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CV SUMMARY

Maria Costanza De Simone was born at San Giovanni in Fiore, Italy, on April 1, 1964. She holds
a High School Diploma in Classical Studies, obtained in 1983 at the Liceo Classico Vincenzo Julia
of San Giovanni in Fiore.

In 1989, she was one of the first students of Egyptology to defend an MA thesis (Tesi di
Laurea) on the “Cemeteries of the C Group of Lower Nubia” at the University of Rome ‘La
Sapienza’, under the supervision of the newly created Chair of Nubian Antiquities. Since then,
Nubia has become the focus of her academic life and professional carrier. In 1993 Maria Costanza
again submitted a thesis specialized in Nubian Antiquities at the University of Rome ‘La
Sapienza’(where she later lectured temporarily) on the “Archaeological and Epigraphic Documents
of the Viceroys of Nubia”. Her interest in the ‘museumization’ of Nubia arose in 1996 when she
moved to Egypt with a one-year scholarship granted by the Egyptian Ministry of Education. The
purpose of the scholarship was to support the classification of Nubian artifacts, in particular those
related to the Viceroys, kept at the Egyptian Museum of Cairo. After the scholarship at the
Egyptian Museum, she worked as expert before for the Italian Egyptian Center for Restoration and
Archaeology (a field school based in Cairo), and after for the Italian National Research Council.
In both institutions the activities have focused on training courses for Egyptian experts in the field
of archeology and restoration.

In 2000, Maria Costanza De Simone was the curator of the Permanent Photographic
Gallery : Nubia Submerged: through their eyes with their own words at the Nubia Museum in
Aswan. This section, sponsored by the Scientific Office of the Italian Embassy in Cairo, is one of
the most visited and most impressive section of the museum.

In 2002 Maria Costanza started to work as a UNESCO expert, based at the Cairo Office,
where she has successfully implemented several projects in Egypt and Sudan. Her first assignment
was the creation of the Library and Documentation Center on Nubia at the Nubia Museum in
Aswan, a follow-up to the worldwide famous Salvage Campaign of the Sixties. In Sudan, she
monitored the rehabilitation of the Sudan National Museum in Khartoum and, particularly
importantly, in cooperation with the local authorities and the Nubian community, she developed
the concept of the Nubia Museum of Wadi Halfa which is expected to be a community-based
museum. It is actually conceived as a compound, including a building for the historical and
archeological artifacts and an ‘interactive’ Nubian village for the preservation of the living
heritage. In 2009, in cooperation with the Egyptian and Sudanese Authorities, Maria Costanza De
Simone organized the 50" Anniversary of the appeal - launched by Egypt and Sudan to UNESCO -
to Save the Monuments of Nubia. Such an international event brought together in Aswan the
protagonists of the famous rescue campaign of the sixties to retrace, after half a century, the
memories of the past and to envisage initiatives for a better future.

One of the most important aspects of Maria Costanza De Simone’s approach to heritage is
community participation and consultation. She participated in the challenging project the
‘Mobilization of Dahshour World Heritage Site for Community Development’, considered a model
for cultural development. It combines cultural heritage aspects, natural heritage dimensions, and
community development components (UNDP/Spain MDG Achievement Fund).
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