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Note on Transcription

Transcriptions o Chinese-language names, phrases, and titles are mostly provided in
accordance with the pinyin system. On occasions, Wade-Giles transliterations of

Mandarin, and English transliterations of Cantonese pronunciations are also used.



Acknowledgements

A dissertation is an odyssey. Like many other roads that have been travelled before,
this one is not shy of twists and turns. Fortunately, it is also a voyage guided, sustained,
and accompanied by a variety of people along the way. I owe first and foremost thanks
to my supervisors, Ernst van Alphen, Peter Verstraten, and Eliza Steinbock, for their
unwavering support for my endeavor over the years. I must express my gratitude to
Ernst, who navigated me through such a meandering journey with his intellectual
acuity and critical spirit. The final completion of this trajectory would be
inconceivable without the confidence and candor he has bestowed upon my thinking.
My sincere appreciation is also attributed to Peter, for always being a reassuring
interlocutor, with whom I never failed to enjoy a scintillating conversation buoyed by
his instinctive knowledge of, and our shared passion for cinema. A devoted mentor,
Eliza has inspired me that the vigor of an inquisitive mind lies not with shelved books
in the ivory tower, but with an immediate, uncompromising, and broader engagement
with surroundings that have conditioned one’s existence and beyond.

My fellow doctoral candidates and colleagues at the Leiden University Centre
for the Arts in Society have been a constant source of solidarity which reminds me that
one is never alone in one’s quest. I particularly thank Cui Chen, Tingting Hui, Zexu
Guan, Muge Ozoglu, and Amaranth Feuth, whose companionship lifted me up when I
most needed it. At the close of my candidacy, I had the pleasure to team up with
Lisanne Wepler, Céline Zaepffel, Sophia Hendrikx, and Ali Shobeiri for the LUCAS
Graduate Conference. In the meantime, my research has been expedited by the
LUCAS management team, for which I am expressly obliged to Ylva Klaassen, Viola
Stoop, and Mariska de Groot for their meticulous efforts.

The Asian Library of Leiden University is the place where I spent most of my
time. For this reason, I wish to recognize the assistance offered by Nadia Kreeft, Marc
Gilbert, Marije Plomp, Raju Bakker, Lam Ngo, and Anton van der Lem. Many
encounters during my spell at the Asian Library stimulated continuing reflections on a
privileged and yet inherently problematic position to study China, or any other non-
Western culture for that matter, within a Western institution. Sharing similar
experiences only a sojourner would comprehend, Choong-Yeol Kim and Dina Ishak
Bakhoum greeted me in a gesture of camaraderie. I also thank the trainers at the

University Sports Center—Natascha van den Nieuwenhuizen, Steffan Schobben, and

ii



Eddy Even—for enhancing my physical strength and mental resiliency, which,
needless to say, prepared me for such a tortuous course.

On various occasions, I have benefited immensely from the insights of fellow
researchers across geographical and disciplinary boundaries. At the University of
Amsterdam, I attended several sessions of the Trans-Asia Cultural Studies group,
which extended my vision of subjects and methodologies, while keeping me abreast of
the critical trends in the field. I particularly thank Jeroen de Kloet for his consistent
dedication to facilitating such thought-provoking exchanges.

Throughout the years, my life in the Netherlands has been graced by the
congenial company of Elaine Leidsman (who translated the summary), Iris Gagestein,
and Yuko Marubayashi. At different stages of my project, I am emboldened by the
invitations from Yuxi Nie, Qijun Han, Lisa Zhang, and Yi Ma to share my research with
different audiences in Leiden, Utrecht, and Copenhagen. In the pursuit of a Pan-Asian
intellectual community, it is rewarding to have fraternized with Gladys Pak Lei Chong,
Chih-Ming Wang, Lin Song, Meng Li, Wei-Hsuan Su, Hsinko Yu, Ting-Fai Yu, and
Jayshree Borah.

My editor, Simon Ferdinand, warranted the text’s intelligibility while retaining
my thoughts’ integrity. My special thanks are extended to the staff of the
ShanghaiPRIDE Film Festival, who, during the early days of my research, provided me
with valuable information on Chinese-speaking transgender films. Even though the
idea did not materialize into a book, I am still appreciative of Raymond Phang for his
recommended titles.

Much of this dissertation originated, in retrospect, from my reading of the
treatises and essays by Rey Chow, Shu-mei Shih, and Ien Ang. Having met them in life,
albeit in brief, is sheer bliss.

Three months before I embarked on this journey, my grandmother, Yang
Dexian, departed from this world. It has been five years since we lost her to cancer.
This dissertation was written in memory of her.

Ultimately, I dedicate this dissertation to my parents. My mother, Dongmei
Liu, supported me every step of the way with her unconditional love. My father, Hui
Zhang, taught me to laugh out loud even at the bleakest hour. Last but not least, I owe
this dissertation to Lei Zhang and Xiaoyu Zhang, without whose company this

manuscript would never see the light of day.

iii



CHINA REDUX

The Central Frontiers of the Modern Nation in Chinese Cinema

Jiyu Zhang






