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The present chapter consists of a diplomatic edition of the Chinese 
translation of the Nandimitrāvadāna (= T2030) on the basis of the first Koryǒ 
edition [Kr]. The translation is attributed to Xuanzang (d. 664 AD), and was, 
according to some catalogs compiled by his contemporaries, completed in 
654 or 662 AD.1 It seems to me quite likely that the earliest form(s) of this 
translation circulated already in the 660s. The first Koryǒ edition of the 
Chinese Buddhist canon is part of the great cultural heritage of the Koryǒ 
dynasty (918–1392), to which a copy of the Kaibao canon ĴeĈ2 was 
donated by the Song imperial court. The blocks of this edition were carved, 
on the basis of the copy of the Kaibao canon, during the years 1011–1087, and 
destroyed in 1234 due to the Mongol invasion of Korea.3 But a substantial 
portion of this edition survives in more than 2000 printed fascicles now 
preserved in Korea and Japan, and the Chinese Nandimitrāvadāna 
fortunately belongs to the surviving part. For the present edition, I utilized 
the photograph of a surviving exemplar of this text preserved at Nanzen-ji =
ãf in Kyōto.4 According to the preliminary report on the Nanzen-ji 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1. The translation is registered in a number of catalogs compiled in the late 7th or early 8th 
century, where it is unanimously attributed to Xuanzang. For the two different dates of its 
translation, see the Datang neidian lu XJ)-ı compiled by Daoxuan ĩa (fl. 
596–667) in 664 AD (see Tokuno 1990: 48–50): XĶðÆľķĉW»�ĕ�é�Jņ©
�qËZ�PmÌăbfğ� [T2149, 55.325c26f.] ‘The Fazhu ji [taught by] the Great 
Arhat Nandamit[ra], in seven folios; translated by Xuanzang at the monastery of the 
Jade-Flower-Palace of Fangzhou in the 2nd year of Long-shuo reign period of the Tang 
dynasty (i.e. 662)’, accepted by Mingquan �� et al. (ca. 695) in his Dazhou kanding 
zhongjing mulu XG2`ĊìØı (see Tokuno 1990: 50–52), cf. T2153, 55.436c22f.; 
see also the Kaiyuan shijiao lu Ĵ&ĭ�ı compiled by Zhisheng ¤� in 730 (see 
Tokuno 1990: 52–58): XĶðÆľķĉWð�Ę»�ĕ�>đ)

-ı ¸~�qĵ�¨<+��
X��fôìĹğ�ºĳX�'çB [T2154, 55.557b7f.] ‘The Fazhu ji taught by the Great Arhat 
Nandimitra, in one fascicle – see the [Datang] neidian lu; translated in the Bureau for 
Translating Sūtras at great Ci’en monastery on the 18th day of the 5th intercalary month in 
the 5th year of Yong-hui reign period (i.e. 654), written down by the monk Guang styled 
Mahāyāna’. For the subtle implications of the technical term bǐshòuçB ‘to write down’, 
frequently found in the colophons and catalogs of Chin. translations, see Fuchs 1930: 88, 
and Zacchetti 2006: 166, n. 41. 
2. For the Kaibao canon in general, see Chikusa 2000: 313–318, and Zacchetti 2005: 96–99.!
3. See Buswell 2004: 129f., Lancaster/Park 1979: x–xiv, Lancaster 1996: 174–177.!
4. This exemplar is registered in the Nanzen-ji kyōzō issaikyō mokuroku =ãfìĈ�1
ìØı; see Shōwa hōbō sōmokuroku  H»eîØı, edited by Takakusu Junjirō & 
Watanabe Kaikyoku (1929), vol. 1, 844b15. The colored photos are available online via 
http://kb.sutra.re.kr/ritk/sutra/sutraView.do?kcode=1046&vol=001&knameKor=����
�����
�	��&knameHan=��������������&box=�
&possLoc=��
�!
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collection,5 the folios used for the exemplars of the first Koryǒ edition are 
27.6–28.1 cm in height (with columns 21.1–23.0 cm in height), and 43.7–49.0 
cm in width. In terms of format, it turns out that the exemplars had been 
scrolls, and were remodeled into accordion books, since successive folds 
separated from one another by 5 or 6 columns are visible in the photograph; 
every folio contains 23 columns, in each of which 14 characters are written. 
  The main objective of the present diplomatic edition is to replicate the text 
preserved in the first Koryǒ edition as far as possible. Emendations are made 
to the text only when it is necessary, and are marked with superscript cross 
(+□) so as to remind the reader that the original text is altered at those points. 
To speak in western philological jargon, I adopt a quasi-Bédierian approach;6 
that is to say, rather than reconstructing a hypothetical archetype, I base my 
edition on a select edition whose historicity is unquestionable, collating with 
it other accessible witnesses. The reasons for my choice are twofold. Firstly, 
scholars have so far identified three lineages among the xylographic editions 
of the Chinese Buddhist canon that have come down to us: (1) the Kaibao 
lineage, (2) the Liao lineage, and (3) the southern lineage.7 Since the present 
text is not testified to by the two witnesses of the second lineage (i.e., the 
stone-carved sūtras of Fangshan and some printings which might have 
formed part of the Liao canon),8 we only have access to editions belonging to 
two out of the three lineages. Hence, whenever the readings of the two 
lineages differ from each other, it is impossible to make any stemmatic 
judgment according to the majority principle. The only realistic way to deal 
with this case is to historically reproduce the text attested in one lineage with 
variants in the other noted. Secondly, the first Koryǒ edition, coupled with 
the Jin edition [J], constitutes the earliest witness of the Kaibao canon, i.e., 
the first printed canon, whose blocks were carved during and shortly after the 
Kaibao reign period of the Northern Song dynasty (968–976) and first used 
for printing in 983 AD.9 Judging from the relative chronology, it is reasonable 
to assume that the Kaibao lineage is more archaic than the southern lineage, 
the earliest edition of which was not produced until the late 11th century.  
  Among the two descendants of the Kaibao canon, the first Koryǒ edition is 
chronologically prior to the Jin edition, the blocks of which were presumably 
carved in the 12th century (ca. 1139–1173), when North China was under the 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
5. Nihon nanzen-ji shozō Kōrai daizōkyō chōsa hōkokusho �¬=âf�ąłŅ4ĽX
ąêę¯TF¦, edited by Korea: The Research Institute for Tripitaka Koreana & Japan: 
International Research Institute for Zen Buddhism, Hanazono University (2010).!
6. For a brief history of the French Romance philologist Joseph Bédier and his contribution 
to modern western textual criticism, see Trovato 2014: 77–82.!
7. See Chikusa 2000: 281–287, 337–342; Li 2002: 53–57; and Zacchetti 2005: 92–95.!
8. The latter mainly refers to those printings discovered inside a Buddha statue of the 
Yingxian timber pagoda �íªU, which show a certain affinity with the stone-carved 
sūtra of Fangshan. But whether those belong to the Liao canon is disputed; see Naka 1996: 
194–239; Chikusa 2000: 83–97; and Zacchetti 2005: 102–109.!
9. The received opinion to regard 983 as the date of the completion of carving is not quite 
correct; see Chikusa 2000: 315–318.!
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Jurchen hegemony. For the collation of the present text, I utilized the main 
exemplar of the Jin edition discovered at Guangsheng monastery v8f in 
Zhaocheng ģQ (Shanxi).10 As far as the present text is concerned, it 
transpires that the two editions are almost identical in both their format and 
content; only in 6 cases, variations are detected, and 50% of the cases can be 
safely ascribed to errors pertaining to the first Koryǒ edition.11 Apart from the 
remaining 3 cases, the whole text by and large may be traced with certainty 
back to its counterpart in the Kaibao canon in its original format (viz., 23 
columns per block, and 14 characters per column). Three cases of omitting 
the last stroke of two characters (i.e., jìng � and yīn ·), are found in the 
first Koryǒ edition, but not in the Jin edition. This method of a missing stroke 
in tabooed characters is attested for the first time in the Tang period, during 
the reign of Gaozong (650–683),12 and was adopted by the redactors of the 
Kaibao canon to avoid the given names of the grandfather and father of Zhao 
Kuangyin ģ;ú (r. 960–976), the first emperor of the Northern Song 
dynasty, which are Jing � and Hongyin y·, respectively. In the few 
surviving exemplars of the Kaibao canon, Sasaki Isamu has only found four 
characters tabooed in this manner, viz., jìng �, hóng y, yīn ·, and jìng 
æ (tabooed as a homophone of the first one).13 The fact that two out of the 
four characters are attested with a missing stroke in this tiny section of the 
first Koryǒ edition may well be indicative of the latter’s continuity with the 
Kaibao canon, from which a substantial portion of the tabooed characters 
was faithfully handed down to the descendant in Korea. The Jin edition of the 
present text, in marked contrast to its Korean next of kin, does not contain 
any tabooed character at all. This is also in line with Sasaki’s observation that 
the Jin edition rarely, if not hardly ever, testifies to those tabooed characters, 
whose missing stroke was probably restored in most cases.14 If the same 
holds true for the present text, it is not unlikely that the three cases of 
tabooing stem from the Kaibao canon, the hyparchetype of this lineage.15  
  As for the southern lineage, the apparatus below makes reference to the 
five editions, from which variants are collected by the redactors of the 
Taishōzō X¶Ĉ and the Zhonghua dazangjing �ăXĈì:16 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10. Reprinted in Zhonghua dazangjing �ăXĈì (Beijing: 1984–1988), vol. 52, 452–456. 
For the history of this specific exemplar, see Li 2002: 104–106 and Zacchetti 2005: 99.!
11. Cf. [C2: 20a&b], [D1.1: 23a], [E1: 3], [F1.1: 21b], [F3.1: 12b] (underscored are occurrences in 
which the readings of the first Koryǒ edition are erroneous and emended).!
12. See Adamek 2015: 144f., §6.2.3.!
13. See Sasaki 2013: 414ff. !
14. See Sasaki 2013: 410.!
15. In principle, the two characters with a missing stroke should be printed in the 
diplomatic edition which lays claim to historicity. The reason that I temporarily relegate 
them to the codicological notes in the apparatus is rather a technical one, to wit, the 
tremendous difficulties in word-processing of such incomplete characters.!
16. I was able to access the readings of the following editions only from the apparatuses of 
these two modern editions. As far as the present text is concerned, there is no discrepancy 
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  F: The exemplar of the so-called old Song edition preserved at the library of the 
Imperial Household (kunaichōb.s) in Tōkyō, which is a mixture of two editions 
produced in Fuzhou in the late 11th and the 12th centuries.17 
  M: The Jingshan edition }lĈ, which is a private edition mainly based on the 
so-called northern canon ¸µ:Ĉ produced during the Yongle reign period of the 
Ming dynasty (1403–1424).18 
  Q: The Qisha edition ÞÜĈ rediscovered in 1931 at a monastery in Shaanxi, which 
is an exemplar of the canon carved in Pingjiang Prefecture p¹t (present-day 
Suzhou, Jiangsu) from around 1216 onward.19 
  S: The Sixi edition �ÄĈ, the blocks of which were first carved during the years 
1126–1132 and re-carved around the mid-13th century at the same monastery in Huzhou, 
Zhejiang.20 
  Y: The Puning edition ¢dĈ, the blocks of which were carved during the years 
1277–1290 of the Yuan dynasty at great Puning monastery X¢df in Hangzhou, 
Zhejiang.21 

In three cases, I have emended the readings of the Kaibao lineage, viz., those 
shared between the first Koryǒ and Jin editions, in favor of the readings of the 
southern lineage.22 The three emended characters are, in all likelihood, to be 
regarded as errors which first crept into the text in the Kaibao canon. But 
prior to the Kaibao canon, there is no datable witness of the present text, so 
there is virtually nothing that we can know about the textual tradition 
beyond that point (i.e., the late 10th century).  
  There is, unfortunately, no copy of the present text among the extant 
Dunhuang manuscripts. But the same text seems to be registered in a 
fragmentary catalog discovered by M.A. Stein in the Cave Library of 
Dunhuang (serial no. Or.8210/S.2079) under the following title: 
�@XĶðÆ�Ęì»�ĕ �<>>23 
The sūtra [entitled] Fazhu ji taught by the great Arhat [named] Gracious-Friend (= 
Nandimitra) in one [fascicle]. 

