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With Buddha’s compassions and Mazu’s blessings
The gods intend us to be friends

With Guan Yu's fierce loyalty and Tudigong’s
cheerfulness

There is no calculation and manipulation between
us

The gods bless Taiwan and keep it safe and
prospering
The gods bless and care for Taiwan. Ha!

Reap goodness and evilness you sow
Be kind and trust me, | am your solid back

We march hand in hand to make our name
We are known all over the world in one name

The gods bless Taiwan and keep it safe and
prospering
The gods bless and care for Taiwan

We stand here in our name
The gods bless and care for Taiwan. Ha!

The gods bless Taiwan and keep it safe and
prospering
The gods bless and care for Taiwan

We stand here in our name
The gods bless and care for Taiwan. Ha!

Master! My friend is dying and losing sense, in
ghostly face and with hallucination

Hail the sky and the earth!

Your friend is possessed. Not too late. Come,
lineup, prepare, and exorcize!

Kneel the fuck down! Five guys can’t handle you,
but that’s alright. See that statue? | tell you that’s
the Jade Emperor!
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Take the incense in right hand and the weapon in
the left. Keep pretending, you idiot!

Dare to fuck up with me? No time for explanation,
go to hell

Oh, so assured? So what? Kick me to death? You
wanna die?

Stop bullshiting. | don’t buy a word. Fuck
civilization!

| see nothing but you crap! Shit!

Just worship and kneel down to beg for mercy, shit!
The mankind is all crap, shit!

You wanna exorcize me? Shit!

Impossible!

I’'m the demonic alien monster with super power.
| read your mind and take your soul

Wow! Indeed terrible. Guys let’s bear with this
Me the master will save you all!

Oh, so pointless and senseless. | don’t give a fuck
They kill my fellows and destroy the moon

I’m gonna get you pay

No escaping!

Oh, the guts! Spit out whatever shit

Hail the sky and the earth! Bless all with prosperity!
You get discount for the funeral even you're
nobody

Satisfied? Perfect for me

No worry. We'll get a spectacular funeral

When it’s all over, the gods will pay for your debts
and you’re safe and blessed

Serve the flowers and fruits!

Family members come to knock your heads and cry
out!

Remember to send a funeral wreath to memorize
the dead.

Remember to call from hell.

It’s chilly at midnight.

Remember to dress warm

Let me known whatever you want

Sisomi, play the music!
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Dawning breeze, crescent moon, withering flowers
Tears soaked cloths in the long waiting

So belated is the return that it is ruthless

How can the flowers stand against the cruel wind
of autumn

Even swallows stop by the trees

Playing pipa alone in the coldness

Delicate willow blown by the wind

Sadness

Hundreds of passing years before the reunion

No friend, no wood to adhere to

The sad goodbye

Tearful but speechless, only longing for a reunion in
next life

Man: |, | am back.

Woman: Finally. | thought | wouldn’t see you again.
Man: How have you been all these years?

Woman: The mama-san made a trade with Mr. Lin.
| will be settled in his mansion next month.

Man: That rich old man? You are going to be his
concubine?

Woman: At least | won’t be dying alone as a
wandering ghost.

Man: It’s all my fault. | should have been back
earlier.

JustT NoT MEANT TO BE, official English lyrics

Nothing stays alive even my fading hope
My world stopped turning long ago
Winter means nothing but a past ghost

The first thunder awakes torrential rainfall

It floods everything including my fading hope
My clock stopped ticking long ago

Spring means nothing but another fraud

So many winters have passed

I’'m still stuck in the past

Sketch your face from memory

Pray the drawing to become reality

How many springs have passed?

| can’t even remember

The cruel fate gives us a harsh test

Will you return to me before it’s too late?

Man: |, | am back.

Woman: Finally. | thought | wouldn’t see you again.
Man: How have you been all these years?

Woman: The mama-san made a trade with Mr. Lin.
| will be settled in his mansion next month.

Man: That rich old man? You are going to be his
concubine?

Woman: At least | won’t be dying alone as a
wandering ghost.

Man: It’s all my fault. | should have been back
earlier.
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Woman: You're too late. The fate has played a
terrible joke on us. Maybe we are just not meant to
be together.

