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Appendix 1 Modern editions of Dutch baroque

cello music

Opus no. Instrumen- Editor Publisher Year of
tation publication
Willem de Fesch
Opus 1 2 cellos Robert Tusler Donemus 1999
Opus 1 vc & bc Werner Jaksch Werner Jaksch 2014
(on IMSLP)

Opus 1 no. 3 vc & bc Frits Noske via NMI 19..?

Opus 1 no. 1-3 2 cellos Jean-Christophe | Accolade 2016
Dassonville

Opus 4 2 cellos Robert Tusler Donemus 1999

Opus 4 no. 7 2 cellos Kenneth Peters 1960
Simpson

F major [= Opus | vc & piano Alfred Moffat Simrock 1905

4 no. 11]

Opus 4 no. 11 vc & piano Joseph Salmon Ricordi 1914

Opus 8 2 cellos Robert Tusler Donemus 2000

Opus 8 vc & bc Walter Schulz Peters 1961

Opus 8 vec & facsimile Broude Brothers ca. 1990

harpsichord

Opus 8 no. 7-9 2 cellos Ludwig Moeck 1940
Schaffler

Opus 8 no. 7-8 vc & piano Julius van Etsen | De Ring ca. 1939

Opus 8n0.9& | vc & piano Julius van Etsen | De Ring 19..?

12

Opus 8 no. 10- 2 cellos Ludwig Moeck 1940

12 Schaffler

Opus 8 no. 10- 2 cellos Nathan Stutch International Music 1998

12 Company

Opus 8 no. 7 2 cellos Marguerite Editions Max Eschig 1925
Chaigneau

Opus8no.1] vc & bc Koch-Weigart Schott 1968

no. 7]

Opus 8no. 2| vc & bc Koch-Weigart Schott 1968

no. 8]

Opus 8 no. 3 [ vc & bc Hugo Ruf Suddeutscher 1961

no. 9] Musikverlag

Opus 8 no. 3 [ vc & piano Moffat- Schott 1911

no. 9] Whitehouse

Opus 8 no. 3 [ vc & piano Joseph Salmon Ricordi 1914

no. 9]893

Opus 8 no. 3 [ vc & piano Moffat-Rapp Schott 1950

no. 9]

Opus 8 no. 3 [ vc & bc Koch-Ewerhart | Schott 1967

no. 9]

Opus 8no.3 & | vc & piano Walter Schulz Peters ca. 2002

893

Andante Cantabile.

In this edition the title of the third movement has been changed from 'Arietta Larghetto e Piano' to
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4[=no0.9 & 10]
Opus8no.4[= | vc&bc Koch-Weigart Schott 1966
no. 10]
Opus8no.5[= | vc & bc Koch-Weigart Schott 1971
no. 11]
Opus 8 no. 11 2 cellos LR Feuillard Delrieu 1946
Opus8no.6[= | vc & bc Koch-Weigart Schott 1965
no. 12]
Opus 13 vc & bc Robert Tusler Donemus 2001
Opus 13 vc & bc Walter Suddeutscher 1982
Kolneder Musikverlag
Opus 13 no. 1 vc & bc Koch-Weigart Schott 1963
Opus 13 no. 2 vc & bc Koch-Ewerhart | Schott 1967
Opus 13 no. 3 vc & bc Koch-Weigart Schott 1964
Opus 13 no. 4 vc & bc Hugo Ruf Béarenreiter 1959
Opus 13 no. 4 vc & bc Koch-Weigart Schott 1964
Opus 13 no.5 vc & bc Koch-Weigart Schott 1984
Opus 13 no. 6 vc & bc Koch-Weigart Schott 1964
Pieter Hellendaal
4 sonatas vc & figured Julius Rontgen Vereniging 1926
bass Nederlandsche
Muziekgeschiedenis
Opus 5no.1 vc & piano Hall-Oboussier Musisca cello folios no | 1983
3
Opus 5 no. 2 vc & piano Hall-Oboussier Musisca cello folios no | 1983
4
Opus 5 no. 3 vc & piano Willem Pijper Oxford University 1928
Press
Rondo from vc & piano Freda Dinn Schott 1971
Opus5no.3
Opus 5 no. 7 vc & piano Hall-Oboussier Musisca cello folios no | 1986
5
Opus 58 Solos | vc & bc Rudolf Rasch Vereniging voor 1981
Nederlandse
Muziekgeschiedenis
Jacob Klein
3 suites from 2 cellos Adolf Hoffmann | Breitkopf & Hartel 1954
opus 2
Opus 2 2 cellos Gerhart Schott 1998
Darmstadt
Opus 3 vc & bc Frank Wakelkamp 2016
Wakelkamp
Alexis Magito
Sonatas 1-3 vc & bc Nona Pyron Grancino Editions 1983
Sonatas 4-6 vc & bc Nona Pyron Grancino Editions 1986
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Appendix 2 Joursanvault's Avis

