Universiteit

4 Leiden
The Netherlands

Poiesis and the performance practice of physically polyphonic notations
Fairbairn, K.T.

Citation
Fairbairn, K. T. (2020, June 11). Poiesis and the performance practice of physically polyphonic
notations. Retrieved from https://hdl.handle.net/1887/100478

Version: Publisher's Version
License: Licence agreement concerning inclusion of doctoral thesis in the

Institutional Repository of the University of Leiden
Downloaded from: https://hdl.handle.net/1887/100478

Note: To cite this publication please use the final published version (if applicable).


https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/100478

Cover Page

The handle http://hdl.handle.net/1887/100478 holds various files of this Leiden
University dissertation.

Author: Fairbairn, K.T.

Title: Poiesis and the performance practice of physically polyphonic notations
Issue Date: 2020-06-11


https://openaccess.leidenuniv.nl/handle/1887/1
http://hdl.handle.net/1887/100478
https://openaccess.leidenuniv.nl/handle/1887/1�

Poiesis and the Performance Practice of Physically Polyphonic Notations
Proefschrift

ter verkrijging van
de graad van Doctor aan de Universiteit Leiden,
op gezag van Rector Magnificus prof.mr. C.]J.].M. Stolker,
volgens besluit van het College voor Promoties
te verdedigen op donderdag 11 juni 2020
klokke 13.45 uur

door
Kevin Toksoz Fairbairn

geboren te Williamsburg, Virginia,
in 1987



Promotores
Prof.dr. Marcel Cobussen
Prof.dr. Richard Barrett

Promotiecommissie
- Prof. Mike Svoboda
- Prof. dr. Henk Borgdorff
- Dr. Rick Dolphijn
- Dr. Agnieszka Wolodzko

Koninklijk Conservatorium /Instituut voor Sonologie

Musik Akademie Basel

Universiteit Utrecht



Disclaimer: The author has made every effort to trace the copyright and owners of the illustrations
reproduced in this dissertation. Please contact the author if anyone has rights which have not been
acknowledged.

The following work presented for this thesis contains, to the best of my knowledge, no material
previously published or written by another person, nor submitted for the award of any other degree
at this or any other university, except where due reference is made in the text.

This dissertation is written in partial fulfillment of the requirements for the doctoral degree program
docARTES of the Orpheus Institute and Leiden University. The remaining precondition consists of a
demonstration of the research and its findings in the form of a lecture-performance.






Table of Contents
Poiesis and the Performance Practice of Physically Polyphonic Notations

1. Introduction

1.0 Preamble

1.1 Poiesis: Vita Activa and Theories of Value
1.2 Poiesis as Musical Method

1.3 Physically Polyphonic Notations

2. Poiesis in Practice

2.0 Preliminaries

2.1 Haecceitas and Aaron Cassidy’s Because they mark the zone where the force is in the
process of striking (or, Second Study for Figures at the Base of a Crucifixion)

2.2 Agential Realism and Michael Baldwin’s Erasure

2.3 Autopoiesis and Sehyung Kim's Sijo_241015

2.4 Interliminaries

3. Embodied Cognition and Physical Polyphony

3.0 Situating Cognition

3.1 Embodied Cognition, Enactive Learning, and Enskilment

3.2 Tablature, Shared Performance, and Klaus K. Hiibler’s Cercar

3.3 Radical Embodied Cognition, Guides to Discovery, and Richard Barrett’s basalt
3.4 On Non-representational Notation

3.4.1 Non-representational Rhythm and Timothy McCormack’s HEAVY MATTER

3.4.2 Non-representational Pitch and Joan Arnau Pamies’s 1=co (EoM)
3.4.3 Non-representational Timbre and Kenn Kumpt’s _they mix above there

4. Conclusion

Appendix: A short note on diversity of method
Summary

Samenvatting

Works Cited

lease note: This dissertation was originally produced as an ebook with embedded
udio and video examples. The placement of those recordings is marked in this PDF
nd the reader is encouraged to access them under the following link:

ttps:/ / www.researchcatalogue.net/shared / c875aaaf0e974d688b33c08ccbf103b4

12
19

38
42

52
66
84

88
90
98
116
141
143
149
155

159

169

175

178

181



Acknowledgments

I would first and foremost like to thank the steady guidance of my supervisors, Prof. dr. Marcel
Cobussen and Dr. Richard Barrett, who have shown great patience and provided invaluable guidance
and feedback at the most critical junctures. Without their insightful questions and commentary, this
project could never have emerged in the condition that it has, for which I am very grateful.

Throughout this research, innumerable other people have contributed both materially and
immaterially to its gestation and completion. Special thanks must be given to those who have offered
the most tangible (and often time-sensitive) assistance: Coleman Goepfert, Jodo Carlos Pacheco, Jon
Fielder, Curtis Rumrill, Leahkim Gannett, Mike Svoboda, Sehyung Kim, Michael Baldwin, Viola Yip,
Andreas Eberle, and Stichting de Zaaier, who supported financially the final stages of this research.

I would also like to thank those interviewed, whose thoughts and reflections have enriched the
following pages: Vinko Globokar, Matt Barbier, Benjamin Marks, William Lang, Stephen Menotti, and
Weston Olencki. Even more special thanks must be given to the only person to have read every word
at every stage, from well before it was a doctoral project, offering invaluable assistance and feedback
along the way: my mother, Brenda.

And lastly I must thank my closest advisor and inspiration, who has driven me to pursue these
ideas and ideals both within this project and well beyond in our lives, never allowing me to write or
perform without a thorough cross-examination: my wife, Isil Tokso6z.



