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Appendix 1 Modern editions of Dutch baroque 
cello music 
 
 Opus no. Instrumen-

tation 
Editor Publisher Year of 

publication 
Willem de Fesch 
 Opus 1  2 cellos Robert Tusler Donemus 1999 

Opus 1 vc & bc Werner Jaksch Werner Jaksch  
(on IMSLP) 

2014 

Opus 1 no. 3 vc & bc Frits Noske via NMI 19..? 
Opus 1 no. 1-3 2 cellos Jean-Christophe 

Dassonville 
Accolade 2016 

Opus 4  2 cellos Robert Tusler Donemus 1999 
Opus 4 no. 7 2 cellos Kenneth 

Simpson 
Peters 1960 

F major [= Opus 
4 no. 11] 

vc & piano Alfred Moffat Simrock 1905 

Opus 4 no. 11 vc & piano Joseph Salmon Ricordi 1914 
Opus 8  2 cellos Robert Tusler Donemus 2000 
Opus 8 vc & bc Walter Schulz Peters 1961 
Opus 8 vc & 

harpsichord 
facsimile Broude Brothers ca. 1990 

Opus 8 no. 7-9 2 cellos Ludwig 
Schäffler 

Moeck 1940 

Opus 8 no. 7-8  vc & piano Julius van Etsen De Ring ca. 1939 
Opus 8 no. 9 & 
12 

vc & piano Julius van Etsen De Ring 19..? 

Opus 8 no. 10-
12 

2 cellos Ludwig 
Schäffler 

Moeck 1940 

Opus 8 no. 10-
12 

2 cellos Nathan Stutch International Music 
Company 

1998 

Opus 8 no. 7 2 cellos Marguerite 
Chaigneau 

Éditions Max Eschig 1925 

Opus 8 no. 1 [= 
no. 7] 

vc & bc Koch-Weigart Schott 1968 

Opus 8 no. 2 [= 
no. 8] 

vc & bc Koch-Weigart Schott 1968 

Opus 8 no. 3 [= 
no. 9] 

vc & bc Hugo Ruf Süddeutscher 
Musikverlag 

1961 

Opus 8 no. 3 [= 
no. 9] 

vc & piano Moffat-
Whitehouse 

Schott 1911 

Opus 8 no. 3 [= 
no. 9]893 

vc & piano Joseph Salmon Ricordi 1914 

Opus 8 no. 3 [= 
no. 9] 

vc & piano Moffat-Rapp Schott 1950 

Opus 8 no. 3 [= 
no. 9] 

vc & bc Koch-Ewerhart Schott 1967 

Opus 8 no. 3 & vc & piano Walter Schulz Peters ca. 2002 

                                                                 
893 In this edition the title of the third movement has been changed from 'Arietta Larghetto e Piano' to 
Andante Cantabile. 
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4 [= no. 9 & 10] 
Opus 8 no. 4 [= 
no. 10] 

vc & bc Koch-Weigart Schott 1966 

Opus 8 no. 5 [= 
no. 11] 

vc & bc Koch-Weigart Schott 1971 

Opus 8 no. 11 2 cellos LR Feuillard Delrieu 1946 
Opus 8 no. 6 [= 
no. 12] 

vc & bc Koch-Weigart Schott 1965 

Opus 13 vc & bc Robert Tusler Donemus 2001 
Opus 13 vc & bc Walter 

Kolneder 
Süddeutscher 
Musikverlag 

1982 

Opus 13 no. 1 vc & bc Koch-Weigart Schott 1963 
Opus 13 no. 2  vc & bc Koch-Ewerhart Schott 1967 
Opus 13 no. 3  vc & bc Koch-Weigart Schott 1964 
Opus 13 no. 4  vc & bc Hugo Ruf Bärenreiter 1959 
Opus 13 no. 4  vc & bc Koch-Weigart Schott 1964 
Opus 13 no. 5 vc & bc Koch-Weigart Schott 1984 
Opus 13 no. 6  vc & bc Koch-Weigart Schott 1964 

Pieter Hellendaal 
 4 sonatas vc & figured 

bass 
Julius Röntgen Vereniging 

Nederlandsche 
Muziekgeschiedenis 

1926 

Opus 5 no. 1 vc & piano Hall-Oboussier Musisca cello folios no 
3 

1983 

Opus 5 no. 2 vc & piano Hall-Oboussier Musisca cello folios no 
4 

1983 

Opus 5 no. 3  vc & piano Willem Pijper Oxford University 
Press 

1928 

Rondo from 
Opus 5 no. 3 

vc & piano Freda Dinn Schott 1971 

Opus 5 no. 7  vc & piano  Hall-Oboussier Musisca cello folios no 
5 

1986 

Opus 5 8 Solos vc & bc Rudolf Rasch Vereniging voor 
Nederlandse 
Muziekgeschiedenis 

