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cHAPTER 10

The diachronic development of mov

10.1 Introduction

As we have seen in the previous chapter, nov developed several uses in classical
Greek. In this chapter, I will try to shed some light on how these uses came about. I
will address the following questions and sub-questions:

1. How did the semantic change from locative mov to other interpretations come
about?

(a) Are there any differences between the earlier stages of the language and
classical Greek?

(b) If so, is this due to the limitations of our synchronical corpus, or has the
language changed?

(c) Can we determine any bridging contexts (Heine, 2002; Diewald, 2006a)?
(d) What characteristics do potential bridging contexts have?
2. Do we find regularities in the linguistic and communicative context that can be

linked to specific interpretations and that may have belonged to the linguistic
knowledge of the speaker?

3. What determines whether an interpretation is likely to have been used by the
Greeks?

In order to answer these questions, I will study a diachronic corpus, which will
be described below.
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10.1.1 The diachronic corpus

The diachronic corpus consists of poetry by the following authors.! The fragmentary
works of these authors were excluded.

« Homer (around 750 BC, 203,242 words)

« Hesiod (around 700 BC, 16,205 words)

+ Aeschylus (524-456 BC, 51,315 words )

» Sophocles (496-406 BC, 59,946 words)

» Euripides (485-406 BC, 160,468 words)

» Aristophanes (450-385 BC, 98,698 words)

The latest part of this diachronic corpus is contemporary with most of the syn-
chronic prose corpus we used in the previous chapter. There are tragedies from 472
BC onwards going on until 405. The last comedy in the corpus is from 388 BC. The
synchronic prose corpus ranges from around 430 BC- 355 BC. This overlap may allow
us to see whether the differences are due to genre differences between poetry and
prose or to the development of modal mov. If a change is due to historical develop-
ment, we would expect to find it only in the later texts, but if it is both in earlier and
later tragic texts, but not in the prose corpus, or vice versa, it is more likely that the
differences are genre related. For this reason, we will study the diachronic corpus in
parts. We will start with the epic part of the corpus and after that we will continue
with tragedy and comedy. We will also look at the possibility of differences within
the tragic genre, because this genre covers the largest period of time.

The diachronic corpus is very different both in terms of genre and types of texts
from the synchronic prose corpus which we studied in the previous chapter. First,
the diachronic corpus consists completely of poetry. Second, the conventions of An-
cient Greek literature, although they were still in development at this time, required
different types of poetry to be written in different dialects. This means that choral
parts in the plays are written in a literary form of the doric dialect.

Although for another reason, the epic works by Homer are also commonly as-
sumed to contain a mixture of dialects, mainly Ionic, Aeolic and possibly some traces
of the Mycenaean dialect (1200 BC) which belongs to the Arcado-Cyprian branch.?
This mixture of dialects within the Homeric texts may be an effect of the way these
poems originated. As Parry (1971) has shown, it is likely that the Homeric epics have
originated in a panhellenic oral tradition, in which it was common to combine fixed,
metrical formulas into a story while telling that story. Although there must have
been written versions in earlier times, versions remained significantly different, as
we can see from papyri, until around 150 BC (Latacz, 2012). This last text is also basi-
cally the text we have today.

1The dates given in this overview are based on The New Pauly online.
“There also may be Atticisms in the text, which are due to later changes to the text before the stan-
dardization of the text.
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However, most of the text probably originated in the 8t or 7 t century BC.3
Even though the Homeric texts were probably written down relatively early, they
still show features that link them to the earlier oral tradition. This means that we find
exactly the same formulas repeated in different places in the texts, including what
may be described as some (metrical) copy-paste errors in the connection of fixed
metrical formulas (Bakker (1988, 187) after Parry (1971, 203; 215)). This sometimes
resulted in formulas that were less integrated in the situational context, creating
discrepancies. Since there are formulas in which nov is found, the formulas and their
use will be referred to in the discussion below.

The combination of a mixture of dialects and both very old and newer forms
suggests that we cannot completely trust all Homeric constructions and uses as orig-
inating from the 8" century BC. In addition, the Homeric texts and their sometimes
archaic language have greatly influenced later authors, especially those writing po-
etry. This implies that we need to be very careful in drawing conclusions about the
development of Greek on the basis of Homeric data in particular and, to a lesser ex-
tent, other poetic texts. However, the Homeric texts may provide evidence from very
early stages of Greek and we cannot ignore this evidence.

Between the epic authors and the first tragic author, Aeschylus, there is a gap of
more than a hundred years in the corpus. This, together with the special history of
the epic texts, makes them fundamentally different from the other authors. There-
fore, I will first discuss epic poetry, apart from the other works in the diachronic
corpus. I will compare the use of mov in the epic texts with the prose authors from
the classical period discussed in the previous chapter. Next, we will proceed to the
other genres, which are much more directly connected both in time and place of
composition to the prose authors.

One of the ways to find out how modal mov developed, is to look at the differ-
ences in use of the particle between earlier times and in the classical period. It is
both interesting to see whether the contextual features are different between ear-
lier texts and the classical period and whether the interpretations were different.
However, this would assume that apart from the difference in the period of writing
there are no other differences between the texts. As we have seen above, there are
many generic and dialectal differences between the synchronic prose corpus and the
diachronic corpus. This means that we need to be very careful in drawing conclusions
on the basis of differences between the diachronic corpus and the synchronic prose
corpus.

