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Abbreviations

a.o. among others; among other things

bc basso continuo

BnF Bibliotheque national de France, Paris

ca. circa

ed. editor

e.g. exempli gratia = for example

ET Elske Tinbergen

fig. figure

figs. figures

fl. flourished

GM Gemeente Museum, The Hague

i.e. id est = that is

inv. no. inventory number

KB Koninklijke Bibliotheek, The Hague

KWN kunst werk nummer (art work number), as used by the RKD
MIM Muziek Instrumenten Museum, Brussels

n.d. no date

NGV Nederlandse Groep van Viool- en Strijkstokkenmakers
NMI Nederlands Muziek Instituut, The Hague

NN Noordelijke Nederlanden (also used as adjective)

no. number

p. page

pp. pages

RKD Rijksburo voor Kunsthistorische Documentatie, The Hague
SFSF slow-fast-slow-fast (for movements in music)

vC violoncello

ZN Zuidelijke Nederlanden (also used as adjective)
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Glossary

1: Chapter

1.1: Sub chapter
1.1.1: Section
1.1.1.1: Sub section

BbFgd, CGda, CGdad', CGdae: tuning of the strings

Scroll 1&1

L)———  Tuning peg
KO

Nut
} — Neck
\-

Fingerboard

Peg box o

Upper bout
Purfling PP
Corner
Sound hole (in f shape) C bout
Bridge
Eye
Tailpiece

Lower bout®

Inside the instrument the soundpost (between front and back, below the right foot of the bridge)
and the bass bar are found.

All English translations are made by the author (ET), unless stated otherwise.

The captions (in the body text) for images from the research corpus were kept as short as
possible. In principle the following was added: NN or ZN: name of artist, title of image and
(production date). For more extensive information see Appendix 2.

In case an image was used which is not in the research corpus images, all the necessary
information was added in a footnote.

! Drawing kindly made for me by violin maker Marietta Schwarz, Arnhem.
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