R
AV IS s 3

AUCUX AMATETRS..

UN AMATEUR fe propofe de faire part au Public des con«
noiffances qu'il a acquifes fur le VIOLONCELLE, & des décou-
vertes que quatorze ans de travail lui ont faic faire fur cet Inf-
trument. ; Suth

11 efpere rendre fes principes affez Iumineux, pour qu’il foit poffible-
qu'un jeune homme laborieux & réflechi apprenne la Mufique fans le
fecours d’aucun Maitre, place fon Violoncelle, acquiert 'ufage d’'un
bon Doigrer, & parvienne a un degré de force affez grand pour
n’avoir befoin que d’entendre d’habiles gens pour fe perfetionner.

. Son Ouvrage ; qui fera divifé en cinq Parties, contiendra : !

1°. Un Traité élémentaire de MUSIQUE auffi complet: quon
pourra le defirer,

. Un Traité d’ACCOMPAGNEMENT qui donne 2 un Eleve
une 1dee de compofition  capable de lui former Porgille aux ac<
cords & au choix des accords. :

3% Un Traité théorique & pratique du VIOLONCELLE s aflez
déraillé pour pafler par degrés aux plus grandes difficuleés.

4°. UART DU LUTHIER, dans la faéture du Violoncell;, fa
couppe , fes proportions relatwes , fon aflemblage, fa monture , &c.

5% Une Defcription déraillée des Inftrumens de Méchamque qut
ont rapport a la Mufique-pratique,, ou au leoncelle tels que les.
difféerens DIAPAZONS ou A-MI-LA , les différens METRO--
METRES, &c.

Environ cent quatre-vmgt pages d’impreflion , quatrevingt plan--
ches de mufique gravées, quarante planches deflinées & gravées
par les plus habiles Arriftes, formeront plus de trois cents pages
dc formar in-4°. , pour le corps de IOuvrage feulement.
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Donner des principes: de Mufi que apres 1&6 excellents Auteurs qui
ont traité cetre matiese , Ceft rifquer de n’érre pas lu: ' Auteur efpere'
cependant que. l'on approuvera fes fyftémes ; ils tendent tous &
favorifer I'érude de 1a Mufique , en fimplifianc les opérations trop
multipli¢es dont on a chargé fes éléments ; il _croit 'avoir rendue’
plus: intéreflance , en appliquant des exemples aux regles.

- La feconde partie fera un choix de plufieurs fyftémes muficanx dont
ke “difeours  préliminaire ‘aura donné une” ideé fuccin@e. -

1l faic que la troifieme » quant a la Prathue n'offrira rien de
fiouveat 3 que les pofitions’ du Violoncelle ont été developpees par
MM. TILLIERE, CUPIS &c. Ces hommes fameux ont eu peine’
& comprendre que les perfonnes pour lefquelles ils travailloieric
avoient pa} toutes des idées juftes des Sons, l’mtelhgence de lzr
Mafigiie , “{"nge des pofitions.

