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CHAPTER 1

EPIC HYLAS: APOLLONIUS’ ARGONAUTICA

Callimachus and Apollonius were fighting
on the same side in the Battle of the Books
Lefkowitz 1981, 135

1. Introduction

In this chapter, I will argue that Apollonius of Rhodes used Hylas and Heracles to
express his allegiance to Callimachean poetics, and that the Hylas episode of the
Argonautica can be read as a metapoetical statement pertaining to the entire epic.
First, however, I will show in what sense the epic can be seen as Callimachean. As
has often been noted, the Argonautica significantly differs from its main models, the
Iliad and the Odyssey. Scholarly attention on the relationship between Apollonius and
Homer has focused on the protagonist of the epic, Jason, who has been found to fall
short with regard to the heroic credentials of his Homeric predecessors.* But Jason
has other qualities, such as his beauty and his intelligence, with which he can, and
will, fulfil his mission, acquiring the Golden Fleece,* as gradually becomes clear.

As I will argue, this relationship between Jason and the Homeric heroes reflects
that of Apollonius with regard to the Homeric epic legacy. Jason can thus be seen as
a mise en abyme, a representation of the poet himself gradually maturing as an epic
poet and finding his own poetic niche with regard to the heroic-epic tradition. The
latter is symbolized by the greatest Greek hero in the story, who is able to live up to
Homeric expectations: Heracles. The hero’s departure from the Argonautica at the end

of the first book, due to the disappearance of Hylas, is an important juncture in the

43 Lawall 1966.
4 So e.g. Frankel 1959; Beye 1969; 1982, 77-99; Schwinge 1986, 88-152; Hunter 1988; 1993, 8-45; Clauss
1993.



Chapter 1

development of both Apollonius and his poetic alter ego Jason. The episode
constitutes the climax of the continuing clash in the first book between Jason and
Heracles and can be read as a metapoetical allegory, symbolizing Apollonius’
“Callimachean” attitude vis-a-vis the Homeric tradition through association of
himself with Hylas. His maturation, symbolized by his transition from involvement
in a pederastic relationship with Heracles to his marriage with a nymph, is

accompanied by the leaving behind of his adoptive father and teacher Heracles.

2. Jason vs. Heracles

2.1. Jason the love hero
At the beginning of the Argonautica, Jason seems unfit for the task set upon him,
because of the presence of a greater hero, Heracles, who is even unanimously chosen
by the other Argonauts as their leader (1.342-3). In the course of the first book,
however, the powerful Heracles increasingly does not seem to fit this new type of
epic, in which other, non-heroic qualities, such as Jason’s way with women (Medea
in particular) are more effective, as the seer Phineus will tell the Argonauts quite
explicitly in book 2:

AAAG, didoy, podleoOe Oeag doAdeooav dowymnv

Kvmowoc: év yap ) kAvta melpata kettat AéOAwv. Arg. 2.423-4

But, my friends, be mindful of the wily assistance of the goddess Cypris, for
with her lies the glorious accomplishment of your tasks. (tr. Race)
The third book of the Argonautica, moreover, in which Medea’s love of Jason features
prominently, opens with a second prologue, stressing the importance of love for the

remainder of the epic:*

4 See Albis 1996, 111-2 for the way in which this prologue also marks a transition from Apollo, who is
invoked in the proem of the epic (Arg. 1.1), to Aphrodite as tutelary deity.
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Epic Hylas: Apollonius” Argonautica

el 0’ aye vov, Boatw, mapd 0’ lotaco kal pot éviome,

évOev 6mwg &g TwAkov avryaye kwag Tnowv

Mndeing VT €pwrtr oL YA kat Kvmpwog aioav

EUp0QEG, AaduNTac & Teolc peAednuaot OéAyelg

a0 eVIKAS T Kal oL émrpatov ovvou’ Vi mTaL. Arg.3.1-5

Come now, Erato, stand by my side and tell me how from here Jason brought
the fleece back to Iolcus with the aid of Medea’s love, for you have a share also
of Cypris’ power and enchant unwed girls with your anxieties; and that is why
your lovely name has been attached to you. (tr. Race)
At the first stopover of the Argonauts, on Lemnos, we already get an indication of
the way this epic is destined to go and the qualities the mission will require. Jason is
depicted here as a “love hero”, his dpetn being attractiveness to women, in this
particular case to the queen of the island, Hypsipyle.* This love hero is set up as an
alternative to a heroic-epic, Homeric hero. Jason, for instance, enters the Lemnian
city, when summoned by Hypsipyle, dressed in an extensively described cloak,
which is “an erotic version of Achilles” shield”,*” and although Jason’s progression

into the city is thus reminiscent of a Homeric battle scene, it is also a perversion of

one.*8

2.2. Too heavy for the Argo: Heracles in Argonautica 1

The time does not seem ripe for eroticised epic as long as Heracles is part of the
expedition. While Jason and the other Argonauts accept Hypsipyle’'s invitation,
returning to the city and enjoying themselves with the Lemnian women, Heracles

chooses to stay by the Argo with some of his comrades:

40 For Jason as a love hero, see Beye 1969 (coining the expression); 1982, 77-99. For the Lemnos episode
in particular, see Beye 1969, 43-5; Zanker 1979, 54; Beye 1982, 88-93; Clauss 1993, 131, 135; DeForest
1994, 55-60.

47 DeForest 1994, 56. See e.g. Goldhill 1991, 308-11 for a discussion of the ecphrasis as mise en abyme of
the Argonautica (with n. 54 for more bibliography).

4 Cf. DeForest 1994, 57: “The warrior of love storms the woman'’s heart as a real warrior storms a city.
The frequent mention of pylai, “gates,” and of Hypsipyle’s name, “high gate,” reminds the reader that
a potential Iliad has been changed into a paraclausithyron, a song sung by a locked-out lover.” Cf.
Beye 1982, 92 and Zanker 1987, 203: “Apollonius is turning the values of traditional heroism upside
down.”
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EvO’ 6 pév TPLmoAng BaciArjov ¢ dOHOV WETO

Aloovidngc ot 0" &AAoL 67 kal €kvpoav EkaoTog,

‘HoakAnog avevbev, 0 yao mapo vt AéAetmto

aVTOG KWV TALEOL T€ dlakQLvOEVOeg Etatgot. Arg. 1.853-6

Then Jason set off for Hypsipyle’s royal palace, while the others went wherever

each chanced to go, except for Heracles, for he was left behind by the ship of his

own accord along with a few chosen comrades. (tr. Race)
Although Heracles helps the Argonauts by reproaching them for their behaviour
(1.865-74; see below) and in so doing assures the continuation of the expedition, he
also distances himself from Jason and most of his fellow-Argonauts by staying
behind with a few men. Moreover, he appears to dislike the heterosexual love that
will prove to be so crucial for the fulfilment of the epic mission.*” On Lemnos,
Heracles thus appears to be out of place in the expedition. This is reinforced by the
intertextual contact between Heracles’ reproaching speech in the Argonautica and
Iliad 2, where Thersites addresses the Greeks in much the same way as Heracles

does:*°

datpoviol (...)
lopev avlig ékaotol Tl oPéar TOv O Evi AéKTQOLS
TYPY1mOANG elate TAVIHLEQOV ... Arg. 1.865; 872-3

You fools! (...) Let each of us return to his own affairs; as for that fellow [Jason],
let him spend all day long in Hypsipyle’s bed. (tr. Race)

4 See e.g. Beye 1982, 93; DeForest 1994, 63. The argument of Hunter 1993, 34 against seeing Heracles as
“spurning heterosexual love-making” is invalid. His reasoning is that “’no Greek hero was more fertile
than Heracles”, which means that Jason, staying with Hypsipyle on Lemnos, “is merely following in
Heracles’ footsteps”. But, as e.g. Galinsky 1972 shows, the character of Heracles is multi-faceted (“he
appears in a variety of roles”, p. 1), and the Argonautica simply does not focus at all on Heracles as a
womanizer. Rather, Apollonius is quite consistent is his depiction of Heracles as an archaic hero with
a predilection for homosexual love, as the Hylas episode also reveals (see below). Cf. also Beye 1982,
96 for Apollonius’ Heracles as an archaic hero: “Though he probably knew the more recent fourth-
century reinterpretation of the mythological Heracles figure into a Stoic ascetic or a man of moral
strength who makes the choice between virtue and vice, Apollonius returns to the classical conception
of Heracles, the man of physical strength and impulsive if not wanton action; in short a brute. In the
catalogue he introduces him with the old-fashioned phrase ‘strength of Heracles’ (122).”

% See also Vian 1974, 91; Hunter 1993, 35-6; DeForest 1994, 58-9 for parallels between the two passages.
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Epic Hylas: Apollonius” Argonautica

@ TEMOVEG, KAK EAEYXe’, Axaudeg, ovkéT Axauol,
olkadé meQ oLV Vol vewpeda, TOvde O’ EwpeV
avtov évi Tooln) yéoa meooépuev ... 1. 2.235-7

Soft fools! Base things of shame, you women of Achaea, men no more,

homeward let us go with our ships, and leave this fellow here [Agamemnon] in

the land of Troy to digest his prizes. (tr. Murray & Wyatt)
Although both men reproach their respective comrades and leaders, their purposes
are opposite: whereas Thersites urges the Greeks to abandon the expedition and go
home, Heracles” aim is to make the Argonauts resume the expedition. Although his
words are justified, Thersites is an outsider. He is not part of the aristocratic elite of
kings who are the real protagonists of the Iliad, and as a consequence Thersites is
scolded by Odysseus.” Thersites’ position can also be seen from a metapoetical point
of view: his aim to end the war would result in the end of the Iliad.>> The intertextual
contact emphasizes that, like Thersites, Heracles is an outsider in the epic in which he
features. In the Argonautica, however, it is the archetypal hero,* possessed of heroic-
epic qualities that are constantly associated with Homeric heroism,>* who does not fit
the epic. Heracles” position in the Hellenistic epic can consequently also be read
metapoetically: as aiming to turn the Argonautica into a Homeric, heroic-epic poem.
Like Thersites in the Iliad, Heracles is thus an outsider, revealing the way the epic is
intended not to go, but ironically Apollonius” metapoetical statement opposes that of
its Homeric intertext: in the Argonautica, the great, Homeric hero Heracles is “the

Thersites”.

51 See Marks 2005 for the difference in class between Thersites and the other Greeks.

52 DeForest 1994, 59.

53 Cf. Clauss 1993, 13, who speaks of Heracles as the “quintessential archaic hero”, and Hunter 1993,
25: “The greatest hero among the Argonauts is Heracles, the greatest of all Greek heroes.”

5t See e.g. Beye 1982, 97 (on Heracles’ “typically Homeric self-assurance”) and DeForest 1994, 53 (“Of
the heroes present, he is the most competent to play Odysseus’ role of hero-narrator.”) and 61-5 (for
Heracles” “likeness to Achilles”).
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It is already possible to see at the beginning of the epic a metapoetical dimension
to the figure of Heracles that sets him at odds with the poetics of the Argonautica.

When the hero boards the Argo, he appears to be too heavy for the vessel:

Héoow O Aykaiog péya te 00évog HoakAnog
Cavov, ayxLdé ol goTaAov Oéto" kat ot €vepBev
TOOoOLV UTTEKAVOON VNog TEOTTLC. (...) Arg. 1.531-3

In the middle sat Ancaeus and mighty Heracles; he placed his club next to him,

and beneath his feet the ship’s keel sank deep. (tr. Race)
This passage triggers the symbolic identification between the Argo and Apollonius’
Argonautica, which pervades the entire epic, as scholars have frequently observed:
“The Argo symbolizes the poem when it sinks under Heracles” feet or when it slips
through the Symplegades likened to a book-roll.”>> As a consequence, Heracles not
only literally but also metapoetically overburdens the Argo: he is too “heavy”, so too
traditionally heroic, for the Argonautica.*® In the course of the first book, this misfit of
Heracles in the epic is expressed continually, for instance in the following stopover at
Cyzicus. While Jason is received by Cyzicus, the eponymous king of the Doliones,
Heracles is left behind again (AéAeimto, 992) with some Argonauts, as on Lemnos
(855, quoted above). The hero then deals with an attack of the Earthborn giants
(I'myevéeg) on his own (989-97), until the other Argonauts arrive to deal with the

leftovers. Heracles is thus a great hero, but he is also a loner,*” pursuing glory on his

%5 DeForest 1994, 99. See also Beye 1982, 16, Goldhill 1991, 49, and most extensively Albis 1996, 43-66
(Ch. 3: “the poet’'s voyage”) for the correlation between the voyage of the Argo and the poem’s
narrative through the metaphor of travelling, and sailing in particular, for poetry. On this metaphor
see also e.g. Lieberg 1969, Harrison 2007a (both mainly on Latin poetry).

56 Cf. Latin gravis, which can metapoetically refer to “the weightiness of the higher genres, especially
epic” (Feeney 1991, 319, n. 21, who also provides examples). See also Feeney 1986, 54, who links the
idea that Heracles is too heavy with the scholarly tradition, which “was virtually unanimous in saying
that Heracles did not actually go on the expedition, since Argo spoke, saying that she could not carry
his weight”.

57 Cf. Feeney 1986, 64: “(...) he is so much ‘himself’ that he moves eventually into total isolation.”
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Epic Hylas: Apollonius” Argonautica

own, like a Homeric hero.®® Again, there is a metapoetical dimension to Heracles’

misfit. As Apollonius suggests, the Earthborn giants have been sent by Hera:

O Yo mov kdketva Oea Ttoédev atva TéAwa
‘Hon, Znvog dxottig, aéOAov HoakAnt Arg. 1.996-7

For no doubt the goddess Hera, Zeus’” wife, had been nourishing those terrible

monsters too as a labor for Heracles. (tr. Race)
Heracles’ feat is clearly associated with the traditional labours (&é¢0Aot) of the hero,
which not only belong in another, but also in another kind of, epic: a Heracleid,
dealing solely with the heroic feats of Heracles.” This kind of post-Homeric poem on
one hero is criticized by Aristotle in his Poetics for its lacking unity of plot in
comparison to the epics of Homer (Poet. 8, 1451al6ff.). Later on, Aristotle also
criticizes two Cyclic epics, the Cypria and the Little Iliad for the same fault (Poet.
23.1459al6ff.).0 It is interesting that Apollonius also seems to associate Heracleids
and Cyclic epics with each other in the Cyzicus episode. As D.C. Feeney notes, line
992, describing Heracles “left behind with the younger men” (dAA& yao avOt
AéAeimto ovv avdpdoy ortAotépolowy) alludes to the opening line of the Cyclic epic
Epigoni: vov av0” 0mtAotéowv avdpwv apxwueda, Movoat. “But now, Muses, let us
begin on the younger men.”®' If we assume for now that Apollonius wrote his
Argonautica in accordance with Aristotelian ideas about epic, thus rejecting

Heracleids and Cyclic epics,®> Heracles’ staying behind in Cyzicus, which symbolizes

% Cf. Fantuzzi & Hunter 2004, 128: “(...) at Lemnos he [Heracles] seems driven by the desire for kleos.”
5 The scholia on Apollonius (on Arg. 1.1355-57c and 1.1165) attribute a Heracleid to Cinaethon (8t cent.
BC), but see Huxley 1969, 86 for the possibility that the mythographer Conon (1%t c. BC/AD) is meant.
Pisander of Camirus (7t or 6% cent. BC) wrote a Heracleid in two books, apparently following a certain
Pisinus of Lindus (thus Clem. Al. Strom. 6.2.25). There also existed a Heracleia (or Heracleias) by
Panyassis (5" cent. BC) in 14 books. See e.g. Huxley 1969, 99-112 for more information about these
epics about Heracles.

¢ The relevant passages from Aristotle’ Poetics are quoted (with translation) and discussed more
elaborately in Section 2.5 below.

¢l Feeney 1986, 81 (n. 18). The translation is by M. West.

62 Cf. Hunter 1993, 195, who thinks that the Argonautica is “utterly unlike the rejected ‘cyclic’ epics”,
although he also thinks that “the Argonautica is radically at odds with the precepts of the Poetics”, a
position with which I do not agree. Later, Hunter apparently radically changed his opinion by
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his misfit among the crew and in this epic, is associated with this rejected kind of
poetry, in which Heracles actually belongs.