This catalog, also copied in another manuscript (i.e., Pelliot chinois 3807), is 
deemed by Fang Guangchang as an inventory of the collection of Buddhist 
texts at Longxing monastery ņýf24 dated to the period of Tibetan 
occupation of Dunhuang (786–848), which was modeled on the Datang 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
between the readings given by the two collations.!
17. See Chikusa 2000: 340 and Zacchetti 2005: 110–112.!
18. See Zacchetti 2005: 227, n. 213.!
19. See Franke 1997: 124f.; Chikusa 2000: 341f., 353–355; and Zacchetti 2005: 115.!
20. See Chikusa 2000: 341 and Zacchetti 2005: 112–115.!
21. See Franke 1997: 123f.; Chikusa 2000: 350–353; and Zacchetti 2005: 116.!
22. Cf. [A2.1: 17], [E1: 5b], and [F2.1.2+3: 22]. 
23. For the transcription, see Fang 2006: 191, where it is assigned an ad hoc running 
number 660 (with reference to its serial number in Datang neidan lu).!
24. For the history of this monastery from the 8th to the 9th century and its significance for 
the diffusion of Chinese Buddhist canon in Dunhuang, see Fang 2006: 132–141.!
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neidan lu XJ)-ı but adapted to local practical needs.25 If Fang is 
right, it would follow that a version of the Chinese translation of the 
Nandimitrāvadāna must have existed in Dunhuang before the mid-9th 
century.26 However, it turns out that the case is not that simple. Quite 
recently, some fragments of exactly the same catalog, which were probably 
discovered in the Turfan region, have been identified in the Ōtani collection 
of the Lüshun Museum (Liaoning), the Krotkov collection at St. Petersburg 
and elsewhere.27 These new findings demonstrate that the catalog was also 
circulating in the Turfan region and thus cannot have been a local 
compilation in Dunhuang, which reflects the state of affairs in the library of 
the Longxing monastery at that point. It may well have served as a practical 
blueprint, as it were, for collecting, depositing, or checking Buddhist texts, 
rather than a de facto inventory of books in a certain monastic library.28 In 
other words, the catalog is normative rather than descriptive in nature; so the 
record of the Chinese Nandimitrāvadāna in the catalog does not necessarily 
amount to proof of the historical circulation of the text in Dunhuang.  
  The title of the text occurs also in another Dunhuang manuscript (serial no. 
Pelliot chinois 4664+4741) which appears to have originated in a sloppy hand. 
The content of the manuscript is not so much a catalog of a somewhat 
complete canon as that of sundry Buddhist texts which are grouped into a 
number of satchels (zhì Ď). In one of the satchels, the present text, 
according to the catalog, cohabits with four others: 
X�0ĸ<5>ì+>  �ī¥�j<e>ì�>  K��<ì>�>  û�İ6
þā¼ðĉWì�>  XĶðÆľ�ĉWð�Ę»�ĕ�>n�<�>E�Ď 
The *Mahā-Karuṇāpuṇḍa[rīka]-sūtra (= T158) in eight fascicles, the 
*Vevulla-Maṇi[ratna]-sūtra (= T350; i.e., the Kāśyapaparivarta or Ratnakūṭa)29 in one 
fascicle, the [Sūtra on] the Wholesome Worship (= T1495) in one fascicle, the 
Vajracchedikā Prajñāpāramitā (= T239) in one fascicle, and the Fazhu ji taught by the 
great Arhat Nandimitra in one fascicle. The above twelve fascicles are in the same satchel. 

The ways in which satchels are shared by the different texts (hézhì DĎ) in 
this manuscript are idiosyncratic, insofar as no distinct pattern is discernible. 
In the case of two other satchels, Fang Guangchang has detected an affinity to 
the section ‘Register of Canonical Texts’ (rùzàng lù (Ĉı) of the Datang 
neidian lu, where most of (but not all) the texts grouped together in this 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
25. For a detailed comparative study of the catalog of the Longxing monastery and the 
Datang neidan lu, see Fang 2006: 147–151.!
26. This seems to be taken for granted by Shih Jen-Lang; see Shih 2002: 12f.!
27. For the philological treatment of these fragments in comparison with their 
counterparts from Dunhuang, see Wang/Meng 2017: 172–188.!
28. For detailed arguments with a critical reappraisal of Fang Guangchang’s point of view, 
see Wang/Meng 2017: 188–190, 195f.!
29. For linguistic justifications for the reconstruction of the form *vevulla-, see Karashima 
2015: 118f. For the identification of the title of the earliest Chinese translation of the 
Kāśyapaparivarta, see Pelliot 1936: 69f. It is significant that the character yuē ¥ instead 
of rì � is clearly attested in this fragment.!
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manuscript are also assigned to the same satchel.30 This is, however, not the 
case with the texts mentioned above, which, as far as I am aware, are not 
registered in any other catalog as sharing a satchel. Given the obscure nature 
of the catalog, which is copied in a manuscript with scribbles in Tibetan and 
may well date back to the period of Tibetan occupation, it is very difficult, if 
not impossible, to judge whether it can be considered a piece of evidence for 
the text’s presence in Dunhuang. 
  The lacuna created by the absence of Dunhuang manuscript can be filled, 
at least partially, by old manuscripts from Japan, where the present text forms 
part of seven monastic canonical collections (issaikyō �1ê).31 Within the 
framework of the present study, I was able to collate two out of the seven 
manuscripts, viz., those at Kōshō-ji ý÷f and Kongō-ji İ6f.32 
  The nucleus of the canon kept at Kōshō-ji (Kyōto) consists of a collection 
of texts donated to Kaijūsen-ji ¿�lf (Kizugawa, Kyōto) in the 
Kamakura period (1185–1333), which at one time belonged to Nishiraku-ji at 
Tanba �¼ď³f (Kobe), where they had been copied during the years 
1163–1169. It was at some point between 1596 and 1615 that the donated texts 
were transferred from Kaikūsen-ji to Kōshō-ji, where they have been subject 
to supplementation several times thereafter. The transformation of their 
format from scrolls to accordion books did not take place until the Edo 
period (1603–1867).33 The extant colophons point to the heterogeneity of the 
various texts incorporated into this collection, the earliest part of which 
stems from the Nara period (710–794).34 In some cases, the Kōshō-ji 
manuscript attests an archaic version of the text, which is different from that 
transmitted in the xylographic editions but finds a parallel in other Japanese 
monastic canonical collections, such as that of Nanatsudera.35 The Kōshō-ji 
manuscript [Ksh] of the present text (serial no. 446-chō-15), 25.3 cm in height 
(with columns 19 cm in height) and having about 17 characters per column, 
appears to be a copy of the late Heian period (900–1185). On the outside of 
the front cover, the title is written in cursive script with two characters 
missing: XĶð<Æ>ľ�ĉW<ð>�Ę»�ĕ. Folds are separated from 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
30. See Fang 2006: 143–145.!
31. Nihon genson hachishu issaikyō taishō mokuroku �¬Ï]+ä�1êgÊØĲ, 
edited by Academic Frontier Project, International College for Postgraduate Buddhist 
Studies (Tōkyō: 2006), 327, Jō 1164.!
32. Photographs courtesy of Prof. Ochiai Toshinori ĄD!-.!
33. For the history and the origins of the Kōshō-ji collection, see Ochiai 1992: 294f., and 
Utsunomiya 2000: 663–666. 
34. For the Nara period colophons and the Kōshō-ji manuscript of Chu sanzang ji ji /

Ĉĕļ in which some colophons of the Kaibao canon (before 983) are copied, see 
Kōshōji issaikyō chōsa hōkokusho ý÷f�1êę¯TF¦, edited by Kyoto 
Prefectural Board of Education (1998).!
35. Cf. e.g. the hagiography of Aśvaghoṣa (i.e. the Maming pusa zhuan ŁŃĂć$), a 
unique version of which is preserved at Nanatsudera and Kōshō-ji and was probably based 
on a precursor in the Nara period, bearing witness to how the text might have looked in 
Tang China; see Ochiai 1992: 295–298.!
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one another by 5 columns. In the upper margin of the first 10 columns, the 
name of the monastery is written in majuscule characters: NĦlý÷f. 
No colophon, but traces of interlinear emendations are found. There are 
punctuation marks in red color throughout the manuscript: place and 
dynastic names are underlined on the right side of the Chinese characters, 
while personal names and book titles are stricken through with one line and 
two lines, respectively. Reading marks (kunten ĔÇ), a device used to 
facilitate the reading of Classical Chinese texts in a Japanese manner, are only 
found in the first two lines of the manuscript.36 
  Kongō-ji (Nagano, Ōsaka) boasts a rich collection of canonical texts copied 
over the course of some three hundred years (i.e., from the late Heian to the 
late Kamakura period) in the monastic complex centering around it, with the 
addition of supplements from some collections elsewhere, e.g. those from 
Hatta-ji +Òf (Ōsaka) and Amanomiya YĮb (Ōsaka).37 This is also a 
heterogeneous collection, as is evident from the fact that the colophons of 
the Kaibao canon found their way into some manuscripts, while some others 
have colophons dated to the Nara period. Furthermore, it contains some 
otherwise lost texts which are not found in the Taishōzō.38 The Kongō-ji 
manuscript [Kg] of the present text, which shows more traces of wear than 
that of Kōshō-ji, is a scroll consisting of seven folios. Every folio is 25 cm in 
height and 54 cm in width, containing 32 columns, each of which is 19.7 cm in 
height and has 16–19 characters. There are no punctuation marks, nor reading 
marks. Glosses on three characters with their pronunciations noted in the 
fǎnqiè A1 system are written in minuscules below the occurrence, if the 
rest of the column is left blank; or at the end of the text, where a remark on 
the assignment of the text to ‘scriptures’ (jīng ì) is also written.39 The 
glosses and the remark may serve as an indication that the text was read and 
studied at some point before this copy was made. No colophon is found apart 
from a cursive remark ‘[This] has been proofread once’ (ikkō ryō ��[→°]
�), which seems to be written by a different hand and bears witness to the 
additional process of proofreading after the copy was finished. In terms of 
orthography, the Kongō-ji manuscript contains both simplified writings 
peculiar to Japan (e.g. shì i for ĭ, mó r for �) and idiosyncratic 
ligatures of disyllabic terms (e.g. nièpán    for À´,40 shēngwén ö
 for 
ùø), which are to be systematically studied by specialists.�
  By and large, there seems to be an affinity between the two old Japanese 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36. The lines with reading marks are transcribed as follows: [�¡$
ø��Ć–�–±
þ–À–´�|+Öq��Ro\M8ĤÍ�Ĭ�[…]. For the attestation of reading 
marks in the Kōshō-ji collection in general, see Utsunomiya 2000: 662–690. 
37. For the basic information about and the sources of the Kongō-ji collection, see Akao 
2005: 339–352 and Ōtsuka 2016: 27–48.!
38. See Ochiai 2004 and 2007.!
39. Cf. [B2: 21] and [0’: 18] below.!
40. For � and , the normal ligatures of this term, see Zhang 2010: 118 and 364–367. For 

 and its occurrences in Dunhuang manuscripts, see Yu 2008: 55f. 
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manuscripts, which share common variants here and there. However, due to 
the lack of data, it is, for the time being, impossible to determine whether the 
affinity is genealogically significant, and a Japanese sub-branch independent 
of the aforementioned two lineages, therefore, cannot (yet) be postulated. 
  Below the edition of the text, the apparatus, and the codicological and 
orthographic remarks, I present the listing of citations from the Chinese 
Nandimitrāvadāna in the works composed by Chinese, Korean and Japanese 
monks. The citations not only constitute important testimonia to the text at 
different points of its transmission, but also provide firsthand sources for the 
future investigation into the history of its reception in East Asia. Since I have 
for the most part searched the Taishōzō electronically, the listing should by 
no means be considered exhaustive, and I could have overlooked other 
citations, especially those in those Japanaese works that have not been 
incorporated into the Taishōzō. Be that as it may, I hope to have laid the 
cornerstone of a more ambitious project, which will be undertaken at some 
point in the future. In what follows, I offer as the final remark of this section a 
preliminary sketch of the Nachleben of the present text in East Asia, citations 
from which have so far been detected in the following Buddhist works 
written in Chinese (arranged in chronological order):  

