
Pieter Bruegel the Elder: art discourse in the sixteenth-century
Netherlands
Richardson, T.M.

Citation
Richardson, T. M. (2007, October 16). Pieter Bruegel the Elder: art discourse in the
sixteenth-century Netherlands. Retrieved from https://hdl.handle.net/1887/12377
 
Version: Not Applicable (or Unknown)

License: Licence agreement concerning inclusion of doctoral thesis in the
Institutional Repository of the University of Leiden

Downloaded from: https://hdl.handle.net/1887/12377
 
Note: To cite this publication please use the final published version (if applicable).

https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/license:5
https://hdl.handle.net/1887/12377


 198

Bibliography 
 
Alberti, Leon Battista. On Painting. London: Penguin Books, 1972.  
 
Allen, Don Cameron. Mysteriously Meant: The Rediscovery of Pagan Symbolism 
and Allegorical Interpretation in the Renaissance. Baltimore: Johns Hopkins Press, 
1970. 
 
Alpers, Svetlana. “Style is what you make it: the visual arts once again.” In Berel Lang 
(ed.), The Concept of Style. Philadelphia: University of Pennsylvania Press (1979), 95-
117. 
 
_____. “Taking pictures seriously: a reply to Hessel Miedema.” Simiolus, vol. 10 
(1978-9), 46-50.  
 
_____. “Realism as a comic mode: low-life painting seen through Bredero’s eyes.” 
Simiolus, vol. 8, no. 3 (1975-6), 115-144. 
 
_____. “Bruegel’s Festive Peasants.” Simiolus, vol. 6, no. 3-4 (1972-3), 166-175. 
 
Altman, Joel. The Tudor Play of Mind: Rhetorical Inquiry and the Development of 
Elizabethan Drama. Berkeley: University of California Press, 1978. 
 
Bakhtin, Mikhail.  Rabelais and His World.  Trans. by Helene Iswolsky.  Cambridge: 
MIT Press, 1968. 
 
Bastelaer, René van and Georges Hulin de Loo. Peter Bruegel l’Ancien, son oeuvre et 
son temps: Etude historique, suive des catalogues raisonnés de son oeuvre. Brussels: 
Van Oest, 1907.  
 
Bätschmann, Oskar. “’Lot und seine Töchter’ im Louvre. Metaphorik, Antithetik und 
Ambiguität in einem niederländischen Gemälde des frühen 16. Jahrhunderts.” Städel-
Jahrbuch, n.s. 8 (1981), 159-185. 
 
Baxandall, Michael. The Limewood Sculptors of Renaissance Germany. New Haven: 
Yale University Press, 1980. 
 
_____. Giotto and the Orators: Humanist Observers of Painting in Italy and the 
Discovery of Pictorial Composition, 1350-1450. Oxford: Clarendon Press, 1971.   
 
Becker, Jochen. “‘Non est muta rerum natura’: die anschauliche Sittenlehre van 
Erasmus Convivium religiosum.” Ikonographie der Bibliotheken, Vorträge eines 
bibliotheks-historischen Seminars vom 13. bis 14. September in der Herzog August 
Bibliothek, Carsten-Peter Warncke (ed.), Wiesbaden (1992), 43-106. 
 
_____. “Zur Niederländischen Kunstliteratur des 16. Jahrbunderts: Lucas de Heere.” 
Simiolus, vol. 6 (1972-3), 114-16. 



 199

 
_____. “Zur Niederländischen Kunstliteratur des 16. Jahrhunderts: Domenicus 
Lampsonius.” Nederlands Kunsthistorisch Jaarboek 24 (1973), 45-61. 
 
Belting, Hans. Likeness and Presence. Trans. by Edmond Jephcott. Chicago: 
University Press, 1994. 
 
Beyen, Marnix. Held voor alle werk: de vele gedaanten van Tijl Uilenspiegel. 
Antwerpen Baarn: Houtekiet, 1998.  
 
Bia�ostocki, Jan. “Man and Mirror in Painting: Reality and Transience.” In Irving 
Lavin, et al (eds.), Studies in Late Medieval and Renaissance Painting in Honor of 
Millard Meiss. New York: New York University Press (1977), 61-72.  
 
_____. “The Renaissance Concept of Nature and Antiquity.” In The Renaissance and 
Mannerism, Studies in Western Art, Acts of the Twentieth International Congress of the 
History of Art, Vol. II. Princeton: Princeton University Press (1963), 19-30.   
 
Blaere, A. De, S.J. “Bruegel and the Religious Problems of His Time.” Apollo, CV 
(1977), 176.  
 
Bloom, James. “Why Painting?” In Neil De Marchi and Hans van Miegroet (eds.), 
Mapping Markets for Paintings in Early Modern Europe, 1450-1750. Chicago: 
University of Chicago Press (2004), 17-33. 
 
Boon, K.G. “Patientia dans les gravures de la Réforme aux Pays-Bas.” Revue de l’Art, 
56 (1982), 7-25.  
 
Borggrefe, Heiner, et al. (eds.). Tussen Stadspaleizen en Luchtkastelen: Hans 
Vredeman de Vries en de Renaissance. Gent: Ludion, 2002.  
 
Bostoen, K.J.S. Dichterschap en Koopmanschap in de zestiende eeuw. Deventer: SUB 
ROSA, 1987. 
 
Boström, Kjell. “Das Sprichwort vom Vogelnest.” Konsthistorisk Tidskrift, vol. 18 
(1949), 77-98. 
 
Boucquey, Thierry. Mirages de la Farce: Fête des fous, Bruegel et Moliêre. 
Amsterdam: John Benjamins Publishing, 1991.   
 
Branden, F. Jos. van den and J.G. Frederiks, Biographisch woordenboek der Noord- en 
Zuidnederlandsche letterkunde. Amsterdam: L.J. Veen, 1888-1891. 
 
Branden, Lode van den. Het streven naar verheerl�king, zuivering en opbouw van het 
Nederlands in de 16e eeuw. Gent: Koninklijke Vlaamse Academie voor Taal-en 
Letterkunde, 1956. 
 



 200

Brant, Sebastian. The Ship of Fools. Trans. by Edwin H. Zeydel. New York: 
Columbia University Press, 1944.   
 
Braunfels, S. “Georg.” In E. Kirschbaum (ed.), Lexikon der christlichen Ikonographie.  
8 Bde., Rome, Vienna and Basil (1968-76), 365-390.  
 
Broecke, Marcel P.R. van den. “Introduction to the Life and Work of Abraham 
Ortelius (1527-1598).” In Marcel P.R. van den Broecke, et al. (eds.), Abraham Ortelius 
and the First Atlas. Westrene: HES publishers, 1998.  
 
Brom, G. Schilderkunst en Literatuur in de 16e en 17e eeuw. Utrecht and Antwerp, 
1957. 
 
Brown, Beverly, L.  Genre and Meaning. New York: Rizzoli, 2000. 
 
Bruin, C.C. de. “Erasmus in de Spiegel der zestiende-eeuwse letterkunde en beeldende 
kunsten.” Nederlands Literatuurboek, Amsterdam, 1969.  
 
Bruyn, Eric de. “The Iconography of Hieronymus Bosch’s St. Christopher Carrying 
the Christ Child (Rotterdam).” Oud Holland, vol. 118 (2005), 28-37.   
 
Buchanan, Iain. “Dürer and Abraham Ortelius.” The Burlington Magazine, vol. 124 
(1982), 734-741.  
 
_____. “The Collection of Niclaes Jongelinck: I. Bacchus and the Planets by Jacques 
Jongelinck.” Burlington Magazine, vol. 132 (1990), 102-113.  
 
_____. “The Collection of Niclaes Jongelinck: II. The Months by Pieter Bruegel the 
Elder.” Burlington Magazine, vol. 132 (1990), 541-550. 
 
Büttner, Nils “Ein Beitrag zur Biographie Pieter Bruegels d.Ä. und zur 
Kulturgeschichte der niederländischen Italienreise.” Marburger Jahrbuch für 
Kunstwissenschaft (2000), 209-242.  
 
Calder, Ritchie. “Anatomy of the Gioconda Smile.” In Leonardo and the Age of the 
Eye. London: Heinemann (1970), 141-163.  
 
Campbell, Thomas P. “European Tapestry Production and Patronage, 1400–1600.” 
Timeline of Art History. New York: The Metropolitan Museum of Art, 2002. 
 
Caroli, Flavio. Leonardo: Studi de fisiognomica. Milan: 1991.   
 
Carroll, Margaret D. “Peasant Festivity and Political Identity in the Sixteenth 
Century.” Art History, vol. 10 (1987), 289-314. 
 
Castor, Grahame. Pléiade Poetics: A Study in Sixteenth-Century Thought and 
Terminology. Cambridge: Cambridge University Press, 1964.   