1981 

Jacob Klein 
 3 suites from 

opus 2 
2 cellos Adolf Hoffmann Breitkopf & Härtel 1954 

Opus 2 2 cellos Gerhart 
Darmstadt 

Schott 1998 

Opus 3 vc & bc Frank 
Wakelkamp 

Wakelkamp 2016 

Alexis Magito 
 Sonatas 1-3 vc & bc Nona Pyron Grancino Editions 1983 

Sonatas 4-6 vc & bc Nona Pyron Grancino Editions 1986 
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Appendix 2 Joursanvault's Avis 
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Translation: 

NOTE 
FOR AFICIONADOS 

"AN AFICIONADO intends to inform the public about the knowledge which he has gained of the CELLO 
and of the discoveries which 14 years of work have yielded concerning this instrument. 
He hopes to express his principles sufficiently clearly, in order to make it possible that a diligent 
and thoughtful young person will learn to make music without the help of any teacher, will 
position his cello, obtain a good command of fingering and develop a certain amount of strength, 
enough to only listen to skilled people in order to perfect himself. 
His work, which will be divided in 5 parts, will contain: 

1. An elementary treatise on MUSIC, as complete as one could wish for. 
2. A treatise on ACCOMPANIMENT, which gives the pupil an idea of composition, enabling him 

to form a sense of hearing for chords and the choice of chords. 
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3. A theoretical and practical treatise on the CELLO, detailed enough in order to, step by 
step, conquer the most severe difficulties. 

4. THE ART OF THE VIOLIN MAKER, concerning the manufacture of the cello, its shape, its relative 
proportions, its integration, assembly, etc. 

5. A detailed description of mechanical instruments relating to musical practice or to the 
cello, such as various TUNING-FORKS, or A-MI-LA, the different METRONOMES etc. 

About 180 printed pages, 80 plates of engraved music, 40 plates drawn and engraved by the 
most skilled Artists, will form more than 300 pages in quarto-format of the main body of the 
work alone. 
Giving music principles according to the eminent Authors who have treated this matter, entails 
the risk of not going to be read: the Author nevertheless hopes that his systems will be approved 
of; they all aim at stimulating the study of music, by simplifying the excessively extensive 
calculations with which it has been adorned; he thinks he has made this study more interesting 
by adding examples to the rules. 
The second part will be a choice of several musical systems, of which the preceding introduction 
will have given a brief idea. 
That is the reason why the third part, as far as the practice is concerned, will not offer anything 
new; the positions of the Cello have been developed by Messrs. TILLIERE, CUPIS etc. 
These famous men have had difficulties in understanding that the persons for whom they 
worked, did not all have the right ideas about Tones, insight in Music and the use of the 
positions.  
They have, as regards the theory, not appreciated the importance of the tones, to calculate the 
proportions, and to give the tables of the range of this instrument. By not speaking, or too 
superficially, about the harmonics, they have got around the tricky system of the fractions of the 
string, its various vibrations and therefore its several effects; a new experience in which the 
author has succeeded, will give more scope to this aspect. 
The part about the Violin maker, creator of Violin and Cello, dealt with in the 'Encyclopedie', 
seems to the author to lend itself to more detail than Messrs DIDEROT etc. have given it. 
The interest which the Association of skilled Writers has had for the driest parts of this big Work, 
makes the author regret [not knowing] what else they could have said if the extent of the 
material had allowed them. 
In the announced Work, this part will contain along with the relative proportions of the Cello, the 
relative diameter of its strings, their tension and their weight. 
He will have, in the fifth part, the slight advantage of bringing together the systems of Mr. 
SAUVEUR and others from the same point of view, about the Chronometers, the details of a true 
Metrometer, all executed according to his designs and another machine which, tightening all the 
strings of the Cello with equal force, will diminish the boredom, which Listeners have to put up 
with at the first chord of a Concert [the tuning, I would say], a boredom much more real for the 
musicians because of the disorderly noise which is the result of that general chord, and the lack 
of understanding which normally prevails. 
If the appreciative audience applauds his efforts by receiving the Work favourably, the author will 
risk adding to the Music Dictionary the instrumental part, which Mr. ROUSSEAU did not see fit to 
treat. He realizes how much the inequality of the talents must create a distance between the 
Work and that which can be seen as continuation. The author will present the plans in this 
second Work, and as much as possible, the historical part of the early and foreign instruments, of 
the principles and the tablature of those he has come across. 
He invites, with this goal, Messrs. Aficionados, Musicians, Violin makers, Mechanics to help him 
with their insights, and together strive for perfecting these Works, by sending him details about 
the subjects they contain. He asks them for permission to decorate them with the names of those 
to whom he is indebted for some new discoveries. 
BARON DE JOURSANVAULT, OF THE LIGHT CAVALRY OF THE ROYAL GUARD, AT BEAUNE IN THE BOURGOGNE, 
will receive parcels, addressed to him until894 