  FYZL: The Fayuan zhulin »ĀÎ® (T2122), a Buddhist encyclopedia in 100 
fasicles, completed in 668 AD by the monk Daoshi ĩ� (d. 683),41 who was a 
younger contemporary of Xuanzang and probably witnessed the latter’s translating of 
the present text. Within the framework of the encyclopedia, the citation of the 
Nandimitrāvadāna, which Daoshi referred to as ‘newly translated’ (xīnfān �ô), 
belongs to the 22th chapter on ‘the maintenance of the true teachings’ (zhùchí ��), 
in which it makes up the bulk of the 6th section dealing with the Arhats. 
  Gyǒnghǔng: The Muryangsugyǒng yǒn-ǔi sulmun ch’an ÈįVìħòĥ�ġ 
(T1748), an exegetic text on the larger Sukhāvatīvyūha, which was composed by the 
Korean monk Gyǒnghǔng �ý (fl. late 7th century) and exerted a considerable 
influence on the Japanese Pure Land patriarch Shinran Ēń (1173–1263) who quoted 
from this work extensively.42 The Nandimitrāvadāna was quoted in the Sulmun ch’an 
to take issue with Huiyuan of Jingying monastery Ázf�Ī (523–592), who, 
commenting on the reference to ‘the future extinction of the true teachings’ in the 
larger Sukhāvatīvyūha,43 adopted one of the traditional timetables of the decline (i.e., 
the true teachings – 500 years; the semblance of the true teachings – 1 000 years; the 
decadent teachings [mòfǎ/mappō «»] – 10 000 years). By contrast, Gyǒnghǔng was 
predisposed to the alternate timetable in the Nandimitrāvadāna.44 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
41. On the basis of some records in Buddhist catalogs, Kawaguchi Gishō inferred that 
Daoshi was born at some point between 599 and 609 and ordained between 611 and 621; 
see Kawaguchi 1976: 794–797 (= 276–279).!
42. For the citations of the Sulmun chan in Shinran’s Kyōgyōshinshō �ċ"Ğ, see 
Sumikura 1995: 553–555 (= 29–31).!
43. Cf. Wuliang shou jing / *Amitāyuḥsūtra Ô���ìĩÅ× [T360, 12.279a11f.] ~ 
Skt. anāgate ’dhvani yāvat saddharmavipralope vartamana … [ed. Fujita 2011: 74, ll. 14f.].!
44. Watanabe Kenshō argued that Gyǒnghǔng’s predilection for the timetable in the 
Nandimitrāvadāna was influenced by Huaigan, although the latter was slightly younger 
than the former; see Watanabe 1980: 334, and 1981: 146–147. However, since the citation of 
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  Huaigan: The Shi jingtu qunyi lun ĭÁOñÕě (T1960) composed by Huaigan 
�� (d. ca. 700), one of the leading figures of Pure Land Buddhism during the Tang 
dynasty. This treatise, written in a catechetical format, attempts to address 
systematically various questions concerning Pure Land doctrines and to reconcile 
inconsistencies in various scriptures. The citation of the Nandimitrāvadāna is situated 
in a context of Huaigan’s criticism of the apocalyptic vision of the Three-Stages Sect 
(sānjiē jiào 
ĺ�),45 which rebuts the soteriological efficacy of Mahāyāna scriptures, 
starting with the larger Sukhāvatīvyūha held dear by Huaigan. In order to expound the 
aforementioned locus classicus on the decline in this Pure Land scripture, Huaigan 
adduced the timetable in the Nandimitrāvadāna,46 to the final part of which he added 
that Maitreya, after his advent in this world, preached the Pure Land teachings for 
sentient beings. This ending, which is not attested in any version of the 
Nandimitrāvadāna,47 was apparently a fabrication of Huaigan who was at pains to 
reconcile this text with the Pure Land soteriology. The first half of the citation, as 
quoted by Huaigan, has a peculiar wording unknown in most of the other testimonia. In 
all likelihood, the text was paraphrased by Huaigan or by his predecessor whose work 
might have influenced Huaigan. 
  T’unnyun: The Yugaron k’i Ð�ěĕ (T1828), a doxographical compendium of 
exegetic sources on Xuanzang’s translation of the Yogācārabhūmi, compiled by the 
Korean monk T’unnyun Ĩ# (aka T’oryun ĩ#; ca. mid-7th century to early 8th 
century).48 The citation of the Nandimitrāvadāna occurs, in that context, as part of an 
annotation on a passage from the Śrāvakabhūmi, which expounds the persistence of 
the true teachings as one of the propitious conditions regarding others (parasampad).49 
Having quoted the opinions of (Hui)jing [�]£ and (Kui)ji [å]S50 on this issue, 
Tunnyun adduced various timetables of the decline in scriptural sources, including that 
in the Nandimitrāvadāna. The first half of the citation has a different wording from the 
other testimonia, but is almost identical with its counterpart in Huaigan’s work. It is 
thus likely that Tunnyun knew this citation either from Huaigan or from a common 
source of which Huaigan availed himself. 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
the Nandimitrāvadāna in Gyǒnghǔng’s text lacks the paraphrase and interpolation 
characteristic of that in Huaigan’s catechism (see the discussion below), the hypothetical 
influence, in this specific case, seems to me not quite plausible.!
45. For Huaigan’s critique of the doctrines of the Three-Stages Sect, see Nishimoto 1990: 
718–720 (= 250–252), and Kaneko 2001: 713–717 (= 207–211).!
46. Kendall R. Marchman has failed to notice that this passage was quoted by Huaigan 
from the Nandimitrāvadāna, and considers it an interpretation of his own, representing a 
brighter outlook which Marchman attributes to the more stable and prosperous life under 
Tang rule (Marchman 2015: 212). This is a big mistake.!
47. Paul Harrison reminds me of the possibility that Huaigan might have drawn inspiration 
from the appearance of the Sukhāvatīvyūha in the list of Mahāyāna scriptures.!
48. No biography of Tunnyun or Toryun is extant; for the disputable name and nationality 
of this monk, see Eda 1934: 87–93 and Yang 1984: 292. Judging from the citations of 
contemporary works and internal evidence in this compendium, its compilation was 
completed at the beginning of the 8th century, probably at some point between 705 and 
714; see Eda 1934: 98 and Katsumata 1938: 141. !
49. Cf. Yuqieshi di lun / *Yogācārabhūmi: »���(…) [T1579, 30.396c26ff.] ~ 
Śrāvakabhūmi §(I)-A-II-4-b-(2)-iii: deśitānāṃ dharmāṇām avasthānaṃ katamat … [ed. 
Taishō Univ. 1998: 14].!
50. For the interrelationship between this compendium of Tunnyun and the Luezuan Ó
ï (T1829) attributed to (Kui)ji, see Hayashi-Mizutani 2015: 186–191.!
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  FHZJ: The Fahua zhuanji »ă$ĕ (T2068), a collection of various accounts of 
the origin, the transmission, and the miraculous efficacy of the Saddharmapuṇḍarīka- 
sūtra. This collection, traditionally attributed to Sengxiang %ė/á, is unlikely to 
have been compiled by the monk Huixiang �/�á (ca. 639–706), who is credited 
with the compilation of the Hongzan fahua zhuan yġ»ă$ (T2067), as was 
previously taken for granted.51 Judging from the dates of works quoted therein, the 
compilation of the collection was completed no earlier than 774 AD.52 The compiler 
quoted from the Nandimitrāvadāna twice, viz., in the 2nd section narrating the 
concealment and revelation (yǐnxiǎn ĻĿ) of this Mahāyāna scripture, and in the 10th 
section concerning the future merits obtained by the worshippers of such scriptures. 
Two portions of the Nandimitrāvadāna seem to be especially useful to the compiler: 
The first one is the timetable of the decline,53 which helps him frame the historical 
narrative of the transmission of the Saddharmapuṇḍarīkasūtra during the period of 
the decadent teachings. The other is the passage on the second assembly under 
Maitreya’s preaching, which consists of disciples who have engendered wholesome 
potentialities with respect to the Buddhist teachings; this section is instrumental in the 
compiler’s promotion of the worship of the Saddharmapuṇḍarīkasūtra.  
  Annyōshō: The Annyōshō ^ŀ� (T2686) in seven fascicles, extant in a 
12th-century manuscript kept at Tōdai-ji ­Xf (Nara), is an epitome of various 
canonical and scholastic sources concerning some core doctrines of Pure Land 
Buddhism. The sources are grouped around a number of dogmatic questions and 
arranged in the form of a catechism. The compiler’s name is not recorded in the codex 
unicus, but a work under the same title (in six fascicles) was attributed, in a Japanese 
catalog, to the Tendai monk Kyōgetsu-bō Ryōkei �¨�ÿ� (1127–1202).54 The 
work’s indebtedness to the Ōjōyōshū {ÑĐļ of Genshin Ã" (942–1017) is 
evinced in two sourced citations from the latter.55 As far as the citation of the 
Nandimitrāvadāna is concerned, the compiler seems to have appropriated the relevant 
passage in the aforesaid Sulmun ch’an of Gyǒnghǔng without acknowledgement of the 
source. 
  Myōe: The Shiza kōshiki Luĝx (T2731) composed by the Kegon-Shingon 
monk Myōe �� (aka Kōbenłw; 1173–1232) for the assembly on the Buddha’s 
Nirvāṇa (nehan’e À´§) at his monastery Kōzan-ji łlf. Myōe is best known for 
his dream diary, but he was also a trailblazer in the history of Japanese Buddhist liturgy. 
One of his major contributions to the development of Buddhist liturgical literature is 
the Shiza kōshiki, a quadripartite ritual manual which he composed in 1215.56 The 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
51. For instance, Hatani Ryōtai óÄ�Ĝ (pace Hatani 1913: 1–6). For the life and date of 
Huixiang, see Ibuki 1987: 33–45.!
52. The latest quoted work is the Fahua wenju ji »ă�Cĕ (T1719) by Zhanran ÂÉ 
(711–782), which was completed in 774; for a systematic study of the citations in this text, 
see Ichioka 2012: 1–15.!
53. Ichioka 2012: 10 claims that the citation of this passage in the FHZJ contains a 
significant error which betrays that the compiler probably drew this passage from the 
citation in the FYZL. This is not quite convincing, inasmuch as my collation demonstrates 
that the so-called error was actually the archaic reading attested in both the first Koryǒ 
edition and the old Japanese manuscripts (see [D1.1: 23a]). Therefore, it does not bear out 
any exclusive genealogical affinity between the two citations.!
54. Arai Toshio was tempted to identify the compiler of the Annyōshō with this Ryōkei; 
see Arai 1979: 223–225 (= 9–11).!
55. For the two citations, see Arai 1979: 225–230 (= 11–16).!
56. For the Shiza kōshiki in general and an in-depth analysis of its performance practice 
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Nandimitrāvadāna is quoted in the second of the four sections, namely, the Jūroku 
rakan kōshiki <,ðÆĝx ‘liturgy for the sixteen Arhats’, which is relevant to an 
earlier work by Myōe, i.e., the Rakan kushiki ðÆ x ‘offering ceremony for the 
Arhats’.57 The ritual for the sixteen Arhats is, according to this liturgy, divided into five 
subsections, and the citations of the Nandimitrāvadāna are found in the first and the 
third subsections, which are concerned with enumerating the Arhats’ places of 
residence and proclaiming the benefits derived from this field of merit (puṇyakṣetra), 
respectively. The first citation seems to share a common source with the invitation 
(kanjō9Ě) part of the the Rakan kushiki, where almost the same names, dwelling 
places, and retinues of the sixteen Arhats (with the addition of Mañjuśrī, Mahākāśyapa 
etc.) are embedded in a formula for dedications.58 At the end of the second citation, 
Myōe also quoted the timetable of the decline up to the point of the Arhats’ passage 
into Nirvāṇa in an abridged form.  
  FZTJ: The Fo zu tongji �àëĕ (T2035), a Buddhist summa historica compiled 
by an orthodox Tiantai monk named Zhipan �Ý59 during the years 1258–1269 and 
first printed in 1271.60 This work is, in Schmidt-Glintzer’s words, “the apex of the 
historiographical efforts of Buddhists in China.”61 As the organizing principle of such a 
unprecedented universal account of Buddhism, Zhipan adopted the format of 
traditional dynastic histories, which are normally divided into five sections, i.e., basic 
annals (běnjì ¬è), hereditary houses (shìjiā �c), biographies (lièzhuàn 3$), 
tables (biǎo č), and monographs (zhì �). Reorganizing the Buddhist materials 
accessible to him into such a framework, Zhipan managed to compile a history of 
Buddhism after the model of official historiography entrenched in China.62 The 
citations of the Nandimitrāvadāna are all found in the section of monographs: The 
timetable of the decline is divided up and incorporated into the 30th fascicle dealing 
with the Buddhas in the past, present, and future, where these are mixed with Buddhist 
sources of various origins and rearranged in an annalistic form, taking the start of the 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
during Myōe’s lifetime and at Shingon temples in the Tokugawa period (with special 
emphasis on its musical aspect), see Mross 2016: 89–130.!
57. The earliest extant manuscript of the Rakan kushiki, preserved at Kōzan-ji, bears a 
colophon dated 1205. For a photographic reprint and a transscription of the text, see 
Ishizuka/Yamamoto/Ōtsuki 2000: 327–366. For studies of its codicological features and 
musical elements, see Ishizuka 2000: 367–371; of its content in comparion with the Jūroku 
rakan kōshiki, see Yamamoto 2000: 373–381. For a discussion on Myōe and his cult of the 
Arhats from the perspective of intellectual history, see Maekawa 2012: 229–238.!
58. The formula is as follows: […]�[…]hõ��üÚk[…]XĶðÆ�	I��B��
 �ĞÛXĊ
²ß�‘The Reverend N.N. in SOMEWHERE (together with his own retinue 
[consisting of] UMPTEEN great Arhats): May you be so compassionate as to accept what is 
offered, and be mindful of the homage [paid by] the great assembly with three actions (i.e. 
with respect to body, speech and mind)!’; cf. Ishizuka/Yamamoto/Ōtsuki 2000: 359–361. 
For the commonality between the two ritual texts, see Yamamoto 2000: 377.!
59. We are not quite informed about the life of this monk, whose dates of birth and death 
are unknown. For a biographical study of Zhipan, see Jan 1963: 61–66.!
60. For bibliographical and historical studies of the Fo zu tongji, see Jan 1963: 66–81, and 
Schmidt-Glintzer 1982: 108–122. !
61. Schmidt-Glintzer 1982: 108.!
62. Such a historigraphical framework, to be sure, was not tailor-made for the Buddhist 
tradition. Therefore, it is quite understandable that Zhipan had to freely handle this 
organizing principle in some cases, so as to avoid putting the history of Buddhism on a 
Procrustean bed; see Franke 1961: 130.!
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period of the decadent teachings as the reference point. And the account of the various 
ways in which the Arhats partake of the offerings is quoted under the rubric of ‘offering 
ceremonies for the Arhats’ (gòng luóhàn  ðÆ), which is one of the Buddhist 
festivals, ceremonies, and cultic activities enumerated in the 33rd fascicle. Apart from 
sporadic cases of rewording, the citations are close to those in the Fayuan zhulin. 
  Raihō: The Shakumakaenron kanchu ĭ�ĖČě7½ (T2290), a 
sub-commentary on the Shi moheyan lun ĭ�ĖČě (T1668) attributed to 
Nāgārjuna, which is itself an apocryphal commentary on the Dasheng qixin lun X�
Ģ"ě (T1667) attributed to Aśvaghoṣa. According to its colophons, the 
sub-commentary was composed by the Shingon monk Raihō Ġe63 at Kōyasan ł
Įl during the years 1317–1320. Raihō adduced the sentence mentioning 100 crores of 
Mahāyāna scriptures from the Nandimitrāvadāna to comment on the number of 
Buddhist scriptures prescribed in the Shi moheyan lun as 100 lakhs.64 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
63. The dates of Raihō are disputable. A colophon has it that the sub-commentary was 
completed when Raihō was 42 years old, so he was probably born in 1279. However, with 
regard to his date of death, various sources contradict one another; see his biography in 
Shingonshū zensho Ùē_*¦, vol. 43, 336–338.!
64. Cf. Shi moheyan lun: îÖ¾?� [T1668, 32.593b20] ‘Totally 100 lakhs in number’.!
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[0] Chinese title, Qianziwen character, and translator

