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FIGURES

Fig 1: Levels of archaeological theory, derived from (Myths, fig. 8.1, p. 187; Trigger 2006a, fig. 1.1, p. 31)

Fig 2: Wittgenstein's colour language game, based on (Investigations, #48)
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Figure 3: The eastern Mediterranean and Near East in the Late Bronze Age (Feldman 2006, map 1, p. 3).

Figure 4: Map of the major Mycenaean sites on the Greek mainland (Dickinson 2006, fig. 2.1, p. 26).
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Figure 5: A model for the regional expansion of the Pylian state (Bennet 1995, plate LXXI).
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Figure 6: Painted plaster head from Mycenae (Rehak 2005, fig. 1, p. 272).

Figure 7: Armless figure on the Ayia Triada sarcophagus (Aegean Painting, plate 50).
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Figure 8: The 'Lion Gate' at Mycenae (Shaw 1986, plate 3b).

Figure 9: The throne installation at Knossos (Aegean Painting, plate 48).
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Figure 10: Reconstruction throne area installation wall-paintings at Knossos (Shank 2007, fig. 19.5, p. 164)

Figure 11:  Stone block with blue glass inlays from Tiryns (Panagiotaki et al. 2005, fig. 1, p. 16).
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Figure 12: Reconstruction of wall-painting frieze of ikria at Mycenae (Shaw 1980, ill. 7, p. 170).

Figure 13: Detail of a ship's hull in a wall-painting from the Akrotiri (Doumas 1992, plate 37).

484



Figure 14:  Griffin with blue wing in a wall-painting from Akrotiri (Doumas 1992, plate 32).

Figure 15: Landscape with blue elements in a wall-painting from Akrotiri (Doumas 1992, plate 30).

Figure 16: Second griffin with blue wing in a wall-painting from Akrotiri (Doumas 1992, plate 128).
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Figure 17: Beads used as jewellery in a wall-painting from Akrotiri (Doumas 1992, plate 80).

Figure 18: Shapes of Mycenaean blue-glass beads (Nightingale 2000, fig. 1, p. 8)

Figure 19: Lyre from the Royal Cemetery at Ur with lapis lazuli beard (Woolley 1934, plate 107).
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Figure 20: Changes in naturalism from Minoan to Mycenaean vase-painting (Betancourt 2007b, fig. 7.4, p. 136).

Figure 21: Repetitive frieze of nautili in a wall-painting from Pylos (Lang 1969, plate R).
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Figure 22: Repetitive frieze of bluebirds in a wall-painting from Pylos (Lang 1969, plate R).

Figure 23: Leaping dolphins in a wall-painting from Gla (Iakovidis 2001, plate VIII).
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Figure 24: Floor-painting with a nautical theme from Tiryns (Hirsch 1977, plate 12, fig. 24).

Figure 25: Floor-painting with a nautical theme from Pylos (Hirsch 1977, plate 9, fig. 21).
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Figure 26: Figure holding a lyre in a wall-painting from Pylos (Aegean Painting, plate XVIII).

Figure 27: Griffin and lion in a wall-painting from Pylos (Lang 1969, plate P).
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Figure 28: Two sides of a 'black bronze' dagger from Shaft Grave at Mycenae (Thomas 2004, fig. 9.15, p. 174).

Figure 29: Megaron vestibule procession scene from Pylos (McCallum 1987, plate VIIIa).
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Figure 30: Outline of the position of the different wall-paintings in the Pylos megaron (McCallum 1987, plate 
VII).
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Figure 31: Plan of the palace of Knossos (Betancourt 2007b, fig. 5.2, p. 70).
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Figure 32: Plan of the palace of Tiryns (Betancourt 2007b, fig. 8.12, p. 166).

Figure 33: Reconstruction of the interior of the Pylos megaron by Piet de Jong (Betancourt 2007b, plate 8B).
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Figure 34: Reconstruction of a procession scene from the palace of Knossos (Aegean Painting, plate 40).

Figure 35: Campstool wall-painting from Knossos (Driessen & Langohr 2007, fig. 16.5, p. 183).

Figure 36: Reconstruction of procession scene in its architectural context from Ayia Triada (Militello 2006, fig. 
12, p. 199).
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Figure 37: Toasting pairs of men at tables in a wall-painting from Pylos (McCallum 1987, plate X).

Figure 38: Drawing of a wall-painting from the Cult Centre at Mycenae (Marinatos 1988, fig. 1, p. 249).
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Figure 39: Mourning scene on a larnax from Tanagra (Aegean Painting, plate XXII). 

Figure 40: Reconstruction of a part of the battle-scene wall-painting from Mycenae (Aegean Painting, plate 65).
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Figure 41: Reconstruction of a part of the battle-scene wall-painting from Pylos (Lang 1969, plate M).

Figure 42: Reconstruction of a figure-8 shield frieze in a wall-painting from Tiryns (Aegean Painting, plate XIX).
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Figure 43: Chariot scenes on exported Mycenaean painted vases (Rystedt 2006, fig. 4, p. 127).