 201

Cavalli-Björkman, Görel. Bacchanals by Titian and Rubens: papers given at a 
symposium in Nationalmuseum, Stockholm March 18-19, 1987. 
Stockholm: Nationalmuseum, 1987.  
 
Cave, Terence. The Cornucopian Text: Problems of Writing in the French 
Renaissance. Oxford: Clarendon Press, 1979. 
 
_____. “Enargeia: Erasmus and the Rhetoric of Presence in the Sixteenth-Century.” 
L’esprit créateur, vol. 16 (Winter 1976), 5-19. 
 
Chambers, E. The Medieval Stage. Oxford: Oxford University Press, 1903.   
 
Chartier, R. The Cultural Uses of Print in Early Modern France. Trans. by L.C. 
Cochrane. Princeton: Princeton University Press, 1987. 
 
Chomarat, J. and D. Ménager, et al (eds.). Cinq Banquets. Paris: Éditions Vrin, 1981. 
 
Christ-von Wedel, Christine. “Das Lob der Torheit des Erasmus von Rotterdam im 
Spiegel der spätmittelalterlichen Narrenbilder und die Einheit des Werkes.” Archiv 
für Reformationsgeschichte, vol. 78 (1987), 24-36.   
  
Christianson, Gerald and Thomas M. Izbicki (eds.). Nicholas of Cusa in Search of God 
and Widsom. Leiden: E.J. Brill, 1991.  
 
Clarke, Georgia and Paul Crossley. Architecture and Language: Constructing 
Identity in European Architecture, c.1000-1650. Cambridge: Cambridge 
University Press, 2000.  
 
Clements, Robert J. Critical Theory and Practice of the Pléide. New York: Octagon 
Books, 1970.   
 
Close, A.J. “Commonplace Theories of Art and Nature in Classical Antiquity and the 
Renaissance.” Journal of the History of Ideas, vol. 30 (1969), 467-486. 
 
_____. “Philosphical Theories of Art and Nature in Classical Antiquity and the 
Renaissance.” Journal of the History of Ideas, vol. 32 (1971), 163-184.  
 
Coleman, Dorothy Gabe. The Chaste Muse: A Study of Joachim Du Bellay’s Poetry. 
Leiden: Brill, 1980. 
 
Corboz, André. “La Danae di Mabuse (1527) come testimonianza dell'idea di 
sancta antiquitas.” Artibus et Historiae, vol. 21, no. 42 (2000), 9-29. 
 
Cornish, Wallace F. Chivalry. New York: The MacMillan Co., 1911. 
 
Craig, K.M. “Pars ergo Marthae transit: Pieter Aertsen’s ‘inverted’ paintings of Christ 
in the house of Martha and Mary,” Oud Holland, vol. 97 (1983), 25-39. 



 202

Cunningham, Lawerence. Brief History of Saints. London: Blackwell Publishing, 2004. 
 
Cusanus, Nicholas. De Ludo Globi. Trans. by Pauline Moffit Watts. New York: Abaris 
Books, 1986.   
 
Da Costa Kaufmann, Thomas. The Eloquent Artist: Essays on Art, Art Theory and 
Architecture, Sixteenth to Nineteenth Century. London: Pindar Press, 2004. 
 
De Pauw-De Veen, L. De begrippen ‘schilder’, ‘schilderij’ en ‘schilderen’ in de 
zeventiende eeuw. Brussel: Paleis der Academien, 1969. 
 
Debaene, L. “De betekenis van het Oudste Vlaamse Volksboek van Ulenspieghel.” 
In H. Servotte, et al. (ed.), Hulde-Album Prof. dr. J.F. Vanderheyden. Leuven: 
N.V. Vonksteen te Langemark (1970), 81-89. 
 
Demerson, G. La mythologie classique dans l’oeuvre lyrique de la Pléiade. Geneva: 
Droz, 1972. 
 
Demus, Klaus. Pieter Bruegel the Elder at the Kunsthistorisches Museum in Vienna. 
Wien: Kunsthistorisches Museum, 1999. 
 
Denhaene, G. “Lambert Lombard et la Peinture Flamande de la Renaissance dans la 
Littérature Artistique.” In Relations Artistiques entre les Pays-Bas et L’Italie á la 
Renaissance: Études Dédiées à Suzanne Sulzberger. Rome: Academia Belgica (1980), 
101-121. 
 
Denuce, Jean. De Antwerpsche “Konstkamers”: inventarissen van kunstverzamelingen 
te Antwerpen in de 16e en 17e eeuwen. Amsterdam: De Spieghel, 1932. 
 
Devotio Moderna: Basic Writings. Introduction by John van Engen. New York: Paulist 
Press, 1988. 
 
Dijk, H. van. “Structure as a Means to Audience Identification in the Dutch ‘rederijker’ 
Drama.” In M. Gosman and R. Wathaus (eds.), European Theatre 1470-1600: 
Traditions and Transformations. Groningen (1996), 113-117.  
 
Donald, Trevor. “The Semantic Field of ‘Folly’ in Proverbs, Job, Psalms and 
Ecclesiastes.” Vetus Testametum, vol. 13 (July 1963), 285-292. 
 
Du Bellay, Joachim. Deffence et Illustration de la langue françoyse. Henri Chamard 
(ed.). Paris, 1966. 
 
Duverger, E. “Pieter Bruegel, 1569-1969.” Spiegel Historiael, 4 (1969), 659-665.  
 
Dvorak, Max. Pierre Bruegel l’ancien. Brionne: Monfort, 1992 (original 1921).  
 
_____. The History of Art as the History of Ideas.  London: Routledge, 1984. 



 203

 
Eco, Umberto. The Role of the Reader: Explorations in the Semiotics of Texts. 
Bloomington, 1979. 
 
Edouard, Michel. “Bruegel et la Critique Moderne.” Gazette des Beaux-Arts, vol. 19, 
6th periode, 27-46.  
 
Eire, Carlos M. War Against the Idols: The Reformation of Worship from Erasmus to 
Calvin. Cambridge: Cambridge University Press, 1989. 
 
Egger, Hermann and Christian Hülsen. Die römischen Skizzenbüecher von Maarten 
van Heemskerck: im Königlichen Kupferstichkabinett zu Berlin. Berlin, 1913. 
 
Emboden, William. Leonardo Da Vinci on Plants and Gardens. Portland: Dioscorides 
Press, 1987. 
 
Emison, Patricia. Creating the Divine Artist: from Dante to Michelangelo. Leiden: 
Brill, 2004. 
 
Emmens, J.A. “‘Eins aber ist nodig’—Zu Inhalt und Bedeutung von Markt- und 
Küchenstücken des 16. Jahrhunderts.” In J. Bruyn (ed.),  Album Amicorum J.G. van 
Gelder. Den Haag: Nijhoff (1973), 93-101. 
 
Erasmus, Desiderius. Opera omnia, emendatiora et auctiora […], Jean Le Clerc 
(ed.). Leiden: Petrus Vander Aa, 1703; repr. Hildesheim: Georg Olms, 1961.  
 
_____. The Adages of Erasmus. William Barker (ed.). Toronto, Buffalo, London: 
University of Toronto Press, 2001.  
 
_____. “The Usefulness of the Colloquies.” Collected Works of Erasmus: Colloquies, 
vol. 40, Trans. and annotated by Craig R. Thompson. Toronto: University of Toronto 
Press (1997), 1096-1117. 
 
_____. Collected Works of Erasmus: Colloquies, vol. 39, 40. Trans. and annotated by 
Craig R. Thompson. Toronto: University of Toronto Press, 1997. 
 
_____. Praise of Folly and Letter to Maarten van Dorp. Trans. by Betty Radice. 
London and New York: Penguin Books, 1993. 
 
_____. Enchiridion Militis Christiani. Trans. by Charles Fantazzi. Oxford: Oxford 
University Press, 1981. 
 
_____. The Correspondence of Erasmus. Wallace K. Ferguson (ed.). Trans. by R.A.B. 
Mynors and D.F.S. Thomson. Toronto: University of Toronto Press, 1975. 
 
_____. The Colloquies of Erasmus. Craig R. Thompson (ed.). Chicago: University of 
Chicago Press, 1965.   



 204

 
Eringa, S. La Renaissance et Les Rhétoriqueurs Néerlandais: Matthieu de Casteleyn, 
Anna Bijns, Luc de Heere. Amsterdam, 1920. 
 
Eusterschulte, Anne. “Imitatio naturae: Naturverständnis und Nachahmungslehre in 
Malereitraktaten der frühen Neuzeit.” In Helmut Laufhütte (ed.), Künste und Natur in 
Diskursen der Frühen Neuzeit. Weisbaden (2000), 701-807.  
 
Exhibition Catalogue. Brueghel – Brueghel: Een Vlaamse schildersfamilie rond 1600, 
Antwerpen, Koninklijk Museum voor Schone Kunsten, Lingen: Luca Verlang, 1998. 
 