As we have seen earlier, however, Apollonius’ Heracles is also associated with
Homer, who is not rejected by Aristotle but is, quite on the contrary, used as a
positive example (see Section 2.5 below). How should we reconcile these two
associations of Heracles? First of all, Apollonius, whose Argonautica is heavily
indebted to the Iliad and the Odyssey, also does not reject Homer. The depiction of
Heracles — who is respected by the other Argonauts, acts as their model even after his
departure from the expedition and becomes a god at the end of the Argonautica®® —
also points in that direction. Apollonius” point in associating Heracles with Homer is
that although Apollonius respects Homer’s heroic poetry, he also thinks that his
poetry cannot be matched and that it not belongs to the contemporary, Hellenistic
age. As such it should not be imitated, as it had been in post-Homeric epic poetry,
such as the Epic Cycle, but new, un-heroic poetic ways should be sought, a position
also advocated by Callimachus (see Section 2.5 below). Ironically, the outdated
position of Heracles was already recognized by Homer himself, where Heracles “is
generally represented as a violent and successful mortal hero of an earlier
generation.”* Apollonius seems to state that the heroics of Homeric poetry are now,
in the Hellenistic age, equally outdated, and he underlines his point by at the same
time associating his hero with the poetry that had revealed how worn out the heroic-
epic tradition had become in the Hellenistic age: the Epic Cycle and epics exclusively

about Heracles.

regarding the Argonautica as a schizophrenic epic that is both cyclic and Callimachean at the same
time (Hunter 2001, 5: “It is not too much, I think, to view Apollonius’ epic as a cyclic poem done in the
‘modern’ (? Callimachean) style.”). This view is also taken (without mentioning his debt to Hunter) by
Rengakos 2004 (“[...] die Argonautika ein kyklisches und zugleich ein kallimacheisches Epos”, p. 301).

6 See Feeney 1986, 63-6 (= 1991, 97-8) on Heracles” deification in Arg. 4. See also p. 48 below for
Heracles as a model for the Argonauts.

64 Hunter 1993, 27. Cf. Galinsky 1972, 9-21 (Ch. 1: “The archaic hero”), who shows that Heracles is “a
relic of archaic, pre-Homeric times, as the poet does not fail to point out (...).”; Feeney 1986, 64: “He is,
certainly, a relic from an earlier generation, both of heroes and poetry.” See also n. 49 above.
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Epic Hylas: Apollonius” Argonautica

So Apollonius” Heracles seems more at home in a Heracleid, celebrating his
individual, heroic feats. In fact, Apollonius informs us that the hero has interrupted
his labours to participate in the Argonautica. When Heracles is introduced in the
catalogue of Argonauts in book 1, we hear that he has already slain the Erymanthian

boar, traditionally his fourth labour:

ovde uev ovodE Binv kpatepodpovos HoarxAnog

evOoped” Aloovidao Atdatopévov abepilat.

QAN Emtel Ate PAELV dyelQopévawv oWy,

velov &’ Apkading Avgkriov Agyog apeiag,

TV 000V, 1] Cwov Gpépe kaToLov, 6g O €vi Brjoong

déoPeto Aapmeing EoupavOov ap péya tidog,

TOV pEV €Vl mpawtnot Muknvaiwv ayoonotwv

deopols IAAOHEVOV peYAAWY ATEONKATO VOTWY,

avTtog O 1) oTnTL tapék voov Evpuobrog

wounon. (...) Arg. 1.122-31

Nor indeed do we learn that mighty Heracles of steadfast determination
disregarded Jason’s eager appeal. But rather, when he heard the report that the
heroes were gathering, he had just crossed from Arcadia to Lyrceian Argos, on
the road by which he was carrying the live boar that fed in the glens of Lampeia
throughout the vast Erymanthian marsh. He put it down, bound with ropes,
from his huge back at the edge of the Mycenaeans” assembly place, and set out
of his own accord against the will of Eurystheus. (tr. Race)
The fact that Heracles is actually not allowed to interrupt his labours, as the tradition
at which Apollonius hints informs us, is also an indication that there is something
wrong with Heracles’” participation in the Argonautic expedition and thus in the
epic.®® But Heracles will find his own poetic world again by the end of the book.
After Heracles has once more — but this time for good — been left behind by the

Argonauts in Mysia, the sea-god Glaucus appears to the arguing Argonauts and

reassures them that it is not Heracles’ fate to continue the expedition:

Apyet ol poip’ eotiv dtaoBdAw Evouodnt
EKTIAT)OAL HOYEOVTA DLWOEKA TTAVTAS A€OAO0UG,

65 Cf. Feeney 1986, 53-4.
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valewy 0" aBavdtolol ovveoTov, el K ETL TAVEOLG
éEavoor). T un T o) keivolo meAéoBw. Arg. 1.1317-20

At Argos it is his [Heracles’] destiny to toil for arrogant Eurystheus and

accomplish twelve labors in all, and to dwell in the home of the immortals if he

completes a few more. Therefore, let there be no remorse at all for him.

(tr. Race)
So at the end of the Hylas episode, which ends the first book, Heracles is reunited
with his own poetic world. This third stopover, after Lemnos and Cyzicus, thus also
seems to have metapoetical significance. In fact, as I will argue in what follows, the
Hylas episode constitutes the metapoetical climax of the book. Up to this point,
however, we have only considered how Apollonius implicitly discusses the kind of
epic that he rejects, as symbolized by Heracles. It is now time to consider the

character who opposes Heracles in the first book and embodies the poetics of the

Argonautica.

2.3. Jason: the best of the Argonauts®

In the first book of the Argonautica a tension is set up between the heroic Heracles
and the rather un-heroic, but attractive and intelligent Jason.”” As we have already
seen, the difference between the two is emphasized by Heracles himself in his speech
at Lemnos, in which Jason is the main target of his reproach. Next, at Cyzicus, while
Heracles is fighting with monsters, Jason, by contrast, is on a diplomatic mission to
the king.®® At the beginning of the poem, this difference between the two heroes is
emphasized most clearly and explicitly, when Jason asks the Argonauts to choose the

best man as their leader:

% My heading quotes the title of Clauss 1993. Clauss argues that “it is at the conclusion of book 1 that
Apollonius identifies Jason as the hero of the epic in contradistinction to the quintessential archaic
hero, Heracles” (p. 13). Although I agree with this, my approach significantly differs from Clauss’ in
that I read the first book, and particularly the Hylas episode, as a metapoetical allegory.

7 For the opposition between Jason and Heracles see also Beye 1969; 1982, 77-99; Adamietz 1970;
Clauss 1993, passim; DeForest 1994, 47-69.

68 Cf. Beye 1982, 98: “(...) Heracles had been left behind (...), while Jason and the others pay a courtesy
call, one might say, upon the local king, Cyzicus. Heracles, we may imagine, would be de trop in the
setting of obligatory diplomatic politeness.”
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Epic Hylas: Apollonius” Argonautica

ToUVEKA VOV TOV AQLOTOV adedrjoavteg éAeobe
OpXaHOV VUElwV, @ KeV Ta ékaota péAoLTo,
velkea ovvOeoiag te peta Eetvolot Paréobat Arg. 1.338-40

Therefore now without restraint choose the best man as your leader, who will

see to each thing, to take on quarrels and agreements with foreigners. (tr. Race)
This results in a unanimous vote for Heracles, who declines, however, taking the
view that the person who gathered the Argonauts together (i.e. Jason) should also
lead them. A tension is thus created between the two characters concerning the
question who is the best man to lead this particular epic, and the passage, right at the
start of the expedition, invites the reader to compare the heroes in what follows.
Although the Argonauts think that Heracles meets Jason's requirements for
leadership best, the Cyzicus episode reveals that the diplomatic Jason has in fact
unwittingly designated himself as the best leader for this specific, Hellenistic epic, as
he can “take on agreements with foreigners”.® Not only does Heracles’ simultaneous
fight with the Earthborn giants not belong to the Argonautica, the second fight in
Cyzicus even reveals the danger that heroic battle poses for the Hellenistic epic. This
tight between the Argonauts and their hosts, the Doliones, is characterized as a
Homeric battle narrative,” but both parties are unaware that they are killing their
mutual friends: the Argonautica is not the place for heroic poetry.”! In the Hylas

episode that follows, Jason also meets his other requirement for leadership, “to take

6 Cf. Hunter 1988, 442: “Jason’s speech, with its stress on the responsibility of the leader to the group
as a whole, suggests why the expedition could not be led by a Heracles, a hero of notoriously solitary
and idiosyncratic virtue. Jason is indeed 6 d&giotog, if arete consists of what is fitting in a particular
context.”; Clauss 1993, 65-6: “(...) the captain best suited for accomplishing the shared expedition to
and from Colchis (...) will prove to be the man of organizational and diplomatic skill.”

70 Beye 1982, 98: “The Homeric phraseology ‘him the son of Aeson rising up struck as he turned
toward him right in the middle of the chest, and the bone was chattered all about by the spear” (1032-
34) and the syncopated victim-victor list which follows raise up strong images and impressions of the
high-hearted, ambitious, and professional attitude toward fighting and killing which marks the Iliad.”;
Hunter 1993, 43: “The basic technique is Iliadic.”

7t Cf. Valerius Flaccus’ Argonautica, which deviates from Apollonius’ epic through the inclusion of a
Homeric battle narrative, which covers the entire sixth book, as part of the “heroic recuperation” of its
Hellenistic model. See esp. Hershkowitz 1998, 105-98 (Ch. 3: “Recuperations: better, stronger, faster”)
for this view of Valerius’ epic, with Ch. 4 (esp. par 1) below for a substantial modification of it.

25



Chapter 1

on quarrels (veikea)”, when he refrains from force during his argument with
Telamon concerning the abandonment of Heracles (see Section 3.2 below). Jason thus
grows in his role as leader of the expedition, as was also suggested in the Lemnos
episode. Although his attractiveness was not yet useful there, it will become a crucial

factor for success in the second part of the epic.

2.4. Jason, Apollonius and Apollo

If Heracles and the tension set up between him and Jason can be read metapoetically,
it is a priori very likely that Jason also has metapoetical associations. Whereas
Heracles is associated with Homer and heroic epic, Jason would, by analogy, be
associated with Apollonius and his poetics.”> Another reason why this scenario is a
priori very likely is that Jason’s precedents, the protagonists of the Homeric epics,
which are Apollonius’ generic models,” often represent the persona of the poet in the
text as instances of mise en abyme.”* The language and structure of Achilles” speeches,
for instance, reveal striking similarities with Homer’s own poetic techniques.”
Odysseus is often associated with bards,”® and his persona merges with that of the
poet when he tells the Phaeacians of his adventures.” Other characters in Homer’s
epics also function briefly as mises en abyme of the poet when they deal with the
experiences at Troy.” In Iliad 3, for example, Helen is described as weaving a web

that depicts battles between the Greeks and the Trojans:

72 This metapoetical link between Jason and Apollonius was suggested, although not pursued, by
Kofler 2003, 41. See also pp. 36-7 with n. 107 below.

73 See Conte 1986 for the distinction between a particular model (“copy-model”/”modello-esemplare”)
and a generic model (“code-model”/“modello-codice”).

74 See also Introduction, Section 4 for this phenomenon.

75 See e.g. Martin 1989, 235-6. Cf. also Achilles’ playing the lyre in Iliad 9, on which see e.g. Frankel
1957, 10; Kofler 2003, 28-9; 35-6.

76 See Segal 1994, 142-62 (and the helpful discussion of his work by Kofler 2003, 28-34).

77 See Frankel 1957, 11; Suerbaum 1968, 166-8; Kofler 2003, 33.

78 Cf. Macleod 1983, 3: “When Odysseus relates his adventures truly to the Phaeacians, or falsely to the
Phaeacians, when Helen, Menelaos, and Nestor recall their experiences at Troy or afterwards, they are
to all intents and purposes poets.”
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Vv O’ €0Q’ €V peYAQW. 1) 0¢ péyav loTov Uparve,

dimAaxa moppLény, mMoAéag O événaooev aéOAovg

Towwv 0" IMTMOdAHWV Kal AXawV XAAKOXLITOVWY,

obg €0ev elvex’ émaoxov O Agnog mMaAapawv. 1l. 3.125-8

She [Iris] found Helen in the hall, where she was weaving a great purple web of
double fold on which she was embroidering many battles of the horse-taming
Trojans and the bronze-clad Achaeans, which for her sake they had endured at
the hands of Ares. (tr. Murray & Wyatt)
As the scholion (bT) on the lines 126-7 shows, Helen and her web were already in
antiquity associated with Homer himself and his Iliad, through the metaphor of
weaving for the poetic process:”” alloxoewv aQXEéTLMOV AVETMAQTEV O TIOMTNG TS
dlag momoews. “The poet has here fashioned a worthy model of his own poetry.”
Similarly, characters in the Argonautica, such as the archetypal poet Orpheus and
Phineus, whose prophetic summary of what is to come reflects the actual adventures
as told by Apollonius, merge with the persona of the poet Apollonius.*

But what about the epic’s protagonist? Although Jason is not, like his models
Achilles and Odysseus, associated with singing or bards, he is associated with
Apollonius through Apollo, the patron of both Jason and the poet. In the first book of
the Argonautica, this association is made very clear, as Apollonius’ invocation to
Apollo, which starts his epic (doxopevoc oéo ®oife, “beginning with you Phoebus”),
is echoed by Jason’s honouring Apollo Embasios (“of Embarkation”) to start his epic

voyage (marked in bold):®!

teiwg O av kai Pwpov énaktiov Eppacioto

Oelopev ATOAAWVOG, 6 oL Xpelwv UTTEdEKTO

onuavéewy del€ewv te mOgove AAdG, &l ke BunAaig

oV €0ev EEagxwpat debOAevwv BacAnL. Arg. 1.359-62

79 For this metaphor, see Introduction, n. 31.

8 For Apollonius’ Orpheus as poetic figure, see e.g. Albis 1996, 29-31; Cuypers 2004, 58-9. For Phineus,
see e.g. Beye 1982, 18; 104; Feeney 1991, 60-1; 94; DeForest 1994, 74-8; Albis 1996, 28-29; Cuypers 2004,
60-1; Murray 2004, 218-23.

81 DeForest 1994, 41-2. See also n. 55 above on the metaphor of the voyage for epic.
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In the meantime, let us also build an altar on the shore for Apollo Embasius,
who in an oracle promised to give me signs and point out the passages of the
sea, if with sacrifices in his honor I would begin my task for the king. (tr. Race)

Moreover, the mogovg dAog (“passages of the sea”) recall a moment in the prologue

where the poet outlines his subject matter:®

VOV O’ &V éyw yevenv Te Kal obvoua pudnoatunyv
NewWwV, dOALXNG Te TdRoVG aAdg, booa T épeéav
nAaCopevor Movoat O Otodr)ToQeg elev xodNG. Arg. 1.20-22

But now I wish to relate the lineage and names of the heroes, their journeys on

the vast sea, and all they did as they wandered; and may the Muses be inspirers

[or: interpreters] of my song. (tr. Race, slightly adapted)
So Jason clearly evokes Apollonius. But that is not all: Jason also informs us about the
poetics of his alter ego, as revealed by the link between the two, Apollo. The
prominence of the god of poetry in relation to both Jason and Apollonius is quite
remarkable, for it is not he but Hera who is traditionally the patron god of Jason and
his expedition. Furthermore, the invocation of a god instead of a goddess-Muse
constitutes a significant departure from the epic’s most important models, the Iliad
and the Odyssey.®* This makes the presence of the god very striking, and, I would
argue, points in the direction of the poetics of Callimachus, whose poetics are quite
explicitly expressed by Apollo in two famous programmatic passages, the prologue
to the Aetia (fr. 1.21-8 Pf.) and the end of the Hymn to Apollo (105-12).% In addition to
the fact that Apollo is the patron deity of Apollonius/Jason and Callimachus, there is

also clear intertextual contact between the passages dealing with Apollo in both the

82 Albis 1996, 27.

8 Clauss 1993, 17: “Contrary to the usual practice, Apollonius begins instead from Apollo and
addresses the Muses only after first identifying the subject of the poem, the Argonautic expedition,
and describing its origin.” Cf., however, Albis 1996, 17-8, who argues that Demodocus’ song in the
Odyssey, beginning with and inspired by Apollo (6 &’ épunOeic Oeov doxeto, Paive O’ downv. “He
[Demodocus] having been inspired by the god began with him, and produced his song.” Od. 8.499),
does provide a Homeric parallel. Nevertheless, Albis also sees Callimachean influence in the mention
of Apollo: “(...) Apollonius” invocation to Phoebus (...) recalls the language of the Homeric Hymns and
the Odyssey’s depiction of Demodocus, yet it may also have a Callimachean resonance.” (128)

8 Both passages are quoted and discussed in the next Section.
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Argonautica and Callimachus’ poetry.®> But who alludes to whom? This specific
question is part of a larger, notorious problem concerning the relative chronology of
the works of the three major Hellenistic poets.®® I will negotiate the impasse that this
discussion has reached by accepting the productive hypothesis that these poets,
working in the Museum, were quite aware of and could allude to each other’s work
in progress.?” The specific intertextual contact between Callimachus and Apollonius

would then have taken place in both directions and can be interpreted accordingly.®

8 Albis 1996, 102-3 suggests that Arg. 4.43 (otetvag [...] olpovg, “narrow paths”) refers to Apollo’s
admonition to Callimachus in Aet. 1.25-8 Pf. not to drive his chariot along the broad road (oipov (...)
mAatvv), but on untrodden paths, although the road may be more narrow (otewvotéonv).
Furthermore, Call. H. Ap. 101-4 resembles Arg. 2.711-3, where nymphs are encouraging Apollo (Albis
1996, 123-4), and Call. H. Ap. 106 parallels Arg. 3.932-3 (Fraser 1970, II, 87-8, n. 162; Hunter 1989, ad
loc.; Albis 1996, 123, n. 6). As Albis 1996, 128 convincingly argues, there is also intertextual contact
between Callimachus’ “Argonautica”, at the beginning of Aetia 1 (fr. 719-21 P£./919-23 M), and the first
word of Apollonius’ epic (doxopevoc), for when Callimachus asks Calliope about the origin of the
cult of Apollo on the island of Anaphe, she answers: “First bring to mind Apollo Aegletes and
Anaphe, neighbour to Spartan Thera, and the Minyans; begin (doxopevoc) when the heroes sailed
back to ancient Haemonia from Aeétes, the Cytean (...) (Aet. fr. 7.23-26 P£./9.23-6 M). Callimachus thus
ironically starts his Argonautica at the end, with an episode from the return voyage. That Apollonius’
Anaphe episode, which is clearly intertextually connected to that of Callimachus, is positioned indeed
at the end of his epic (Arg. 4.1694-1730), reinforces the allusive play on doxopevog. See also Harder
2010, I, esp. 4; 32-3 for this and the larger intertextual contact between the Aetia and the Argonautica,
which also involves the story of the leaving behind of the Argo’s anchor at Cyzicus during the
outward voyage, an incident treated by Apollonius at the beginning of his epic (Arg. 1.955-60) and by
Callimachus (again conversely) at the end of Aetia 4 (fr. 108-9 Pf.).