Figure 44: Bull-leaping wall-painting from the Knossos Taureador panel (Aegean Painting, plate 41).
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Figure 45: Reconstruction of a part of the hunting-scene wall-painting from Tiryns (Aegean Painting, plate 70).

Figure 46: The proposed commodity nexus characteristic for western Eurasia (Renfrew 2006, fig. 1, p. ).
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Figure 47: Map of Mesoamerica (Joyce 2004, fig. 1.1, p. 2).

Figure 48: Map of major sites of the Maya area, adapted from Acuña (2013, fig. 3.1, p. 62).
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Figure 49: Evolution of the Mesoamerican maize god from the Formative through Postclassic periods (Taube 
1996, fig. 23, p. 70).

Figure 50: The arrangement of stucco-masks on Structure 5D-33-2nd of Preclassic Tikal (Estrada-Belli 2011, fig. 
5.14, p. 97).
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Figure 51: Stela 2 with striding figure from Preclassic Cival (Estrada-Belli 2006, fig. 6, p. 64).

Figure 52: Fuchsite mask from Burial 85 at Tikal (Acuña 2013, fig. 6.8, p. 262).
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Figure 53: The flow of k'uh in a royal sacrifice depicted on Stela 7 from Classic-period Yaxchilan (Stuart 2005a, 
fig. 11.5, p. 276).

Figure 54: Reconstruction of the gourd birth-scene in a wall-painting from San Bartolo (Saturno et al. 2007, 58).
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Figure 55: Detail of 3 'Ik sign in a wall-painting from San Bartolo (Taube et al. 2010, fig. 62, p. 101).

Figure 56: Breath volutes in a wall-painting from San Bartolo (Taube et al. 2010, fig. 68, p. 107).
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Figure 57: Margaret Hagen's four types of projective system in representational art (Hagen 1986, fig. 9.1, p. 241).

Figure 58: Painted k'an cross on a bowl from K'axob (Headrick 2004, fig. 16.2, p. 369).

506



Figure 59: Detail of the lower skyband in a wall-painting from San Bartolo (Taube et al. 2010, fig. 57, p. 96).

Figure 60: Detail of the upper skyband in a wall-painting from San Bartolo (Taube et al. 2010, fig. 61, p. 100).
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Figure 61: Jester God on  Nakbé Stela 1 (Hansen 1992, fig. 113, p. 343).

Figure 62: Jester God headdress in a wall-painting from San Bartolo (Taube et al. 2010, fig. 68, p. 107).
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Figure 63: Jester God in headdress of the figure on the Dumbarton Oak plaque (Fields & Tokovinine 2012, fig. 
86, p. 156).

Figure 64: Jester God in a wall-painting from Cival (Estrada-Belli 2011, fig. 5.24, p. 108).
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Figure 65: Jester God in a wall-painting from El Achiotal (Acuña 2013, fig. 6.7, p. 260).
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Figure 66: Text accompanying sacrificing figure in a wall-painting from San Bartolo (Taube et al. 2010, fig. 59, p.
98).

Figure 67: Muut birds in a wall-painting from San Bartolo (Taube et al. 2010, fig. 62, p. 101).
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Figure 68: Ideal type Maya civic-ceremonial centre and its surroundings (Isendahl & Smith 2013, fig. 2, p. 134).

Figure 69: Map of Preclassic period Nakbé (Hansen 2001, fig. 60, p. 52).
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Figure 70: PBD on Structure 1 at Nakbé (Hansen 1992, fig. 63, p. 293).

Figure 71: Stela 2 from El Mirador (Hansen 1992, fig. 96, p. 326).
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Figure 72: Reconstruction of the civic-ceremonial centre of Cival (Estrada-Belli 2006, fig. 2, p. 59).

Figure 73: Cache 4 at Cival (Estrada-Belli 2006, fig. 3, p. 60).
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Figure 74: Map of San Bartolo (Saturno et al. 2007, fig. 3, p. 4).

Figure 75: Outline of Pinturas Sub-1A at San Bartolo (Taube et al. 2010, fig. 2, p. 5).
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Figure 76: Overview of the wall-paintings on the north wall at San Bartolo Pinturas Sub-1A (Saturno et al. 2007, 
fig. 5, pp. 8-9).

Figure 77: Detail of the figure from the gourd birth-scene in a wall-painting from San Bartolo (Saturno et al. 
2007, 58).
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Figure 78: Overview of the wall-paintings on the west wall at San Bartolo Pinturas Sub-1A (Taube et al. 2010, fig.
7, pp. 12-13).

Figure 79: Outline of the civic-ceremonial centre of K'axob (McAnany &  López Varela, fig. 2, p. 149).
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Figure 80: Detail of operation 1 at K'axob at the start of the LPC period (McAnany &  López Varela, fig. 10, p. 
161).

Figure 81: Outline of the civic-ceremonial centre of Chan, adapted from (Kosakowsky & Robin 2010, fig. 1, p. 
45).
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Figure 82: Preclassic figurines from Chan (Kosakowsky & Robin 2010, fig. 2, p. 47).
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