Falkenburg, Reindert, et al (eds.). Image and Imagination of the Religious Self in Late 
Medieval and Early Modern Europe. Turnhout: Brepols Publishers, 2007.   
 
_____. “The Devil is in the Detail: Ways of Seeing Joachim Patinir’s ‘World 
Landscapes’.” In Alejandro Vergara (ed.) exhibition catalogue, Joachim Patinir. 
Madrid: Museo del Prado, forthcoming 2007. 
 
_____. “Pieter Aertsens Alter Marktverkäufer: Imitatio artis als Paradox.” In 
Jürgen Müller (ed.), Imitatio Artis - Formen künstlerischer Aneigung in der 
Frühen Neuzeit. München, 2006.   
 
_____. “Pieter Aertsen’s Market Scenes and Kitchen Pieces: Painting a Response.” 
Keynote address, “Formulating a Response: Methods of Research on Italian and 
Northern European Art, 1400-1600.” Leiden University, April 20-22, 2006. 
 
_____. “Doorzien als esthetische ervaring bij Pieter Bruegel I en het vroeg-zestiende-
eeuwse landschap.” In De uitvinding van het landschap. Van Patinir tot Rubens, 1520-
1650, Antwerpen: Museum voor Schone Kunsten (2005), 53-65. 
 
_____. “Pieter Aertsen’s Kitchen Maid in Brussels: a Peek into the Kitchen of Art.” In 
J.F. van Dijkhuizen, P.G. Hoftijzer, J. Roding, (eds.), Living in Posterity: Essays in 
Honour of Bart Westerweel.  Hilversum: Verloren (2004), 95-105.  
 
_____. “Pieter Bruegel’s Series of the Seasons: On the Perception of Divine Order.” 
Joost van der Auwera (ed.), Liber Amicorum Raphaël de Smedt. Leuven: Peeters 
(2001), 253-275. 
 
_____. “Marginal Motifs in Early Flemish Landscape Paintings.” In Norman E. 
Muller, Betsy J. Rosasco, James H. Marrow (eds.), Herri met de Bles: Studies and 
Explorations of the World Landscape Tradition. Turnhout: Brepols Publishers (1998), 
153-169.  
 
_____. “Matters of Taste: Pieter Aertsen's Market Scenes, Eating Habits, and Pictorial 
Rhetoric in the Sixteenth Century.” In A.W. Lowenthal (ed.), The Object as Subject. 
Studies in the Interpretation of Still Life. Princeton: Princeton University Press (1996), 
13-27. 



 205

 
_____. “Pieter Aertsens, Rhyparographer.” In J. Koopmans, et al (ed.), Rhetoric-
Rhétoriquers-Rederijkers. Amsterdam: Koninklije Nederlandse Akademie van 
Wetenschappen (1995), 197-218. 
 
_____. The Fruit of Devotion: Mysticism and the Imagery of Love in Flemish Paintings 
of the Virgin and Child, 1450-1550. Amsterdam: John Benjamins Publishing, 1994. 
 
_____. “Pieter Bruegels ‘Kruisdraging’: een proeve van ‘close-reading.’” Oud 
Holland, vol. 107 (1993), 17-33. 
 
_____. “Recente visies op de zeventiende-eeuwse Nederlandse genre-schilderkunst.” 
Theoretische Geschiedenis, vol. 18, no. 2 (1991), 119-141. 
 
_____. “Alter Einoutus. Over de aard en herkomst van Pieter Aertsens stilleven-
conceptie.” Nederlands Kunsthistorisch Jaarboek, vol. 40 (1989), 41-66.  
 
_____. “Iconographical Connections Between Antwerp Landscapes, Market Scenes 
and Kitchen Pieces, 1500-1580.” Oud Holland, vol. 102 (1988), 114-126.   
 
Filedt Kok, J.P. et al. (eds.). Kunst voor de beeldenstorm. Amsterdam: Rijksmuseum, 
1986. 
 
Filipczak, Zirka Zaremba. Picturing Art in Antwerp, 1550-1700. Princeton: Princeton 
University Press, 1987. 
 
Fraenger, W. Der Bauern-Bruegel und das deutsche Sprichwort. Erlenbach and Zürich, 
1923. 
 
Freedberg, David. The Power of Images: Studies in the History and Theory of 
Response.  Chicago: University of Chicago Press, 1991. 
 
_____.“Allusion and Topicality in the Work of Pieter Bruegel: The Implications of a 
Forgotten Polemic.” In D. Freedberg (ed.), The Prints of Pieter Bruegel the Elder. 
Tokyo (1989), 53-65.  
 
_____. “The Hidden God: Image and Interdiction in the Netherlands in the Sixteenth-
Century.” Art History, vol. 5, no. 2 (June 1982), 132-153.  
 
Friedländer, Max J. Landscape, Portrait, Still-Life: Their Origin and Development. 
New York: Schocken, 1963.  
 
Geeraedts, Loek. Het volksboek van Ulenspieghel. Kapellen: DNB/Uitgeverij 
Pelckmans, 1986. 
 
Genaille, R. “Carel van Mander et la jeunesse de Bruegel l’Ancien.” Jaarboek van het 
Koninklijk museum voor schone kunsten Antwerpen (1982), 119-151.  



 206

 
Gibson, Walter. Pieter Bruegel and the Art of Laughter. Berkeley: University of 
California Press, 2006.  
 
_____. “Verbeeck’s Grotesque Wedding Feasts: Some Reconsiderations.” Simiolus, 
vol. 21 (1992), 29-39.  
 
_____. Pieter Bruegel the Elder: Two Studies. Spencer Museum of Art, University of 
Kansas, 1991.  
 
_____. Bruegel. New York: Thames & Hudson, 1985.  
 
_____. “Artists and Rederijkers in the Age of Bruegel.” Art Bulletin, vol. 63 (1981), 
426-446. 
 
_____. Pieter Bruegel. London: Thames and Hudson, 1977.  
 
_____. “Hieronymus Bosch and the Mirror of Man: The Authorship and Iconography 
of the Tabletop of the Seven Deadly Sins.” Oud Holland, vol. 87 (1973-4), 205-226.   
 
_____. “Some Notes on Pieter Bruegel the Elders Peasant Wedding Feast.” Art 
Quarterly, vol. 28 (1965), 194-208.  
 
Giese, Rachel. “Erasmus and the Fine Arts.” The Journal of Modern History, vol. 7 
(1935), 257-279.   
 
Gilkey, Dennis M. “The Colloquies of Erasmus and the Literature of the Renaissance: 
Drama, Satire and Dialogue.” Ph.D. Dissertation, University of Colorado, 1983.  
 
Gilst, A.P. van. Vastelavond en carnaval. De geschiedenis van een volksfeest. 
Veerendaal, 1974.  
 
Glück, Gustav. Peter Bruegels des Aelteren Gemälde im Kunsthistorischen 
Hofmuseum zu Wien. Brussel, 1910. 
 
Goettler, Christine. Die Kunst des Fegefeuers nach der Reformation: Kirchliche 
Schenkungen Ablass und Almosen in Antwerpen und Bologna um 1600. Mainz: Philipp 
von Zabern, 1996. 
 
Goldsmith, J. Ten Brink. “Pieter Bruegel and the Matter of Italy.” Sixteenth Century 
Studies, vol. 23 (1992), 231.   
 
Goldstein, Claudia. “Artifacts of Domestic Life: Bruegel’s paintings in the Flemish 
home.” Nederlands Kunsthistorisch Jaarboek, vol. 47 (1996), 174-193. 
 
_____. “Keeping Up Appearances: The Social Significance of Domestic Decoration in 
Antwerp, 1508-1600.” Ph.D. dissertation, Columbia University, 2003.  



 207

 
Gombrich, E.H. “The Renaissance Theory of Art and the Rise of Landscape.” Norm 
and Form. London: Phaidon Press, 1966. 
 
_____. Art and Illusion. Princeton: Princeton University Press, 1960. 
 
 
Gowers, Emily. The Loaded Table: Representations of Food in Roman Literature. 
Oxford: Clarendon Press, 1993. 
 
Grafton, Anthony. Leon Battista Alberti: Master Builder of the Italian Renaissance. 
London: Penguin Press, 2000.  
 
_____.  “Historia and Istoria: Alberti's terminology in context.” I Tatti studies, vol. 8 
(2000), 37-68. 
 
Grauls, Jan. Volkstaal en Volksleven in het Werk van Pieter Bruegel. Antwerpen: 
N.V. Standaard-Boekhandel, 1957.   
 
Gravelle, Sarah Stever. “The Latin-Vernacular Question and Humanist Theory of 
Language and Culture.” Journal of the History of Ideas, vol. 49, no. 3 (July 1988), 
367-386.   
 
Greene, Thomas M. The Light in Troy: Imitation and Discovery in Renaissance Poetry. 
New Haven: Yale University Press, 1982. 
 