86 See Kohnken 2001 for an overview of the scholarly debate and for more bibliography (with the
caveat that Kohnken himself strictly adheres to the chronology Theocritus — Callimachus -
Apollonius, mostly on subjective grounds).

87 Hopkinson 1988, 7. A similar situation existed in Augustan Rome: see e.g. Propertius 2.34.65-6,
where Propertius appears to know of, and allude to, Virgil’s Aeneid in progress. See also Ch. 2, n. 220
for the intertextual contact between Callimachus and Theocritus.

8 Cf. Harder 2010, I, 4: “(...) it seems best to assume a kind of continuous interaction between
Callimachus and Apollonius” We can perhaps be more precise in the specific case of Aetia 1-2 and the
Argonautica. According to scholarly communis opinio, the first two books of the Aetia (without the
prologue) constitute a separate unity, marked by the frame of a dialogue between the persona of
Callimachus and the Muses. They were written by Callimachus as a young man, who later added two
more books — framed by two episodes concerned with the Ptolemaic queen Berenice II, the Victoria
Berenices (SH 257-68c¢) at the beginning of book 3 and the Lock of Berenice (fr. 110 Pf.) at the end of book
4 — as well as a new prologue (fr. 1 Pf.) and epilogue (fr. 112 Pf.) to create external unity (Parsons 1977,
esp. 49-50). Callimachus’ Anaphe episode in Aetia 1 may thus antedate that of Apollonius in Arg. 4
(see previous note for the intertextual contact). Nevertheless, Callimachus could have rewritten the
episode for his hypothetical second edition, which would then postdate Arg. 4. The entire matter is
possibly complicated even more because the scholia on the Argonautica mention a mQEO£KdOOIG
(“previous edition”) of the epic (on which see Frankel 1964, 7-11). All arguments considered, the
composite view of Harder 2010, I, 33 on these two texts is very plausible: “The best way to explain the
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On that basis, I take Apollonius to allude to Callimachus in this specific case,
assuming the metapoetical role of Apollo in the Aetia and Hymn to Apollo. Yet the
situation can be reversed — Callimachus reading Apollonius metapoetically and
making the latter’s statements explicit — without any disabling implications for the
metapoetical dimension of either text.

Apart from this intertextual contact there are good reasons to suppose that
Apollonius” patron god has a metapoetical role in the Argonautica similar to the one
he has in Callimachus. As we have seen, Apollonius not only follows, but
paradoxically also deviates from Homeric practice by addressing Apollo in the
opening line. This attitude towards Homer is continued in what immediately

follows:

apxopevog oéo, Poife, maAaryevéwv kAéax pwtwv
Hvrjoopat ... Arg. 1.1-2

Beginning with you, Phoebus, I shall recall the famous deeds of men born long

ago ... (tr.Race)
Apollonius makes it clear that he is writing an epic, with Homer as its main model,
for kAéa dwrtwv (“famous deeds of men”) recalls the Homeric kAéa avdowv
(“famous deeds of warriors”), the singing of which denotes epic poetry.® In the Iliad,
for instance, Achilles sings kAéa dvdpwv by his ships (II. 9.189; cf. 9.524), and in the
Odyssey Homer’s alter ego Demodocus does the same at the Phaeacian court (Od.
8.73). Apollonius, however, has strikingly changed the Homeric avdowv to pwtwy,
and because the Argonauts are denoted by this word immediately after the mention

of the god Apollo in his hymnic address, the meaning of ¢pwtwv “mortals (as

intricate relation between the two works is probably to assume that they were written over a
considerable period of time, during which the two poets read each other’s work and reacted to it until
the moment when, in his second edition of the Aetiz, when he probably had the whole of the
Argonautica in front of him, Callimachus gave his final comment on the Argonautica by placing the
story of the anchor at Cyzicus at the end [see n. 85 above].”

8 Cf. Fantuzzi & Hunter 2004, 91: “The opening verse of the Argonautica therefore announces the
genre of the poem, and 1.2-4 describe its subject.”
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opposed to gods)” (LS] 1II) is at least suggested. The words which reveal Apollonius’
work as an epic in the tradition of Homer thus at the same time distance the
Argonautica from Homer’s heroic poetry: Apollonius will sing of ordinary mortals.”
Another link between Apollonius and Jason is thus established, as the relationship
between Apollonius and Homer is not only paralleled by the tension that is set up
between Jason and the archetypal hero Heracles, as we have seen earlier, but also by
the intertextual contact between Jason and his heroic, Homeric models. As I will
argue in the next section, this tension with Homer points in the direction of the
poetics of Callimachus, whose patron deity Apollo advocates a similar attitude with

regard to Homer.

2.5. Callimachus and (Homeric) epic

Callimachus is the most famous and explicit representative of a new, poetic avant-
garde, whose poetics I will label “Callimachean”, although Callimachus himself is
not necessarily the first to have expressed them.’! At the end of his Hymn to Apollo,
Callimachus reveals that the poetics promoted by him are not opposed to Homer, the
quality of whose poetry is beyond dispute, but rather to neo-“Homeric” poetry,*

which, in copying Homer, reproduces only Homer’s quantity, not his quality:

% Cf. Carspecken 1952, 111; DeForest 1994, 39; Green 1997, 201: “Ap. will celebrate the deeds, not, like
Homer, of heroes (andron), but of ordinary mortals (photon).” Cf. also Goldhill 1991, 288: “(...) the
selection of the general term “people” as opposed to the valorized heroic term anér, ‘man’, also opens a
question on the one hand about the qualities of ‘manliness’ of the figures of this epic (...).”

1 In my opinion Callimachus’ poetics are shared by his contemporaries Apollonius (see below) and
Theocritus (see Ch. 2, Sections 2.1.2 and 2.2 for the Callimachean nature of Theocritus” bucolic poetry).
These ideas may very well go back to Philitas of Cos, the poet, scholar and tutor of Ptolemy II
Philadelphus, who flourished a generation before Apollonius, Callimachus and Theocritus. This is
suggested by the allusions (in very programmatic contexts) of Callimachus (Aet. fr. 1.9-10; H. Dem.; see
pp- 45-6 below) and Theocritus (Id. 7.39-41; see Ch. 2, p. 86) to his poetical ideas, as well as the ancient
references to and puns on the poet’s “thinness” (e.g. T. 23a L: Aemtdtegog 0 v kai PAitag 6 Kwog
niontic. “The poet Philitas of Cos was also rather thin.”; tr. Lightfoot), which are very suggestive in
the light of the importance of Aemttotng (“refinement”) for Callimachus’ poetical program (on which
see Ch. 2, n. 272). See also Cameron 1991 for the connection between Philitas’ thinness and
Callimachus’ thinness.

2 Hopkinson's term (1988: 86).
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0 ®OOvoc ATtdAAwvOG € obata AdOQLog elmev:

“oUK dyapat Tov aodov 0G ovd’ doa TOVTOG Adeldr).”

tov POOVOV WMOAAWV TodL T Aaoev wde T Eetmtev:

“Aocoviov moTapolo péyag 00oc, AAAX T TOAAL

Avpata yng kat moAAov ¢’ Ddatt cvodeTov EAkeL

AnotL & ovk &To avtog LdWE Ppopéovat HéAlooal,

AAA” TG kaBaEr) Te KAl AXQAXVTOG AVEQTIEL

TidaKkog €€ Leng OALyNn Atpag drgov dwtov.” H. Ap. 105-12

Envy whispered into Apollo’s ear: “I don’t like a poet who doesn’t sing like the
sea.” Apollo kicked Envy aside and said: “The Assyrian river rolls a massive
stream, but it's mainly silt and garbage that it sweeps along. The bees bring
water to Deo not from every source but where it bubbles up pure and undefiled
from a holy spring, its very essence.” (tr. Nisetich)

According to the most plausible interpretation of the passage, first formulated by
Koster,” Callimachus exploits an ancient metaphor of Homer as Qkeavaéc, the source

of all waters/poetry. As Williams interprets the passage in his commentary:*

Apollo, expressing of course Callimachus” own views, rejects the suggestion
that poems which are merely lengthy are by that token "Homeric’. The Assyrian
river is long and wide, challenging comparison with the streams of Oceanus:
but its current is sluggish, its waters carry rubbish and silt, and have lost the
purity of their origin. In literary terms, this presumably represents the imitation
of traditional epic, a genre which in its lengthy course has lost all its vitality,
and has been invoked to serve unworthy purposes. The fine spray from the
pure spring stands for Callimachus’ own poetry: on a small scale, but highly
refined, written for the few who are able to appreciate the poet’s learning and
subtlety. To write such poetry inspired by exact and deep knowledge of
Homeric language, Apollo asserts, is to emulate and recreate Homer in a more
meaningful and original way than merely to reproduce slavishly the external
dimensions of his epic.

A similar attitude towards heroic-epic is expressed in Epigram 28 Pf., where

Callimachus declares his dislike of the “cyclic poem”, T0 moinua TO KUKALKOV:

9 Koster 1970, 119: “Zudem erhellt hieraus, daf§ Kallimachos genau wie Aristoteles auch zwischen
Homers person und seinen Nachahmern, folglich den ‘Homerischen’ dichtenden, hellenistischen
Zeitgenossen unterscheidet. Das wird eindeutig durch den Schluff des Apollonhymnos gestiitzt, v.
105ff., wo er zwischen movtog (= Homer, v.106), peyag ¢6og motapowo (= epigonale Versuche der
Grofiepiker, v. 108) und der oAtyn A3dg (= kallimacheische Dichtung, v. 112) unterscheidet.”

94 Williams 1978, 89, who does not mention Koster.
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ExOaiow 10 moinpa 10 kKUKAKOV, 000E keAeOwW
Xatow Tic TOAAOUG WdE kal wde PEQeL,
HLo€w Kal TteQldoLTov €0WHeVoV, 00D ATIO KONVIG
nivw: okxalvw mTavta ta dnuoota.
(-.r) Ep.28.1-4 Pf.

I hate recycled poetry, and get no pleasure | from a road crowded with

travellers this way and that.| I can’t stand a boy who sleeps around, don’t

drink | at public fountains, and loathe everything vulgar.| ... (tr. Nisetich)
KvukAwov reveals that Callimachus is here aiming at epic poetry, for the word refers
to the post-Homeric Epic Cycle, in the strict sense the series of poems about Troy,
such as the Cypria and the Little Iliad, which were written to complete Homer’s Iliad
and Odyssey.”> At the same time, in this context, the line also contains a pun on
KUKAWKOG, which means “circular”, and thus metaphorically “commonplace” and,
more pejoratively, “hackneyed”.*® In the following lines of the epigram, Callimachus
elaborates on this theme by using some metaphors (the well, the road), which also
occur at the end of the Hymn to Apollo and the prologue to the Aetia (27-8), and which

are clearly metapoetical there.”” So Callimachus rejects hackneyed poetry from the

% Alexandrian scholars regarded this as the Epic Cycle (Davies 1989, 1-2), which, according to the
scholia on Clement of Alexandria (2n/3 cent.), included the epics Cypria, Aethiopis, Ilias parva,
Iliupersis, Nostoi and Telegoneia. On the date, Davies notes: “(...) [TThe lack of unity of these epics as a
whole (...), and their status as attempts to fill in the gaps left by Homer’s poems, make me very
reluctant to date most of them before the second half of the sixth century.” The grammarian Proclus
(5t cent. AD) also included the Titanomachia and the Theban series, which includes the Oedipodea,
Thebais and Epigoni. This larger cycle is nowadays referred to as the Epic Cycle. On the Epic Cycle in
general, see Davies 1989, 1-12 and the introduction of West 2003.

% Asper 1997, 56, n. 140: “xvkAucdg changiert wahrscheinlich bewufst zwischen den Bedeutungen
‘kurrent = abgegriffen’ und ‘zum epischen Kyklos gehorig’.” Cf. Blumenthal 1978, 127 (“trite cyclic
poem”) and Hopkinson 1988, 87 (“well worn themes of cyclic epic”), who also reads the passage as
playing with the two meanings of kukAudc.

97 The metapoetical dimension of Ep. 28 is fiercely opposed by Cameron 1995, 388-402, who thinks it is
only about love. The first line, however, is explicitly a metapoetical statement, as a result of which the
reader is invited to read the subsequent metaphors in a metapoetical way. That the metaphors, at the
end of the poem (lines 5-6, not printed), appear retrospectively to be erotic as well, as Cameron shows,
does not affect the metapoetical reading. Cf. Asper 1997, 56-8, who thinks that the poem functions on
both a metapoetical and an erotic level.
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Epic Cycle, which keeps “recycling” traditional epic material.”

Callimachus’ rejection of the Epic Cycle resembles the position of Aristotle, who in
his Poetics criticized the two Cyclic epics mentioned (Cypria, Little Iliad; Poet. 23,
1459al16ff.), as well as other post-Homeric epics about one hero (Heracleids, Theseids;

Poet. 8, 1451al6ff.), for their lack of unity of plot in comparison to Homer:

pHovBog O €oTiv elg OUX WOTEQR TLVEG olovTal Eav mepl éva 1 (...) oUTws O¢ Kat
TOAEEIS EVOg TMOAAaL elowy, €€ v pla ovdepia yivetatr mMEALLS. OO TMAVTEG
gotkaov apaptavery oot twv romtwv HoakAnda Gnonida kal ta tolxvta
nompata memomKaotyv. (...) 0 O ‘Ouegog womep xat tax dAAa dadépet Katl
ToUT €0lKeV KaAwg ey, 1jtot dux TéXvnv 1] dx Ppvov: OdVOTELY YA TTOLWV
oUK €moinoev dmavta 0o avT@ oLVEPN (...), AAAx TteQl piav mEa&v olav
Aéyouev v Odvooelav ovvéotnoey, opoiwg d¢ kal v TAada.

Poet. 8, 1451a16-29

A plot is not unified, as some think, if built round an individual. (...) So all those
poets are clearly at fault who have composed a Heracleid, a Theseid, and similar
poems. (..) But Homer, in keeping with his general superiority, evidently
grasped well, whether by art or nature, this point too: for though composing an
Odyssey, he did not include every feature of the hero’s life (...), but he structured
the Odyssey round a unitary action of the kind I mean, and likewise with the
Iliad. (tr. Halliwell)

oL 0" AAAOL TteQL Eva TTOLOVOL KA TTEQL EVat XQOVOV Kal piav moa&y moAveQT),
otov 6 tax Kvmowa mowjoag kat v puceav TAtkda. toryagovv ék pév TAtkdog
kal Odvooelag pila Toaywdla moteltat Ekatépag 1) dVo poval, &k o0& Kumolwv
TmoAAaL kat TG puag TAddog mAéov 1) OKTw ...