Æ˟ȩƷ˯ŖɱÅȩŇʈƤCɿ  Ǩ 

           Æ �ɪƤöǕÊÉ ʂʓ2!
 
--------------------------------- 
2 Æ ] JKr; Ø FKgKshQSY;   M. 
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[A1]

ÌŮSȹ�Eɨ@ƇɌƯƌĖ[ǭ 3!

ü"�ºöÑ°zʪǗˊ�Ÿ˟ȩƷ 

�˯ŖɱÅȩ
 ɽ

Ļ��`[ɼɀ
�ū
 

\ʶ
Ŧʌ
˻
Ű
˄˦Õȕ�ŦːtĜ 6!

ǯĪ`ʣ�ŸÆÏȅ��ȋ̎ʿ�;˻ 

Űs�ȾǾƓǤ�hŸĬȊȊĝɳ� 

 
--------------------------------- 
4 ˟ȩƷ] JKgKrKsh; ȩƷ FMQSY. 
5a ˯ŖɱÅȩ] ˯ŖɱÅȩƤ Ksh.    5b `] C` Ksh. 
8 ȾǾ] ȾŰ Ksh. 
 
                    
FYZL T2122, 53. 511c22–24: �KŢȭ
Æ˟ȩƷ˯ŖɱÅȩŇʉƤCɿ�/�ɨ@
ƇɌƯƌĖ[ǭü"�ºöÑ°zʪǗˊ�Ÿ˟ȩƷ�˯ŖɱÅȩ /

Ļ�� 
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[A2.1] 

ĚȾ˧˶Fʎ̆ǰ�|˻ŧǦ�áɌ 9!

Ưƌ�˩ʎɕɣ
ɕɣéȕ�ʈñŇʑ 

ʎÍtĜ��ĿŇɳlƍŸĬ�ʎz 

-Ɗ�ǯĪłʱ��ůɲų��Ɇ6òĖ� 12!

ŦĚŇƾ�¡Ŧ̅K�ŮŇƖʢ�5ȕ 

ǩǾ�ŸǪ�£��ů�ʎÆɲȹŮʆò� 

ɊȺɰ���ȾɆŏ�ÖʰŤ´�Ņʡ 15!

¢ɽ��Eɨ@Ƈ%òƯƌ�ʎȷĎÑ 

2˧Üƴ��˛%ȏ�Ŧǹ�ʊę�6¡ 

âȯ�ƾÇ3ǻ�ÌDĚƐĉŒŃȕ� 18!

˻¶�ı�åǥÃ���âȯĻ�ĺ§ 

ɲɽ���˷¤Ƨ�5ȕǩǾ��˛Ƥæ 

ŸǞĞƴ�ʎEÌHˡŹ®̒�ŤÃ 21!

Ɇ³�˧˶�Ŝ�ǒȄƯƌ�cŃ6ȯ�||

ʛ×ħC�ʀ˧Ɵʋ�2Ŧlǰ�ǩ̍ 

ƓĲ�{Ǟļİ�AŸǪȯ�Ŀ�ʷ£�� 2!
 
--------------------------------- 
12 ʱ] Ĉ Kg.    17 ǹ�ʊę] em. after FKgKshMQSY; ǹʍę JKr.    19 ¶] Ø 
Kg.    20 ¤Ƨ] ÷Ƨ Ksh. 
 
                    
22 ǒȄƯƌ] ǒȄ �Kg. This character is also attested in Dunhuang manuscripts (e.g. 
Pelliot chinois 2173, Or.8210/S.2662) as a ligature of Ưƌ; see Yu 2008: 55f.!The origin of 
the ligature and the process of its derivation are unclear.  
 
FYZL T2122, 53.511c24–26: |ȢŧǦ�áɌƯƌ�˩ ʎɕɑɕɑéȕ��AŸǪȯ�

Ŀ�ʷ£��
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[A2.2]

ʎɕɣȕ�˪Ŋ�Ȅ�ǒÀư©�ɍ% 3!

$£��ŃȕŻǾ�âˎʴǏéŦ� 

ƒƤǩCÿů��âȯ�ų��ƟȕʍȻ� 

ÌHWòʈ
ƤCȞ��6ǩƾƟșŴ 6!

Øʈ�Eɨ@ƇɌƯƌů�;Ŧ�Ƥ 

8­�\Æ˟ȩƷýǺìȕ�:_ 

ʕŏG�ƴơ��x_ʩ�ɉʎť# 9!

FǹȆǠ�:ēťȯėÆƂ¼�� 

 
--------------------------------- 
4 ˎʴ] èʴ Kg.    8 ȕ] ý Ksh.    9 �] $ M.    10 Ƃ¼] [Ñ]¼ Kg. 
 
                    
7 ɌƯƌ] Ɍ  Kg.  
 
FYZL T2122, 53.511c26–512a3: Ŋ��ƫ©�ɍ%$£��ŃȕŻǾ�âˎʴǏéɉ
(sic)�ƒƤǩCÿů��ů�âȯ�ų��ƟȕʍȻ�ÌHWòʉ
ƤCȞ��
6ǩǋƟșŴØʉ�Eɨ@ƇɌƯƌů�;ǁ�Ƥ8­�\Æ˟ȩƷýʎǺì�

:_ʕŏG�ƴơ��v_ʩ�ɉʎť#FǸȆǠ�:ēťȯėÆƂ¼���

Gyǒnghǔng T1748, 37.170b8–11: 6K
ƤCɿ�/�Eƴāů�;ǁ�Ƥ8­�\
Æ˟ȩƷýʎǺì�:_ʕŏG�ƴơ��v_ʩ�ɉʎť#FǸȆǠ�:ēť

ȯėÆƂ¼��

FHZJ T2068, 51.50b21–23: ɓK
ƤCɿ��Eɨ@ƇɌƯƌů�;ǁ�Ƥ8­�
\Æ˟ȩƷýǺì� :_ʕŏG�ƴơ� 
Annyōshō T2686, 84.191c10–13: 6K
Ʃɿ�(sic)/�Eƴāů�;ǁ�Ƥ8ì�\
Æ˟ȩƷýʎǺì�:_ʕŏG�ƴơ��v_ʩ�ɉʎť#FǸȆǠ�:ēť

ȯėÆƂ¼��

FZTJ T2035, 49.319b7f.: JȩƷ�Eƴů�8­�\˟ȩƷ�ɉʎť#FǸȆǠ� 
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[B1]

FǹȆǠ�:ēťȯėÆƂ¼��ů�ʎ 

ÆɲȹŮʆò�åɼļī�Ěˏʋɽ� 

�Ňʉ�\Æ˟ȩƷ�Ńʮ�Ǿ_� 12!

Dȕ��Ļ�Ȗɽ��Ȕ�âȯ�ʞāȩ 

ʥ¬į˝�Ȕ.âȯ�ʴʏʴ?ʨ� 

Ȕ�âȯ�ʴʏʴʥˑÁ˝�Ȕ® 15!

âȯ�ɬ˺ˠ�Ȕ1âȯ�ʏʧȩ� 

Ȕ\âȯ�ʥˠȩ�Ȕ�âȯ�ʴ 

ǚʴ�Ȕ[âȯ�?˝ȩČÅȩ� 18!
 
--------------------------------- 
14 ʥ¬į˝] Ŏĵ˝ Ksh, ʥĵȹ Kg.    15 Á] į F; ĵ KgKsh.    16 ʧ] 
ǿ KgKshMSY.    18 ˝] ˜ F. 
 
                    
12 Ǿ] Ì made over to Ǿ Ksh. 
 
FYZL T2122, 53.512a3–17: ů�ʎÆɲȹŮʆò�åɼļī�Ěˏʋɽ��Ňʉ�\
Æ˟ȩƷ�Ńʮ�Ǿ_�Dȕ��Ļ�Ȗɽ��Ȕ�âȯ�ʞāȩʥȩį˝[…]
Ȕ.âȯ�ʴʏʴ?ʨ[…]Ȕ�âȯ�ʴʏʥˑį˝[…]Ȕ®âȯ�ɬ˺ˠ[…]Ȕ
1âȯ�ʏʁȩ[…]Ȕ\âȯ�˾ˠȩ[…]Ȕ�âȯʴǚʴ[…]Ȕ[âȯ�?˝ȩ
ČÅȩ[…] 
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[B2]

ǚʴ�Ȕ[âȯ�?˝ȩČÅȩ�Ȕ 18!

)âȯ�Ł�ʴ�Ȕ�âȯ��ɾ 

ʴ�Ȕ��âȯ�¬Ġȩ�Ȕ�.â 

ȯ�ˆ@ǐˇ�Ȕ��âȯ�¯ŕ 21!

ˠ�Ȕ�®âȯ�?ˆÐš�Ȕ�1 

âȯ�˟ƝÅ�Ȕ�\âȯ�Ʃɛ||

�ɾʴ�ÌŮ�\Æ˟ȩƷ��hǯ` 

�ū
\ʶ
[ɼɁȕŦːtě�ˮ� 

ǤƄ�ʇŏ�ɪ��ʶÄa�ŊExŜ� 3!