_____. “Petrarch and the Humanist Hermeneutic.” In Giose Rimanelli and Kennth 
John Atchity (eds.), Italian Literature: Roots and Branches. New Haven: Yale 
University Press, 1976.  
 
Greenstein, Jack M. Mantegna and Painting as Historical Narrative. Chicago: 
University of Chicago Press, 1992. 
 
Gréve, Marcel de. “Rabelais au pays de Brueghel. Reflexions sur la popularité de 
Rabelais dans les Pays-Bas du XVIe siécle.” In Bibliotheque d'Humanisme et 
Renaissance 17 (1955), 154-187. 
 
Grosshans, R. Maerten van Heemskerck: Die Gemälde. Berlin, 1980.  
 
Grossman, F. Pieter Bruegel: Complete Edition of the Paintings. London,1973 
 
_____. (ed.). Van Eyck to Bruegel. London: Phaidon, 1969.  
 
_____. “Bruegels Verhältnis zu Raffael und zur Raffael-Nachfolge.” In Rudolf 
Arnheim (ed.), Festschrift Kurt Badt zum siebzigsten Geburtstage: Beiträge aus Kunst- 
und Geistesgeschichte. Berlin, 1961.   
 



 208

Hamburger, Jeffrey. “Speculations on Speculation: Vision and Perception in the 
Theory and Practice of Mystical Devotion.”  In Deutsche Mystik im abendländischen 
Zusammenhang: Neu erschlossene Texte, neue methodische Ansätze, neue theoretische 
Konzepte.  Kolloquim Kloster Fischingen 1998.  Tübingen: Max Niemeyer Verlag 
(2000), 253-388. 
 
Hand, John Oliver. Joos van Cleve: The Complete Paintings. New Haven: Yale 
University Press, 2004.   
 
Harrison, J.C. The Paintings of Maerten van Heemskerck: A Catalogue Raisonné, 2 
vols. Ann Harbor, MI, 1987.   
 
Haubrichs, W. “Georg, Heiliger.” In G. Krause and G. Müller (eds.), Theologische 
Realenzyklopädie, vol. 12. Berlin (1984), 380-385.   
 
Healy, Fiona. “Bedrooms and Banquets: Mythology in Sixteenth-Century Flemish 
Painting.” In Hans Vlieghe, et al (eds.), Concept, Design and Execution in Flemish 
Painting (1550-1700). Turnhout: Brepols Publishers, 2000. 
 
Hecht, Peter. De Hollandse fijnschilders: van Gerard Dou tot Adriaen van der 
Werff. Amsterdam: Rijksmuseum Amsterdam, 1989. 
 
Heere, Lucas de. Den hof en boomgaerd der Poësien. W. Waterschoot (ed.). Zwolle, 
1969. 
 
Heuer, Christopher P. “The City Rehearsed: architecture, rhetoric, and print in the 
arts of Hans Vredeman de Vries.” Ph.D. Dissertation, University of California, 
Berkeley, 2003. 
 
_____. The City Rehearsed: Print, Performance, and the Architectural 
Imaginaries of Hans Vredeman de Vries. Oxford and New York: Routledge, 2008. 
 
Hewitt, Barnard (ed.). The Renaissance Stage: Documents of Serlio, Sabbattini 
and Furttenbach. Coral Gables, FL: University of Miami Press, 1958. 
 
Hofstede, Justus Müller. “Zur Interpretation von Pieter Bruegels Landschaft: 
Ästhetischer Landschaftsbegriff und stoische Weltbetrachtung.” In Otto von Simson 
and Matthias Winner (eds.), Pieter Bruegel und seine Welt. Berlin (1979), 73-142. 
 
Höper, Corina (ed.). Raffael und die Folgen: Das Kunstwerk in Zeitaltern seiner 
graphischen Reproduzierbarkeit. Ostfildern-Ruit: Hatje Cantz Verlag, 2001. 
 
Hopper, Florence. “The Erasmian Garden.” The Oxford Companion to Gardens. 
Oxford (1986), 390-391. 
 
Houghton, Charlotte. “This was Tomorrow: Pieter Aertsen’s Meat Stall as 
Contemporary Art.” Art Bulletin, vol. 86, no. 2 (June 2004), 277-300.  



 209

Huizinga, Johan. Homo Ludens: A Study of the Play Element in Culture. Trans. by 
Richard Francis Carrington Hull. London: Temple Smith, 1970.   
 
Janssens, J.D. Uilenspiegel: de wereld op zijn kop. Leuven: Davidsfonds, 1999.  
 
Jeanneret, Michel. Perpetual Motion: Tranforming Shapes in the Renaissance from da 
Vinci to Montaigne. Baltimore and London: Johns Hopkins University Press, 2001. 
 
_____. “The Renaissance and Its Ancients: Dismembering and Devouring.” MLN, vol. 
110.5 (1995), 1043-1053. 
 
_____. A Feast of Words: Banquets and Table Talk in the Renaissance. Oxford: Polity 
Press, 1991. 
 
Jones, Martin. The Counter Reformation: Religion and Society in Early Modern 
Europe. Cambridge: Cambridge University Press, 1995. 
 
Jong, Jan de, et al. (eds.). Pieter Bruegel. Nederlands Kunsthistorisch Jaarboek. Vol. 
47. Zwolle: Waanders Publishing, 1989. 
 
Kaiser, Walter. Praisers of Folly. Cambridge: Harvard University Press, 1963. 
 
Kalf, G. “Dichters en Proza-schrijvers uit Noord- en Zuid-Nederland’, ‘Zuid-
Nederlanders’, ‘Lucas de Heere.’” In Geschiedenis der Nederlandsche letterkunde. 
Deel 3 (1907), 330-335. 
 
Kavaler, Matt. Pieter Bruegel: Parables of Order and Enterprise. Cambridge: 
Cambridge University Press, 1999.   
 
_____. “Structural Opposition and Narrative Function in Bruegel’s Christ and the 
Adulteress.” In Jane Fenoulhet and Lesley Gilbert (eds), Presenting the Past: History, 
Art, Language, and Literature. London: University College London, Centre for Low 
Countries Studies (1996), 171-191.  
 
_____. “Pieter Bruegel and the Noble Peasant.” Jaarboeck van het Museum voor 
Schone Kunsten Antwerpen (1986), 83-98. 
 
Knuvelder, G.P.M. ‘Jan van der Noot (ca. 1539-ca. 1600).’ In Handboek tot de 
geschiedenis der Nederlandse letterkunde. Deel 2 (1948), 115. 
 
Koerner, Joseph Leo. “Unmasking The World: Bruegel's Ethnography.” Common 
Knowledge, vol. 10.2 (2004), 220-251. 
 
_____. Review of Keith Moxey, Peasants, Warriors, and Wives: Popular Imagery in 
the Reformation.  Art Bulletin, vol. 73 (March 1991), 144-149. 
 
_____. et al (eds.). The Printed World of Pieter Bruegel the Elder. Tokyo, 1989. 



 210

Könneker, Barbara. Wesen und Wandlung der Narrenidee im Zeitalter des 
Humanismus: Brant, Murner, Erasmus. Wiesbaden: Franz Steiner Verlag GMBH, 
1966. 
 
Koopmans, Jelle et al (ed.). Rhetoric, Rhétoriqueurs, Rederijkers. Amsterdam: 
Koninklijke Nederlandse Akademie van Wetenschappen, 1995.  
 
Krey, Phillip D.W. Luther’s Spirituality. Paulist Press (forthcoming). 
 
Kruyskamp, C. Het Antwerpse Landjuweel van 1561. Antwerpen: De Nederlandsche 
Boekhandel, 1962. 
 
Kwakkelstein, Michael. Leonardo da Vinci as a Physiognomist: Theory and Drawing. 
Leiden: Primavera Press, 1994.  
 
Laan, K. ter. Letterkundig woordenboek voor Noord en Zuid. Den Haag: Van Goor 
(1952), 375. 
 
Lakowski, Romuald I. Review of Erasmus of the Low Countries and Desiderius 
Erasmus: Colloquies. Early Modern Literary Studies, vol. 4.1 (May 1998), 11.1-10. 
 
Landau David and Peter Parshall. The Renaissance Print, 1470-1550. New Haven: 
Yale University Press, 1994.  
 
Lavalleye, Jacques. Bruegel and Lucas van Leyden: Complete Engravings, Etchings 
and Woodcuts. New York: Harry N. Abrams, 1967. 
 
Lavin, Marilyn Aronberg. “The Joy of the Bridegroom’s Friend: Smiling Faces in Fra 
Filippo, Raphael, and Leonardo.” In Moshe Barasch and Lucy Freeman (eds.). Art the 
Ape of Nature: Studies in Honor of H.W. Janson. Harry N. Abrams: New York (1981), 
193-210. 
 
Lee, Rensselaer W. “Ut Pictura Poesis: The Humanistic Theory of Painting.” Art 
Bulletin, vol. 22 (1940), 205. 
 