Poet. 23, 1459a37-1459b4
But the others [other poets than Homer] build their works round a single figure or
single period, hence an action of many parts, as with the author of the Cypria
and the Little Iliad. Accordingly, with the Iliad and the Odyssey a single tragedy,
or at most two, can be made from each; but many can be made from the Cypria,
and more than eight from the Little Iliad ... (tr. Halliwell)

% Cf. Pfeiffer 1968, 227-30 on the way Aristarchus uses kvkAtkwtegov and kKLKAUK@S, in contrast to
Ounowkwrtegov (“genuinely Homeric”) and synonymous with ovy Ounowas (“un-Homeric”), to
reflect “the distinction first drawn by Aristotle between the great poet of the Iliad and Odyssey and the
makers of the other early epics, the kvkAuco(” (230), thus revealing a attitude similar to Callimachus’
in Hellenistic scholarship.
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That Callimachus seems to declare his allegiance to Aristotle is reinforced by the end
of the Hymn to Apollo, where, as we have just seen, Callimachus does not reject
Homer (movtog), but poetry that keeps copying or “recycling” Homer.”
Callimachus’ other important programmatic passage, the prologue to the Aetia, also
seems to reveal Aristotelean affiliations. The poet tells us that the Telchines reproach
him for not having written one continuous poem about kings and heroes in many
thousands of lines (¢v aeopa dumvekeg 1) PacA[n | ... Jac ev moAAaig fjvvoa
xAdow | 1...l.ovg flowag, Aet. fr. 1.3-5 Pf.). Whether the kind of poem the
Telchines suggest is an epic or not,'? the term dinvekéc (“continuous”) at any rate
recalls the already mentioned passages in Poetics, where Aristotle rejects epic poems
from the Epic Cycle and about individuals such as Heracles for their lack of unity. For
dinvekéc implies “telling a story completely, from beginning to end”,’”® and
comparable to what Aristotle says in the Poetics (8.1451a24-5: OdvooelavV YOQ TMOLWV
ovk Emoinoev dnavia 6oa avtw ovvéPn. “For though composing an Odyssey, he
[Homer] did not include every feature of the hero’s life.”), the word connotes
completeness, continuity and chronological order in a narrative context, and is
already in Homer evaluated negatively (e.g. Od. 4.836; 7.241£.).12 So the deoua
duvexég the Telchines want Callimachus to write, recalls the kind of bad, post-
Homeric, heroic epic, such as the Epic Cycle, which is rejected by Aristotle in his

Poetics and by Callimachus elswhere in his oeuvre. The heroic-epic poetry of Homer

9 See also Koster 1970, 120-2 for a defence of the influence of Aristotle on Callimachus against Pfeiffer
1968, 137. Cf. also Harder 2010, II, on Aet. fr. 1.3: v, and on Aet. fr. 1.3: dinvexég, for a discussion of
possible influences of Aristotle’s Poetics on the Aetia prologue. I assume here that Aristotle’s Poetics
was available in Alexandria. On this debate see Schmakeit 2003, 17£f.

100 See e.g. the discussion of Harder 2010, II, 9-10, who shows that Callimachus deals with a variety of
genres in fr. 1 (e.g. Homer, Hesiod, Pindar, tragedy), and explicitly only to elegy, as is fitting for the
prologue to an elegiac poem. The claim of Cameron 1995, 263ff. (part of his iconoclastic argument
against the until then widespread view that Callimachus is attacking epic) that the prologue deals
solely with elegy is thus also too limited.

101 Harder 2010, II, on Aet. fr. 1.3: duvexéc.

102 Thidem. On the adjective see e.g. also van Tress 2006, who argues that Callimachus (following
Apollonius) plays with the word’s connotations “Homeric”/“heroic” as well as the negative
connotations (even in Homer) “full”/“detailed”, which would create an ironic effect: “If some
criticized his work because it was not long, continuous, Homeric, heroic, or detailed, then it would
seem that the critics themselves do not know what the master himself, Homer, recommended.”
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himself, however, is not renounced by Callimachus; the point is that one should not
try to “recycle” it, to write it over and over again. In trying to emulate the quality of
Homer’s epics, one should take new poetic paths (cf. Aet. fr. 1.25-8). Callimachus’
keyword is thus originality, which he finds in writing small and refined poems on

non-heroic subjects, which the tradition before him had not worn out.

2.6. Jason the Callimachean hero

Apollonius” Argonautica reveals an attitude similar to that expressed by Callimachus
with regard to Homer and heroic-epic poetry. Apollonius does not renounce the
works of Homer, which are obviously an important model for the Argonautica'® (as
they are for Callimachus” works),'* but the epic is strikingly un-heroic. Although the
Argonautica can also be said to be Callimachean for other reasons, for instance in its
extensive use of aetiologies,'® this un-heroic character of the poem is the most
obvious way in which the epic expresses its allegiance to Callimachean poetics.!%

So Jason, whom scholars have always seen as falling short with regard to the
heroic credentials of his Homeric predecessors, seems to resemble the poet
Apollonius” himself. Because the association of both Jason and Apollonius with
Apollo has already established a metapoetical connection, Jason can be seen as a mise

en abyme, a poetic alter ego of Apollonius. As Kofler already suggested, behind Jason,

103 See e.g. Carspecken 1952 and especially Knight 1995 for the influence of Homer on Apollonius’
Argonautica.

104 See e.g. Rengakos 1992 on Callimachus” Homeric vocabulary, and Harder 2010, I, 32 for the Aetia’s
debt to the Iliad and especially the Odyssey (also for bibliography). The huge influence of the Homeric
Hymns (which were thought to be composed by Homer) on Callimachus’ Hymns needs no elaboration.
105 For aetiologies in the Argonautica, see Fusillo 1985, 116ff.; Paskiewicz 1988, 57-61; Valverde Sanchez
1989; Harder 1994, 21-27. On the Callimachean agenda of Apollonius see, apart from the most
extensive study of DeForest 1994, e.g. Clauss 1993, 14-22 (on the prologue of the Arg.); Albis 1995 and
1996, 121-32 (on Apollo in the Arg., H. Ap. and Aet. 1); Kouremenos 1996 (on the programmatic
dimension of Apollonius” similes); Kofler 2003, 40-1 (on Jason). For several points of contact between
the Argonautica and Callimachus’ Aetia, see Harder 2010, I, 4-6, 14, 25, 32-33, 37, with n. 102 for
extensive bibliography.

106 That this is the most important way is also reflected by the scholarly focus on the heroics of the epic
in relation to Homer since the beginning of the revival of Apollonian studies, in the middle of the
twentieth century. See e.g. Frankel 1959; Lawall 1966; Beye 1969; 1982, 77-99 (Ch. 3: “The heroes”);
Hunter 1988; 1993, 8-45 (Ch. 2: “Modes of heroism”); DeForest 1994, esp. 47-69.
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who is in doubt and afraid with regard to the mission imposed upon him, lurks the
poet himself, trying to find a way to complete his “Heraclean-Homeric” task of
writing a heroic epic in his own, Callimachean way.!”” In the first book of the
Argonautica, the heroic-epic tradition is still looming at the background, as
personified by Heracles. The hero’s place in the Hellenistic epic, however, is
questioned more and more, and at the same time, the qualities of the intelligent love
hero Jason increasingly reveal themselves as essential for the Callimachean epic in
hand. In what follows, I will show how the Hylas episode at the end of the first book
is the climax of the metapoetical tension between Homeric, heroic epic, as
symbolized by Heracles, and Callimachean poetry, as symbolized by Hylas. This
boy, who causes Heracles’ exit, seems to act as a kind of prefiguration of Jason,

revealing the way the epic will go.

3. The Hylas episode

3.1. Eris on the Argo
After the winds have abated, the Argonauts row away from Cyzicus to leave their
traumatic experience on the peninsula behind and start a rowing contest, which

marks the beginning of the Hylas episode:

EvO’ €015 Avdoa Eka0TOV AQLOTHWV 0POOLVEV
0¢ T amoAAnEete mavvotTatog: apdt Yo atdn)o
VIHEVOG €0TdpereV divag, kata O’ ebvaoe mOVTOv. Arg. 1.1153-5

107 Kofler 2003, 41: “Um es kurz zu sagen: Heroisches Pathos weicht intellektueller Organisation und
alexandrinischer Leptotes. Genau hier aber treffen sich Apollonios und Jason. In dem Angesichts der
Wichtigkeit der ihm auferlegten Mission zdgernden und geradezu &ngstlichen Jason konnte sich
namlich die anfangliche Nachdenklichkeit des Dichters spiegeln, der nach einem Weg sucht, die
herakleisch-homerische Aufgabe, eind Heldenepos zu schreiben, auf seine Art und Weise zu
bewaltigen.”
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Then rivalry spurred on each one of the heroes, to see who would be last to
quit, since all around them the still air had smoothed the swirling waters and
lulled the sea to sleep. (tr. Race)
As R. Hunter notes, “[t]his is the closest Apollonius comes to including a scene of
sports on the pattern of Iliad 23”.1% As was shown in the course of the first book, and
most recently in the preceding Cyzicus episode, the Argonautica is not going to be a
heroic epic, and this point is made clear very dramatically somewhat later, in the
remainder of the rowing contest. When the winds rise, and the other, exhausted

Argonauts stop rowing, Heracles continues on his own:

(...) aUTOQ O TOVG Ye
TaoovdIn) HoYEoVTag EPEAKETO KAQTEL XELQWYV
‘HoakAéng, éttvacoe O dondta dovpata vnog. Arg. 1.1159-63

But Heracles kept pulling his weary companions along, one and all, by the

strength of his hands, and made the well-joined timbers of the ship quake.

(tr. Race)
Whereas Heracles appeared too heavy for the Argo — and thus the poem — when he
first boarded the ship (1.531-3), he is now revealed as a real danger to it. It is clear
that the Argonautica is not the place for Homeric competition nor for Heracles, who is
obviously in his element with this kind of action.!” The hero is thus associated with
Homer, which is also the case in the immediately following scene, in which Heracles

breaks his oar:

AAA” Ote o) Muowv AeAmpévol nmeipoto

Povdaxdac mpoxoac péya v nolov Atyalwvog

tuthov Umek PELYING MAQEUETOEOV EL0OQOWOVTEG,

o1 1Ot AvoXALLwV TeTENXOTOC OOHATOS OAKOUG
HeoobOev A&ev EQETUOV" ATAQ TOUPOG AAAO HEV avTOG
Apdw xeootv Exwv méoe dOXULOG, AAAO dE TOVTOG

108 Hunter 1993, 36-7.

109 See Hunter 1993, 37 for the traditional association of Heracles with gymnasia and competition.
Apollonius has adapted this traditional image of Heracles to his own poetical agenda by associating
Heracles with Homeric-epic competition.
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KAUCe taAppoBiowot pépwv. dva d” €CeTo oty
nantatvwv: XelReg yap anjfecov roepéovoat. Arg. 1.1164-71

But when, in their eagerness to reach the mainland of Mysia, they were passing
within sight of the mouth of the Rhyndacus and the great tomb of Aegaeon, a
short distance beyond Phrygia, then, as Heracles was heaving up furrows in the
rough swell, he broke his oar in the middle. Still grasping a piece of it in his two
hands, he fell sideways, while the sea carried the other piece away on its
receding wash. He sat up, looking around in silence, for his hands were not
used to being idle. (tr. Race)
This scene again emphasizes that Heracles is too big and heroic for the Argo, but the
mention of the Giant Aegaeon is possibly also an allusion to Iliad 1.404, the only
occurrence of the name in the entire Homeric corpus, in a scene in which Achilles is
asking his mother Thetis for help against the injustice inflicted upon him by
Agamemnon: she should beg Zeus to help him and remind him of how she once
helped Zeus against a revolt of Hera, Poseidon and Athena by employing Aegaeon
as his bodyguard.!® Not only does the Apollonian context (a Homeric contest) make
the allusion to Homer more likely, but also the context of the Homeric passage itself,
the eris (“strife”) between Achilles and Agamemnon as to who is the best of the
Achaeans, tells strongly in favour of the allusion, for the Argonauts are also involved
in an eris (éo1g, “contesting”, 1.1153).1! The intertext invites us to read this eris

metaphorically as well, as a “strife” as to who is the best of the Argonauts, a strife

that already started at the beginning of the expedition, when the Argonauts had to

110 The parallel has been noted, but not interpreted, by Ardizzoni 1967, 252-3 (ad loc.). Campbell 1981,
20 curiously omits it. Clauss 1993, 181 sees the mention of Aegaeon’s tomb as referring to Cinaethon'’s
Heracleia, who (according to scholia) described how Poseidon drowned the Giant for competing
against him. His interpretation of this allusion, as well as that to Ajax’ hybristic behaviour towards
Poseidon (Arg. 1.1168-71 ~ Od. 4.504-10; pp. 182-3), as associating Heracles’” rowing with hybris
(towards Poseidon) is compatible with my metapoetical interpretation of Heracles’ rowing as too
heroic for the Argonautica.

11 The strife between Achilles and Agamemnon, which is so essential for the narrative of the Iliad is
denoted as eris already at the start of the epic: Il. 1.6-7: ¢£ o0 d1) T Mot dxotINV €Qioavte |
ATQeidng te dval avdowv kat diog AxiAAeve. (“Of this sing from the time when first there parted in
strife Atreus’ son, lord of men, and noble Achilles.”); Il. 1.8: tic T & opwe Oewv €LdL Evvénke
udxeoBay; (“Who then of the gods was it that brought these two together to contend?”)
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choose tov &glotov (1.338), in a passage which also evoked the strife between
Agamemnon and Achilles.!!?

In fact, the entire Hylas episode is presented as a miniature epic on eris, as it
begins in the style of a (Homeric) epic, in which the poem’s subject is denoted in the
tirst line, often with the first word.!® The immediately following word (&vdo«x), the
first word of the Odyssey, underlines the fact that we are dealing with a miniature
epic. This interpretation is reinforced by a thematic ring composition, for the episode
ends with another “strife” (veikog, 1284) among the Argonauts concerning Heracles,
whom they have just unwittingly left behind in Mysia. This ring composition is itself
strengthened by another, for the description of the first eris (1.1153-71), denoting the
rowing contest which results in Heracles breaking his oar, is immediately followed

by an elaborate description of the time of day when the Argonauts arrived in Mysia:

nNuog & dypo0ev elot pTOOKAPOG 1) TIC AQOTOEVS

aomaolwg elg avALY €1V d0ETOL0 Xatilwv,

avTOL O’ €V TMEOUOAT) TeTEUHEVA YouvaT Ekappev

avoTaAéog kovinot, meQLToBéac 0¢ te XElaG

€l00QOWV KAKAX TIOAAX £1) )Q1)0ATO Yool

tuog &g’ ol Y adikovto Kiavidog 1j0ea yaing

aud” ApyavOwvelov 6pog mpoxoag te Kioto. Arg. 1.1172-8

At the hour when a gardener or plowman gladly leaves the field for his hut,
longing for dinner, and there on the doorstep, caked with dust, he bends his
weary knees and stares at his worn-out hands and heaps curses on his belly,
then it was that they reached the homesteads of the Cianian land near the
Arganthonian mountain and the mouth of the Cius river. (tr. Race)

112 See Clauss 1993, 63-5 for the clear allusions in Arg. 1.341-4 to II. 19.74-77.

113 Cf. Collins 1967, 107-8. Of course, the Iliad (uiviv &ewwe) and the Odyssey (dvdoa pot Evvere)
immediately announce their subject matter, but one may also think of the Epic Cycle epics Little Iliad
(TAwov aewe) and Thebaid (Agyog aewe), although Davies 1989, 24 notes on the latter that its opening
is not to the point, as Argos is only the location where the expedition against Thebes starts. The
Epigonoi mentions its subject in the first line, albeit not with the first word: vov av®” émAotéowv
AVOQWYV AOXWHETOA.
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A similar, albeit somewhat less extensive, time indication of the type fjuog ... Tpog
features immediately before the veikog among the Argonauts takes place, thus

creating a ring within a ring:'*

Nuog d ovEavobev xaEoT) VTOAAUTETAL WS

€K TLEQATNG AVIOLOQ, dDAYAAVTTOVOL O’ ATAQTIOL,

Kal edla dpoodevta paevy) Adumetal atyAn,

TNUOG TOoUG Y évonoav atdenot AtmdvTec.

