confidence thM, bccclUse of

its IcUlguage, 'people who wiltch P(ifok Kmnpung ',vf!1, apart frenTl

getting inform3tion, Cllso be Dblc lobe amused and smile.' This merge,

too, is' a transllZltiont.lI tendency, as is, of courser the

place.

On this abstract level, then, that of the reJdtion betwecn mediil­

non and context and of ideas about tha t relation, thc two programmes

have a great dea I in common. 'D1is isso in spite of the fact thilt they

represent widely divergent gc'mes, and in spite of the almost op­

posite ways these tendencies are made manifest in sound and ilI13ge.

In both, localities of variable extent interact "nd interpenetrate. Pem­

bum Hantu's principal a5pirC1tions are obviously nationwide, 'while

Pojok Kampung Dims to be Surabdyan, with forays into other parts

of East Java. In Pemburu Hantu it is the sound that most dearly

represent its principal spilbotcmporal orientation. 111e language is

1noonc5i0n, while the American music gives the ptogrilmme an

international tinge. The viSUAls, me,mwhiie, prominently include

references to local tradition (especid11y the ghost hunter types and

the paintings of the ghosts). By con trast, Pc10k Kampung looks lnd 0­

nesian ilnd internationill, but sounds local.

Tne use of 'regiondl' languages for programmes like P(~i()k Kam-

notions, that the extent of that here and that novv' are variable. In

t.'Lese particular cases., moreo\'er, it is dear that v/hat is being localized

and rendered relevant to the present is indeed transnahonnl genres:

reality shows and news. TIle transnational is captured here and

now; for the moment the local is the world.

We have used Pembllfu Hlmtll and Pojok Kamplll1g to highlight

how this localization and actualization are achieved in practice. A

range of interconnected strategies is involved. Participation and

interactivity are, on the one hand, desired by media institutions

and often by audiences, though on the other hand various properties

of the medium of television hamper actual participation and in­

teraction. Given these constraints our two program.."1les succeed ra­

ther well in involving their audiences, albeit in different ways: for

instance through inviting the viewers to join those on-screen in

prayer in a programme that is broadcast live, and by allowing bys­

tanders to contribute to interviews. Secondly, both progranm1es aim

to be television for, and given the first strategy also by, ordinary

persons. Exit the Orde Baru's marginalization of folk beliefs and its

high-solmding rhetorics; popular notions of the supernatural and

everyday ways of speaking take centre-stage. The more or less inter­

active participation and the ordinariness of the people represented

shade into the third strategy, 'Nhich is the stressing of distinctive

(and somewhat controversial) mentalities identified as local. What

is considered local varies, of course; the point here is that the men­

talitv is our mentality - whether this is our attihlde, as Indonesians,
.' ~

towards the supernatural or our attitude, as Surabayans, towards

linguistic etiquette. In both cases the local mentality sells. Fourthly

closely connected too, is the stress on realness and authenticity. This

stress is admittedly a design feat'ure of both reality 5ho'l-I'5 and the

news, but in other media genres, too, even in fictional drama (which

in Indonesia used to be characterized. by a high degree of styliza-
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