Lefebvre, J. Les fols et la folie. Etude sur les genres du comique et de la création 
littéraire en Allemagne pendant la Renaissance. Paris, 1968.  
 
Lemmens, G. Th. M., et al. (eds.). Pieter Aertsen. Nederlands Kunsthistorisch 
Jaarboek, vol. 40, Zwolle: Waanders Publishing,1989.  
 
Lindsay, K.C. and B. Huppé. “Meaning and Method in Bruegel’s Painting.” Journal of 
Aesthetics and Art Criticism, vol. 14 (1956), 376-386.   
 
Löhneysen, Hans-Wolfgang von. Die ältere niederländische Malerei, Künstler und 
Kritiker. Eisenach and Kassel, 1956.  
 



 211

Maddox, Donald. “Inventing Invention: process in Pléiade poetics.” Journal of 
Medieval and Renaissance Studies, vol. 15 (1985), 211-230. 
 
Majzels, Claudine. “The Dance in the Art of Pieter Bruegel the Elder.” Ph.D. 
Dissertation, University of Pennsylvania, 1977.  
 
Mander, Karel van. Het Schilder-Boek. Haarlem, 1604.  
 
_____. The Foundation of Noble Free Art of Painting. Unpublished translation, 
Elizabeth Honig (ed.). Trans. by J. Bloom, et al. 
 
Margolin, Jean-Claude. “L’Analogie dans la Pensée d’Erasme.” Archiv für 
Reformationsgeschichte, vol. 69 (1978), 25-50. 
 
Marijnissen, R.H. “De Eed van Meester Oom: Een Voorbeeld van Brabantse 
Jokkernij uit Bruegels Tijd.” In O.von Simson and M. Winner (eds.). Pieter 
Bruegel und seine Welt. Berlin (1979), 51-61. 
 
_____. “Het wetenschappelijk onderzoek van Bruegels oeuvre.” Vlaanderen 18 (1969), 
4-11.  
 
Marlier, Georges. Erasmus et la Peinture Flamande de son Temps. Damme: Editions 
de Musee van Maerlant, 1954. 
 
Marrow, J.H. “Artistic Identity in Early Netherlandish Painting: The Place of Rogier 
van der Weyden’s St. Luke Drawing the Virgin.” C.J. Purtle (ed.). In Rogier van der 
Weyden, St. Luke Drawing the Virgin. Selected Essays in Context. Turnhout (1997), 
53-57. 
 
_____. “Symbol and Meaning: The Late Middle Ages and Early Renaissance.” 
Simiolus, vol. 16 (1986), 163.  
 
_____. “‘In desen speigell’: A New Form of ‘Momento Mori’ in Fifteenth-Century 
Netherlandish Art.” In Essays in Northern European Art Presented to Edbert 
Haverkamp-Begemann. Doornspijk: Davaco (1983), 154-163. 
 
McGowan, Margaret M. Ideal Forms in the Age of Ronsard. Berkeley: University 
of California Press, 1985.   
 
Meadow, Mark. Pieter Bruegel the Elder’s Netherlandish Proverbs and the Practice of 
Rhetoric. Zwolle: Wanders, 2002. 
 
_____. Prentwerken, 1500-1700. Nederlands Kunsthistorisch Jaarboek, vol. 52, 2001. 
 
_____. “Bruegel’s Procession to Calvary, Æmulatio and the Space of Vernacular 
Style.” Nederlands Kunsthistorisch Jaarboek, vol. 46. Zwolle: Wanders (1996), 182. 
 



 212

_____. “Aertsen’s Christ in the House of Martha and Mary, Serlio’s Architecture and 
the Meaning of Location.” In Jelle Koopmans, et al (eds.), Rhetoric – Rhétoriqueurs – 
Rederijkers. Koninklijke Nederlandse Akademie van Wetenschappen,1995. 
 
Meertens, P.J. and J.H. de Groot. De Lof van den boer: De Boer in de Noord- en Zuid-
nederlandsche Letterkunde van de Middeleeuwen tot Heden. Amsterdam, 1942. 
 
Melion, Walter. Shaping the Netherlandish Canon: Karel van Mander’s 
Schilderboeck. Chicago: University of Chicago Press, 1991. 
 
Metzsch, Friedrich-August van. Johannes der Täufer: Seine Geschichte und seine 
Darstellung in der Kunst. München: Callwey, 1989. 
 
Miedema, Hessel. “Pieter Bruegel weer: en de geloofwaardigheid van Karel van 
Mander.” Jaarboek Koninklijk Museum voor Schone Kunsten Antwerpen (1998), 309-
327. 
 
_____. Karel van Mander: The Lives of the Illustrious Netherlandish and German 
Painters. Davaco: Doornspijk, 1996.   
 
_____.  Review of Melion. Shaping the Netherlandish Canon. Oud Holland, vol. 107 
(1993), 156.   
 
_____. “Feestende boeren—Lachende dorpers. Bij twee recente aanwinsten van het 
Rijksprentenkabinet.” Bulletin van het Rijksmuseum, vol. 29 (1981), 191-213. 
 
_____. “Realism and comic mode: the peasant.” Simiolus, vol. 9, no. 4 (1977), 205-
219.  
 
Miles, Margaret. Image as Insight: Visual Understanding in Western Christianity and 
Secular Culture. Boston: Beacon Press, 1985. 
 
_____. “Vision: The Eye of the Body and the Eye of the Mind in St. Augustine’s De 
Trinitate and Confessions.” Journal of Religion, vol. 63 (1983), 125-142. 
 
Monballieu, A. “Een werk van Pieter Bruegel en H. Vredeman de Vries voor de 
tresorier Aert Molckeman.” Jaarboek van het Museum voor Schone Kunsten 
Antwerpen, 1969. 
 
Moxey, Keith.  Peasants, Warriors and Wives: Popular Imagery in the 
Reformation. Chicago: University of Chicago Press, 1989. 
 
_____. “Pieter Bruegel and The Feast of Fools.” Art Bulletin, vol. LXIV, no. 4 
(1982), 640-646. 
 



 213

_____. “Sebald Beham Church Anniversary Holidays and Sixteenth Century Woodcut: 
Festive Peasants as Instruments of Repressive Humor.” Simiolus, vol. 12, no. 2-3 
(1982), 107-130. 
 
_____. Pieter Aertsen, Joachim Beukelaer, and the Rise of Secular Painting in the 
Context of the Reformation. New York: Garland Publishing, 1977. 
 
Muller, Jeffrey. “Private Collections in the Spanish Netherlands: Ownership and 
Display of Paintings in Domestic Interiors.” In Peter Sutton (ed.), The Age of Rubens. 
Ghent: Ludion Press, 1993. 
 
Müller, Jürgen. Das Paradox als Bildform. München: Wilhelm Fink Verlag, 1999.  
 
_____. Concordia Pragensis. Karel van Manders Kunsttheorie im Schilder-Boeck. 
München: R. Oldenbourg Verlag, 1993. 
 
Muylle, J. “Pier den Drol—Karel van Mander en Pieter Bruegel. Bijdrage tot de 
literaire receptie van Pieter Bruegels werk ca. 1600.” In Wort und Bild in der 
niederländishchen Kunst und Literatur des 16. und 17. Jahrhunderts. Erftstadt: 
Lukassen Verlag (1984), 137-144. 
 
_____. “Pieter Bruegel en Abraham Ortelius. Bijdrage tot de literaire receptie van 
Pieter Bruegel’s werk.” In Archivum Artis Lovaniense: Bijdragen tot de geschiedenis 
van de kunst der Nederlanden opgedragen aan Prof. Em. Dr. J.K. Steppe. Leuven 
(1981), 319-377.  
 
Nagel, Alexander and Christopher S. Wood. “Interventions: Toward a New Model 
of Renaissance Anachronism.” Art Bulletin, vol. 87, no. 3 (September 2005), 403-
415. 
 
Nauwelaerts, M.A. “Erasmus en de kunst.” Belgisch Tijdschrift voor Oudheidkunde en 
Kunstgeschiedenis, vol. 42 (1975), 3-30.  
 
Noll, Thomas. “Pieter Bruegel D.Ä.: der Bauer, der Vogeldieb und die Imker.” 
Münchner Jahrbuch der bildenden Kunst, vol. 50 (1999), 65-106. 
 
Noot, Jan van der. Het Bosken en Het Theatre, W.A.P. Smit (ed.). Utrecht: HES 
Publishers, 1979.   
 
Oberman, Heiko. Masters of the Reformation: The Emergence of a New Intellectual 
Climate in Europe. Cambridge: Cambridge University Press, 1981. 
 
Ocker, Christopher. “Taverns and the Self at the Dawn of the Reformation.” in 
Reindert Falkenburg, et al.(eds.) Image and Imagination of the Religious Self in Late 
Medieval and Early Modern Europe. Turnhout: Brepols, 2007. 
 
Olin, John C. Six Essay on Erasmus. New York: Fordham University Press, 1979. 