&v 0¢ oPLv KOATEQOV VEIKOG TéTEV (...) Arg. 1.1280-4

But at the time when bright dawn shines down from the sky, as it rises from the

horizon, and the pathways are clearly visible, and the dewy plains sparkle with

a bright gleam, they realized that they had unwittingly left those men [Heracles,

Hylas and Polyphemus] behind. And fierce strife came upon them (...). (tr. Race)
So the Hylas episode seems to be a miniature epic on “strife”, and more specifically a
miniature Iliad, Apollonius’” most important intertext for this episode, in which the
eris theme plays a crucial role. Although eris and neikos are synonyms, at first sight
the two kinds of “strife” — denoting respectively the rowing contest and the quarrel
among the Argonauts — seem to refer to completely different matters, not providing
the “epyllion” with thematic unity. Both confrontations have an important similarity,
however, in that they concern Heracles” position on the Argo. We have already seen
how Heracles breaking his oar in the rowing contest constitutes the climax of the
hero’s misfit on the Argo. That Heracles is too heroic is revealed at the moment when
he is competing with the other Argonauts, and this gives the eris theme a
metapoetical dimension, as symbolizing a strife between heroic poetry and un-
heroic, Callimachean poetry. This is reinforced when we take a closer look at the
veikog that ends the Hylas episode. Here the symbol of Apollonius” Callimachean
epic, Jason, is fiercely addressed by Heracles” comrade Telamon, who accuses him of

having left Heracles behind on purpose (1290-95). The scene clearly recalls the

114 Cf. Kohnken 1965, 17-25; Hurst 1967, 64-6; 129-33; Levin 1971, 120-4; Clauss 1993, 177-80 for the ring
structure of the Hylas episode.
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Homeric quarrel between Achilles and Agamemnon in Iliad 1,'** but the difference is
striking. As Apollonius states, anger has taken hold of Telamon (TeAapwva O €Aev
x0Aog, 1289), through which he resembles Achilles. As Glaucus will very shortly
reveal, “the reasons for his anger are unsubstantiated; his Achillean wrath is
empty”.1"® Consequently, Telamon will apologize to Jason for his behaviour
afterwards (1332-5). Jason, on the other hand, does not react at all to Telamon’s rage.
He avoids an “Iliadic” conflict and again proves to be the best leader for this new,
un-heroic epic, which, according to Jason himself, requires the ability “to take on
quarrels” (velkea ... BaAéoOai, 1.340).117 Accordingly, Jason immediately accepts
Telamon’s offer to make up after Glaucus’ revelation, saying that he will not harbour
“bitter wrath” (adevkéa pnviv, 1339) against him."® Jason renounces the typically
epic emotion, which is the main theme of the Iliad, and thus, as mise en abyme of
Apollonius, heroic poetry in the style of the Iliad. So the quarrel between Jason and
Heracles” stand-in Telamon can —just as the rowing contest — be seen as one between
two kinds of poetry: un-heroic, Callimachean poetry and the Homeric-heroic poetry
that will eventually be left behind.""” Whereas the Hylas episode initially resembled
an Iliad, it is ironically the very theme that invited comparison with Homer’s epic —
eris — that also tropes Apollonius’ Callimachean deviation from Homer. This
interpretation is reinforced by the fact that the Hylas episode — starting with Iliadic
games and ending with a quarrel — seems to invert the structure of the entire Iliad,
which starts with the quarrel between Achilles and Agamemnon and which features

funeral games for Patroclus near the end, in book 23.120

115 As suggested by Hunter 1988, 444. Cf. also Mori 2005. Clauss 1993, 201, is, however, too cautious in
his interpretation of the allusion (as Farrell 1995 rightly objects), on the grounds that there are “no
discernible textual points of contact”.

116 Clauss 1993, 201.

117 See Section 2.3 above for a discussion of this passage.

118 Cf. Mori 2005, 212: “We find in Jason’s acceptance of Telamon’s apology a revision of Achilles’
rejection of Agamemnon'’s terms in Iliad 9.”

19 Cf. Mori 2005, 212: “Apollonius (...) appears to move away from Homeric epic, where (...)
competitive values outweigh cooperative excellences.”

120 [ owe this suggestion to Professor Harder.
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In what follows, I will argue that the centre of the Hylas episode reflects the
framing eris scenes, in that Heracles and Hylas, in their parallel but also contrasting
actions, symbolize the strife between Homer’s heroic and Apollonius” Callimachean

epic poetry.

3.2. Heracles into the woods

After the Argonauts have landed in Mysia, Heracles goes into the woods (eic OAnv,
1188) to find himself a tree to make a new oar. When the hero has found a pine tree,
he starts pulling it out of the ground with excessive force. His brute action is

compared to a storm that hits a ship’s mast:

@g O’ 6tav AMEOPATWS L0TOV VEDG, £UTE HAALOTA

XELeQin oAooto dvoig méAel Qpiwvog,

vPoOev EunAnEaoa Bon avépolo katatg

avTtoloL oPrjveooLy UTEK TEOTOVWY ¢QLoNTAL

@G O ye TNV newgev. (...) Arg. 1.1201-5

And as when, just as the wintertime setting of baneful Orion occurs, a swift
blast of wind from on high unexpectedly strikes a ship’s mast and rips it from
its stays, wedges and all, so did he lift up the pine tree. (tr. Race)
The ship recalls the Argo, and the simile brings to mind the preceding rowing
contest, in which Heracles endangered the Argo and, metapoetically, Apollonius’
poem (p. 38 above). By pulling the tree out of the ground, Heracles again poses a
danger to the ship — albeit indirectly, through the simile.’?! As the tree is a pine tree,

the material of which the Argo is traditionally said to be made,'?? the impression is

121 Cf. DeForest 1994, 64: “The simile reminds the reader how dangerous Heracles is to the ship.”

122 See e.g. Eur. Med. 3-6: und’ év vamawot IInAiov meoeiv mote | tunBeloa mevkn, und’ éoetuoat
xéoag | avdowv aolotéwv ol 1o mayxovoov dépog | ITeAla petnABov. “Would that pine trees had
never been felled in the glens of Mount Pelion and furnished oars for the hands of the heroes who at
Pelias’ command set forth in quest of the Golden Fleece!” (tr. Kovacs) (cf. Arg. 2.1187-9, where the
mention of Pelion suggests the same material (tv yap AOnvain texvrjoato, kai tdue XaAk@ |
dovpata IINAkdog kKogudhng Tdoa, ovuv d¢ ot Agyog | tebéev. “For Athena designed it [the Argo] and
with a bronze axe cut its timbers from the peak of Pelion, and with her help Argus constructed it.”);
Val. Fl. Arg. 1.121-9 (on the construction of the Argo). Initially, Apollonius refuses to treat the building
of the Argo (Arg. 1.18-9), although he now and then, more and less explicitly, refers to it (see e.g.

43



Chapter 1

created that, by analogy with the rowing contest, Heracles” uprooting of the tree can
also be read metapoetically as endangering Apollonius’ epic, as symbolically
represented by the tree.

This kind of symbolism brings to mind Callimachus’ fragmentary fourth lamb (fr.
194 Pf.), where, as most scholars agree, the olive tree quarreling with the laurel tree
embodies the poet’s poetics.’? In the remainder of this section, I will argue that
Apollonius” pine tree similarly evokes his epic’s Callimachean poetics, which are
endangered by Heracles. The hero” expedition into the woods (eic OAnv, 1188) thus
seems to become a metapoetical journey, into Callimachean territory, through
activation of the metaphorical meaning of UAn as “(poetic) subject matter”. This
situation may be compared to what Virgil would later say in his Aeneid: itur in
antiquam silvam. “Into an ancient forest goes their way.” (Aen. 6.179) In first instance,
this line refers to Aeneas’ search for wood for Misenus’ pyre, but at the same time it
both triggers and describes the intertextual process in the following lines, which
rework a passage from Ennius’ Annales.’?* Virgil has activated the metaphorical
meaning of silva, as, I suggest, Apollonius has done with its Greek equivalent UAn in
the Hylas episode here.’?> That Apollonius seems metapoetically to express his
allegiance to Callimachean aesthetics through a tree which is then threatened,

specifically recalls a story in Callimachus, to which I shall turn first.

3.2.1. Heracles and Erysichthon
Heracles is involved in an activity that can be described as tree violation, which was

evaluated negatively in antiquity, especially when it concerned a sacred grove.'?® A

above). See Murray 2005 on how these dispersed fragments do form a complete story of the
construction (with metapoetical significance).

123 See Acosta-Hughes 2002, 191, n. 62 for bibliography. He himself, however, thinks that the trees
together are “emblematic of the larger program of Iambi as a collection” (192), which would not affect
my argument, for which it matters that Callimachus’ poetics are symbolized by one or more trees.

124 See e.g. Hinds 1998, 11-3 (from whom I have also quoted the translation of the line).

125 See also Introduction, n. 23 for the metaphorical meaning of 0An and silva.

126 Cf. Thomas 1988b, 265: “(...) both documentary and literary evidence conspire to show that in Greek
and Roman society, as in so many others, the felling of trees was an extremely hazardous enterprise
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well-known, contemporary literary parallel is the tree violation in Callimachus’
Hymn to Demeter, where Erysichthon invades a sacred grove of Demeter with the
purpose of cutting down trees to build a lavish banqueting hall.’?” After the first tree,
a poplar, has been struck, Demeter is alerted by the sound of the tree being struck, or
rather by the cry of its coeval nymph, and punishes the violator with perpetual
hunger.

But this Erysichthon story is not just Callimachean in the sense that it was told by
Callimachus; it has also been interpreted metapoetically, as allegorizing Callimachus’
poetics.!? As C. Miiller and J. Murray have argued, Callimachus’ poetical program is
in this hymn personified by Demeter, who looks after Callimachean poetry as
symbolized by her sacred grove. This interpretation is based on the similarities with
the programmatic end of the Hymn to Apollo, where it was said that “the bees bring
water to Deo [Demeter] not from every source, but where it bubbles up pure and
undefiled from a holy spring, its very essence.” (110-2; tr. Nisetich).!”” The bees
mentioned are priestesses of Demeter, but the denotation also triggers the metaphor
of the bee for the poet:'* the devotees of Demeter are Callimachean poets. Now the
narrator of the Hymn to Demeter is exactly such a devotee, who is furthermore
associated with Callimachus himself, as the first person narrator of the poem merges

with the persona of the poet.!® The metapoetical dimension of Callimachus” Demeter

and was, if performed without due reverence, likely to be met with retribution exacted either by the
gods or by society.”; 263: “Uneasiness emerges particularly in the case of the inviolate sacred grove.”
For tree felling as an epic topos in general, see Leeman 1985, 198; for the Aeneid see also Thomas 1988b.
Murray 2004 investigates the intertextual and metapoetical contact between the tree violations in Ov.
Met. 8 (Erysichthon), Call. H. Dem. (Erysichthon) and Ap.Rh. Arg. 2 (Paroibios).

127 See Hopkinson 1984, 18-31 for testimonia: “Many and diverse were the myths told of Erysichthon
and Triopas [his father].” (p.18)

128 Miiller 1987, 27-45, who speaks of a “narrative Metapher”. This interpretation is discussed and
expanded by Murray 2004, 212-4. My following treatment of the metapoetical dimension of
Callimachus” Hymn to Demeter is based on these two accounts.

129 See p. 32 above for the text and metapoetical interpretation of this passage. Cf. also the end of
Theocritus’ Idyll 7 (see p. 106 below), in which Demeter plays a similar metapoetical role.

130 See Williams 1978, 92-3 for the way Callimachus fuses the religious and poetological associations of
the bee here. For the metaphor of the bee for the poet, see Waszink 1974.

131 See also Murray 2004, 212-3 for specific verbal echoes between the Hymn to Apollo and the Hymn to
Demeter.
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is reinforced by the Aetia prologue, in which “Callimachus aligns himself with
Philitas” elegiac poem Demeter”:132 dAAx kaO€Akel | [DQUV] TOAD TNV pakQr)v OpmTvia
Oeopodogolc. “But bountiful Demeter by far outweighs the long [oak]” (Aet. fr. 1.9-
10 Pf.). If this is indeed the meaning of these lines,'® it is likely that Callimachus
derived the metapoetical significance of his Demeter from Philitas’” poem, which, as
Callimachus’ allusion would suggest, promoted poetics similar to those of
Callimachus.’** That both poets shared poetical ideas is also suggested by Propertius,
who, in his programmatic elegy 3.1, aligns his own poetical ideas with these two

poets, placing them in the same sacred and poetical grove (nemus):'%

Callimachi Manes et Coi sacra Philitae,
in vestrum, quaeso, me sinite ire nemus.
primus ego ingredior puro de fonte sacerdos
Itala per Graios orgia ferre choros.
dicite, quo pariter carmen tenuastis in antro?
quove pede ingressi? quamve bibistis aquam? Prop. 3.1.1-6

Spirit of Callimachus and poetic rites of Coan Philitas, allow me, I pray, to go
into your grove. I am the first priest from the pure spring to begin bearing
Italian sacraments to the accompaniment of Greek music. Tell me, in what glen
did you together refine your song? or with what foot did you begin? or what
water did you drink? (tr. Heyworth)

As Murray comments on this passage: “From Propertius’ declaration of his allegiance

with Callimachus and Philitas it is evident that adopting Callimachean poetics was

132 Murray 2004, 213. Cf. Miiller 1987, 42.

133 See also Harder 2010, II, on Aet. fr. 1.9-12, for a discussion of alternative meanings and
supplements: “On the whole Housman's dp0v still is the most attractive. The comparison would then
contrast the slender corn-ear, evoked by the reference to Demeter, and the big oak-tree and would be
relevant on several levels. Each item would stand metaphorically for a certain poetic style, while
ounviae Oeopodoo[g at the same time could remind the readers of Philitas” Demeter and ‘the long
oak’ perhaps referred to another poem. (...) The notion of the superiority of the corn-ear over the oak-
tree is found elsewhere too and may also imply a notion of progress and a contrast between “‘modern’
and ‘old-fashioned’ beside the contrast small-big ...” (p. 34).

134 Cf. Seiler 1995, 156, n. 343: “[M]it der Fiigung épmvia @eopodopo[g, die in Aitienprolog (...) den
Demeterhymnus bezeichnet, legt Kallimachos nahe, dass die Dichtung des Philitas ebenfalls als geistig
ndhrende verstanden werden will.” See Miiller 1987, 40-2 for other parallels between the poetics of
Philitas and Callimachus. See also n. 91 above for Philitas and Callimachus.

135 See also conveniently Hunter 2006, 7-16 on the metapoetical dimension of this passage.

46



Epic Hylas: Apollonius” Argonautica

figured as being initiated into the secret rites of Demeter, and that these rites were
associated with the goddess’s grove.”1%* Although Propertius does not mention
Demeter, which makes allusion to Callimachus” hymn (let alone to Philitas” Demeter)
hard to pin down here, Callimachus” grove can indeed, like Propertius’ grove, be
read metapoetically, as Miiller has shown, as a landscape symbolizing Callimachean
poetry. As Murray suggests, “Callimachus is here “concretizing the metaphor of 0An
as poetic material. Erysichthon’s attempt to convert the UAn of the grove into a
banquet hall is an attempt to appropriate and transform poetical material”.'¥” So
Erysichthon, by violating the grove, opposes Callimachus’ new poetics, and the
banqueting hall he plans to build by analogy symbolizes old, epic poetry. The
allusions to Homer should also be understood in this light. During his attack on the
grove, Erysichthon’s ferocity is for instance described “with an epic simile of the type

usually associated with hand-to-hand combat”:13#

tav O &’ VMoPAEPAC XAAETTWTEQOV 1€ KLVAYOV
woeeowy &v Tuapiowowv DoPAETeL Avdoa Aéova
WHOTOKOG, TG pavtl TéAey AOOLOWTATOV O
H. Dem. 50-2

But he looked at her more fiercely than a lioness in the mountains of Tmarus
looks at a huntsman when she has just given birth (then, it is said, her look is
most fearful), and said ... (tr. Hopkinson)

Furthermore, as Bulloch has shown, Demeter’s grove, as described in lines 27-9,

resembles the place where Odysseus and Melanthius meet in the Odyssey (17.208-

136 Murray 2004, 213.

137 Murray 2004, 214. See Introduction, Section 2 for this metaphorical use of UAn (and the Latin
equivalent silva).

133 Hopkinson 1984, 6, who also notes that “formal epic-length similes are foreign to the Callimachean
hymn”. The simile’s model is II. 17.133-6 (Ajax defending the corpse of Patroclus): Awxg o audt
Mevortiadn oakog €0V kaAvag | éotikel ¢ tic e Aéwv mepl olot tékeoow,| @ o6& te viml’
ayovtL ovvavtiiowvtatl €v VAN | &vdgeg émaxtnoes O 0é te 00ével PAepeaivel, | mav d0é T
EMIOKVVIOV KATw EAKeTal 000e KaAVvTtwv. “But Aias covered the son of Menoetius round about with
his broad shield, and stood like a lion over his welps, one that huntsmen have encountered in the
forest as he leads his young; and he exults in his might, and draws down his entire brow to cover his
eyes.” (tr. Murray & Wyatt)
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11)," and Murray takes this lead to show that Erysichthon is associated with
Odysseus.!*? The Odyssey is also a relevant intertext with regard to the banqueting
hall that Erysichthon wants to build, as “the banquet hall is the place where epic
story-telling takes place.”'*! In short, Erysichthon is associated with Homeric, heroic-
epic poetry, to which, as we have seen earlier, Callimachus is not opposed. The
problem with Erysichthon, however, is that he is violating the Callimachean grove.
Something similar seems to be case in Apollonius” Hylas episode, where Heracles
evokes Homeric, heroic epic. Contrary to Erysichthon, however, Heracles is not
rejected by Apollonius, for after his departure from the epic, he will remain an
important model for the Argonauts, especially in book 4, in the desert of Libya. There
the Argonauts literally and metaphorically find themselves in the footsteps of the
hero,*? who saves them from starvation by creating a spring, in a scene which has a
clear metapoetical dimension (4.1393-1460).14* The problem with Heracles in the
Hylas episode, however, is that he is too “heavy” for the Argo, and poses a danger to

the epic, as Erysichthon does to the Callimachean grove of Demeter.