                                                                 
894 Here the sentence stops. I imagine Joursanvault meant to fill in a date at this place, when sending the 
avis to people. 
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He requests those who will inform him of their investigations, to cite correctly the Books, Editions 
and Pages, on which they have drawn, and to indicate separately what they have contributed 
themselves." 
 
 
Guiffrey's descriptions of the Prud'hon drawings: 
 
G. 1016 M. de Bessey, père du baron de Joursanvault, tenant une basse 
A mi-corps, de trois quarts à gauche, vêtu d'un habit dont le col est garni de fourrure, la main 
gauche sur le manche de la basse pour indiquer la position que doit avoir cette main 
G. 1017 Le baron de Joursanvault  
Assis de profil, tenant une basse dont il joue; devant lui, un cahier de musique sur un pupitre 
sculpté 
G. 1018 Le baron de Joursanvault  
Assis de profil, ses cheveux enveloppés dans une bourse, la main posée sur le manche de la basse 
G. 1019: Le baron de Joursanvault  
De trois quarts à droite, la main gauche sur les cordes d'une basse 
G. 1020 M. le curé de Joursanvault 
De trois quart à gauche, la main gauche sur les cordes de la basse. 
G. 1021: Jeune homme 
Vu de face et en pied, il tient entre les jambes une basse dont il joue. 
G. 1022 Main et basse pour indiquer la position de l'avant-bras et de la main pour tenir l'archet 
G. 1023 Main et bras avec le manche du violoncelle pour faire comprendre la position de la 
main sur les cordes 
G. 1024 Avant-bras et main entr'ouverte tenant un archet 
G. 1025 Les doigts posés sur les cordes d'une basse 
G. 1026: Un joueur de basse 
Assis de face, en pied 
G. 1027 Le baron de Joursanvault jouant de basse 
  



P a g e  | 291 
 

Appendix 3 Instrument collections without NN 
and ZN cellos 
 
Apart from the collections mentioned in Sub chapter 3.1, I have, unsuccesfully, contacted the 
institutions in the list below. None of these has cellos from the NN and the ZN.  
 
Amsterdam: Rijksmuseum 
Barcelona: Museu de la Música 
Basel: Historisches Museum 
Basel: Schola Cantorum Basiliensis 
Budapest: Magyar Nemzeti Múzeum 
Coburg: Kunstsammlungen der Veste Coburg 
Copenhagen: Teatermuseet i Hofteatret 
Dortmund: Museum für Kunst und Kulturgeschichte 
Edinburgh: Musical Instrument Museums, University of Edinburgh 
Eichenzell: Museum Schloss Fasanerie 
Eisenach: Bachhaus 
Estoril: Museu da Música Portuguesa 
Florence: Galleria dell'Accademia di Firenze 
Frankfurt am Main: Historisches Museum 
Geneva: Musée d'art et d'histoire 
Halle: Stiftung Händel-Haus 
Hamburg: Museum für Kunst und Gewerbe 
Hessen: Kulturstiftung des Hauses Hessen 
Klagenfurt am Wörthersee: Landesmuseum Kärnten 
London: Royal College of Music 
London: Victoria and Albert Museum 
München: Bayerisches Nationalmuseum 
Nürnberg: Germanisches Nationalmuseum 
Oxford: Bate Collection, Oxford University 
Oxford: Ashmolean Museum 
Poznan: Muzeum Narodowe w Poznaniu 
Prague: Národní Muzeum - České muzeum hudby 
Rosenborg: Kongernes Samling Rosenborg 
Stockholm: Stadsmuseet 
Stockholm: Scenkonst Museet 
Toronto: Hart House 
Trondheim: Ringve Musikmuseum 
Vienna: Kunsthistorisches Museum 
Weimar: Klassik Stiftung 
Willisau: Musikinstrumentensammlung 
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Appendix 4 Measurements instruments 
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