;ȅʶsĆɆÃː�$ɇ�âƒƤ 

ĿC�ø˧ʕŏ��ɉť#FǸȆǠ� 

:ēťȯėÆƂ¼�� 6!
 
--------------------------------- 
19 ɾ] ʏ Kg.    20 ¬] ȩ KgKsh.    21 ˇ] ˆ FKgKshMQSY.    23a Ɲ] 
? Kg.    23b Ʃɛ] Cɛ Ksh, Ƥɛ Kg. 
1ɾ] ʆ Kg.    2ɀ] Ø Kg.    5 ĿC] ʼC Kg. 
 
                    
21��ˆ@ǐˇ]!ˆ@ǐˆ! Ksh!(with���ɠ[ʬ]!noted!in!red!color);!�ˆ@
ǐˆ! Kg,!with!two!glosses!on!ǐ! and!ˆ in!the!fǎnqiè!�h! system,!which!I!
tentatively!read!Ț��! and!éǎ�.   3% Ŝ]!ś! Ksh!(withŜ! noted!in!red!color).!
 
FYZL T2122, 53. 512a18–b6: Ȕ)âȯ�ŀ�ʴ[…]Ȕ�âȯ��ɾʴ[…]Ȕ��âȯ
�ȩĠȩ[…]Ȕ�.âȯ�ˆ@ǐˆ[…]Ȕ��âȯ�Ƕ�¯ MY�ŕˠ[…]Ȕ�®
âȯ�?ˆÐš[…]Ȕ�1âȯ�˟ƝÅ[…]Ȕ�\âȯ�Ʃɛ�ɾʴ[…]ÌŮ�
\Æ˟ȩƷ��hǯ`�ū
\ʶ
[ɼɁȕǁːtě�ˮ�ǤƄ�ʇŏ�ɪ�

�ʶÄa�ŊEvŜ�;ȅʶsĆɆÃː�$ɇ�âƒƤĿC�ø˧ʕŏ��ɉ

ť#FǸȆǠ�:ēťȯėÆƂ¼��

FZTJ T2035, 49.319b8f.: ů�˟ȩƷ�ŊEv�;ȅʶsĆɆÃː� 
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[C1]

æů�ɕɣ
ɕɣéȕĚˏʋɽ��Ńȕ 

�Ǿ�\âȯÅCDɮ�ʕŏƒƤ� 

̆ǰŸĬ��Ļ�Ȗɽ��Ȕ�âȯ�ɉɆ 9!

Ǻì�˟ȩƷ�ÅgC³ɶǽˠé 

Ƭ�Ȕ.âȯ�ɉɆǺì1ǭ˟ȩƷ� 

ÅgC}ţʴƻďȩ°� 12!
 
--------------------------------- 
7ɕɣ] Ø Kg.    12 C] C³ FKgKshMQSY. 
 
                    
FYZL T2122, 53.512a5–8: Ļ�Ȗɽ��Ȕ�âȯ[…]�ɉɆǺì�˟ȩƷ�ÅgC³
ɶǽˠéƬ�Ȕ.âȯ[…]�ɉɆǺì1ǭ˟ȩƷ�ÅgC³}ţʴƻĐȩ°��
Myōe T2731, 84.901a11–14: 
ƤCɿ�/�Ȕ�âȯ[…]�ɉɆǺì��˟ȩƷ�Å
gCɶǽˠéï�Ȕ.âȯ[…]�ɉɆǺì1ǭ˟ȩƷ�ÅgC}ţʴƻĐȩ°� 
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�C2�

ÅgC}ţʴƻĐȩ°�Ȕ�âȯ� 12!

ɉɆǺì\ǭ˟ȩƷ�ÅgC³ƀ 

zʩƬ�Ȕ®âȯ�ɉɆǺì�ǭ˟ 

ȩƷ�ÅgC³}QǵƬ�Ȕ1âȯ� 15!

ɉɆǺì[ǭ˟ȩƷ�ÅgC³� 

ʟˈƬ�Ȕ\âȯ�ɉɆǺì)ǭ˟ 

ȩƷ�ÅgC³ȵơȩƬ�Ȕ�âȯ� 18!

ɉɆǺì�˟ȩƷ�ÅgC³U@ 

�ɛƬ�Ȕ[âȯ�ɉɆǺì��ǭ�˟ 

ȩƷ�ÅgC³˓pōƬ� 21!
 
--------------------------------- 
15 C³]�C Kg.    20a �ɛ] em. after FJKgKshMQSY; ɗ Kr.    20b �˟] em. 
after FJKgKshMQSY; D Kr. 
 
                    
FYZL T2122, 53.512a9–18: Ȕ�âȯ[…]�ɉɆǺì\ǭ˟ȩƷ�ÅgC³ƀzʩƬ�
Ȕ®âȯ[…]�ɉɆǺì�ǭ˟ȩƷ�ÅgC³}QǵƬ�Ȕ1âȯ[…]�ɉɆǺ
ì[ǭ˟ȩƷ�ÅgC³�ʟˈƬ�Ȕ\âȯ[…]�ɉɆǺì)ǭ˟ȩƷ�Åg
C³ȵơȩƬ�Ȕ�âȯ[…]�ɉɆǺì�˟ȩƷ�ÅgC³U@ɛ(ɗ MY)Ƭ�
Ȕ[âȯ[…]�ɉɆǺì��ǭ˟ȩƷ�ÅgC³˓pōƬ��
Myōe T2731, 84.901a14–23: Ȕ�âȯ[…]�ɉɆǺì\ǭ˟ȩƷ�ÅgCƀzʩï�
Ȕ®âȯ[…]�ɉɆǺì�ǭ˟ȩƷ�ÅgC}Pąï�Ȕ1âȯ[…]�ɉɆǺì
[ǭ˟ȩƷ�ÅgC�ʟˈï�Ȕ\âȯ[…]�ɉɆǺì)ǭ˟ȩƷ�ÅgCȵ
ơȩï�Ȕ�âȯ[…]�ɉɆǺì��˟ȩƷ�ÅgCU@ɛï�Ȕ[âȯ[…]�
ɉɆǺì���ǭ˟ȩƷ�ÅgC˓pōï� 
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[C3]

ȩƷ�ÅgC³˓nōƬ�Ȕ)âȯ� 21!

ɉɆǺì)ǭ˟ȩƷ�ÅgC³̈ˌ 

í"�Ȕ�âȯ�ɉɆǺì��ǭ˟||

ȩƷ�ÅgC³���Ç�Ȕ��â 

ȯ�ɉɆǺì��ǭ˟ȩƷ�ÅgC 

³Ǧl˿ǽƬ�Ȕ�.âȯ�ɉɆǺ 3!

ì�.ǭ˟ȩƷ�ÅgC³�āƦ 

í�Ȕ��âȯ�ɉɆǺì��ǭ˟ 

ȩƷ�ÅgC³Ąȿí"�Ȕ�®â 6!

ȯ�ɉɆǺì�®ǭ˟ȩƷ�ÅgC 

³�Cí"� 

 
--------------------------------- 
2��ǭ] �ǭ�Kg.    5a í] í" Kg.    5b ��ǭ]��.ǭ�Ksh. 
 
                    
FYZL T2122, 53.512a18–27: Ȕ)âȯ[…]�ɉɆǺì)ǭ˟ȩƷ�ÅgC³̈ˌí"�
Ȕ�âȯ[…]�ɉɆǺì��ǭ˟ȩƷ�ÅgC³���Ç�Ȕ��âȯ[…]�ɉ
ɆǺì��ǭ˟ȩƷ�ÅgC³Ǧl˿ǽƬ�Ȕ�.âȯ[…]�ɉɆǺì�.ǭ
˟ȩƷ�ÅgC³�āƦí�Ȕ��âȯ[…]�ɉɆǺì��ǭ˟ȩƷ�ÅgC
³Ąȿí"�Ȕ�®âȯ[…]�ɉɆǺì�®ǭ˟ȩƷ�ÅgC³�Cí"��
Myōe T2731, 84.901a23–b3: Ȕ)âȯ[…]�ɉɆǺì��.ǭ˟ȩƷ�ÅgC̈ˌí�
Ȕ�âȯ[…]�ɉɆǺì���ǭ˟ȩƷ�ÅgC���Ç�Ȕ��âȯ[…]�ɉ
ɆǺì���ǭ˟ȩƷ�ÅgCǦl˿ǽï�Ȕ�.âȯ[…]�ɉɆǺì��.
ǭ˟ȩƷ�ÅgC�āƦí�Ȕ��âȯ[…]�ɉɆǺì���ǭ˟ȩƷ�Åg
CĄȿí�Ȕ�®âȯ[…]�ɉɆǺì��®ǭ˟ȩƷ�ÅgC�Cí� 
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[C4.1]

³�Cí"�Ȕ�1âȯ�ɉɆǺì 

�1ǭ˟ȩƷ�ÅgC̓îí"�Ȕ 9!

�\âȯ�ɉɆǺì�\ǭ˟ȩƷ� 

ÅgC³ŏʫí"�ʎ5ȯ�ɓƓ� 

Ǥ�h°Ǘ
ʭǷ
ÆɄ
˚ȯ
êÂ�ɓ 12!

ǣɓË�ǬĶƱĝ�ǋ®ţU�ʀÆť 

Ŷ�Ņʀ1üŦˀťŶ�ŅĻà
ĻT
 

ĻȞùȕťʀÆŶ� 15!
 
--------------------------------- 
9 C] JKr; C³ FKgKshQMSY.    11 ŏʫí] ʒŏʫí Ksh.    12 ʭǷ] ʰǷ 
Kg.    15 ĻȞù] ĻȞĻȞù Ksh. 
 
                    
 

FYZL T2122, 53.512a27–b2 & b6–9: Ȕ�1âȯ[…]�ɉɆǺì�1ǭ˟ȩƷ�ÅgC
³̓îí"�Ȕ�\âȯ[…]�ɉɆǺì�\ǭ˟ȩƷ�ÅgC³ŏʫí"�[…]
ɓƓ�Ǥ�h°Ǘ
ʭǷ
ÆɄ
˚ȯ
êÂ�ɓǣɓË�Ǭƙˏ(Ʊ FMSY)ĝ�
ǋ®ţU�ʀÆťŶ�Ņʀ1üǁˀťŶ�ŅĻà
ĻT
ĻȞùȕťʀÆŶ��

Myōe T2731, 84.901b3–6 & 901c28–902a1: Ȕ�1âȯ[…]�ɉɆǺì��1ǭ˟ȩƷ�
ÅgC̓îí�Ȕ�\âȯ[…]�ɉɆǺì��\ǭ˟ȩƷ�ÅgCŏʫí�[…]

ƤCɿ�/�ɓƓ�Ǥ�h°Ǘ
ʭǷ
ÆɄ
˚ȯ
êÂ�ɓǣɓË�ǬĶ

Ʊĝ�ƾ®ţU�ʀÆťŶ� 
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[C4.2]

ĻȞùȕťʀÆŶ�ŅĆʋUɇŇ 15!

Cɮ�ʀÆȆŶ�Ņʃà"Ȟɳɮȕ� 

Ôó�ÍʎµɅ`
ɴ
ɫ
̂́�Éť 

Uɲ�ů�Ɠ�\Æ˟ȩƷ�ʎǺì� 18!

˧_ŇĿ�gŞĔʠ�ǙȊȊđ�ɦ˨ 

ȷV��ødɲ�Ý�J`�:ʎť# 

ėzƂ¼�ÌŮ��\Æ˟ȩƷʕŏ 21!

ƒƤ�̆ǰŸĬ� 

 
--------------------------------- 
15 Ņ] � FQSY.    16 Cɮ] CÚ Ksh.    19 Ĕʠ] Ĕʡ Ksh.    20 Ý] ɱ 
Ksh.    21 ʕ] ǔ Kg. 
 
                    
21 ʕ]    Ksh (with the orthographic form ʕ noted in red color). 
 