3.2.2. The Callimachean pine tree

The stories of Apollonius and Callimachus, then, resemble each other in having a
metapoetical dimension that involves characters with epic connotations violating
metapoetical trees. I think, however, Apollonius also specifically alludes to
Callimachus” hymn, as the pine tree seems to allude to the poplar tree that is struck

by Erysichthon, causing Demeter to come into action:

139 Bulloch 1977, 108-12. See also Hopkinson 1984, 102-3.

140 Murray 2004, 214-6.

141 Murray 2004, 216, n. 29.

122 See Feeney 1986, 56-63 for the way in which Heracles acts as a continuing model for the Argonauts
after his departure from the expedition.

143 For the Callimachean allusions in the Libya episode in book 4 of the Argonautica, see DeForest 1994,
133-6, associating the desert where the Argonauts are stranded with Callimachus’ birth-place Cyrene
and thus his poetry: “In the Callimachean desert, the Argonauts are saved by the Homeric Heracles.”
(p. 136); Kouremenos 1996, 240; 242-4 (mainly on similes). The findings of DeForest and Kouremenos
are only the tip of the iceberg, however, and a systematic study of Callimachean influence in book 4
would be most welcome.
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NG O¢ TIc atyelpog, péya dévdpeov albépL KOV,

T €L Tl VOPdaL TToTL TWVOLoV EPLdwvTor

& modta Aty eloa Kakov péAoG laxev AAAauG.

aoOeto Aapdtno, OtL ot EVAOV LeQov AAYeL

elme 0¢ xwoapévar “tic pot kKaAa dévdoea komTey” H. Dem. 37-41

There was a poplar, a huge tree reaching to the sky, near which the nymphs
used to play at noon. This was the first tree struck, and it shrieked miserably to
the others. Demeter sensed that her sacred timber was in pain, and said angrily,
“Who is felling my lovely trees?” (tr. Hopkinson)
In the light of the interpretation of Demeter’s grove discussed earlier, the poplar, as
part of this Callimachean grove, has a metapoetical dimension as “a concretization of
Callimachean 0An.” This is emphasized when Erysichthon hits the tree, causing it to
produce a kakov péAog, a “bad song”.1** Although the entire grove is sacred, the fact

that this particular tree gets so much attention apparently makes it quite special; the

trees that Erysichthon’s men are felling are mentioned only once in passing;:

oL eV &Q” NUIOVNTES, ETel TV MOTVIAY €100V,
efamivag amogovoav Vi dQLOL XAAKOV APEVTEG. H. Dem. 59-60

When they [Erysichthon’s men] saw the goddess they started away, half-dead

with fear, leaving their bronze implements in the trees. (tr. Hopkinson)
Because of its thinness, the poplar is ideally suited to embody the Callimachean
poetics of Aemtotng, a point which Apollonius seems to take over in the Hylas

episode, where the pine tree is described as follows: 14°

e0Eev Emelt’ EAATNV AAaA)uevog oUTe Tt TToAAOIG

axOouévnv 6Colc ovde péya tAebdwoav,

AAA” olov tavang €pvog TiéAeL atyeipoto

1000N OHWG UNKOG TE KAl €6 mTAX0g Nev Déobat. Arg. 1.1190-3

144 Murray 2004, 214.

145 T agree with Bulloch 1977 and Murray 2004 that Callimachus’” Hymn to Demeter antedates the
Argonautica, but to interpret the intertextual contact the other way would not affect my metapoetical
interpretation of the Apollonian passage. See also pp. 29-30 above for the problematic relative
chronology of Hellenistic poetry in general, and Apollonius and Callimachus in particular.
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In his wanderings he [Heracles] then found a pine tree not burdened with many

branches nor sprouting much growth, but like a shoot of a tall poplar; similar it

was in both length and thickness. (tr. Race, adapted)
By emphasizing that the pine tree looks like a poplar, the text makes the reader more
aware of the nature of the tree and marks an allusion to Callimachus” metapoetical
poplar. This is reinforced by an allusion to the Aetia prologue in line 1193. Having
compared the pine tree to a shoot of a poplar,** Apollonius’ conclusion of the
description of the tree is also in terms of the poplar: “similar [to the shoot] it was in
both length and thickness.” The second of the two criteria used to describe the
similarities between the pine tree and the poplar shoot, maxoc (“thickness”), brings
the Aetia prologue to mind. Callimachus here recollects how Apollo admonished him
to “feed the victim as fat as possible”, but to “keep his Muse slender” (tr. Nisetich),
i.e. to write refined poetry: 0 pev 6vog 6ttt maxtotov | Boéat, v Movoav o’
wya0¢ AemtaAénv. (Aetia 1.23-4 Pf.). As Apollonius’ pine is obviously also slender —
something emphasized by the comparison with the shoot of a poplar and by the
statement in lines 1190-1 that the tree “is not burdened with many branches” — the
similarity of terminology suggests an allusion to Callimachus” Aetia in this
metapoetical context.

Whether the first criterion, pnkoc (“length”), also alludes to Callimachean poetics
is more questionable. The pine tree, which does not “sprout much growth” and
resembles the shoot of a poplar tree, is not very long, and can be said to accord with
Callimachus’ poetical ideal to be 0Aryootixog, “of few lines” (Aet. fr. 1.9). But

Callimachus does not use the term unkog, which does feature in Aristotle’s Poetics.

146 As an égvog is a shoot (LSJ 1), the word does not simply denote the trunk of the poplar tree, as the
modern translations of e.g. Delage (in Vian 1974), Seaton 1912, Hunter 1995, Green 1997, Race 2008
have it. This (mis)interpretation obviously makes the text read more straightforwardly in translation,
but also removes the metapoetical hint: Apollonius’ epic is like the shoot of Callimachus’ poplar, as I
will argue below. Is Apollonius’ formulation a way to say that Apollonius is a follower, a student, of
Callimachus and his poetry? This is something also suggested by the ancient biographical tradition
(Vita B, 4: oOtog épadntevoe KaAApdxw v Adexavdoeia ovtt yoappatikg. “He was a student of
Callimachus, the grammarian, in Alexandria.”).
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There the length of an epic is prescribed to be “equivalent to the length of a group of
tragedies offered at one hearing” (Poet. 24.1459b; tr. Halliwell). This would amount to
ca. 4000-5000 lines,¥” which is much shorter than a Homeric epic, but it is “a limit
more or less observed by Apollonius.”* In line 1193, Apollonius thus seems to
adhere to Aristotle’s poetics, but also those of Callimachus, who, as we have seen
earlier, seems to accord with Aristotle’s Poetics with regard to attitude towards
Homeric epic. The two also seem to agree on the proper length of a long narrative
poem, as Callimachus” Aetia, at a rough estimate, was originally about 5000 lines.
“When compared to Hesiod, Homer and Apollonius this makes the Aetiz a poem
which in length is closest to the Argonautica.”'** So, with his remark on the unkog of
the pine tree, which, as I just argued, symbolizes the Callimachean Argonautica,
Apollonius in the first instance expresses his allegiance with Aristotle about the
proper length of an epic; but this is not incompatible with Callimachus” own poetics,
as the Aetin shows. Nevertheless, Callimachus never wrote an epic as long as the
Argonautica. By comparison, Callimachus’ epic, the Hecale, was originally much
shorter (probably c. 1000 lines), and also much less traditional in its subject matter.!>°
The combination with the mention of the taxog of the tree, which alludes directly to
Callimachus, suggests that Apollonius in his description of the pine tree
metapoetically states that his Argonautica is written in accordance with the poetics of

both Aristotle and Callimachus, which are compatible with each other, although

147 See Lucas 1968, 222 ad Poet. 24.1459b21: “Assuming that the average length of a tragedy did not
change between the late fifth century and A.’s time, three tragedies would amount to 4,000-5,000 lines
which would take a long half-day in performance.”

148 Harder 2010, II, on Aet. fr. 1.3.

149 Harder 2010, I, 14.

150 See Hollis 1990, 337-40 on the length of the Hecale. He estimates that the poem was longer than 1000
lines: “(...) while the usual estimate of 1,000 lines for the Hecale perhaps has most to be said for it, there
are other indications compatible with a longer poem.” (340). On the Hecale as Callimachus’ way of
writing an epic, cf. Cameron 1995, 437, who speaks of a “model epic” (whereas the Aetia is considered
to be a model elegy), and Ambiihl 2004, 40: “The Hecale can be interpreted as a ‘manifesto” of
Callimachean poetics: Hecale and Theseus are the heroes of the new Alexandrian epic”.
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Callimachus himself would probably never have conceived an epic like the
Argonautica.'>!

The passage describing the pine tree mainly alludes to Callimachus, however, and,
having established the Callimachean dimension of the pine tree, I will now try to see

to what extent Heracles” subsequent action can be read metapoetically.

3.2.3. Polyphemus’ club
Apollonius” pine tree resembles, and arguably alludes to, Callimachus” poplar, but
there are also striking similarities with Polyphemus’ club in Odyssey 9 (compare the

underlinings with Arg. 1.1193 above):

(...) TO pEV Appeg ElOKOUEV ELOOQOWVTEG

6ocov 0’ LOTOV VNOg €£1KO0OQOLO0 HeAaivg,

doortidog evpeing, ] T ékmepda péya Aattua

10000V €NV UNKOS, TOOO0V AX0g eloopaacOat. Od. 9.321-4

And as we [Odysseus and his men] looked at it we thought it as large as is the
mast of a black ship of twenty oars, a merchantman, broad of beam, which
crosses over the great golf; so huge it was in length, so huge in breadth to look
upon. (tr. Murray & Dimmock)
The possibility of an allusion to this Odyssean passage is strengthened by the
appearance of the Homeric words marked in bold (iotov vnog) in the simile
comparing Heracles” brutal uprooting of the tree to a storm hitting the mast of a ship
(1.1201; quoted on p. 43 above). So both the Odyssean Polyphemus’ club and the

Apollonian pine tree are compared to a ship’s mast. What are we to make of this

allusion? First of all, the difference between the pine tree and the club is obvious, if

151 Cf. Harder 2010, I, 25 on the different, though also similar, approaches of Callimachus in his Aetia
and Apollonius in his Argonautica: “In Apollonius’ Argonautica the journey of the Argonauts results in
a wide range of monuments, rituals and other traces along their route. The approach is different from
that in the Aetia if only because in Apollonius the starting-point is the Argonauts’ adventures in the
past, which leave traces that ‘even now’ people can observe, whereas in the Aetia the starting-point is
the present in which the narrator is confronted by traces from the past which he seeks to explain. In
both approaches the notion that past and present are closely related as ‘cause’ and ‘result’ is
prominent.”
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my interpretation of line 1193 is accepted: whereas the pine tree is slender and not
long (compared as it is to the shoot of a poplar), the club is huge in both length and
thickness. I suggest that the allusion has metapoetical implications, which become
more clear when we take Apollonius’ simile into consideration. Although the pine
tree is, like Polyphemus’ club, likened to a mast, this is not what is directly
compared: Heracles” uprooting of the tree is compared to a storm, and the point is, as
we have seen, that Heracles” action symbolizes the danger he poses to the epic. In the
Odyssey, the “heroic-epic” club will help the epic hero Odysseus and his quest, in the
Argonautica, the Callimachean tree is threatened by the epic hero Heracles. Indirectly,
Heracles and Polyphemus are thus also associated with each other, as both are
characters who oppose an epic mission.’®> Although Apollonius through the allusion
again reveals that Homer is his model, he also again makes clear that his epic is, and

has to be, different: there is no place for heroic action in the Argonautica.

3.3. Hylas and the spring

After the episode of Heracles searching for and violating the pine tree, Hylas is
described looking for a source to get water for Heracles. Not only does this scene
take place simultaneously with Heracles” action (todoa, “in the meantime”, 1207), it
is also clearly parallel with the action of Heracles (g kev éoetuov | ol avtw ¢pOain
kataxelpov évtovaoar, 1189 ~ w¢ k€ oi Vowo | GpOain advooapevog
rtotdogmiov, 1209),' which invites comparison of the two scenes with each other.
This in turn raises the question whether Hylas’ search can also be read

metapoetically, a question which becomes more urgent when we realize that the

152 Cf. Clauss 1993, 186-8 for the similarities between Heracles and Polyphemus. See also Ch. 2, Section
3.4 for the way Theocritus, in Id. 13, associates Heracles with Polyphemus. Callimachus also seems to
denote Poluphemus as “un-Callimachean” in the Aetia. Alluding to the ivy cup (kiooVpiov) that the
Cyclops used to drink the wine offered to him by Odysseus Aet. fr. 178.16 Pf., Callimachus subtly
associates him with excessive, un-Callimachean drinking of wine (see Knox 1985 on Callimachean
water-drinking vs. the un-Callimachean drinking of wine). I owe this suggestion to Professor Harder.
153 Levin 1971, 121.
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metaphorical meaning of 0An may also continue to play a role in this episode, as A1)
was an ancient etymology for Hylas.'>
Another hint that Hylas” search is susceptible of metapoetical reading is provided

by Propertius, who in his elegy describes Hylas as going to the fount:

at comes invicti iuvenis processerat ultra
raram sepositi quaerere fontis aquam. Prop. 1.20.23-4

The squire of the invincible hero had gone further afield, to seek the choice

water of a secluded spring. (tr. Heyworth)
Propertius here seems to allude to Callimachus’ metapoetical water imagery.'> Rara
aqua recalls the pure (kaOapn)) and undefiled (&xodavtoc) spring in Callimachus’
Hymn to Apollo (111). But Propertius’ sepositi fontis at the same time brings the korjvn,
the “public fountain” in Epigram 28 to mind, which Callimachus dislikes, because
everyone drinks from it: just as Callimachus will not drink from the source that
everyone else uses, Hylas will go deep into the woods to find a spring that is “set

apart”.’® Propertius also seems to alludes to Apollonius in line 24:157

dilnTo xpnvnc teeov Odov

[Hylas] sought the sacred flow of a spring. Arg. 1.1208

154 See Introduction, Section 2.

155 Petrain 2000, 413-4. On Callimachus’ use of water-symbolism, see also Wimmel 1960, 222-3;
Kambylis 1965, 110-25; Asper 1997, 109-25.

