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Glossary 
 
1: Chapter 
1.1: Sub chapter 
1.1.1: Section 
1.1.1.1: Sub section 
 
B♭Fgd, CGda, CGdad', CGdae: tuning of the strings 
 
 
                         Scroll               
                          
                            Peg box  
 
 
 
 
 
 
 
 
  
                         Purfling 
 
                                       Corner 
      
          Sound hole (in f shape) 
                            Bridge 
 
 
                              Tailpiece 

 

 

 
    
    Tuning peg 
 
    Nut 

 
   Neck 
 

 
 
      Fingerboard 
                 Upper bout 
 
 
 
              C bout 
 
        Eye 
 
 
              Lower bout1 
 

 
Inside the instrument the soundpost (between front and back, below the right foot of the bridge) 
and the bass bar are found. 
 
All English translations are made by the author (ET), unless stated otherwise. 
 
The captions (in the body text) for images from the research corpus were kept as short as 
possible. In principle the following was added: NN or ZN: name of artist, title of image and 
(production date). For more extensive information see Appendix 2. 
In case an image was used which is not in the research corpus images, all the necessary 
information was added in a footnote. 
  

                                                                 
1 Drawing kindly made for me by violin maker Marietta Schwarz, Arnhem. 
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Estienne (1665 or 1666-1722) & Jeanne (1701-1722) Roger and Michel-Charles Le Cène (1684-
1743) were music engravers and publishers in Amsterdam. Estienne Roger started the company 
in 1696. After his death his daughter Jeanne took over but she died within 5 months. The 
company was finally continued by Roger's son in law Michel-Charles Le Cène (husband of Roger's 
daughter Françoise). Roger published over more than 500 works of music, which were well 
received in Europe. 
 
Bernhard Romberg (1767-1841) was a German cellist and composer. As a child he travelled 
through Europe to give concerts. During this tour he also visited Holland and performed in 
Amsterdam in 1778. Romberg has composed many pieces for cello. He is the author of Violoncell 
Schule (1739). 
 
Jurriaan van Roon is a Dutch violin maker and owner of Contrada Musica in Amersfoort, the 
Netherlands. He was trained at the West Dean College in England and the Edward Withers firm in 
London. He is treasurer of the NGV. 
 
C.C. van Rossem was a Dutch journalist and also an amateur cellist. He has written the 
entertaining book het onbespeelbare instrument (1963).  
 
Julie Anne Sadie is an American musicologist, violist and cellist. She has contributed to many 
articles in the New Grove Dictionary of Music and Musicians and is the editor of The Consort and 
Companion to Baroque Music. 
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Marietta Schwarz is a Dutch-Swiss violin maker in Arnhem, the Netherlands. She was trained at 
the Geigenbauschule in Brienz, Switzerland. She is a member of the NGV and the Schweizer 
Verband der Geigenbauer und Bogenmacher. 
  
Christopher Simpson (1602-1669) was an English theorist, composer and viol player. He 
composed many pieces for viol and wrote The Division-Violist, or An Introduction to the Playing 
upon a Ground (1652). 
 
Godelieve Spiessens is a Belgian musicologist and art historian. She has concentrated on the 
history of lute music in the Low Countries and the musical life in Antwerp during the Ancien 
Régime (ca. 1450-ca.1800). She has published many articles. 
 
Serge Stam is a (second generation) violin maker in Utrecht, the Netherlands. Stam is a member 
of the NGV and the Entente Internationale des Luthiers et Archetiers d’art. 
 
Robin Stowell is a violinist and emeritus Professor of Music at Cardiff University. 
 
Edmond van der Straeten (1826-1895) was a Belgian lawyer, collectioneur and musicologist. He 
was secretary to F.-J. Fétis. Together they inventoried and studied important collections in the 
Royal Library and the library of the Conservatory in Brussels. Van der Straeten wrote several 
publications including the 8 part La musique aux Pays-Bas. 
 