1ls one negligé yquantala thé‘ome , & appncc:er Ies fons , de calculer
les rapports, & de donner des Tables du Diapazon de cet lnﬁmmenr

En ne parlant pas , ou trop fuperficiellement , des fons harmo-
figues o0 ﬂ ités , ils ont el_udé le fyftéme pénible des fra&ions de"
la corde ,” de fes ‘differentes vibrations; & conféquemment de fes
ch&'erents effets; une expérience nouvelle qui a reuﬂi a’Auceur, donnera

ice genre une plﬂs grande éendue. :

La partie du Luthier, Fadeur de Piolon & Vi oioncaﬂe tratl:ee danf
le Di&ionnaire Encyclopédlque toi: a paru ﬁﬂ'cepuble ﬁc: plus de
détails'que ne Iui enont donné MM. DIDEROT, &e. L’mtéﬂ%& ;IueJ
cette Sociéeé d’habiles Ferivains a jette fur les parties les ﬁlus arides
de c‘é‘grand Ouvrage, fait regrétter ce qu’lls auroient pu d-ire de’
plus; fi la miuleiplicicé des matieres Ies én ede il fes maitres, Dans’
I'Ouvrage annoncé, cette partie renfermera avec les propomons reIa.-r
tives du Vlolonceii*e, It &ametre reisnf dev i‘es cordes 5 !.cur tenf on,
leurs p&dy :

“Taura, dans T cfﬁqﬁreme‘pm‘ﬁe 1 fbibj[e'i'v"intage de réunir, {causig
un méme poifit de vue,les fyftémésépars de'M: SAUVEUR &"" utres,’
fur les Chrono-metres , le détail d'un vrai Metro-metre que Uon exécute
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b * %P

. . - - - A
d'aprés fes deffeins ; une autre machine qui , tendant en méme temps
par une force égale les quatre cordes “du Vi#loncelle , -diminuera: -
. - ]
Pennui qu'éprouvent les Auditeurs au premier accord d'un Concert,

ennui plus réel encore pour les Adeurs parle bruit confus qui ré-
fulte de cet accord général, & le peu d’intelligence qui y regne

ordinairement.

Si le Public indulgent applaudit  fes travaux, en recevant favo-
rablement cet Ouvrage, il hafardera d’ajouter au Dittionnaire de
Mufique la partie inftrumentale que M. ROUSSEAU n’a pas jugé
4 propos de traiter. Il fent combien Pinégalité de talents do{u mettre
de diftance entre I'Ouvrage & celui qui peut étre regardé comme
continuation. L’Auteur donnera dans ce fecond Ouvrage les defleins,
& aurant qu'il fe pourra, la partie hiftorique des inflruments anciens &
étrangers, des principes & tablatures de ceux qui feront parvenus a fa
connoiffance.

1l invite , a cet effet , Meffieurs les Amateurs , Mufeiciens , Luthiers ,
Méchaniciens , a Paider de leurs lumieres , & concourir a perfeionner
Pun & lautre de ces Ouvrages , en lui envoyant des dérails fur les
objets qu'ils renfermeront. 11 leur demande la permifiion de les decorer
du nom de ceux auxquels il fera redevable de quelques-nouvelles
découvertes.

Lz BARON DE JOURSANVAULT, CHEVAU-LEGER DE Li
Garpe pu Ror, fecevra, o BEAUNE EN BouRrcoGNE, les paquers
gwon lui fera I'honneur de lui adreffer jufqu’au

1L prie ceux qui lui communiqueront leurs recherches , de wouloir
Bien citerles Livres, les Editions & les Pages oit ils les auront puifées ,
¢ marquer feparément ce qu'ils quront donné d'eux-mémes.