156 See Section 2.5 above for (the text and translation of) Callimachus” Hymn to Apollo and Ep. 28 Pf.

157 The readings puram (Fontein) and sacram (Rutgers) in Prop. 1.20.24 instead of raram would
strengthen the allusion to Callimachus’ Hymn to Apollo (just quoted) and Apollonius (quoted
immediately below) respectively, as Heyworth 2007b, 89 notes: “(...) raram has puzzled readers: is it
just to be rendered ‘exquisite’, or does it mean that fresh water was scarce, so Hylas has to go a long
way? Closer imitation of the Callimachean passage would have been achieved through puram
(Fontein), which has appropriately positive connotations, or sacram (Rutgers), which adds an allusion
to A.R. Arg. 1.1208 korjvng tepov 0oov.” Nevertheless, because Propertius also calls his Cynthia, who
metaphorically represents his poetry (see Ch. 3, pp. 153-4 with nn. 452-3 below), rara in book 1 (1.8.42;
1.17.16), I accept accept the reading raram in Prop. 1.20.24: Propertius seems to have given his own,
elegiac twist to the Callimachean words. See also Ch. 3, Section 7 for Propertius’ elegizing of
Apollonius’ and Theocritus” Callimachean Hylas.
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Propertius” apparent allusion to Callimachus through Apollonius suggests that
Apollonius too alludes to Callimachus, and, in fact, the similarities between
Apollonius’ line and Propertius” Callimachean intertexts are striking. The tegov 0dov
(“holy stream”) that Hylas is looking for recalls the “holy spring” (mtidakog tepnc) in
Callimachus” Hymn to Apollo (112). Furthermore, korjvng (“public spring”) brings to
mind Epigram 28. In this poem, Callimachus rejects hackneyed poetry from the Epic
Cycle, which keeps “recycling” Homer and other traditional epic material — keeps
“drinking” from the same source. The korjvn can thus be identified with Homer, just
like the movtog in the Hymn to Apollo, the quantity of which is imitated by post-
Homeric epic. As Propertius did, Apollonius seems to combine this epigram and the
ending of the Hymn to Apollo, but although Propertius’ Callimachean fons points
towards a metapoetical interpretation of Apollonius’ spring, that spring does not at
tirst sight seem to be Callimachean. The spring’s denotation as 1kQrjvr associates it
with Homer,'® and so Apollonius seems to drinking from the same Homeric source
as the poets of the un-Callimachean Epic Cycle. Apollonius’ ¢oov at first sight seems
to point in the same direction, for in Apollo’s statement in the Hymn to Apollo that the
“the Assyrian river rolls a massive stream (uéyag ¢0ocg), but it's mainly silt and
garbage that it sweeps along” (108-9; tr. Nisetich),’® the uéyag 06og refers to post-
Homeric epic (such as the Epic Cycle), which equals Homeric epic in quantity, but
not in quality.!®® But Apollonius” 96o¢ is iepdg, a word which at the end of the Hymn
to Apollo is applied to the holy spring that produces pure and undefiled water of the
best quality, i.e. Callimachean poetry. Moreover, quite apart from this single line,
Apollonius” spring also clearly recalls that of Callimachus more generally in its
remoteness, implying Callimachean purity and thus quality. So what can be made of

this apparent paradox? The parallelism with the scene involving Heracles that takes

158 The spring is also denoted as korjvn in lines 1221, 1228 and 1258.

159 Aoovplov MoTapolo HEyas 000G, AAAX T TTOAAG | Abuata yNG kat mMoAAOV éd” BdatL ovodeTOV
EAkel

160 See p. 32 above for this interpretation of these Callimachean lines. That Apollonius alludes to
Callimachus” Hymn to Apollo is reinforced by the striking denotation of the spring: as the name IInyad
(“springs”, 1222) reveals, it clearly concerns a spring, not a “stream”.
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place simultaneously creates the impression that Apollonius’ spring is, like its
counterpart, the pine tree, a symbol for (the poetics of) the Argonautica. As I argued,
the tree made clear that the Argonautica was properly Callimachean in its relation to
Homer, but in a way that Callimachus would probably not have conceived of
himself. Something similar seems to be the case with the spring. Although the
Argonautica is a long epic, a 90og (to keep to the Callimachean terminology), whose
source of inspiration (Homer) can be denoted as a korjvn, from which many poets
have drunk, Apollonius’ epic is still able to produce holy, pure, and hence
Callimachean water. Although Callimachus’ spring in the Hymn to Apollo was
(implicitly) remote, it was still connected with Homer’s movtoc, whose quality, not
quantity, it emulated. In line 1208, I suggest, Apollonius declares the Callimachean
nature of his epic, which is Callimachean in another way, in that it tries to emulate
both the quality and (to a certain extent'®!) the quantity of Homer, something which

Callimachus had not thought possible.

3.4. Hylas, Jason and Apollonius

Both Heracles and Hylas go into Callimachean territory. Whereas Heracles violates
the pine tree, an action that symbolizes the danger he poses to the Callimachean epic,
Hylas becomes one with the Callimachean landscape. At the same time, Hylas makes
a transition from a homosexual relationship with Heracles to a heterosexual one with
a nymph.'¢2 Through this separation from Heracles, he ensures the departure of the
hero from the epic. Because Heracles was posing a serious danger to the Argo, Hylas,
through his dpetn) of attractiveness, has saved the epic. The appearance of Glaucus at
the end of the episode underlines the significance of Hylas’ feat, by giving it a divine

validation: Heracles belonged to another, more traditionally heroic kind of epic; his

161 Although the length of the Argonautica is much shorter than an Homeric epig, it is still much longer
than a Callimachean “epic” such as the Hecale. As I argued in Section 3.2.2 above, the length of the
Argonautica was probably roughly the same as Callimachus’ Aetia, but this is an elegiac poem in the
Hesiodic, didactic tradition, not a Homeric, narrative epic.

162 On the pederastic relationship between Heracles and Hylas, see e.g. Beye 1982, 94-6; Clauss 1993,
185-96; Hunter 1993, 38-40; DeForest 1994, 62-6.
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disappearance was meant to be, and was no accident. Hylas is here aligned with
Jason, who will succeed in his mission with the same dpetr). This suggests that Hylas
is a kind of prefiguration of Jason, which is reinforced by the intertextual contact
between the two. When Hylas reaches the spring, he is abducted by the nymph, who

is struck by the beauty of the boy, which is emphasized by the rays of the full moon:

1 0¢& VEOoV KQENV1G AvedVETO KAAALVAOLO

VOud™ EPudatin. TOV 0 oXedOV eloevonoev

KAAAeL Kal YAvkepnow €pevbopevov xaplteoowy:

TOOG YAQ Ol dLxounvic amn’” atbégog avydlovoa

PaAAe oeAnvain. ¢ 0¢ poévag emtoinoev

Kvmoig, dunxavin d¢ poAg ovvayeipato Buudv. Arg. 1.1228-33

But the water nymph was just rising from the fair-flowing spring. She noticed
the boy nearby, glowing with rosy beauty and sweet charms, for the full moon
was casting its rays on him as it gleamed from the sky. Cypris confounded her
thoughts, and in her helpless state she could barely collect her spirit. (tr. Race)

The mention of a full moon is quite striking, as it does not feature anywhere else in
the entire Argonautica, except in a simile, much later in the poem. After Jason has
acquired the Golden Fleece, he and Medea leave the grove of Ares, and a simile

follows:

(...) Aetmov* d¢ moAvoklOvV dAoog Apnoc.

wg d¢ oeAnvaing dyyounvida mad évog atyAnv

vPoOev EEavéxovoav Dmwodiov OaAdpuolo

Aemtaléw Eavo Dmoloxetal, €v O ol 1)ToQ

xaipet depropévng kaAov oéAag: g tot’ Thowv

YNOdoLVOC péya KWAg XIS AVAEIQETO XEQTLY,

katl ot €Tt EavOnoL mapniow 1dE HeETOTW

pHapouapuyn Anvéwv Aoyt elkeAov ilev €pevOog. Arg. 4.166-73

* Aetrtov Naber: Aeimev Sd: Atmev mG

(...) and they left the shade-filled grove of Ares. And as a young girl catches on
her delicate gown the beam of a full moon as it shines forth high above her
upper room, and her heart within her rejoices as she beholds the beautiful
gleam, so joyfully then did Jason lift up the great fleece in his hands, and upon
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his golden cheeks and forehead there settled a red glow like a flame from the

shimmering of the wool. (tr. Race)
This Homeric simile at first sight refers to Jason’s joy. As ].M. Bremer has shown,!®
however, the full moon has a “erotic-nuptial connotation” (423), through which the
girl in the simile clearly also refers to Medea, whom Jason has promised to marry in
exchange for help with acquiring the Golden Fleece. Bremer infers “that the simile,
by describing the blissful sentiments of a girl looking forward to her wedding, must
have had the effect of initially directing the reader’s attention to the joy which
permeates Medea now that she is walking at Jason’s side as his bride-to-be.” (425)
Apollonius has a famous model for this simile technique, for in Odyssey 23.231-9, the
happiness of Penelope at Odysseus’ return is compared to castaways, happy to set
foot on land again, who are strongly reminiscent of Odysseus.!®* As Bremer observes,
“in both passages a climax of the narrative is reached, a climax with strong erotic
aspects: the Odyssey culminating in Odysseus’ reunion with his faithful wife, the
Argonautica in Jason’s capture of the Golden Fleece with the help of the princess he
has promised to marry” (425). In Apollonius this climax is accompanied by
Callimachean imagery. First of all, the gown of the girl in the simile, with which the
fleece is implicitly compared, is described as “delicate” (AemtaAéw éavo, 169),
which recalls Callimachus’ denotation of his Muse (AemttaAénv, Aet. fr. 1.24 Pf.).1%
The connection of the word here with weaving, a widespread metaphor for the
poetical process,'*® reinforces the metapoetical association of the gown and thus of
the fleece that is compared with it. Two lines later, Apollonius emphasizes the actual
size of the fleece: it is a uéya xkwag, a “great fleece”. The impression is created that
the Golden Fleece, the objective of the epic mission, symbolizes the epic itself, which

Apollonius, as we have seen in the Hylas episode, characterizes as a paradoxically

163 Bremer 1987.

164 Bremer 1987, 426-7. See also de Jong 1985, 274 on this technique in Homeric similes.
165 Kouremenos 1996, 240.

166 See Introduction, n. 33 above for weaving as a poetological metaphor.
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Callimachean large-scale epic. This is reinforced by a second simile, comparing the

size of the fleece to the hide of an ox or a deer:

6ooT) d¢ VoG Boog 1jviog 1) €éAadolo

yiyvetal, v T &yowotat dXativvEénv kaAéovoty,

TOO00V €NV, mAvT) XoLoeov, épvmepbe O'™* dwTov

BePoiBet Afjveoorv émmoedéc. (...) Arg. 4.174-7

* ¢pUmeQOe O Merkel: épvmepBev Q

As large as the hide of a yearling ox or of the deer which hunters call the

achaiines, so great it was, all golden, and its fleecy covering was heavy with

wool. (tr. Race)
In this same passage in which the size and weight (BeBotOet, 177) of the fleece is
described, the exclusiveness of its wool is emphasized (&wtov, “fine wool”). Again,
Apollonius seems to allude to the poetics of Callimachus, who uses the word to
denote the exclusive poetry that he promotes (H. Ap. 112; quoted in Section 2.5
above).1¢”

So the climax of the Callimachean epic mission, the acquisition of the Golden

Fleece, is associated with the marriage of Jason and Medea in a simile concerning the

Fleece. At the same time this simile emphasizes the Callimachean nature of the epic

167 Kouremenos 1996, 240 defends the allusions to Callimachus as follows: “The interpretation of
AemtaAéog and dwtov as allusions to Callimachean poetics is not unjustified. These words refer to
key-notions of Callimachean poetics, and their presence in small-scale non-Homeric similes which are
juxtaposed with large-scale Homeric ones suggests poetological concerns. Moreover, the language of
this simile shows a feature which unmistakably Hellenistic: words rare in earlier poetry and hapax
legomena in Apollonius (...).” Kouremenos, who concentrates on the programmatic significance of
similes in the Argonautica, does not interpret the allusions to Callimachus as symbolizing the entire
epic, as I do. Kouremenos’ interpretation of the xOxAa (151, 161), the spirals of the dragon that has
been defeated a few lines earlier — as well as the application of the verb éAicoewv (~ Aet. fr. 1.5 Pf.:
éAlloow) to their movement — as referring to “anti-Callimachean”, “cyclic” poetry (p. 241) reinforces
my interpretation. I do not agree, however, with Kouremenos’ premise (based on a misguided reading
of Callimachus’ H. Ap. 106-9) that “Callimachus attacked not only the Homeric ‘epigons’” but also
Homer himself” (p. 234, n. 2). This causes him to see “a fundamental difference between Callimachus
and Apollonius” (p. 250), as the latter combines Homeric and Callimachean influences. As I have tried
to show earlier, Apollonius and Callimachus are both largely indebted to Homer, the quality of whose
poetry they do not question. The difference between the two poets lies in the answer to the question
how to deal with (imitation of) Homer. See Ch. 2, Section 2 for yet another answer to this question, by
Theocritus in his bucolic poetry.
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through the hinted metapoetical symbolism of the fleece. When we now return to the
abduction of Hylas, we see that something similar is happening there, in a similarly
crucial moment in the epic. The scene constitutes another, albeit provisional climax,
as it ensures the departure of Heracles from the epic. Again this climax is associated
with marriage, for the full moon suggests that the nymph, by abducting Hylas,
consumes her love.'®® The implied marriage is closely associated with the spring,
which, as I argued, symbolizes Apollonius’ Callimachean epic. This is very similar to
the situation in book 4, where marriage is closely related to another symbol of the
Argonautica, the Golden Fleece.

Hylas” abduction can, then, arguably be seen as a prefiguration of the epic’s main
objective, Jason’s acquisition of the Golden Fleece. The transformed Hylas himself
can be seen as a kind of precursor of the successful love hero that Jason will
eventually become. In fact, in the Hylas episode, the epic has taken an important step
in the “right” direction, by causing an important threat to the epic to leave. Hylas’
entry into the spring, which symbolizes Apollonius’ Callimachean epic, and the
concomitant leaving behind of Heracles, also reflect Apollonius” attitude towards
heroic-epic poetry, and Homer in particular, which, as Apollonius realizes after the
first book, he has to leave behind. Although Apollonius tried to write heroic epic in
the course of the first book, the Homeric-epic fight at Cyzicus turned into the
slaughter of friends, and in a Homeric rowing contest Heracles posed a great danger
to the Argo. In hindsight, the Lemnos episode already revealed the way the epic was
destined to go, but Heracles could then still steer the epic in another, more heroic,
direction.

According to this interpretation Hylas is, like Jason, a mise en abyme of Apollonius’
poetic persona. Hylas” switch from a pederastic love affair with Heracles to union

with the nymph can be read as the final step in Apollonius” gradual maturation and

168 As Bremer (1987: 424) comments on the passage: “Full moon accompanies the consummation of her
love.”
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independence as a poet with regard to his model Homer.!® The metapoetical
interpretation of this transition is reinforced by the fact that the pederastic
relationship between Heracles and Hylas is modelled on the relationship between
Achilles and Patroclus.””” Admittedly, Homer did not explicitly describe their
relationship as pederastic, but this is how it was interpreted by many post-Homeric
writers,”! including Apollonius himself, who in Arg. 3.744-60 models Medea’s
insomnia, with its clear erotic dimension, on that of Achilles, yearning for the dead
Patroclus in Iliad 24.1-13.172 The pederastic relationship between Heracles and Hylas
betrays a similar erotic interpretation of Homer’s Achilles and Patroclus by
Apollonius. It can therefore be argued that the love affair between Heracles and
Hylas is an evocation of Homer’s heroic-epic world, whereas the union between
Hylas and the nymph has Callimachean associations. In this way Hylas” switch from
Heracles to the nymph symbolizes Apollonius’ own switch to a new kind of epic, one

that requires a different kind of heroism, as demonstrated by Jason later on in the

16 Perhaps the nymph can be interpreted as a Muse in this context (see Albis 1996, 108 on “the
Hellenistic association of Water Nymphs with the Muses). The relationship between the nymph and
Aphrodite (who makes her fall in love: Arg. 1.1232-3) could also point in this direction, as the goddess
is also associated with poetic inspiration in the proem to book 3, where she is named in combination
with the Muse Erato (Arg. 3.3-4). See also Albis 1996, 105-14 on Apollonius’ association of Thetis (in
4.838-41), the Nymphs of Libya (in 4.1318-32) and the Hesperides (in 4.1398-9) with the Muses. See
also Ch. 2, p. 108 with n. 321 for the way Theocritus’ nymphs can become Muses of his bucolic poetry.
170 See DeForest 1994, 65-6: “Hylas corresponds to Patroclus both as the male friend of the hero and -
according to post-Homeric versions — as his lover.” (p. 65) Cf. also Beye 1982, 95-6: “If Apollonius
emphasizes Heracles’” more ridiculous qualities, it is not to ridicule pederasty so much as to mock the
old-fashioned heroic, conservative, perhaps even Colonel Blimp-like cast of mind that accompanied it,
seen from the vantage point of Alexandria a century and a half later [than the Greek city-states]. But, of
course, Apollonius makes pederasty comical and therefore rather inconsequential in order to set the
stage for the more serious, consequential heterosexual love affair that lies ahead. Men do grow up.”
Although I agree with Beye that pederasty is regarded by Apollonius as outdated, I do not agree with
the negative evaluation that Heracles is ridiculed for his behaviour; he is just revealed as out of place
in this new (poetic) world, with new heroic ideals.

