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Note on spelling 

Indonesian and Javanese words are spelled according to the Indonesian and Javanese official 
orthographic guidelines. They have no plural s; in this dissertation plurality will be clear from 
the context. 
Proper names and toponyms are spelled according to the original form.  
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Handung Kus Sudyarsana is also spelled Handung Kusudyarsana or Handung Kus 
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Where Javanese script distinguishes between the sounds t/th, d/dh, final k/g and a/o, in 
contemporary spelling these differences are disregarded. Hence Den Baguse Ngarso instead 
of Den Baguse Ngarsa, and Gatutkaca instead of Gathutkaca. In quotations I keep to the 
original. 
I opted for the use of kethoprak rather than ketoprak, the latter occuring in quotations and 
names of troupes and institutions.
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