Translation:
NOTE
FOR AFICIONADOS

"AN AFICIONADO intends to inform the public about the knowledge which he has gained of the ceLLO
and of the discoveries which 14 years of work have yielded concerning this instrument.
He hopes to express his principles sufficiently clearly, in order to make it possible that a diligent
and thoughtful young person will learn to make music without the help of any teacher, will
position his cello, obtain a good command of fingering and develop a certain amount of strength,
enough to only listen to skilled people in order to perfect himself.
His work, which will be divided in 5 parts, will contain:

1. An elementary treatise on MUsIC, as complete as one could wish for.

2. A treatise on ACCOMPANIMENT, which gives the pupil an idea of composition, enabling him

to form a sense of hearing for chords and the choice of chords.
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3. A theoretical and practical treatise on the cteLLO, detailed enough in order to, step by
step, conquer the most severe difficulties.
4. THE ART OF THE VIOLIN MAKER, concerning the manufacture of the cello, its shape, its relative
proportions, its integration, assembly, etc.
5. A detailed description of mechanical instruments relating to musical practice or to the
cello, such as various TUNING-FORKS, or A-MI-LA, the different METRONOMES etc.
About 180 printed pages, 80 plates of engraved music, 40 plates drawn and engraved by the
most skilled Artists, will form more than 300 pages in quarto-format of the main body of the
work alone.
Giving music principles according to the eminent Authors who have treated this matter, entails
the risk of not going to be read: the Author nevertheless hopes that his systems will be approved
of; they all aim at stimulating the study of music, by simplifying the excessively extensive
calculations with which it has been adorned; he thinks he has made this study more interesting
by adding examples to the rules.
The second part will be a choice of several musical systems, of which the preceding introduction
will have given a brief idea.
That is the reason why the third part, as far as the practice is concerned, will not offer anything
new; the positions of the Cello have been developed by Messrs. TILLIERE, CUPIS etc.
These famous men have had difficulties in understanding that the persons for whom they
worked, did not all have the right ideas about Tones, insight in Music and the use of the
positions.
They have, as regards the theory, not appreciated the importance of the tones, to calculate the
proportions, and to give the tables of the range of this instrument. By not speaking, or too
superficially, about the harmonics, they have got around the tricky system of the fractions of the
string, its various vibrations and therefore its several effects; a new experience in which the
author has succeeded, will give more scope to this aspect.
The part about the Violin maker, creator of Violin and Cello, dealt with in the 'Encyclopedie’,
seems to the author to lend itself to more detail than Messrs DIDEROT etc. have given it.
The interest which the Association of skilled Writers has had for the driest parts of this big Work,
makes the author regret [not knowing] what else they could have said if the extent of the
material had allowed them.
In the announced Work, this part will contain along with the relative proportions of the Cello, the
relative diameter of its strings, their tension and their weight.
He will have, in the fifth part, the slight advantage of bringing together the systems of Mr.
SAUVEUR and others from the same point of view, about the Chronometers, the details of a true
Metrometer, all executed according to his designs and another machine which, tightening all the
strings of the Cello with equal force, will diminish the boredom, which Listeners have to put up
with at the first chord of a Concert [the tuning, | would say], a boredom much more real for the
musicians because of the disorderly noise which is the result of that general chord, and the lack
of understanding which normally prevails.
If the appreciative audience applauds his efforts by receiving the Work favourably, the author will
risk adding to the Music Dictionary the instrumental part, which Mr. ROUSSEAU did not see fit to
treat. He realizes how much the inequality of the talents must create a distance between the
Work and that which can be seen as continuation. The author will present the plans in this
second Work, and as much as possible, the historical part of the early and foreign instruments, of
the principles and the tablature of those he has come across.
He invites, with this goal, Messrs. Aficionados, Musicians, Violin makers, Mechanics to help him
with their insights, and together strive for perfecting these Works, by sending him details about
the subjects they contain. He asks them for permission to decorate them with the names of those
to whom he is indebted for some new discoveries.
BARON DE JOURSANVAULT, OF THE LIGHT CAVALRY OF THE ROYAL GUARD, AT BEAUNE IN THE BOURGOGNE,
will receive parcels, addressed to him until®*

8% Here the sentence stops. | imagine Joursanvault meant to fill in a date at this place, when sending the

avis to people.
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He requests those who will inform him of their investigations, to cite correctly the Books, Editions
and Pages, on which they have drawn, and to indicate separately what they have contributed
themselves."