Even swallows stop by the trees
Playing pipa alone in the coldness
Delicate willow is blown by the wind

Sadness

Hundreds of passing years before the reunion

No friend, no wood to adhere to

The sad goodbye

Tearful but speechless, only longing for a reunion in
next life

Woman: You're too late. The fate has played a
terrible joke on us. Maybe we are just not meant to
be together.

The first thunder awakes torrential rainfall

It floods everything including my fading hope
My clock stopped ticking long ago

Spring means nothing but another fraud

So many winters have passed

I’'m still stuck in the past

Sketch your face from memory

Pray the drawing to become reality

How many springs have passed?

| can’t even remember

The cruel fate gives us a harsh test

Will you return to me before it’s too late?
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Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace

187

Moon shadowed by the clouds, endless darkness

Trapped in the voiceless and speechless world
Drowning in the sea of death

Losing all senses and knowing nothing

Even not knowing how to breathe

Hopeless waiting

Still longing for a thunder

Hopeless waiting

Still longing for a change to live again

If no voice is allowed

We cry out for justice

If no candle is allowed

We ignite the bomb for light

Blood for blood, feud for feud
Blood for blood, feud for feud

Blood feud

Moon shadowed by the clouds, endless darkness
Trapped in the world of nothing

Struggling to leave the sea of death

Pretending mad and bearing with everything

Living like a dead not daring to move

Hopeless waiting
Still longing for a thunder

SUPREME PAIN FOR THE TYRANT, official English lyrics
Endless nightfall, swallow the sun

Void of silence, choking on the past's blood
Drowning in deception, taken by the black flood
Sea is rising, never feel or see again
Hypnotizing visage preaching of supreme pain

Searching for a sign

Guide my hands unto your will
Let me be the one

Watch the blood of martyrs spill

Light that flickers in the dark

Forge the way through blackest night
Strangled silence makes its mark
Pierce the heart of tyrant's sight

With these hands | wash the blood clean
Watch it flow past visions obscene

Visions obscene

Endless nightfall, swallow the sun

Veil of madness, prison of the mind's eye

Falling in the vortex, stifling the last sigh

Poisoned cortex dooming flesh to weakened form
Bones are breaking, shattered by the last storm

Searching for a sign
Guide my hands unto your will
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Hopeless waiting
Still longing for a change to live again

If no voice is allowed

We cry out for justice

If no candle is allowed

We ignite the bomb for light

Blood for blood, feud for feud
Blood for blood, feud for feud

Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace

Let me be the one
Stand above the one | kill

Light that flickers in the dark

Forge the way through blackest night
Strangled silence makes its mark
Pierce the heart of tyrant's sight

With these hands | wash the blood clean
Watch it flow past visions obscene

Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
Let me stand up like a Taiwanese
Only justice will bring you peace
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Seagull flying away

As if calling you across the sea

The fading red sun still shines

For the brave men marching toward battlefield

Piercing through the military uniform and flesh
The blooded military badge pacifies the deceased
In the white cloud and blue sky

The war flag still hanging in my mind

Spirits of our ancestors are trapped
Gone is the glory of tattooed face

Seagull flying away

As if calling you across the sea

The fading red sun still shines

For the brave men marching toward battle

Spirits of our ancestors are trapped, despite of
attempts of invocations

Gone is the glory of tattooed face, exposed under
the sun

Piercing through the military uniform and flesh
The blooded military badge pacifies the deceased

TAkAO, official English lyrics

Vultures fly, circling the dark skies
Plucking carrion from the ground
Blood red sun, territory incise

Marching forward without sound

Carved into flesh, written in blood
Symbols burned so deeply in the mind
Gathering clouds, threatening skies
The sun's rays left me blind

Ghosts of the past bound and tied
Honor's scars fade, glory dies

Vultures fly, circling the dark skies
Plucking carrion from the ground
Blood red sun, territory incise

Marching forward without sound

Deep within you, souls of the past bound and tied
Bright sun burning, the lines melt as glory dies

Carved into flesh, written in blood
Symbols burned so deeply in the mind
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Surging waves and winds

Men marching toward the battlefield
So powerful, Takao shakes and echoes
Opening a bright future for all