FYZL T2122, 53.512b9–15: ŅĆʋUɇŇCɮ�ʀÆȆŶ�Ņʃà"Ȟɳɮȕ�Ôó
�ÍʎĂɅ`
ɴ
ɫ
̂́�ÉťUɲ�ů�Ɠ�\Æ˟ȩƷ�ʎǺì�˧_

ŇĿ�gŞĔʠ�ǙȊȊđ�ɦ˨ȷV��ødɲ�Ý�J`�:ʎť#ėzƂ

¼�ÌŮ��\Æ˟ȩƷʕŏƒƤ�̆ǰŸĬ��

FHZJ T2068, 51.50b23–24: �\˟ȩƷʕŏƒƤ�̆ǰŸĬ� 
Myōe T2731, 902a1–4: Ɠ�\ȩƷ�ʎǺì�˧_ŇĿ�gŞĔʠ�ǙȊȊđ�ˣ
ĊȷV�Ȅ�dɲ�Ý�J`�:ʎť#ėzƂ¼�ʕŏƒƤ�̆ǰŸĬ� 
FZTJ T2035, 49.319b9–12: ɓʋ®ţU�ʀǁˀť�ŅŇCɮ�Ņʃà"�Ɠʎâȯ
�ʎǺì�gŞĔʠ�ɦ˨ȷV�Ý�J`�:ʎť#ėzƂ¼�
ƤCɿ�Îʞāȩț

�ŉ(sic)ʴ�d�\B��
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[D1.1]

ƒƤ�̆ǰŸĬ�ɇƓ��ʟˈƬ3Ã 22!

Ƌ˚ɇŤ�ƕ�f^uʡ�0Ƿʅņ�||

EƤæůǩŲƴơ�f^uĖ�3Ã 

Ƹ¿�ɇǭƕB�ƓƬ3ȕ��qf^ 

ƘÙɔİ�ĚƍO¥�ů�Ɠ�\Æ˟ 3!

ȩƷɉʎǺì�ĚH3"�ȋŗ˽ʉ 

Ŧ�ƒƤ�āŦːɲ�:_eÚ�ǋʎ 

ŸĬF̆ǰ-� 6!
 
--------------------------------- 
22 ɇ] Ø KgKsh.    23a ˚] KgKrKsh; Ȁ FJMQSY.    23b ʡ] ʠ Kg. 
 
                    
23 0] ̙ Ksh (with the orthographic form 0 noted in red color).    1 f^uĖ] 
f^{:ʡ}uĖ Ksh. 
 

FYZL T2122, 53.512b15–21: ɇƓ��ʟˈƬ3ÃƋ˚ɇŤ�ƕ�f^uʡ�0Ƿʅ
ņ�EƤǍůǩŲƴơ�f^uĖ�3ÃƸ¿�ɇǭƕB�ƓƬ3ȕ��qf^

ƘÙɔİ�ĚƍO¥�ů�Ɠ�\Æ˟ȩƷɉʎǺì�ĚH3"�ȋŗ˽ʉǁ�

ƒƤ�āǁːɲ�:_eÚ�ǋʎŸĬF̆ǰ-� 
Gyǒnghǔng T1748, 37.170b13–18: ɇƓ��ʟˈï3ÃƋ˚ɇŤ�ƕ�f^uʡ�Ǌ
Ƿʅņ�EƤǍůǩŲƴơ�f^uĖ�3ÃƸ¿�ɇǭƕB�ƓƬ3ȕ��q

f^ƘÙɔİ�ĚƍO¥�ů�Ɠ�\Æ˟ȩƷɉʎǺì�ĚH3"�ȋŗ˽ʉ

ǁ�ƒƤ�āǁːɲ�:_eÚ�ǋʎŸĬF̆ǰ-� 
T’unnyun T1828, 42.431c12–19 = Huaigan T1960, 47.48c15–22: �Ļ�
ƤCɿ�ɽƓE
Ƥ�f^uĖ�3ĝ�Į��ʡķĝ��ǷƚÙ�]ǷĢı�ÌǌÌÑ��Ƹ¿

˚�ɇƵǭü��\Æ˟ȩƷ[…]ý̅Ǻì[…]˃;[…]ŝƤƭɳŤ��|ãȪǞ�
ʸàāU�Oń
Õ
ĸ� 
FHZJ T2068, 51.50b24–25: Ɠï3ÃƋ˚ɇŤ�ƕ�EƤŲƴơ�Ė�3ÃƸ¿�
ɇ®ɟƕB�˟ȩƷQH3"�˽ʉƒƤ� 
Myōe T2731, 84.902a4–6: f^uĖ�3ÃƸÀ�ɇǭƔB�ɉʎǺì�H3"�˽
ʈƒƤ�̆ǰŸĬ� 
FZTJ T2035, 49.299c15f. �Ƭ3Ãɇ�ƕů�f^uʡ�0Ƿʅņ�EƤŮůǩŲ
ƴơ�

ƤC

ɿ  



DIPLOMATIC EDITION (CHIN.) 

! 223!

[D1.2]

ŸĬF̆ǰ-�ÌŮ�$ɇƓƬ3Ã 6!

\ɟƕů�Ŧ�ƒƤƭɳ�˛�ǆǃ 

Ŧĩ�Ėɇ3Ã�ɟƕů�Ŧ�ƒƤ 

ţƞƴơ�ů�Ɠ�\Æ˟ȩƷɉʎ 9!

Ǻì�ŤƓƬ´�QH˩Ŷ�;ȅʶs 

ǟʎ�ßʸȐ½Ʀ�«̔̎Ą�ˎʴ 

Ǐé
ÌH
Ŀ
ƒȕɹŇŸ˂ʩ̚ˊ� 12!

ǯ˩_b� 

 
--------------------------------- 
11 ˎ] ˍ Kg.    13 ˩] Ī F. 
 
                    
FYZL T2122, 53.512b21–26: ÌŮ�$ɇƓƬ3Ã\ɟƕů�ǁ�ƒƤƭɳ�˛�ǆ
ǃǁĩ�Ėɇ3Ã�ɟƕů�ǁ�ƒƤţŻ(ƞ FMSY)ƴơ�ů�Ɠ�\Æ˟ȩ
ƷɉʎǺì�ŤƓƬ´�QH˩Ŷ�;ȅʶsǟʎ�ßʸȐ½Ʀ�«̔̎Ą�ˎ

ʴǏé
ÌH
Ŀ
ƒȕɹŇŸ˂ʩ̉ˊ�ǯ˩_b� 
Gyǒnghǔng T1748, 37.170b18–23: ÌŮ�$ɇƓƬ3Ã\ɟƕů�ǁ�ƒƤƭɳ� �̨

ǆǃ�ĩ�Ėɇ3Ã�ɟƕů�ǁ�ƒƤţƞƴơ�ů�Ɠ�\Æ˟ȩƷɉʎǺ

ì�ŤƓƬ´�QH˩Ŷ�;ȅʶsǟʎ�ßʸȐ½Ʀ�«̔̎Ą�ˎʴÌHŇ

Ÿ˂ʩ�ˊ˩_b� 
T’unnyun T1828, 42.431c19–21 = Huaigan T1960, 47.48c22–24: EƤǆǲ�ɇ¿3Ã\ɟ
ƕż
�ɟƕj�ʎ˟ȩƷȤ˩ÌHŇŸɋl�]ʸß¾� 
FHZJ T2068, 51.50b26–28: $ɇ\ɟƕů�ǁ�ƒƤƭɳ�˛�ǆǲ(v.l. ǃ)ǁĩ�
ɇ�ɟƕů�ǁ�ƒƤƞƴơ� 
Annyōshō T2686, 84.191c13–19: ÌŮ�$ɇƓï3Ã\ɟƕů�ǁ�ƒƤƭɳ�˛�
ǆǇ�ĩ�ēɇ3Ã�ɟƕů�ǁ�ƒƤţƞƴơ�ů�Ɠ�\Æ˟ȩƷɉʎǺ

ì�ŤƓï´�ħH˩Ŷ�;ȅʶsǟʎ�ßʸ�½Ʀ�«̔̎Ą�ˎʴÌHŇ

Ÿ˂ʩ�ˊ˩_b� 
Myōe T2731, 84.902a6f.: $ɇ3Ã�ɟƔů�ǁ�ƒƤƞƴơ�ɇƓů�¢Yƴ//� 
FZTJ T2035, 49.300a8f.: 
ƤCɿ��3Ã�ɟƔů��\ȩƷǟ�ßʸȐ½Ʀ�
ˎʴ˂ʩ̉ˊ�ǯ˩_Z� 
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[D2.1]

ǯ˩_b�æů��\Æ˟ȩƷɉʎ 

Ǻì�ȦȐ½Ʀ�;ʎ̈
ɐŏǟJ̄� 

ĨşʗƑ�Ȧǭ�~�Ǽ<ȇò�Q� 15!

ɯȏ��Ȑ½ƦFÌŮɽ��şȇ�â
 

ˎʴ
ÌH
Ŀ
ƒȕɹ�Ń�ŝx�ʕŏ 

ƒƤ��ɉÇ3Fʎ̆ǰ�Ƥɪòơ� 18!

ŸȢò��6ʲƴā�� 

 
--------------------------------- 
17 ˎ] è Kg.    19 Ÿȡ] |ȡ M. 
 
                    
16 ş]    Kr (with the last stroke omitted because the name of the grandfather [i.e., Jing] 
of the first emperor was tabooed in the Northern Song dynasty. This taboo persisted until 
the end of 1162; see Adamek 2015: 164f.); but not attested in J. 
 
FYZL T2122, 53.512b26–c2: Ǎů��\Æ˟ȩƷɉʎǺì�ˁȐ½Ʀ�;ʎ̈
ɞ
ŏǟJ̄�ĨşʗƑ�ˁǭ�~�Ǽ<ȇò�Qũɯȏ��Ȑ½ƦFÌŮɽ��ş

ȇ�â
ˎʴ
ÌH
Ŀ
ƒȕɹ�ŃW�v�ʕŏƒƤ��ɉÇ3Fʎ̆ǰ�

Ƥɪòơ�ŸȢò��6ʲƴā�� 
Gyǒnghǔng T1748, 37.170b24–29: Ǎů��\Æ˟ȩƷɉʎǺì�ˁȐ½Ʀ�;̈

ɞŏǟJ̄�ĨşʗƑ�ˁǭ�~�Ǽ<ȇò�Qũɯȏ��Ȑ½ƦFÌŮɽ�

�şȇ�â
ˎʴ
ÌH
Ŀ
ƒȕɹ�Ń�ŝv�ʕŏƒƤ��ɉÇ3Fʎ̆

ǰ�Ƥɪòơ�ŸȢò��6ʲƴā�� 
T’unnyun T1828, 42.431c21–25 = Huaigan T1960, 47.48c24–28: �\˟ȩƷɉʎǺì�ˁ
¾J̄�Şʎ̈
ɞ�Ǽ<ȇò�Qũɯȏ�FÌŮɽ��şȇ�â
ˎʴ
Ì

H
Ŀ
ƒȕɹ�Ń�ŝv�ʕŏƒƤ��ɉÇ3Fʎ̆ǰ�Ƥɪòơ�ŸȢò

��6ʲƴā�� 
Annyōshō T2686, 84.191c19–24: Ǎ<ů>��\Æ˟ȩƷɉʎǺì�y Ȑ½Ð�;̈


ɐŏǟJ̄�Ĩşʗ¨�ˁǭ�~�Ǽ<ȇò�Qũɯȏ��Ȑ½ƦFÌŮɽ�

�şȇ�â
ˎʴ
ÌH
Ŀ
ƒȕɹ�Ń<�>ŝv�ʕŏƒƤ��ɉÇ3Fʎ
̆ǰ�Ƥɪòơ�ŸTò��6ʲƴā�� 
FZTJ T2035, 49.300a9f.: ̈
ɐJ̄�FÌŮɽ��ŃW�v�ʕŏƒƤ��ɉÇ
3Fʎ̆ǰ�Ƥɪòơ�Ÿȡò��6ʲƴā�� 
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[D2.2]

ŸȢò��6ʲƴā�ʉŮʆò��ů 

QYŦ̅Ưƌ�WÕ˻s�Ƽʡǀʩ� 

Ìǈǂƴ�̋̊Ŧ˂�ů�Ȑ½ƦL˥ 21!

Y´�ɇ˒ʯ˦ţ$RC�æů��â 

ˎʴǏéŦ�ƒƤ�ŤƓ��Æ�||

�Ǥ�ƞƴ�Ǚ�ĘƓŦȹ�ƓE²"� 

Ÿ�ɟQȼǓɹ�ůeǙ� 2!
 
--------------------------------- 
21a ǂ] Ø Ksh.    21b ˂] ʝ Ksh.    21c Ȑ] � Kg.    23 ˎ] è Kg.    1 ȹ] 
JKrM; ˛�FKgKshSY� 
 
                    
20a Ŧ̅Ưƌ]�Ŧ̅  Kg.    20b Ƽ] Æ made over to Ƽ Ksh. 
 