Guiffrey's descriptions of the Prud'hon drawings:

G. 1016 M. de Bessey, pére du baron de Joursanvault, tenant une basse

A mi-corps, de trois quarts a gauche, vétu d'un habit dont le col est garni de fourrure, la main
gauche sur le manche de la basse pour indiquer la position que doit avoir cette main

G. 1017 Le baron de Joursanvault

Assis de profil, tenant une basse dont il joue; devant lui, un cahier de musique sur un pupitre
sculpté

G. 1018 Le baron de Joursanvault

Assis de profil, ses cheveux enveloppés dans une bourse, la main posée sur le manche de la basse
G. 1019: Le baron de Joursanvault

De trois quarts a droite, la main gauche sur les cordes d'une basse

G. 1020 M. le curé de Joursanvault

De trois quart a gauche, la main gauche sur les cordes de la basse.

G. 1021: Jeune homme

Vu de face et en pied, il tient entre les jambes une basse dont il joue’

G. 1022 Main et basse pour indiquer la position de I'avant-bras et de la main pour tenir I'archet
G. 1023 Main et bras avec le manche du violoncelle pour faire comprendre la position de la
main sur les cordes

G. 1024 Avant-bras et main entr'ouverte tenant un archet

G. 1025 Les doigts posés sur les cordes d'une basse

G. 1026: Un joueur de basse

Assis de face, en pied

G. 1027 Le baron de Joursanvault jouant de basse
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Appendix 3 Instrument collections without NN
and ZN cellos

Apart from the collections mentioned in Sub chapter 3.1, | have, unsuccesfully, contacted the
institutions in the list below. None of these has cellos from the NN and the ZN.

Amsterdam: Rijksmuseum

Barcelona: Museu de la MdUsica

Basel: Historisches Museum

Basel: Schola Cantorum Basiliensis

Budapest: Magyar Nemzeti Mldzeum

Coburg: Kunstsammlungen der Veste Coburg
Copenhagen: Teatermuseet i Hofteatret
Dortmund: Museum fiir Kunst und Kulturgeschichte
Edinburgh: Musical Instrument Museums, University of Edinburgh
Eichenzell: Museum Schloss Fasanerie

Eisenach: Bachhaus

Estoril: Museu da Musica Portuguesa

Florence: Galleria dell'Accademia di Firenze
Frankfurt am Main: Historisches Museum
Geneva: Musée d'art et d'histoire

Halle: Stiftung Handel-Haus

Hamburg: Museum fiir Kunst und Gewerbe
Hessen: Kulturstiftung des Hauses Hessen
Klagenfurt am Worthersee: Landesmuseum Karnten
London: Royal College of Music

London: Victoria and Albert Museum

Miinchen: Bayerisches Nationalmuseum
Nirnberg: Germanisches Nationalmuseum
Oxford: Bate Collection, Oxford University
Oxford: Ashmolean Museum

Poznan: Muzeum Narodowe w Poznaniu

Prague: Narodni Muzeum - Ceské muzeum hudby
Rosenborg: Kongernes Samling Rosenborg
Stockholm: Stadsmuseet

Stockholm: Scenkonst Museet

Toronto: Hart House

Trondheim: Ringve Musikmuseum

Vienna: Kunsthistorisches Museum

Weimar: Klassik Stiftung

Willisau: Musikinstrumentensammlung
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Appendix 4 Measurements instruments
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