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A Note on Text, Style, and Language

This text contains a lot of names and titles.
This is one reason why | chose to employ the
Chicago Manual of Style Author-Date system
for citations, since it saved having to insert
even more titles into the body of the text.
Throughout the text, Japanese names are
given in the Japanese order: family name first,
given name second, e.g. Kurosawa Kiyoshi.
Exceptions are Japanese authors who have
published in English and who commonly write
their names in Western order, e.g. Mitsuhiro
Yoshimoto.

Films are referred to by English title, followed
by a transliteration of the Japanese title in
brackets the first time they appear. However,
since most films distributed directly onto video

in Japan do not have an official English release

title, the English title given in the text will often
be a translation of the Japanese title.
Transliteration of the Japanese follows the
modified Hepburn system, using macrons for
long vowels except in the following cases:
common geographical names, such as Tokyo;
names of organizations, such as Toei; and
authors who have published in English and
who commonly write their names without
macrons, e.g. Koichi lwabuchi.
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