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Are the traditions of sorcerer and wizard, 
universal and immemorial as they are, 
merely fables? 
 
Bulwer, =DQRQL  
 
 
 
Men of letters often show a tendency to care more for pseudo-science  
than for the genuine article, perhaps because the former,  
with its uncharted wildness and mystery,  
has more power to stimulate the imagination. 
 
Edward Wagenknecht, (GJDU�$OODQ�3RH  
 
 
 
Gender is a constant performance,  
but its enactment is hemmed in by the general rules of social life,  
cultural expectations, workplace norms, and laws. 
 
Judith Lorber, *HQGHU�,QHTXDOLW\ 
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