Edmund Sebastian Joseph van der Straeten (1855-1934) was a German cellist, writer on music 
and composer. Van der Straeten studied at the Musikhochschule Köln and at the Guildhall School 
of Music in London. In 1878, he joined the Musikgesellschaft in Cologne. He is the author of 
several books on cello and violin playing, including the History of the Violoncello (1914). 
 
Jan Strick is a violin maker in Brussels, Belgium. Strick is an expert on Italian and French violin 
making of the 17th, 18th and 19th centuries. 
 
Mark Mervyn Smith is an Australian musicologist and baroque cellist. He published an article on 
underhand cello playing and a dissertation on Bach's cello suites and depictions of cellos/cellists. 
 
Robert Tusler (1920-2015) was an American-Dutch musicologist. For Donemus he has edited and 
published all works by Willem de Fesch, and he was the author of Willem de Fesch: ’an excellent 
musician and a worthy man’. 
 
Mark Vanscheeuwijck is a Belgian baroque cellist and an associate professor of musicology at the 
University of Oregon. Vanscheeuwijck has published several critical facsimiles and editions, 
including the facsimiles of Domenico Gabrielli’s complete works for cello solo and with basso 
continuo (1998), Giuseppe Jacchini’s Opus 1 (2001), and Giovanni Battista degli Antonii’s Opus 1 
(2006).  
 
Joos Verschuere Reynvaan (1739-1809) was a Dutch solicitor in Middelburg and Vlissingen, a 
composer and city carrillonneur and organist in Vlissingen. He is the author of the first Dutch 
lexicon on music, the Muzijkaal konst-woordenboek.  
 
J. Verbeek is a former curator of precious metals of the Rijksmuseum in Amsterdam. 
 
Geerten Verberkmoes is a Dutch violin and guitar builder in Bergen op Zoom, The Netherlands. 
Verberkmoes studied chemistry, jazz guitar and violin making. In 2013 he published an article on 
the ZN violin maker Benoit Joseph Boussu. 
 
Christiaan C. Vlam (1916-1999) was a Dutch mathematician and physicist and also an amateur 
musicologist. His important collection of 18th and 19th-century Dutch 'speelmansboeken' is held 
at the NMI. 
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Frank Wakelkamp is a Dutch baroque cellist and gamba player. He has done research on the 
composer Jacob Klein and recorded two cd’s with his music. In his own publishing firm 
editionwakelkamp, Wakelkamp publishes music for cello solo, mainly by Luigi Boccherini. 
 
Valerie Walden is principal cellist with the Tulare County Symphony and is an instructor for the 
South San Joaquin Valley branch of Chapman University and the College of the Sequoias (USA). 
She is the author of One Hundred Years of Violoncello - A History of Technique and Performance 
Practice, 1740-1840. 
 
Johann Gottfried Walther (1684-1748) was a German composer, music theoretician and 
organist. Walther is well-known for his Musicalisches Lexicon published in 1732, the first German 
music encyclopedia. 
 
Wilhelm Joseph von Wasielewski (1822-1896) was a German violinist, conductor and 
musicologist. Wasielewski was close friends with Robert and Clara Schumann and with Franz 
Liszt. The first biography of Schumann was written by Wasielewski. He also wrote Das Violoncell 
und seine Geschichte (1889). 
 
Bruno Weigl (1881-1938) was a Moravian author on music and a composer. He wrote the 
Handbuch der Violoncell-Literatur.  
 
Mariët Westermann is a historian of Nederlandish art. She is the executive vice president of the 
Andrew W. Mellon Foundation (USA). She has published several books on Dutch visual art. 
 
Gerhard Fredrik Witvogel (1669-1746) was a German music publisher, composer and organist. 
From 1726 until his death Witvogel was organist at the Nieuwe Lutherse Kerk in Amsterdam. As a 
publisher he produced at least 93 publications. The authenticity and reliability of his (pirated and 
revised) editions must be considered with the greatest caution. 
 

  


