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Writing these pages was a journey that involved 
moving from Panama City to Leiden and then 
crossing the ocean three or four times a year to 
conduct fieldwork and labwork seasons in Nicaragua, 
as well as attending conferences and visiting family 
in other countries on this side and the other side of 
the “pond”. It is quite ironic that time and space 
weaved the fabric of this adventure, with long flights, 
cultural diversity, jetlags, stomach flus, and catching 
colds due to the climate changes. And even though a 
lot of these trajectories were done solo, this itinerary 
bundled different trajectories, it was a group journey, 
a team experience. 
My arrival in The Netherlands was one of the 
smoothest welcomes in my life thanks to my 
colleague Roosmarie Vlaskamp, who warmly 
received me at Schipol airport after a very tiring 
flight. Roos, your hospitality and introduction to the 
Dutch culture, its health care system, and its bicycling 
rules enormously helped me in the process of making 
Leiden my cozy home. The welcome party did not 
stop there, and the same night of my arrival, our 
supervisor Dr. Alexander Geurds kindly invited us 
over for dinner. Our interactions had actually started 
through Skype and then continued in a very hasty trip 
I did to Nicaragua before officially joining his team, 
but they then built up at the Faculty of Archaeology, 
especially during fieldwork. Even though I am not 
necessarily a spiritual person, I dare to say that I was 
blessed with a supervisor like you, Alex. The delicate 
combination of patience, trust, and communication 
provided me with both the wings and the anchor I 
needed to conduct this research. Your mentorship 
was essential for the development of this text and is 
a model for how I supervise students now. You are a 
generous soul, and I am happy to have grown as an 
archaeologist and as a person beside you. 
I would like to thank my promotor, Prof. Corinne 
Hoffman, who supported me through all this 
process, especially clarifying some mazes of 

ceramic technological analysis. I am also grateful 
to Prof. Rosemary Joyce and Dr. Russell Sheptak; 
our theoretical debates and sherd sessions were 
extremely invigorating and fun. Gracias Prof. Annick 
Danneels for your continued guidance for more than 
a decade. Special thanks to Dr. Sébastien Manem, 
Prof. Valentine Roux, and Dr. Patrick Quinn, who 
generously trained me in the techniques required 
for technological analysis of ceramics. I am also 
grateful to Prof. Patrick Degryse for his help with 
archaeometric techniques and his interest in my 
research.
Working at the Faculty of Archaeology at Leiden 
University was one of the most enriching experiences 
I have ever had. The multiplicity of lines of research, 
the diversity among colleagues, the top-of-the-line 
laboratory facilities, and the fantastic staff members 
allowed me not only to develop my project, but also 
to find long lasting friendships. My two paranymphs, 
Katarina and Sony, made sure I had the time of 
my life with Caribbean style in these cold plains. 
Mariana, Eduardo, Jana, María, Gabriel, Jaime, 
Arelis, Andy, Carlos, Iulian, Jay, Gene, Genner, 
Omar, Osiris, Tomomi, Álvaro, Marlieke, Devon, 
Mireia, Giulia, Martina, Kwinten, Valerio, and Zara, 
I am extremely thankful to all of you for becoming 
my adopted family in Leiden. Your support, listening 
skills, and fun creativity made the office—and the 
after office—one of the most fun places in the world. 
Entertainment was not only a daily meal in the 
Faculty’s corridors, but also at the Material Culture 
lab, where Loe, Eric, and Dennis had to constantly 
put up with me and my dusty sherds. Thank you for 
mentoring me and facilitating all of my analyses. I 
am also grateful to Erica, who supported me with 
archaeobotany. Aysha, Jaap, Loek, and Yunes, your 
constant good mood and laughter made a huge 
difference in my daily routine. 
Dita, I do not think I would have survived Europe 
or Juigalpa without your sisterhood; Leiden has 
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never been the same without you, and you are 
greatly missed. Simone, I became the luckiest person 
in the world that night when we dreamed up our 
collaborative research future because I not only met 
one of the best lab buddies that I could have ever 
hoped for, but we also became family. Alas, you will 
have to cook for me for the rest of your life. Ana, 
your selfless friendship and eternal interest in my 
pots helped me through the roughest paths of this 
process. I am very happy to have you in my life, and 
you definitely transformed my Leiden experience. 
Olivier, Aleksandra, Gigi, Federico, and Veeka, your 
companionship was essential during these past few 
years. Sara and Lolo, thank you very much for being 
present in my life for almost two decades, for visiting 
me in Leiden, making fun of me, and helping me 
with the edition of the images for this manuscript.
The long months spent doing fieldwork and labwork 
in Juigalpa will always hold a special place in 
my memory. The project house was the center of 
operations of a huge team that gathered at least 
twice a year to develop archaeological research. 
Alejandro, when we met in Mexico in 2009, I could 
have never anticipated the long journey ahead of 
us. I am sure that finishing this research would have 
been impossible without you; you are the greatest 
listener I have ever met, and your calmness and 
gifted intuition guided me in blurry times. Kaz, 
Elisa, Gabriel, Antonio, Nagore, Samuel, Arnau, 
Pol, Yajaira, Irene, Lucía, William, Jamilt, Marling, 
Deyvis, Ben, and Leontien, this manuscript would 
not have been possible without you either, and I 
sincerely hope our paths cross again soon. Don Teyo, 
Sahirín, Noé, Nadine, and Thomas, you are wise, 
loving, and giving people, and your teachings and 
care transformed the way I see myself and Others. 
Adam and Carrie, thank you so much for your time 
and generosity. Lucy, meeting you and working with 
you has been an amazing journey, one that has taken 
us to many destinations and now will fulfil one of 
my dearest dreams: to explore together the Darién 
province of Panama. I am sure our collaboration will 
last many many years, and I hope we grow older 
together as archaeologists. Thank you very much for 
proofreading this manuscript. 
On a more intimate note, this work would not have 
been possible without the advice of my dear aunt 
Silvana, who told me the precise words I needed 
to hear when doubting whether to start this project 
or not. ¡Gracias, tía! My parents Isaac and Diana 
have been of enormous help, and the completion 

of this process is as much theirs as it is mine. The 
warmness of my siblings Fede, David, Leti, and Iván 
and my niece Violeta has always been the pillar that 
supports all of my adventures. In particular, gracias 
David for looking at Juigalpa and its potters with a 
completely different lens; your work together with 
Espora productions is at the intersection of research 
and love. And speaking of love, thank you Noah 
and Lorenzo for filling my days with laughter and 
happiness.