Surging waves and winds

Men marching toward the battlefield
So powerful, Takao shakes and echoes
Opening a bright future for all

Farewell at the port

Your tears merge with sailing the boat
Please wait for me back in glory

And let’s realize the unfulfilled future

Surging waves and winds

Men marching toward the battlefield
So powerful, Takao shakes and echoes
Opening a bright future for all

Surging waves and winds

Men marching toward the battlefield
So powerful, Takao shakes and echoes
Opening a bright future for all

Surging waves and winds

Men marching toward the battlefield
So powerful, Takao shakes and echoes
Opening a bright future for all

Gathering clouds, threatening skies
The sun's rays left me blind
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You said that the flower will blossom in spring, so
we wait and wait

The flower should be colorfully red in spring, so we
have been through this winter?

Blood! All converging and flowing for people! Don’t
forget! We have few years!

Look! The flower blossoms! Why? | still feel so
cold?

Hope the flower will blossom. It’s called justice and
light.

But it withers so soon! One blossoming flower
always means one dying.

Listen! | hear something coughing drily!
Listen! Is it from the roots?
Listen! | hear something coughing drily!
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Listen! Is it from the soil?

| hear something coughing drily

Hope the flower will blossom. It’s called justice and
light.

But it withers so soon! One blossoming flower
always means one dying.

Hope the flower will blossom. It’s called justice and
light.

But it withers so soon! One blossoming flower
always means one dying.

If there is a flower for justice, have you ever looked
at the soil?

With stories, names, beliefs, and wills? Beliefs and
wills!

We just realize! We are the soil and the seed!

We don’t get sad. We don’t give up. We can fail and
we can cry.

Just let the flower blossom again!
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Dear Mom, please don’t worry
Forgive me for not being able to leave
| must fight the unforgivable ones
Sorry, my lover

| can’t go to the movie with you
Forgive me for not being able to leave
| must fight the ones who oppress us

Dawn is near

There are people here

Who are determined to protect our dreams
And determined to be stronger and braver than
ever

Dawn is near

No more fears

Today is the day

That we will protect you

Can’t even recall how many days have past, but
please don't worry

Because we know that spring will not blossom until
winter leaves

Dawn is near

Dawn is near

We are braver than ever before

Dawn is near

Let us sing it out loud

Until the ray of hope

Shines upon everyone on this island

IsLAND’s SUNRISE, official English lyrics

Colors grow, colors creep

My tinted flesh outline your feet

Your vast limbs, tightly we knit

Your face is cast with my breath, my heat

The hunters start to seize

We're lost at sea, adrift like leaves

Have our hollers reached your heels?

We hope our whispers slightly touched your crown.

Darkness breaks apart (At the crack of dawn)
Horizon lined with a hopeful crowd

A voice echoes, beckons

Wave by the wings below the sun

Darkness breaks apart (At the crack of dawn)
Flags raise high wall breaks down

Link my spirit to your heart

Together we stand up proud

Set sail, don’t fear, sky crystal and clear

The heavy fog may slow me down

Hold that fire high above the wild

Fight for the glorious day to come

Darkness breaks apart (At the crack of dawn)
Darkness breaks apart (At the crack of dawn)
With pounding hearts we are marking this (the)
start

Darkness breaks apart (At the crack of dawn)
Express your dream grow with our song
Teardrops fall in river, they spread and sparkle
along
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Dawn is near

Let us sing it out loud

Once the sun reaches the mountain
Then it's time to go home

Dawn is near

Let us sing it out loud

Until the ray of hope

Shines upon everyone on this island
Dawn is near

Let us sing it out loud

Once the sun reaches the mountain
Then it's time to go home

Today is the day
For the brave Taiwanese

Darkness breaks apart (At the crack of dawn)
Express your dream grow with our song
Dear, that day will come

With this brilliant and fearless throng

Darkness breaks apart (At the crack of dawn)
Express your dream grow with our song
Teardrops fall in river, they spread and sparkle
along

Darkness breaks apart (At the crack of dawn)
Express your dream grow with our song

Dear, that day will come

With this brilliant and fearless throng

Dear, that day will come
With this brilliant and fearless throng




