
Phónè and the political potential of metal music : a scholarly
intervention
Chiu, K.

Citation
Chiu, K. (2020, May 20). Phónè and the political potential of metal music : a scholarly
intervention. Retrieved from https://hdl.handle.net/1887/90131
 
Version: Publisher's Version

License: Licence agreement concerning inclusion of doctoral thesis in the
Institutional Repository of the University of Leiden

Downloaded from: https://hdl.handle.net/1887/90131
 
Note: To cite this publication please use the final published version (if applicable).

https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/90131


Cover Page 

The handle http://hdl.handle.net/1887/90131 holds various files of this Leiden University 
dissertation.

Author: Chiu, K.
Title:  Phónè and the political potential of metal music : a scholarly intervention Issue 
Date: 2020-05-20 

https://openaccess.leidenuniv.nl/handle/1887/1
http://hdl.handle.net/1887/90131
https://openaccess.leidenuniv.nl/handle/1887/1�


    

 

Phónè and the Political Potential of Metal Music:  
A Scholarly Intervention 

 
 
 
 

PROEFSCHRIFT 
 

ter verkrijging van  

de graad van Doctor aan de Universiteit Leiden, 

op gezag van Rector Magnificus prof. mr. C.J.J.M. Stolker, 

volgens besluit van het College voor Promoties 

te verdediging op woensdag 20 mei 2020 

klokke 15:00 uur 

 

 

door 

 

 

Kai-wen Chiu 

geboren te Taiwan 

in 1984 

  



    

Promotores: 
Prof. dr. Frans-Willem Korsten 
Prof. dr. Marcel Cobussen 
 
Co-promotor: 
Dr. Yasco Horsman  
 
Promotiecommissie: 
Prof. dr. Maaike Bleeker (Universiteit Utrecht) 
Prof. dr. Sybille Lammes (Universiteit Leiden) 
Dr. Keith Kahn-Harris  
Dr. Vincent Meelberg (Radboud Universiteit) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



    

 
 

Contents 
 
INTRODUCTION 
 

1 

i. Hypothesis and Research Question 1 
ii.  Politics and Phónè 4 
iii. The Scholarly Context of Metal and Metal Music Studies 5 
iv. Positioning Myself Inside-out 7 
v. Reading against the Grain – Chapter Overview 9 
vi. Soundscape and the Taiwanese Context 11 

 
 
 
CHAPTER ONE 
 
Political Problems in Metal Music Studies: 
A Phonic Approach and Formal Innovation 
 

15 

1. Writing about Metal Music 
i. Noisy, but not really Noise 
ii. Metal Music and Discourse 

16 
16 
18 

2. Determining Tropes and their Political Implications 
i. Empowerment 
ii. Transgression 

20 
20 
26 

3. Irony  
 

31 

4. A Phonic Approach toward Metal Music: Beyond a Formal Analysis 
i. Phónè: Where Forms of Knowledge Gather in Tension 
ii. Methodology: the Analysis of Sound Blocks 
iii. Formal Analysis and Beyond 

35 
35 
38 
43 

 
 
 
CHAPTER TWO 
 
Analyzing Metal through Sound Blocks: 
Noise in Terms of Phónè and a Politics of the Undefinable 
 

45 

1. Noise within Metal  
i. AND WE RUN: Ironic Empowerment 

45 
47 



    

ii. Selective Policies: a Lacking Guitar and the Importance of Orality 
 

55 

2. Noise Beyond Metal: A Different Listening Attitude 
i. NEMESIS: Overdriving Discourses on Metal 
ii. When Metal Becomes a Zone of Indistinction 
iii. Call, Yell, and Wail: Phónè as Undefinable Threshold 

 

59 
59 
65 
71 

 Conclusion 74 
 
 
 
CHAPTER THREE 
 
Layers of Sound in Metal:  
Metal Music Against the Politics of Logos 
 

76 

1. An Onto-Political Battlefield: Tensions between Music and Logos 
i. Reading ENJOY THE SILENCE against the Grain: a Musical Loss of Phónè 
ii. Metaphysical and Musical (De)-Subjectification in Phónè 

 

76 
78 
84 

2. Against Violence by Logos: Metal’s Phonic Profanatory Potential  
i. ENJOY THE SILENCE, Part Two: a Musical Phónè that Cannot be Silenced 
ii. The Force of a Phoneme: against a Dualist Analysis 
iii. A Demonic Phónè Speaking: a Loss of Profanatory Potential 
iv. Repositioning Metal for Political Agency 

92 
92 

102 
105 
110 

 Conclusion 114 
 
 
 
CHAPTER FOUR 
 
Ghost Island: 
The Desire for Identity in Taiwanese Metal 
 

116 

1. Soundscapes 
i. THE GODS BLESS TAIWAN and the Representational Soundscape of Taiwan 
ii. FUNERAL – Perverting the Religious Soundscape 
iii. Voices Unprofanable 

 

117 
120 
123 
130 

2. Metal and Historical Dissonances 
i. Scarred Histories and Memories in JUST NOT MEANT TO BE 
ii. A Blood Sacrifice in SUPREME PAIN FOR THE TYRANT 
iii. Chthonic’s Discourse on Taiwanese Folk 

132 
132 
139 
148 



    

 
3. Metal and Political Discontents 

i. Cherry Blossoms and Identity Complex in TAKAO 
ii. Blossoming of a Flower in FLOWER FOR JUSTICE? 
iii. Political Activism and Some Problematics of Taiwanese Metal 

 

151 
152 
159 
166 

4. Resonances—Personal and Political 
i. ISLAND’S SUNRISE and a Collective “Oh” 

 

168 
169 

 Do You Hear the People Sing? 171 
 
 
 
Bibliography  173 
Appendix  183 
Summary in Dutch  194 
Acknowledgements  196 
Curriculum Vitae   197 

 
 
  