FYZL T2122, 53.512b26–c2: ʉŮʆò��ůQYǁ̅ƯǴ�WÕ˻s�Ƽʡǀʩ�
Ìǈƿƴ�̋̊ǁ˂�ů�Ȑ½ƦL˥Y´�ɇ˒r˦ţ$RC�Ǎů��âˎ

ʴǏéǁ�ƒƤ�ŤƓ��Æ��Ǥ�ƞƴ�Ǚ�ĘƓǁ˛�ƓE²"�Ÿ�ǭ

QȼǓɹ�ůeǙ��

Gyǒnghǔng T1748, 37.170b29–c5: ʉŮʆò��ůQYǁ̅Ưƌ�ȷWÕ˻s�Ƽʡ
ǀʩ�Ìǈƽƴ�̋̊ǁ˂�ů�Ȑ½ƦL˥Y´�ɇ˒ʯ˦ţ$RC�Ǎů�

�âˎʴǏéǁ�ƒƤ�ŤƓ��Æ��Ǥ�ƞƴ�Ǚ�ĘƓǁ˛�ƓE²"�

Ÿ�ɟQȼǓɹ�ůeǙ��

T’unnyun T1828, 42.431c25–432a2 = Huaigan T1960, 47.48c28–49a5: ʉŮʆò��hQ
Yǁ̅Ưƌ�_ɋl¾L˥Y´�ɇ˒ʯ˦ţ$RC�[…]Ǎů��âˎʴǏé
ǁ�ƒƤ�ŤƓ��Æ��Ǥ�ƞƴ�Ǚ�ĘƓǁ˛�ƓE²"�Ÿ�ɟQȼǓ

ɹ�ůeǙ� 
Annyōshō T2686, 84.191c24f.: ʉŮʆò��ůQYǁ̅Ưƌ�XÕ˻s�Ƽʡǀʩ�
Ìǈƿƴ�̌̊ǁ˂�ů/// 
FZTJ T2035, 49.300a9–11: WÕ˻s�Ƽʡǀʩ�ů�Ȑ½ƦL˥Y´�C˒r˦�
ǍůˎʴƒƤƞƴ�ĘƓ�˛�Ÿ�ǭQȼǓɹ�ůeǙ� 
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[E1]

Ÿ�ɟQȼǓɹ�ůeǙ�ɇ3Ã 

ː[ɟƕů�ǓɹȷĚǯƴā�ƏĖ� 3!

ĐyÌH
Ŀ
ƒȕɹeǙ�˛�ů�ʟ 

ˈƬĄ�«Ʊ�Ŧʎəƈ
ʚʙ
»�˞� 

ûƒƹƺ�˒Ƣɷ´�ɮɮǯŸƳƠ
 6!

ɖƁ
�ɐ
Ǜɚ��ɲßȸ�ŴǷűŭ� 

ǝ�Ĵƍ�3ǯķĝ�Oɳ�¥�;O 

¥Ŝ�Ã�˚ʿ�ʜƍÔ˨�ÂËƙȉ� 9!

¸˅ˋƏ�˭̀Ƿ��Ňǉʳȍ��Ȋ 

�Ȏ�ɆǃłÞ��˷ȱȲ� 

 
--------------------------------- 
3 Ǔɹȷ] Kr; Ǔɹȷɲ JKgKshMQSY, Ǔɹȷŝ F.    5a ʎ] Ø�Ksh.    5b �˞] 
em. after FKgMQSY; ¹�JKrKsh.    6 ƳƠ ] ƳƱƠ KgKsh.     7a �ɐ ]��ɘ�
Ksh.    7b ȸ] ȷ Kg.    11a Ȳ] ȋ Ksh. 
 
                    
9 ƙ]    Kr (with the last stroke omitted because the name of the father [i.e., Hongyin
čƙ] of the first emperor was tabooed in the Northern Song dynasty; see Adamek 2015: 
274); but not attested in J.    11 Þ] ß made over to Þ�Ksh. 
 
FYZL T2122, 53.512c8–10: ɇ3Ã[ɟƕů�ǓɹȷɲĚǯƴā�ƏĖ�ĐyÌH

Ŀ
ƒȕɹeǙ�˛�ů�ʟˈƬĄ�«Ʊ��

Gyǒnghǔng T1748, 37.170c5f.: ɇ3Ãː[ɟƔů�ǓɹȷɲĚǯƴơ�ƏĖ�Đy
ÌHe���

T’unnyun T1828, 42.432a2–3: ɇ3Ãː[ɟƔů�ǓɹȷɲĚǯƴā�;Ė�Đy
eǙ�˛� 
Huaigan T1960, 47.49a5–8: _3Ãː[ɟƔů�ǓɹȷɲĚǯƴā�ƏĖ�Đye
Ǚ�˛�˃ƾɲǞʈƱ²ŝ�:ǁːɲėǞƱ²� 
FZTJ t2035, 49.300A11: 3Ã[ɟƕů�ǓɹȷɲĚǯƴā�ƏĖ�ĐyÌHeǙ�
˛��
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[E2]

�Ȏ�ɆǃłÞ��˷ȱȲ�ʎ5ȯ�Ť 

ēů"�°Ǥɜ«
ŸĬƂ¼�ˤ&˯ 12!

ǳ�`Ì
ďyłEȞ�ʉ�ďyÌHł 

ƒɹò�ǋȺȹɲ�ŶʉƤ�:eǞ 

Ɨ�ėʑƯƌ�Ȕ�Ŷ�ā)�\Qȼ 15!

Ⱥȹɲ�Ȕ.Ŷ�ā)�®QȼȺȹ 

ɲ�Ȕ�Ŷ�ā)�.QȼȺȹɲ� 

 
--------------------------------- 
11 Ť] Ø Kg. 
 
                    
15 ėʑƯƌ]�ėʑ  Kg.    16 )�®QȼȺȹ] )�®Qȼȶ Kg (prob. a 
ligature for Ⱥȹ, two characters both containing the radical ȳ).    17)�.Qȼ
Ⱥȹ] )�.Qȼȶ Kg 
 
FHZJ T2068, 51.95b4f.: 
ƤCɿ�/�ĐyÌHłƒɹò�ƾȺȹɲ�ŶʈƤ�:
eǞƗ�ėʑƯƌ� 
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[F1.1]

ɲ�Ȕ�Ŷ�ā)�.QȼȺȹɲ�ɓ 

°Ǘ
ÆɄ
˚ȯ
êÂ
ǣË�hť#� 18!

Ť6ˎʴǏéEƒƤ"�ȾǋE-� 

ɆȊ¥Ɔ�Ņŝ7Ȋ�ʐ�;�ß
˒
˔
 

Ǹǘ
ǜǖ
̈ž
˗ȁ
˕
˙
ź
ȁ
ƨ�Ņ; 21!

ȥȣ�Ņ;ȠǨ�FEđT�Ȑ½Ʀ� 

ɓÆɓä�$ɇŵäÌŐȗː�Ņ;||

̈
ɐʎÍJ`�ɓÅɓå�ȰǋJ̄�1!
 
--------------------------------- 
18 °Ǘ] ʎ°Ǘ FKgKshMQSY.    19a ˎʴ] èʴ Kg.    19b ƾE-] ƾE-
E Kg.    21a ž] Ɓ FKgKsh.   �21b ƨ] KgKrKsh; éƶ J; ƨ²�FMQSY.    22 
Ȑ½Ʀ] �ˊƦ Kg.    23 ä] å Ksh.    1 å] ä Kg. 
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[F1.2]

ēǡÌŮ¥ƆsŜ�ɇďyÌHł 

ƒɹů�¥ė3ʩ�ŤēEȔ�Ŷ"� 3!

;ƱNĝ�ŒMeÚ�oˢ̑̏�Ōɡ 

ƤŹ�ŧ˹ȷɲ�˧Û˻s�LėƯƌ� 

Ů�Ȕ�ǋE-ŜȊ¥ƆȯŇė 6!

Ƃ¼�

 
--------------------------------- 
4a ;ƱNĝ] Ʊ	Nĝ Kg.    4b o]�Ʊ FKgKshMQSY.    4c Ō]�ɵ�KgKsh    
5 ƤŹ] ¥ƤŹ Ksh. 
 
                    
5 ŧ˹ȷɲ��{ŧ;ƱNĝŒMeÚ}ŧ˹ȷɲ�Ksh (prob. a dittography noticed by 
the copyist who left the rest of the line blank and resumed the text on a new line). 
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[F2.1]

Ƃ¼�ɓʎ°Ǘ�;Ʉ
ă
�hť#� 

Ť6ˎʴǏéEƒƤ"�ȾǋƤ-� 

ɆȊ¥Ɔ�Ņŝ7Ȋ�9!
 
--------------------------------- 
8 ˎ] è Kg. 
 
                    
FHZJ T2068, 51.95b5–7: $ɇɓʎ°Ǘ�;Ʉ
ā�hť�Ť6ˎʴǏéEƒƤȊ�
ȾƾƤ-�ɆȊ¥Ɔ�Ņŝ7(v.l. |)Ȋ� 
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[F2.1.1]

ɆȊ¥Ɔ�Ņŝ7Ȋ�ʐŤÆ(Ț� 9!

ȧɪ�ŇŸǝƲ
ȏĤǷĿʎÆ(Ȟ� 

ʐ�(1)ɌɓƦȩɱÅȞ
(2)ÍƤɎˠlʴ 

Ȟ
(3)˒XūȞ
(4)˒rňɪȞ
(5)̇Ɖ@Ř 12!

�Ř´Ȟ
(6)þ¦�Ř´Ȟ
(7)Æȅʘ� 

Ř´Ȟ
(8)˩ʎtě�Ř´Ȟ
(9)˃ÌH 

Ű��Ř´Ȟ
(10)`ʎÏX�Ř´Ȟ
 15!

(11)ßɈȞ
(12)˩ʎɝɩ�Ř´Ȟ
(13)ʎEř 

�Ȟ


 
--------------------------------- 
9 �] ġ KshM; A Kg.    12 ˒rňɪȞ] ˒rňɪ KgKsh.    14 ˃] ʺ 
FMQSY; Ø KgKsh.     
 
                    
13–16 �Ř´] �Ā´ Kg.    16 ɝɩ] � Kg. 
 
FHZJ T2068, 51.95b7–9: ʐŤÆ(Ț�ɺɪ�ŇŸǝƲ
ȏĤǷĿʎÆ(Ȟ�ʐ�
ɌɓƦȩɱÅȞ
ÍɎˠl(v.l. ȩ)Ȟ
˒XūȞȕ� 
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[F2.1.2+3]

�Ȟ
(14)˩ʋ£Ȟ
(15)ƇǗ£Ȟ
(16)¥�£Ȟ
 

(17)wǑ£Ȟ
(18)ȾƵ£Ȟ
(19)Ʈ̗Ǘ£Ȟ
(20)ǁ 18!

ǅİ̗Ǘ£Ȟ
(21)Ǝú̗Ǘ£Ȟ
(22)ßŔ 

£Ȟ
(23)ß̐£Ȟ
(24)ɯȏ˴£Ȟ
(25)ɯȏ� 

£Ȟ
(26)þȟ£Ȟ
(27)ßË£Ȟ
(28)ÍË£Ȟ
 21!

(29)¥ɂ£Ȟ
(30)öÑ£Ȟ
(31)Ǒ�œ£Ȟ
(32)˒X 

Ë£Ȟ


 
--------------------------------- 
19 ú] ľ KgKsh.    20 �] Ò Kg.    22 �œ] ƅ JKr, ő
 S; after FKgKshMQY.    
23 Ȟ] Ø Ksh. 
 
                    
19 ǅ] ̘ made over to � Ksh. 
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[F2.1.4+5]

Ë£Ȟ
(33)ʉŦǳĸȞ
(34)ʉǁ·ȋȞ
(35)Ż||23!

ǞĥǗȞ
(36)ʍÞȞ
(37)ˆȩĆȞ
(38)Eɐ« 

Ȟ
(39)ɥɞňȞ
(40)�E�Ȟ
(41)ŦːXɲȞ
 

(42)ƋƍɲȞ
(43)˩ƱɞȞ
(44)Æ˩Ȟ
(45)Y�h 3!

