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Preface 

To keep, collect or commission an object related to the Dutch Revolt is not always evident. 

For its survival the object depends on different choices made across several generations. In 

this process the connection between an object and its original story could easily be changed 

or get lost since each generation makes its own decisions about what to keep to remember 

the past. Only recently I experienced this process of memory making first hand, when my 

grandfather Arie Eekhout passed away. One of the things he left behind was a cigar box 

filled with his private World War II memorabilia. This not only reflected his memories of the 

war, but could be considered as a Pandora's box. Everyone knew about its existence, but the 

box had not been opened for decades. Yet, while the contents were unknown, it was clear 

that whatever the box contained it brought back painful memories.  

In World War II my grandfather fought in the Dutch army until its surrender to Germany. 

As the army demobilized Arie returned to his home town Delft where he planned to escape to 

England across neutral territory. With a friend he took the train to Switzerland, but in 

Southern Germany they decided they could not cross the Alps and would return to the 

Netherlands. On their journey home both men were arrested by the Germans and sentenced 

to labor, Arie finally ended up in concentration camp Dachau and suffering from diphtheria. 

Until one day the local baker in Dachau was looking for a helper, a job my grandfather had 

experience in. He could now leave the camp during the day. Sometimes he would smuggle 

some bread back in. After the liberation of the camp, my grandfather returned home to Delft. 

During his life Arie only told his stories to his wife Truus whom he married after the war. 

His memories he kept in an old cigar box. It was only after his death in 2010 that his children 

sat down, opened the box, and shared the stories he had told each of them individually. This 

reconstruction is all that is left, except of course the cigar box. In the box he had kept his 

Dachau card, and several documents he received upon his return in the Netherlands. This 

collection of documents shows his disappointment in the care he received in the Netherlands 

which resulted in a general sense of distrust throughout the rest of his life. Yet, instead of 

throwing these documents away, my grandfather kept and cherished them.  

So what will happen to these documents now? Will they be kept in the family as a 

connection to my grandfather and his memories of World War II? Will they disappear as time 

passes? Will they become part of a museum collection? And will this be a conscious decision 

or not? At the moment the cigar box has ended up in a bigger box with other material 

memories of my grandparents. But what will happen next? And what about the story? Will it 

survive for future generations? Of course, I realize that by integrating my grandfather’s story 

here it may live a longer life. It may even survive without its accompanying object, as have 

many of the objects that are included in this study. 
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