171 See Sanz Morales & Laguna Mariscal 2003 for Chariton’s interpretation of the relationship as
pederastic. Other writers mentioned by them include Aeschylus (Myrmidons, TrGF 3, 135-6 Radt),
Plato (Symp. 179e-180b), Aeschines (Against Timarchus 1.142), Theocritus (Id. 19.34), Martial (11.43.9-
10), Meleager (AP 12.217) and Pseudo-Lucian (Am. 54).

172 See Laguna Mariscal & Sanz Morales 2005 for Apollonius’s interpretation of the relationship
between the two as erotic by modelling the insomnia of Medea in Arg. 3.744-60, with its clearly erotic
dimension, on that of Achilles, yearning for the dead Patroclus in II. 24.1-13.
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story.1”? This does not imply that Apollonius renounced his Homeric heritage. As a
Callimachean, Apollonius would have regarded Homer as his poetical teacher, and
this, in fact, seems to be implied in line 1.1211: d1) Y& Hwv tolowowy év (0eotv avtog
£pepPev. “For in such habits had Heracles himself raised him [Hylas].” Like Hylas
and Jason, however, it is time for Apollonius to mature and find his own poetical
niche.

In the epic that has been deeply influenced by the Argonautica, Virgil's Aeneid,'* a
similar emancipation occurs. This supports the interpretation suggested above.!”> As
A. Deremetz and W. Kofler have shown,”® Aeneas’ voyage from Homeric Troy to
Rome can be read metapoetically as the Aeneid’s gradual maturation as a new,
Roman epic. His father Anchises here plays a role similar to that of Heracles in the

Argonautica, as has been observed by C.R. Beye:!””

[T]hat Apollonius faults Heracles while admiring him seems to me to be the
better mode of interpretation, and the one suggested by Virgil whose use of
Anchises seems modelled upon this Heracles figure. In the Aeneid Anchises,
who is much prized, nonetheless mistakes the direction of the voyage and
shortly thereafter dies. He is clearly out of the past whereas Aeneas must march
into the future. That is the truth behind Heracles” mad dash out of this narrative
and Jason’s survival in it.

This metapoetical interpretation of Hylas and Heracles in the Argonautica is

anticipated by Apollonius in a digression which immediately follows the statement

173 Cf. also Beye 2006, 201 on the relationship between Jason and Hylas: “Just as Jason seems to have
lost his virginity with Hypsipyle, to have become authoritative and active through adult masculine
sexuality, so Hylas, on the other side of the coin, has left the shelter and comfort of a strong male
protector to be seduced into the vast unknown pool of water, and possibly to some kind of death, by a
woman. Jason will replicate this frightening immersion in the unknown (3.1194ff.) when on the night
before he meets the contest of the bulls, following Medea’s instructions, he goes naked into a pool and
then, wrapped in a robe given by Hypsipyle, makes sacrifice to the dread goddess Hecate, whose
frightening apparition Apollonius describes in detail.”

174 See esp. Nelis 2001 for a thorough analysis of the pervasive influence of the Argonautica on the
Aeneid.

175 For the possibility to use later texts to interpret earlier ones, “retrospective interpretation”, see also
Introduction, n. 41.

176 Deremetz 2000; Kofler 2003, 63-74.

177 Beye 1982, 184 (n. 22).
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quoted above about Heracles being Hylas” teacher, and which explains how the two

met:

o1 Yao pv tolooty v jfeotv avtog édepfeyv,

VYOV T TEWTA DOUWV €K TTATQOG ATIOVEAC,

dlov O¢eloddpavTog, OV év Aguomeooty Emepvev

VNA£Lws Boog AL YEWUOQOU AVTIOWVTA.

TTOL O HEV VELOLO YVAS TEUVETKEV AQOTOW

Oco0dapag avin BeBoAnuévos: avtap 6 ToV ye

Povv &EOTNV NVwYE MAQACXEeV OVK £0€AovTa.

teto Yoo mpopaotv toA€pov ApuoTteoot BarécOat

AgvyaAény, mel oL L dikNg aAéyovteg Evatov.

AAAX T pEV TNAOD kev AmomAdyEeLev aodne. Arg. 1.1211-20

For in such habits had Heracles himself raised him [Hylas], ever since he took
him as an infant from the palace of his father, noble Theiodamas, whom he
ruthlessly killed among the Dryopians for opposing him over a plowing ox.
Now Theiodamas, stricken with pain, was cleaving his fallow fields with a
plow, when Heracles ordered him to hand over the plowing ox against his will.
For he was eager to create a dire pretext for war against the Dryopians, because
they lived there with no concern for justice. But these things would divert me
far from my song. (tr. Race)
At the end of this digression, Apollonius’ poetical persona himself intrudes the
narrative by stating that “these things would divert me far from my song.”
Apollonius here uses the verb anonAalw (“lead away”), which is quite remarkable,
as it is the only occurrence of the verb in the active voice. Otherwise, it always occurs
as an aorist passive. I”® In three of four of these instances in the Argonautica, the verb,
in the sense “go away from” or “leave behind”, is used in connection with
Heracles:'”” at the end of the Hylas episode, in Glaucus’ speech (1.1325:
anontAayx0évteg éAewpOev, “they [Heracles, Polyphemus and Hylas] wandered off

and were left behind”; tr. Race), at 2.957, where there is mention of three characters

who were separated from Heracles (HoaxAnog amomAayx0évteg) during his

178 Ardizzoni 1967, 263 (ad loc.): “Solo A., in questo solo luogo adopera amonAdlw all’attivo. Il verbo,
sempre all’aoristo passivo amemAdyxOnyv, ricorre in Omero (...), in Empedocle (...), e nello stesso
Apollonio (...).”

179 Albis 1996, 62.
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expedition to the Amazons, and at 2.774-5, where king Lycus, on hearing that the
Argonauts have left Heracles behind, reacts thus: Q ¢ido, olot Ppwtog
amonAayx0évteg dowyng | melpet” e At téooov mAoov. “O my friends, what
a man it was whose help you have lost as you undertake such a long voyage to
Aeetes!” The verb is in this way associated with separation from Heracles, which in
the Hylas episode acquires a very metapoetical dimension, as we have seen, for
Glaucus, in his revelatory speech at the end of the Hylas episode, makes it very clear
that Heracles belongs in another epic (see pp. 56-7 above).!®® When Apollonius
interrupts his digression in the Hylas, he makes a similar statement, through which
he creates “a ring composition framing the Hylas episode”.’®! The story which
Apollonius does not want to tell, as it distracts him from his own dow), is part of
another kind of epic dealing with Heracles” heroic feats, a Heracleia, to which, as
Glaucus states later, Heracles returns after his departure from the Argonautica.
Apollonius thus already metapoetically announces what he will do immediately

afterwards: write Heracles out of his epic, because he is too heroic.

3.5. Apollonius and Callimachus on Heracles

The story about Heracles and Hylas” father Theiodamas was also told by
Callimachus in the first book of his Aetia, and a comparison of the two accounts
provides an interesting opportunity to compare the different approaches of these
“Callimachean” poets with regard to Heracles. Unfortunately, only fragments (fr. 24-
5 Pf.) and scholia remain of Callimachus” account, and we cannot be sure that Hylas
was also mentioned. Probably, the story was told because of its similarity to the
preceding one, concerning the origin of the sacrifice to Heracles at Lindos (fr. 22-3

Pf.), which also dealt with Heracles killing the bull of a farmer because of his

180 Although the other example, Arg. 1.315-6, has nothing to do with Heracles, it has a similar
metapoetical dimension in that “[t]he form of dmontAdlw signals [a] break, showing that the narrative
is now moving off in a different direction, that the poet is taking a new path of song” (Albis 1996, 63).
181 Albis 1996, 62.
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appetite, and which was in fact often confused with the story of Heracles and

Theiodamas.!®? The scholia make the connection between the two episodes very clear:

JaoBat Atvdol k(at) TouTo|
aJuroic. (apa)tiBetat d(¢) k(at) dAAA[ov pvOoV Tw mEOoEENUEVQ®
O]uotov, Nvika &’ AiftwAlag Gpevywv 6 HoarkAng
Jm(eor)étvxev Oeoda[pavTt Schol. Flor. on Aet. fr. 22-5 Pf., 50-3

(Pfeiffer 1949-53, I, 31)
51 suppl. N.-V.; 52 suppl. Pf.; 53 suppl. Pf.

... Lindians and that ... and an[other tale] similar [to the one just told] is set

beside it, how [Heracles fleeing] from Ai[tolia] fell in with Theiodamas ...

(tr. Nisetich, except for the first line)
So Callimachus’ focus is on Heracles, and if Hylas featured at all in the story, his role
is likely to have been of secondary importance. Nevertheless, apart from the general
similarities, there is clear intertextual contact between the two episodes.!® I think
Apollonius alludes to Callimachus to express metapoetically how he differs from
Callimachus in his treatment of Heracles.'® Whereas Apollonius depicts Heracles as
rather brutal in his behaviour against Theiodamas and refuses to digress on his

civilizing action against the Dryopians that follows' (if it can be called civilizing at

182 See Fraser 1972, I, 722-3; Harder 2010, II, on Aet. fr. 22-3c H. Despite the similarities between the
Callimachean versions of the stories, Heracles is (unlike in Apollonius’ version) acting on behalf of his
hungry son Hyllus in the Theiodamas episode and not, as in the Lindus episode, for himself..

183 Cf. e.g. dvwya (Aet. fr. 24.9 Pf.) ~ fjvwye (Arg. 1.1217). Apollonius also alludes to the preceding
episode concerning Heracles at Lindos (yewpogov ... yooag tépveokev, Arg. 1.1214f. ~ téuvovia ...
avAaxa yelopogov, Aetia, fr. 22 Pf.), by which he shows that he has seen the close connection between
the two episodes. See also Cameron 1995, 250, with n. 81 on this allusion. On the contact between
Apollonius’ and Callimachus” Theiodamas stories (also including the brief allusion in Callimachus” H.
Art. 160-1), see e.g. Ardizzoni 1935; Corbato 1955, 7-12; Kéhnken 1965, 46-56; Barigazzi 1976; Clauss
1993, 189-91; Harder 2010, II, on Aet. fr. 24-25d H.

184 Although I see Apollonius as alluding to Callimachus here, the direction of allusion could be
reversed without implications for the metapoetical dimension of both texts. See also pp. 29-30 above
for my approach to the problematic relative chronology of Hellenistic poetry in general and
Apollonius and Callimachus’ in particular.

185 Cf. Harder 2010, II, on fr. 24-5d H: “(...) 1213-17 create an unfavourable impression of Heracles: the
excuse of Hyllus” hunger is lacking and 1214 vnAewwog is quite emphatic. This impression is
subsequently corrected by the explanation in 1218f., which shows Heracles as a champion of
civilization, but then the reader is left in the dark about the outcome of the war, because the narrator
refuses to digress about it.”
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all),'®¢ Callimachus’ fragments suggest that the hero is acting in a more civilized
manner in the parallel passage in the Aetia. There, for instance, Heracles is not acting
egoistically (as in Apollonius’ version) but on behalf of his hungry son Hyllus, and
Theiodamas seems to start the war against Heracles, not vice versa.'” The hero’s
behaviour has thus radically changed, for in the preceding Lindos episode, which, as
we have seen, is closely connected with the Theiodamas episode, he was still
depicted as a brute.’® Heracles is even contrasted with Callimachean poetics there,
for when the Lindian farmer reproaches Heracles for killing his ox, the hero does not

listen:

w]c 0 pev EvO’ noarto, o O WS AAOS T)XOV AKOVEL
LleAAog évi Tpaplog ovpeov Tkaping,
N0V wg HaxAa pLATopoc wta evLXQov,
WG AdIKOL TATEQWV LLEES, WS OL AVENG
— €001] Y&Q o0 HAA” EAadog, & kal Atvog ob 0 éxe AéEar —18°
Av]yowv @¢ éméwv ovdev [or]lop[ev]og Aet. fr. 23.2-7 Pf./25.2-7 M

So he [the farmer] cursed then, but you [Heracles] did not listen, as the Selloi on
Mt. Tmarus hear the sound of the Icarian sea, as the wanton ears of youth hear
needy lovers, as unjust sons their fathers, as you the lyre — for you were not
easy and Linus could not tell you anything — respecting not at all the dire words
... (tr. Stephens 2002/3, 20)

In lines 5-6, Callimachus seems to refer to the “proverbial example of the lack of

musicality — an ass listening to the lyre”.!”* This reminds us of the prologue of the

186 See Clauss 1993, 190: “Heracles uses his encounter with the wretched Theiodamas — there is no
mention of a hungry Hyllus — as a grim pretext (moodaowv ... AevyaAénv, 1218-9) for war against the
unjust Dryopians. Even granting the low moral status of the Dryopians, Heracles’ instigation of the
war nonetheless evinces an equal disregard for justice; for he took it upon himself to begin a war by
murdering an innocent plowman over a draft animal that, in fuller accounts of the story, he then ate.”
187 See the scholion on A.R. Arg. 1.1212: 6 d¢ Oewodapac EABwV eig v mMOAW Eotpdtevoe Kkad’
HoaxAéovg (“Theiodamas went to the city and made war against Heracles”; tr. Nisetich). As this is
not told by Apollonius, the scholiast seems to refer to Callimachus’ version of the story, which, as his
last remark on Apollonius’ passage shows, is apparently known to him: toUtwv d¢ kai 6 KaAAipaxog
pépvntat. “Of these things Callimachus too makes mention.” (tr. Nisetich).

188 See e.g. Harder 2010, II, on fr. 24-25d H: “As presented by Callimachus this story seems to correct
the unfavourable impression of Heracles” behaviour in the story of the Lindian farmer (...).”

189 Pfeiffer 1949-53 prints the end of line 6 as AL og ovoexeAéE..—, but approves of the restoration of
Wilamowitz in his apparatus; Massimilla (1996) prints the text with restoration, as it stands here.
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Aetia, where Callimachus associates his own poetry with the “clear sound of the
cicada” (Avyvv fjxov | téttryog, 29-30), which he contrasts to the braying of asses
(6opvPov (...) ovwy, 30). Heracles is thus associated with the un-Callimachean sound
of asses, heroic poetry, which is reinforced by his characterization as oV HA&A’
éAadpog (6), the opposite of the Callimachean poetical ideal Aemtotnc.!! As A.
Ambuihl has shown, however, “in the first book of the book of the Aetia, we witness
the gradual transformation of Heracles from a barbarian into a civilized hero. By the
beginning of the third book, this poetic process is brought to its logical conclusion.
By developing Heracles as a figure of Callimachean narrative, Callimachus is also
giving us a narrative of his own poetics”.’> In Callimachus’ Theiodamas episode,
Heracles has taken the first step to his transformation into a civilized as well as
Callimachean hero. Apollonius seems to have combined Callimachus’ Lindus and
Theiodamas episodes,’® but he refuses to digress on Heracles’ civilizing and
Callimachean aspects, leaving that, as it were, to Callimachus; Apollonius” Heracles
stays consistently in his traditional and un-Callimachean role.

So although Apollonius and Callimachus agree on their evaluation of the
traditionally heroic Heracles and the type of poetry he represents, their approaches
towards the hero differ significantly. Whereas Callimachus gradually changes and
appropriates the old hero to symbolize his own poetics and his gradually maturing
attitude towards the heroic-epic literary tradition, Apollonius” Heracles remains the
symbol of Homeric, heroic-epic poetry, who has to leave the Callimachean epic to re-
enter his own poetic world. It is rather Hylas and Jason who act as Apollonius’
representations, gradually maturing as new, Callimachean heroes in the footsteps of

Heracles.

19 Stephens 2002/3, 20.

191 Ibidem.

192 Ambiihl 2004, 43.

193 Vian 1974, 46-8. Cf. Clauss 1993, ”(..) Apollonius’ version is a contaminatio of the two Callimachean
accounts; the wicked Theiodamas of the Dryopian tale in the Argonautica becomes the innocent
plowman of the Lindian. The Apollonian Theiodamas is not a brute but a noble man (diov, 1213),
beset with troubles (&vin fefoAnuévog, 1216) and pitilessly killed by Heracles (vnAedwg, 1214).”
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