ʽȞ
(46)ßúȞ
(47)ßȸȞ
(48)ßȘȞ
(49)ĒǨȞ
 

(50)̎˵ǗȞ�ÌŮȕÆ(Ȟ�ŸǭQȼ� 

ˈ̕ðk�ĚŸÆ(ƛÈȴɪ
˟ƛ 6!

ʾȂɪ�ɲÅˈ˼��hǯŮɝɩɪ 

ř�

 
--------------------------------- 
23 Ŧǳĸ] ŦĿĭ Kg, Ŧǳĭ Ksh.    2a ɥɞ] ɥɐ KgKsh.    2b �] � 
MQY.    3 Ʊɞ] Ʊɐ KgKsh.    4 ú] ľ Kg, ĳ
 Ksh.    5 ̎] ç Kg. 
 
                    
4 ßȘȞ] ß{�YhmȞßľȞ}ȘȞ Kg (prob. a dittography noticed by the 
copyist who left the rest of the line blank and wrote ȘȞ on a new line). 
7 ɝɩɪ] �ɪ Kg. 
 
FHZJ T2068, 51.95b9–11: ÌŮȕÆ(Ȟ�ŸǭPȼ�ˈ̕ðk�Æ(ƜÈȴ[…] 
Raihō T2290, 69.627c6–8: 
ƤCɿ�/�ʎÆ(Ȟ�ŸǭPȼ�ˈ̕ðk�ĚŸ
Æ(Ɯˆȴɪ
˟ƜʾŘɪ�ɲÅˈ˼��hǯŮɝɩɪř� 
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[F2.2]

ř�ĚŸȺȹ�ɪ�ʐ�Țġȧɪ
ƛÈ 

ȴɪ
˟ƛʾȂɪ�ȚġȧɪŸ1˟ 9!

ȓŘ�ʐ�˚˟ȓŘ
"˟ȓŘ
¿�˟ 

ȓŘ
ǷĿ˟ȓŘ
ˬ˼˟ȓŘ�ƛÈ 

ȴɪ"�ŸɕɣńȞ
ɕɣéńȞ
g 12!

kńŽ
ʎɭðk�¿�ĕ�˟ƛʾ 

Ȃɪ"�Ÿř
\£
ǷĿ
ǬʢȕɲÅ 

ˈ˼�15!
 
--------------------------------- 
8–11 ˟ȓŘ] ˟ȓĀ Kg, ˟ȓȂ Ksh.    15 Ȃ] Ā Kg. 
 
                    
8 Ⱥȹ�ɪ] ȶ�ɪ Kg (ȶ is prob. a ligature for Ⱥȹ). 
 
FHZJ T2068, 51.95b11: Ⱥȹ�ɪ[…] 
Raihō T2290, 69.627c8–9: ĚŸȺȹ�ɪ[…]Ÿ1˟ȓŘǧŋ��
�
�
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[F2.3.1]

ˈ˼�ĚŸŽǞ�ʗ
Ǔɹ�ʗ�ŤÌ 15!

ŮȕƒƤɪ"��ŅŮEʉ�Ņɝɩʉ� 

ŅȺȹʉ�Ņʎ9ʉ�ŅʎÇʉ�ŅŰ 

ȯʉ��Ⱦċȫl�$ɇŸȾŤ®�˸� 18!

ɓɆʇ�ɓŝ7ʇ�ɓɆʖ�ɓŝ7ʖ� 

ɓɆŏ�ɓŝ7ŏ�ɓɆɼʉ�ɓŝ7 

ɼʉ�ŅŤƤöĨşJ̄�21!
 
--------------------------------- 
17 Ⱥȹ] ++ Kg. 
 
                    
21ş]    Kr (with the last stroke omitted because of the aforementioned taboo); but not 
attested in J.    20 Ɇŏ] ɆŤ made over to ŏ Ksh. 
 
FHZJ T2068, 51.95b11–15: ŤÌŮȕƒƤɪ"��ŅŮEʉ�Ņɝɩʉ�ŅȺȹʉ�
ŅʎÇʉ�ŅŰȯʉ��Ⱦċȫl�$ɇŸȾŤ®�˸�ɓɆʖ�ɓŝ7ʖ�ɓ

Ɇŏ�ɓŝ7ŏ�ɓɆɼʉ�ɓŝ7ɼʉ�ŅŤƤöĨşJ̄� 
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[F2.3.2]

ɼʉ�ŅŤƤöĨşJ̄�ŅŤȞ� 21!

ĨşJ̄��ʐ�;ȊȊ̈ɐ
ùǱ
>ƍ
 

ǈū�ȰǋJ̄�ŅŤȞ��;ʎˬȠ
||

ªô
ȣ÷Ȱ«̃&�ǡÌŮȕ¥Ɔ 

sŜ�ɇďyÌHłƒɹů�¥Ǚ3ʩ� 

ŤēEȔ.Ŷ"�;ƱNĝ�ŒˮÚ 3!

Ƥ�eʢ˳Ú�Ʊˢ̑̏�ŌɡƤŹ�ŧ 

˹ȷɲ�˧Û˻s�LėƯƌ�Ů�Ȕ 

.ǋƤ-ŜȊ¥ƆȯŇėƂ¼�6!
 
--------------------------------- 
22 ù] Ľ
 KgKsh.    1 ô] Ǯ
 KgKsh.    2 Ǚ] ė MQSY.    4Ō]�ɵ�KgKsh.  
 
                    
4Ō]�Ō�made over to ɵ�Ksh. 
 
FHZJ T2068, 51.95b15–22: ŅŤȞ�ĨşJ̄��ʐ�;ȊȊ̈ɞ
ùɤ
>ƍ

ǈūȰǋJ̄�ŅŤȞ��;ʎˬȠ
ªɢ
ȣ÷Ȱ«̃&�ǡÌŮȕ¥ƆsŜ�

ɇĐyÌHłƒɹů�¥ė3ʩ�ŤēEȔ.Ŷ"�;ƱNĝ�ŒˮÚƤ�eʢ
˳Ú�Ʊˢ̑̏�ŌɡƤŹ�ŧ˹ȷɲ�˧Û˻s�LėƯƌ�Ů�Ȕ.ǋƤ-

ŜȊ¥ƆȯŇėƂ¼
Ƥ˱Ȟēɿ

Æ � Ɠ Š� 
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[F3.1]

ɓʎ°Ǘ�Ʉ
ă
�hť#�Ť6ˎ 

ʴǏéEƒƤ"�ȾǋU-�ɆȊ¥ 

Ɔ�Ņŝ7Ȋ�ʐ�ʎɕɑ
ɕɑéɲ�Ņ 9!

ƏȔʋ�Ņ˧Ȣʋ�Ťŷ�Ũ�Ņŷ[ 

Ũ�Ņ�1Ũ�ʀ̖J̄�ŅĔà"�ɓ 

J̄E�ɓJ̄ɲ�ŅFȝ�I�ŅŸJ 12!

̄O˲Ĺȯ�ŅŸJ̄ʎʉƤȯ�Ņ 

ɸŸ3�ƐŤƒƤÓȬ
ƭó�ĘöȻ 

���Fǥ˯�ť_ŇÔ�Ŧ:Ħʵ�Ņ 15!

ʀ1üŦˀťŶ�Ņť®ţU�

 
--------------------------------- 
7a Ʉă] Ʉăȕ FKgKshMQSY.    7b ˎ] è Kg.    9 ʎ] Ť KgKsh.    11 
̖] Ū Kg.    12a E] � KgKshMQSY.    12b �I] 8 Kr; after FJKgKshMQSY.    
14 Ó] ɹ Ksh.    15 ˯] Ȩ Kg. 
 
                    
9 Ņ�ŝ�]�Ņ�ditto�Kg.    11 ([)Ũ]�ŷ made over to Ũ Kg. 
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[F3.2]

ʀ1üŦˀťŶ�Ņť®ţU�Ņťà 

ɋ�µ�`�Ņť˘ȃ�Ņť±Ɓ�ÌŮ 

ȕ˼�J̄Uɲ�ēǡÌŮ¥ƆsŜ� 18!

ɇďyÌHłƒɹů�¥ė3ʩ�Ťē 

EȔ�Ŷ"�;ƱNĝ�ŒˮÚƤ�e 

ʢ˳Ú�Ʊˢ̑̏�ŌɡƤŹ�ŧ˹ȷ 21!

ɲ�˧Û˻s�LėƯƌ�Ů�Ȕ�ǋ 

U-ŜȊ¥ƆȯŇėƂ¼�

 
--------------------------------- 
16 à] � Kg.    21 Ō]�ɵ KgKshMSY.    22 ɲ] ɲǞ Kg. 
 
                    
18 ǡ] Ǣ made over to ǡ Ksh.    22a Û] ǩ made over to Û Ksh.    22b ė
Ưƌ]�ė �Kg.    22c ƾ] � made over to�ƾ Ksh. 
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[G1]

U-ŜȊ¥ƆȯŇėƂ¼�æů�Ļ||23!

�Æ˟ȩƷǋʎÆɲĄʉÌ�- 

ò�;ȅʶs�ŤÆɲqʩũɯȏ�̎ 

�ÅȩƎ�ȄǙȊȊ��ģʔ˫ȅ 3!

ʘ-�:Ňɻɲ¿ʻzʽ�ů�ēâȯ 

Ǚȅʘò��Ťȏ"Ȝʦʤµ�Œʎ 

Ãɳ�ʎ�ɳ�YŦ̅KɌƯƌǤ� 6!

WÕ˻s�Ƽʡǀʩ�Ťɯȏ"˰ʩ 

˂̊�ů�ʎÆɲīƑõŸ�ȒŚ˂̊� 

ʡȐ½Ʀ�;ʎ̈ɐ
ßú
ùɤ
>ƍ
 9!

ǈū�øǋJ̄� 

 
--------------------------------- 
3 ˫] Æ MQSY.    5 Ȝ] ƪ Kg.    6 K] Ø Kg.    9a Ȑ] ʘ Kg.    9b ú] 
ľ KgKsh.    9c ù] Ľ KgKsh.    10 ǈ] Ø Kg. 
 
                    
6 ɌƯƌǤ] Ɍ Ǥ Kg. 
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[G2]

ǈū�øǋJ̄�Ɠ
ƤCɿ���Ŭʎö 

ëʰǷŊ�ʇŏ�ğ�ǋ:�h°Ǘ
 

ÆɄ
˚ȯ
êÂ
ʎť#ȕ�+ʾ¯Ƃ� 12!

�Ǟ
Ȯ
ǫ
Ɨ
ɏɧ
þǂ
ƥƣ&ʩ�O 

ʎzƊ�Ťǩſ��ʹ-ďy�ɼɁǄ 

İ�ėÆƯƌ�Ǟ�ƍŜ�ŤEƒƤʕ 15!

ŏ
ćȑ�:%�ƴ�

 
--------------------------------- 
10 ʎ] Ƥ Ksh.    11 ʰ] ʭ Ksh.    13 þǂ] þƽ Kg.    14 zƊ] zƍ 
Kg.    15 �] FJKr; Ĵ KgKshMQSY.    16a ŏ] Ť Ksh.    16b :%] ��
Ksh. 
 
                    
14–15 Ǆİ] 	 (a ligature which I cannot read) Kg.    15 ėÆƯƌ] ėÆ  Kg. 
 
 



DIPLOMATIC EDITION (CHIN.) 

! 241!

[0’] End title

 

Æ˟ȩƷ˯ŖɱÅȩŇʈƤCɿ18!
 
--------------------------------- 
18a�Æ˟ȩƷ˯ŖɱÅȩ] Ļ�Æ˟ȩƷ�FKgKshS. 
18b ƤCɿ] ƤCɿ�� KgKsh. 
 
                    
18Æ˟ȩƷ˯ŖɱÅȩŇʈƤCɿ] Ļ�Æ˟ȩƷŇʈƤCɿ���Kg; with 
two lines of additional notes written by the same hand: 
Ƕ˖"Ȟ"Y��Ɠȫǝ��
ƤCȞ�ȯ�Eʈ*�,ȯ��ȯ!�âȯ=&��
‘[It is] assigned to “scriptures” in the catalog, [it] makes good sense to assign it to this 
(category). The Fazhu jing (= T390?) was preached by the Buddha. This Elder (= Nandimitra) 

emulated him (= the Buddha).’  
ȎȽˉ��'Ƀ��4��ʄ����ŷ&��Ȏ�Ȍ�*�ė*�	*�Ȉɒ��iȈ�*��ƃ*��

This is obviously a gloss on the pronunciation and semantics of the character Ȏ�that 
occurs in [E1: 11].  


