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Appendix

Figure 55. Map
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Faysal

Maqgam: Mahur

Rhythm: Fox

Music and lyrics bu Nuh Ibrahim
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Figure 56. “Faysal,” music and lyrics by Nih Ibrahim
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variation 1 with embelishments

Figure 57. “Al-Dal‘tina” variations, transcribed by the author
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Nimir Nasir Song 1

Magqam: bayati
[ga'": malfuf

Nimr Nasir
tr. Issa Boulos
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Figure 58. “Nimir Nasir,” Song 1

Nimir Nasir Song 2

Magam: huzam
Iga": magsum

Nimr Nasir
tr. Issa Boulos

Figure 59. “Nimir Nasir,” Song 2
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Nimr Nasir

tr. Issa Boulos

Nimir Nasir Song 3

Magam: huzam
Iga": maqsum
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Figure 60. “Nimir Nasir,” Song 3
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i ) Hilu Ya Burdu'an
Maqam: Hijaz o Unknown, PBS
Rhythm: Wihdaih, Dwaik, Malfuf
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Figure 61. “Hila Ya Burdu’an,” PBS, 1944, NAWA archive, transcribed by the author
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Figure 62. “Hadha al-Hanin,” a sama‘1 by Halim al-Rtim1 composed in Yafa in 1946, in
al-Haj (2017)
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Figure 63. “Al-Nabi al-‘Ajiz” (excerpt), poetry by Kamal Nasir, music by Rima Nasir-
Tarazi, in Aghani al-Hurriya wa al-Amal. vol. 5, vocal parts (2013)
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Figure 64. “Afrah al-Sama’” hymn, in Mazamir Wa Tasabih Wa Aghan1 Rihiya
Muwagqqa‘a ‘ala Alhan Muwafigah by Samuel Jessup and George A. Ford (1885, 285)
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