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collaborations	have	been	with	Assisi-based	Ensembles	Micrologus	and	Medusa	/	Patrizia	

Bovi.	

Research	publications	of	Crawford	Young	include	chapters	in	Basler	Jahrbuch	für	historische	

Musikpraxis,	Companion	to	Medieval	and	Renaissance	Music,	Performer’s	Guide	to	Medieval	

Music,	Sources	of	Early	Lute	Music	in	Facsimile	(in	collaboration	with	Dr.	Martin	Kirnbauer),	

as	well	as	the	articles	“Antiphon	of	the	Angels:	Angelorum	tripudium	psalat,”	in	Recercare,	

and		“Cytolle,	gittern,	morache	-	A	Revision	of	Terminology,”	in	The	British	Museum	Citole:	

New	Perspectives.		

A	frequent	guest	lecturer	and	performer	at	academic	institutions	and	music	festivals	in	

Europe,	North	America	and	Australia,	Young	pursued	teaching	activity	at	the	Schola	

Cantorum	Basiliensis	for	35	years,	including	the	following	specialties:	Medieval/Early	

Renaissance	Lute,	Cantus	firmus	improvisation,	Organology	to	1530,	Ear	training,	Ensemble	

practice	to	c.	1520,	and	Introduction	to	Medieval	Music,	as	well	as	analytical	seminars	in	
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selected	14th-	and	15th	c.	repertories. 