 214

Onians, J. Bearers of Meaning: The Classical Orders in Antiquity, the Middle 
Ages and the Renaissance. Princeton, N.J., 1988. 
 
Orenstein, Nadine (ed.). Pieter Bruegel the Elder: Drawings and Prints. New York 
Metropolitan Museum of Art. New Haven: Yale University Press, 2001. 
 
_____. “Images to Print: Pieter Bruegel’s Engagement with Printmaking.” In Nadine 
M. Orenstein (ed.), Pieter Bruegel the Elder: Drawings and Prints. New York: 
Metropolitan Museum of Art (2001), 41-56.  
 
Panofsky, Erwin. Early Netherlandish Painting: Its Origins and Character. New 
York: Harper and Row, 1971. 
 
_____. “Erasmus and the Visual Arts.” Journal of the Warburg and Courtauld 
Institutes, vol. 32 (1969), 200-217. 
 
Paszkiewicz, P. “Nocturnal bird of wisdom: symbolic functions of the owl in 
emblems.” In Bulletin du Musée national de Varsovie, 23 (1982), 56-84.  
 
Payne, Alina A. “Architects and Academies: Architectural Theories of imitatio and 
the Debates on Language and Style.” In G. Clarke and P. Crossley (eds.), 
Architecture and Language. Cambridge: Cambridge University Press (2000), 118-
133 and 195-202. 
 
_____. The Architectural Treatise in the Italian Renaissance: Architectural 
Invention, Ornament, and Literary Culture. Cambridge: Cambridge University 
Press, 1999. 
 
Pedretti, C. Leonardo, A Study in Chronology and Style. Berkeley, CA: University of 
California Press, 1973.  
 
Peters, Emily. “‘Den gheheelen loop des weerelts’ (The whole course of the world): 
Printed Processions and the Theater of Identity in Antwerp during the Dutch Revolt.” 
Ph.D. dissertation, University of California, Santa Barbara, 2005. 
 
Petrarch. Letters from Petrarch. Trans. by Morris Bishop. Bloomington and London: 
Indiana University Press, 1966. 
 
Pigman, G.W. “Versions of Imitation in the Renaissance.” Renaissance Quarterly, vol. 
33, no. 1 (1980), 1-32.  
 
Pinson, Yona. “Moralized Triumphal Chariots – Metamorphosis of Petrarch’s Trionfi 
in Northern Art (1530-1560).” In Ingrid Alexander-Skipnes (ed.), Cultural Exchange 
between the Low Countries and Italy (1400-1600). Turnhout: Brepols, 2006. 
 
Plard, H. “Sur le ‘Repas de noces’ de Bruegel l’Ancien.” Revue belge de philologie et 
d’histoire, vol. 36 (1958), 467-475. 



 215

Pon, Lisa. Raphael, Durer, and Marcantonio Raimondi: Copying and the Italian 
Renaissance Print. New Haven: Yale University Press, 2004.   
 
Popham, A.E. “Pieter Bruegel and Abraham Ortelius.” Burlington Magazine, vol. 59 
(1931), 184-188. 
 
Preibisz, Leon. Maarten van Heemskerck: ein Beitrag zur Geschichte des Romanismus 
in der niederländischen Malerei des XVI. Jahrhunderts. Leipzig: Klinkhardt & 
Biermann, 1911. 
 
Preimesberger, R. “Zu Jan van Eycks Diptychon der Sammlung Thyssen-
Bornemisza.” Zeitschrift für Kunstgeschichte, vol. 54 (1991), 459-489. 
 
Price, Simon and Emily Kearns (eds.). The Oxford Dictionary of Classical Myth 
and Religion. Oxford: Oxford University Press, 2003.   
 
Purtle, Carol J. “Van Eyck’s Washington Annunciation: Narrative Time and 
Metaphoric Tradition.” Art Bulletin, vol. 81, no.1 (March 1999), 117-135. 
 
Puttfarken, Thomas. The Discovery of Pictorial Composition: Theories of Visual Order 
in Painting, 1400-1800. New Haven: Yale University Press, 2000.  
 
Queffelec, Henri. Saint Anthony of the Desert. New York: Dutton, 1954. 
 
Rabelais, François. Gargantua and Pantagruel. Trans. by Thomas Urquhart and 
Pierre Le Motteux, with an introduction by Terence Cave. London: David 
Campbell, 1994. 
 
Rabelais, Francois. Le Tiers Livre. M.A. Screech (ed.). Geneva: Droz, 1947. 
 
Ramakers, Bart. “Kinderen van Saturnus: Afstand en nabijheid van boeren in de 
beeldende kunst en het toneel van de zestiende eeuw.” Nederlands Kunsthistorisch 
Jaarboek, Het exotische verbeeld 1550-1950, vol. 53. Zwolle: Waanders Publishers 
(2002), 13-51.  
 
_____.“Bruegel en de rederijkers: Schilderkunst en literatuur in de zestiende 
eeuw.” Nederlands Kunsthistorisch Jaarboek, vol. 47. Zwolle: Waanders (1997), 
80-105. 
 
_____. “Epilooglieden, factieliederen, en de Brabantse connectie.” In Frank Willaert 
(ed.) Veelderhande liedekens: het Nederlandse lied tot 1600. Leuven: Peeters (1997), 
149-151.  
 
_____. Spelen en Figuren: Toneelkunst en processiecultuur in Oudenaarde tussen 
Middeleeuwen en Moderne Tijd. Amsterdam: Amsterdam University Press, 1996. 
 



 216

Raupp, H.J. Bauernsatiren: Entstehung und Entwicklung des bäuerlichen Genres in 
der deutschen und niederländischen Kunst ca. 1470-1570. Niederzier: Lukassen, 1986.  
 
Renger, K. “Karnival und Fasten. Bilder vom Fressen und Hungern.” Weltkunst, vol. 3 
(1988), 184-189.  
 
Renger, Konrad. “Tränen in der Hochzeitsnacht.” In Lucius Grisebach and Konrad  
Renger (eds.), Festschrift für Otto von Simson zum 65 Geburtstag. Frankfurt a.M.: 
Propyläen Verlag (1977), 312-327. 
 
Riches, Samantha. Saint George: Hero, Martyr and Myth. Stroud: Sutton, 2000.  
 
Riggs, T. “Bruegel and his Publisher.” In O. von Simson and M. Winner (eds.), Pieter 
Bruegel und seine Welt. Berlin (1979), 165-174.   
 
Ringbom, Sixten.  Icon to Narrative. Abo: Abo Akademi, 1965. 
 
Roberts-Jones, Philippe and Françoise. Pieter Bruegel. New York: Harry N. Abrams, 
2002. 
 
Robinson William W. and Martha Wolff. “The Function of Drawings in the 
Netherlands in the Sixteenth Century.” In John Oliver Hand, et al (eds.), The Age of 
Bruegel: Netherlandish Drawings in the Sixteenth Century. Washington: National 
Gallery of Art (1986), 25-40.  
 
Roodenburg, Herman. “Introduction.” In Het exotische verbeeld 1550-1950, 
Nederlands Kunsthistorisch Jaarboek, vol. 53. Zwolle: Waanders Publishers, 2002. 
 
Ronsard, Pierre de. Oeuvres completes. P. Laumonier (ed.). Paris: Didier (1914-1975).   
 
Rosen, Valeska V. “‘Diletto dei sensi’ und ‘diletto dell’ intelletto’: Bellinis und Tizians 
‘Bacchanalien’ für Alfonso d’Este in ihrem Rezeptionkontext.” Städel Jahrbuch, vol. 
18 (2001), 81-112.  
 
Rosenberg, Charles. “Raphael and the Florenting Istoria.” In James Beck (ed.), 
Raphael Before Rome, Studies in the History of Art, vol. 17 (1986), 175-187.  
 
Rothstein, Bret. Sight and Spirituality in Early Netherlandish Painting. New York: 
Cambridge University Press, 2005. 
 
_____. “The Problem with Looking at Pieter Bruegel’s Elck.” Art History, vol. 26,  
no. 2 (April 2003), 143-173.  
 
Rowland, Beryl. Birds With Human Souls. Knoxville: University of Tennessee 
Press, 1978. 
 



 217

Ryan, Lawerence V. “Erasmi Convivia: The Banquet Colloquies of Erasmus.” Acta 
Conventus Neo-Latini Turonensis. Paris: Vrin, 1980. 
 
_____. “Art and Artifice in Erasmus’ Convivium Profanum.” Renaissance Quarterly, 
vol. 31. (Spring 1978), 1-16. 
 
Ryckaert, Ruud. “Nu comt hier boven op desen waghen staen! De factie op het 
Antwerpse Landjuweel en Haagspel van 1561.” Spiegel der Letteren, vol. 47, no. 4 
(2005), 297-301. 
 
Rykwert, J. The Dancing Column: On Order in Architecture. Cambridge: MIT 
Press, 1996. 
 
