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List of Abbreviations

F.: The numbers after “F.” are those given to Li He’s poems in J. D. Frodsham, 7he
Poems of Li He (791-817).

W.: Li Changji Geshi Huijie, annotated and commented by Wang Qi. The numbers after
W. refer to the pages of Li He’s poems in question in the Li He Shige Jizhu in which
Wang Qi’s edition has been included.

QTS: Quan Tang Shi

QTW : Quan Tang Wen

WYYH : Wenyuan Yinghua

YFSJ : Yuefu Shiji

YTXY: Yutai Xinyong

YWLIJ : Yiwen Leiju