Salmen, Walter. “Der ‘Bauerntanz’ im Urteil von Reformatoren und Reformierten.” In 
Beat Kümin (ed.), Landgemeinde und Kirche im Zeitalter der Konfessionen. Zürich: 
Chronos Verlag (2004), 91-110. 
 
Scailliérez, Cécile. “Joos van Cleve e Genova.” Pittura fiamminga in Liguria. Milano: 
Cinsello Balsamo (1997), 111-125. 
 
Scheurleer, Th.H. Lunsingh. “Pieter Aertsen en Joachim Beuckelaer en hun 
ontleeningen aan Serlio’s architectuurprenten.” Oud Holland, vol. 62 (1947), 123-134. 
 
Scheyer, Ernst. “The Wedding Dance by Pieter Bruegel the Elder in the Detroit 
Institute of Arts: Its Relations and Derivations.” Art Quarterly, vol. 28, no. 3 (1965), 
167-193. 
 
Schlie, H. Bilder des Corpus Christi. Sakramentaler Realismus von Jan van Eyck bis 
Hieronymus Bosch. Berlin, 2002. 
 
Schlüter, Lucy L.E. Niet alleen: Een kunsthistorisch-ethische plaatsbepaling van tuin 
en huis in het Convivium religiosum van Erasmus. Amsterdam: Amsterdam University 
Press, 1995.  
 
Schmidt, Stefan. Diogenes. Studien zu seiner Ikonographie in der 
niederländischen Emblematik und Malerei des 16. und 17. Jahrbunderts. 
Hildesheim: Olms, 1993.   
 
Schottenloher, Karl. “Die Eule im Buchschmuck des 16. Jahrhunderts.” In 
Reallexikon zur deutschen Kunstgeschichte, vol. 6 (1973), 267-322. 
 
Scott, John A. Understanding Dante. Notre Dame: University of Notre Dame Press, 
2004. 
 
Screech, M.A. Erasmus: Ecstasy and the Praise of Folly. London and New York: 
Penquin Books, 1980. 
 



 218

Seznec, Jean. The Survival of the Pagan Gods: The Mythological Tradition and its 
Place in Renaissance Humanism and Art. New York: Harper Torch Books, 1961.  
 
Sharatt, Peter. “The Image of the Temple: Bernard Salomon, Rhetoric and the 
Visual Arts.” In Jelle Koopmans, et al (eds.), Rhetoric, Rhétoriqueurs, Rederijkers. 
Amsterdam: Koninklijke Nederlandse Akademie van Wetenschappen (1995), 247-
268.  
 
_____. “The Imaginary City of Bernard Salomon.” In Intellectual Life in 
Renaissance Lyon: Proceedings of the Cambridge Lyon Colloquium. Cambridge: 
Cambridge French Colloquia (1993), 33-48.  
 
Shearman, John. Mannerism. Harmondsworth, 1986. 
 
Sicher, Efraim. “Binary Oppositions and Spatial Representation: Toward an Applied 
Semiotics.” Semiotica, vol. 60 (1986), 211-224. 
 
Silver, Larry. Peasant Scenes and Landscapes: The Rise of Pictorial Genres in the 
Antwerp Art Market. Philadelphia: University of Pennsylvania Press, 2006. 
 
_____. “God in the Details: Bosch and Judgement(s).” Art Bulletin, vol. 83, no. 4 
(December 2001), 626-650. 
 
_____. Graven Images: The Rise of Professional Printmakers in Antwerp and Haarlem, 
1540-1640. Chicago: Northwestern University Press, 1993.  
 
_____. The Paintings of Quintin Massys. Oxford: Phaidon, 1984.  
 
Simonin, Michel (ed.). Dictionnaire des letters françaises—Le XVIe siécle. Paris: 
Fayard, 2001.   
 
Alexander-Skipnes, Ingrid (ed.). Cultural Exchange between the Low Countries and 
Italy (1400-1600). Turnhout: Brepols, 2006. 
 
Sloane, Thomas. “Reading Milton Rhetorically.” In James Murphy (ed.), Renaissance 
Eloquence: Studies in the Theory and Practice of Renaissance Rhetoric. Berkeley: 
University of California Press (1983), 394-410. 
 
Smedt, Raphael de (ed.). Michel Coxcie, pictor regis (1499-1592). Internationaal 
Colloquium, Mechelen, June 5-6, 1992. Mechelen: Koninklijke Kring voor 
Oudheidkunde, Letteren en Kunst van Mechelen, 1993. 
 
Smith, Preserved. A Key to the Colloquies of Erasmus. Cambridge: Harvard University 
Press, 1927. 
 



 219

Smolderen, Luc. “Tableaux de Jérôme Bosch, de Pierre Bruegel L’Ancien et de Frans 
Floris Dispersés en  vente publique á la monnaie d’anvers en 1572.” Revue Belge 
D’Archéologie et d’Histoire de l’Art, vol. LXIV (1995), 33-41. 
 
Somerset, Fiona and Nicholas Watson (eds.). The Vulgar Tongue: Medieval and Post-
Medieval Vernacularity. University Park, PA: Pennsylvania State University Press, 
2003.   
 
Spelen van sinne vol scoone moralisacien vvtleggingen ende bediedenissen op alle 
loefl�cke consten[...]: ghespeelt met octroy der Con. Ma. binnen der stadt van 
Andtwerpen op dLantjuweel by die veerthien cameren van retor�cken die hen daer 
ghepresenteert hebben den derden dach Augusti int jaer ons heeren M.D.LXI: op die 
questie VVat den mensch aldermeest tot conste vervvect [...]. Antwerpen: Willem 
Silvius, 1562. 
 
Spivey, Nigel. “Pathos by formula: The Story of Raphael’s Entombment.” Apollo, vol. 
150, no. 449 (July 1999), 46-51. 
 
Stechow, Wolfgang and Christopher Comer. “The History of the Term Genre.” Allen 
Memorial Museum Bulletin, vol. 30, n. 2 (1973), 88-94. 
 
Stewart, Allison. “The First ‘Peasant Festivals’: Eleven Woodcuts Produced in 
Reformation Nuremberg by Barthel and Sebald Beham and Erhard Schön, ca. 1524 to 
1535.” Ph.D. Dissertation, Columbia University, 1986. 
 
Stites, Raymond S. The Sublimations of Leonardo da Vinci. Washington, D.C.: 
Smithsonian Institution Press, 1970. 
 
Stoichita,Victor. The Self-Aware Image: An Insight Into Early Modern Meta-
Painting. Cambridge: Cambridge University Press, 1997. 
 
Streubel, Katrin. Die Eulenspiegelfigur in der deutschen Literatur der frühen 
Neuzeit und der Aufklärung. Köln: Hundt, 1988.  
 
Stridbeck, Carl Gustaf. Bruegelstudien: Untersuchungen zu den ikonologischen 
Problemen bei Pieter Bruegel d.Ä. sowie dessen Beziehungen zum niederländischen 
Romanismus. Soest: Davaco Publishers, 1977. 
 
Sullivan, Margaret. “Aertsen’s Kitchen and Market Scenes: Audience and Innovation 
in Northern Art.” Art Bulletin, vol. 81 (June 1999), 236-266. 
 
_____. Bruegel’s Peasants. Cambridge: Cambridge University Press, 1994.  
 
Summers, David. Michelangelo and the Language of Art. Princeton: Princeton 
University Press, 1981.   
 



 220

Sutton, Peter. “Masters of Dutch Genre Painting.” In Masters of Seventeenth Century 
Dutch Genre Painting. Exhibition catalogue. Philadelphia, 1984. 
 
Swain, Barbara. Fools and Folly During the Middle Ages and the Renaissance. New 
York: Columbia University Press, 1932.   
 
Sybesma, Jetske. “The Reception of Bruegel’s Beekeepers: A Matter of Choice.” Art 
Bulletin, vol. LXXIII, no. 3 (Sept. 1991), 467-478. 
 
Taylor, Charles. Sources of the Self: The Making of the Modern Identity. Cambridge: 
Harvard University Press, 1989. 
 
Tilley, Arthur. François Rabelais. Philadelphia: J.B. Lippincott, 1907.   
 
Todd, John. Luther: A Life. Crossroads Publishing, 1982.  
 
Tolnay, Charles de. “Newly Discovered Miniatures by Pieter Bruegel the Elder.” 
Burlington Magazine, 107 (1965), 110-114.   
 
_____. “Bruegel et l’Italie.” Les Arts Plastiques (1951), 121-130. 
 
_____. Pierre Bruegel l’ancien. Bruxelles: Nouvelle societe d'editions, 1935. 
 
Trapp, J.B. “Thomas More and the Visual Arts.” Essays on the Renaissance and the 
Classical Tradition. Aldershot: Variorum (1990), VIII, 27-54.  
 
Turner, V. and E. Turner. Image and Pilgrimage in Christian Culture. New York, 
1978.  
 
Urbach, Zsuzsa.  “Over de geestelijke praktijk van de Moderne Devotie.” In P. Bange 
et al. (eds.), De Doorwerking van de Moderne Devotie. Hilversum (1988), 29-45. 
 
_____. “Notes on Bruegel’s Archaism: His Relation to Early Netherlandish Painting 
and Other Sources.” Acta Historiae Artium, XXIV (1978), 237-356.  
 
Vaeck, Marc Van, et al. (eds.). De Steen van Alciato: Literatuur en visuele cultuur in 
de Nederlanden. Opstellen voor prof. dr. Karel Porteman bij zijn emeritaat. Louvain: 
Peeters (2003), 161-190.   
 
Vandenbroeck, Paul. Beeld van de ander, vertoog over het zelf. Over wilden en narren, 
boeren en bedelaars. Exhibition Catalogue. Antwerp: Koninklijk Museum voor 
Schone Kunsten, 1987.  
 
_____. “Bubo significans. Die Eule als Sinnbild von Schlechtigkeit und Torheit, 
vor allem in der niederländischen und deutschen Bilddarstellung und bei 
Jheronimus Bosch.” Koninklijk Museum voor Schone Kunsten-Antwerpen, 
Jaarboek (1985), 19-135. 



 221

_____. “Verbeeck’s peasant weddings: a study of iconography and social function.” 
Simiolus, vol. 14 (1983) 80-121.  
 
Vasari, Georgio. The Lives of the Artists. Trans. by George Bull. London: Penguin 
Books, 1987.  
 
Velde, Carl van de. “Aspeckte der Historienmalerei in Antwerpen in der zweiten Hälfte 
des 16. Jahrhunderts.” In Ekkehard Mai and Hans Vlieghe (eds.), Von Bruegel bis 
Rubens. Köln: Verlag Locher (1992), 71-78. 
 
_____. Frans Floris (1519/20-1570). Leven en Werken. Verhandelingen van de 
Koninklinke Academie voor Wetenschappen, Letteren en Schone Kunsten van Belgeë. 
Klasse der Schone Kunsten. vol. 37, no. 30. Brussels, 1975. 
 
Veldman, Ilja M. “Maarten van Heemskerck en Italië.” Nederlands Kunsthistorisch 
Jaarboek, vol. XIV (1993), 125-142.  
 
_____. “Elements of continuity: a finger raised in warning.” Simiolus, vol. 20, no. 
2/3 (1990-1), 133.   
 
_____. Leerrijke reeksen: Maarten van Heemskerck. Den Haag: Staatsuitgeverij, 
1986. 
 
_____. Maarten van Heemskerck and Dutch Humanism in the Sixteenth Century. 
Maarsen, 1977.  
 
Verene, Donald P. “Folly as a Philosophical Idea.” In N. Georgeopoulos (ed.), 
Being Human in the Ultimate: Studies in the Thought of John M. Anderson. 
Amsterdam, 1995. 
 
Verhuyck, Paul E.R. “Ulenspiegels spiegel in de zestiende eeuw.” In Nico J. 
Brederoo, et al. (eds.), Oog in oog met de Spiegel. Amsterdam: Aramith Uitgevers 
(1988), 198-199.   
 
Vermeylen, Filip. “The Antwerp Art Market in the Sixteenth Century.” Ph.D. 
Dissertation, Columbia University, 2001. 
 
_____. “The Commercialization of Art: Painting and Sculpture in Sixteenth-Century 
Antwerp.” In Maryan Ainsworth (ed.), Early Netherlandish Painting at the 
Crossroads. New York: Metropolitan Museum of Art, 2001. 
 
Verwey, Herman de la Fontaine. “Pieter Coecke van Aelst en de uitgaven van Serlio’s 
Architectuurboek.” Het Boek, n.s. 31 (1952-4), 251-170. 
 
Villata, Edoardo. “‘Forse il più importante di tutti i quadric:’ elementi per la fortuna 
critica del ‘San Giovanni Battista’ di Leonardo.” In Raccolta Vinciana, vol. 30 (2003), 
85-132.  



 222

Vinken, P.J. “Some Observations on the Symbolism of the Broken Pot in Art and 
Literature.” American Imago, vol. 15 (1958), 149-174. 
 
Vinken, Pierre and Lucy Schlüter. “Pieter Bruegels Nestrover en de mens die de dood 
tegemoet treedt.” Nederlands Kunsthistorisch Jaarboek, vol. 46. Zwolle: Wanders 
(1996), 54-79. 
 
Vries, Annette de (ed.). Cultural Mediators. Artists and writers at the crossroads of 
tradition, innovation and reception in the Low Countries and Italy 1450-1650. Leuven: 
Peeters Publishers, forthcoming 2007. 
 
Vries, Lyckle de. “Bruegel’s Fall of Icarus: Ovid or Soloman.” Simiolus, vol. 30, no. 
1/2 (2003), 4-18.  
 
Walker, John. Bellini and Titian at Ferrara: a Study of Styles and Taste. 
London: Phaidon Press, 1956.  
 
Wallen, Burr. Jan van Hemessen: An Antwerp Painter Between Reform and Counter-
Reform. Ann Arbor, MI: UMI Research Press, 1983. 
 
Waterschoot, W. “Marot or Ronsard?  New French Poetics among Dutch Rhetoricians 
in the Second Half of the 16th Century.” In J. Koopmans, et al. (eds.). Rhetoric-
Rhetoriqueurs-Rederijkers. Amsterdam (1995), 141-156.  
 
Watson, Elizabeth. Achille Bocchi and the Emblem Book as Symbolic Form. 
Cambridge: Cambridge University Press, 1993.  
 
Weiman, R. Authority and Representation in Early Modern Discourse. Baltimore: 
Johns Hopkins University Press, 1996. 
 
Weinberg, Florence M. The Wine and the Will: Rabelais’ Bacchic Christianity. 
Detroit: Wayne State University Press, 1972. 
 
Weismann, Anabella. “Was hört und sieht der Dudelsackpfeifer auf der 
Bauernhochzeit? Bemerkungen über ein allzu bekanntes Gemälde von Pieter Bruegel.” 
In Dietmar Kamper and Christoph Wulf (eds.), Schweigen: Unterbrechung und Grenze 
der menschlichen Wirklichkeit. Berlin: Dietrich Reimer Verlag, 1992.  
 
Welsford, Enid. The Fool: His Social and Literary History. London, 1968.  
 
Williams, Sheila and Jean Jacquot. “Ommegangs Anversois du Temps de Bruegel 
et de van Heemskerck.” In Jean Jacquot (ed.), Les Fêtes de la Renaissance, vol. 2, 
Fêtes et Cérémonies au Temps de Charles Quint. Paris: Editions du Centre 
National de la Recherche Scientifique (1960), 359-388.   
 
Wind, Edgar. Pagan Mysteries in the Renaissance. London, 1958.  
 



 223

Wöfflin, Heinrich. Introduction to the Italian Renaissance. London: Phaidon, 1952. 
 
Wooden, Warren W. and John N. Wall, Jr. “Thomas More and the painter’s eye: visual 
perspective and artistic purpose in More’s Utopia.” Journal of Medieval and 
Renaissance Studies, vol. 15 (1985), 231-263. 
 
Woollett, Anne T. and A. van Suchtelen (eds.). Rubens and Brueghel: een artistieke 
vriendschap. Exhibition catalogue. Den Haag: Mauritshuis, 2006. 
 
Wunder, Heide. “‘iusticia, Teutonice fromkeyt.’ Theologische Rechtfertigung und 
bürgerliche Rechtschaffenheit. Ein Beitrag zur Sozialgeschichte eines theologischen 
Konzepts.” in Bernd Moeller (ed.), Die frühe Reformation in Deutschland als 
Umbruch, Wissenschaftliches Symposion des Vereins für Reformationsgeschichte 
1996. Heidelberg: Gütersloher Verlagshaus (1998), 307-332. 
 
Würtenberger, Franzsepp. “Zu Bruegels Kunstform. Besonders ihr Verhältnis zur 
Renaissancekomposition.” Zeitschrift für Kunstgeschichte, vol. 9 (1940), 30-48.  
 
Wuyts, L. “Het St.-Jorisretabel van de Oude Voetboog,” Jaarboek van het Koninklijk 
Museum voor Schone Kunsten Antwerpen (1971), 107-136.  
 
Zaalberg, Carlo A. ‘Das Buch Extasis’ van Jan van der Noot. Assen: van Gorcum and 
Co., 1954. 
 
Zagorin, Perez. “Looking for Pieter Bruegel.” Journal of the History of Ideas, vol. 64, 
January (2003), 73-95. 
 
Zick, Gisela. “Der zerbrochene Krug als Bildmotiv des 18. Jahrhunderts.” Wallraf-
Richartz-Jahrbuch, vol. 31 (1969), 149-204. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