10.1.2 Scholars on Homeric mov

Bolling (1929) has written an article specifically on the meaning of tov in Homer. He
follows Wackernagel’s interpretation of mov as can be seen from the abstract of his
article:

3This overview of the textual transmission of the Homeric texts was based on Latacz (2012).
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The etymological meaning ‘somewhere’ of this particle seems obsolete
in the Homeric poems, in which it designates an emotional coloring that
may be described as confident belief in something that cannot be demon-
strated. Nowhere is it the expression of a doubt.

Later on, Bolling (1929, 104) modifies this statement a bit, theoretically allowing for
a locative interpretation of mov.

“There are passages, of course, in which a translation ‘somewhere’ will
not offend; but they should be taken to show no more than the way in
which the change of meaning was brought about. They do not seem to
form a series illustrating various steps in that process, and the probabil-
ity is that the change was considerably earlier than our records.”

Denniston (1950, 267) has a specific comment on dfirov in Homer:

“This combination is already found in Homer, but it is probable that the
words do not coalesce as closely in him as in later writers.

Later on, Denniston states on dfjrov in general:

Strictly speaking, the certainty of 81 is toned down by the doubtfulness
of ov. But often the doubt is only assumed pet’ eipwveiag (not always
‘ironically’ in the modern sense of the word), ‘presumably’, ‘I believe’, ‘1

I a1

imagine’ being virtually equivalent to ‘of course’.

This irony has been called into question by Verdenius (1956, 251ff), who does
agree that in some cases mov is used ‘by a speaker who is quite sure of his ground’,
but claims that this has nothing to do with irony. According to Verdenius, mov may
be used both to strengthen and to weaken, depending on the context.

In the case of fj tov, however, Denniston (1950, 285) says the two particles form
a unity in Homer even when they are not placed next to each other.

Slater (1969), in his specialized dictionary on Pindar translates mov as ‘some-
how’, but the translations of Pindar from English, French and German do not show
that translation, they prefer ‘no doubt’ and ‘wohl’ for the Pindaric instances of mov.*
Also, Wackernagel’s interpretation of tov was originally triggered by passages from
Pindar.

In the Lexikon des frithgriechischen Epos, W. Beck follows Verdenius (1956) in
the sense that he distinguishes two uses of modal mou: 1. probably used in phrases
with indicative whose truth the speaker holds to be probable. This use is frequently
found in sentences that are formally explanatory and in statements and 2. possibly
used to express possibility. In this last option, Beck specifically mentions the use of
nov in €l clauses®, the combination with Tic, as well as the presence of mov in either...

“The translations used were: English: Svarlien (1990), French: Puech (1949, 1952b,a, 1955), German:
Werner (1967).

5 As we already saw above and will see again below, most instances of e mov and ov in either...or... clauses
are either generalizing or locative. Since there are no other indications for an interpretation ‘possibly’,
this category will not be used in this dissertation.
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or... clauses. The types of sentences which Beck mentions are: 1. clauses that speculate
about the state or motivations of third persons, 2. final clauses and 3. prohibitions.

We can conclude from the literature above that we will probably find that mov
did already have a modal value in the epics and that with respect to the earliest texts
there is already some discussion about the argumentative orientation of mov.

10.2 Differences in the use of mov between epic poetry
and classical Greek prose

10.2.1 Introduction to epic mov

Just like in the previous chapter, I used three translations (one in English, one in
French and one in German) of the text in the diachronic corpus, mostly from aca-
demic, bilingual editions. This way, it was possible to work with judgements that
were independent of my personal view on the interpretation of wov. In addition, this
method allowed us to see how consistent the interpretations of different scholars
with different mother tongues are. The clearest difference in interpretation is when
one translator interprets mov as locative and another translates it as modal. As be-
fore, these will be called the controversial instances of locative mov. Less clear are
the cases in which the shades of modal that are used differ, because it is always hard
to assess the exact interpretation that was the basis for a choice of a particular trans-
lation.

The number of controversial instances of locative mov is much larger in the di-
achronic corpus than was the case in the synchronic prose corpus. This is even more
extremely the case for the epics. In 30 of the 164 cases of epic mov (18.2%) trans-
lators do not agree whether nov is to be interpreted as locative or as modal (in the
synchronic corpus this was only 5.8%, i.e. 22 out of 304). In addition, 7 times commen-
taries interpret mov as locative whereas the translators do not make that choice. This
high level of controversy may be an indication that the markers of locative and/or
modal tov were not as clear in Homer as they were in the classical period. This may
be due to an ongoing development. Therefore, we will study these examples in detail
in section 10.2.2 below.

According to Bolling (1929), locative mov does not occur in Homer anymore al-
though in some contexts it is possible to read a locative interpretation. This view is
not shared by translators and commentators. For instance in the following example
Ameis and Hentze (1879) say that this is to be interpreted as locative and the English
and German translators also choose a locative interpretation. A modal interpreta-
tion would not be completely impossible, because the other people present may also
know that the lyre has been left behind, but since the rest of the relative clause is
purely about a location and since there is no communicative reason to mark that
people may know that the lyre lies in the halls, a locative interpretation seems the
most plausible option.®

%It is very hard to come up with an example in which it would be contextually impossible to have some
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Anuoddke 8¢ Tic aia k1wv Pdputyya Afyetav
010¢TW,

74

f Tou kKeltar  €v  fuetépotot dduotov.
which nov lies in our halls.
REL.NOM.SG TIOU 3SG.PRS PREP DAT.PL  DAT.PL.

English: And let one go straightway and fetch for Demodocus the clear-toned
lyre which lies somewhere in our halls.

French: Vite! a Demodocos qu’on s’en aille chercher la cithare au chant clair:
elle est restée chez moi.

German: Schleunig die klingende Leier fiir unsern Demodokos! Sicher liegt sie
noch irgendwo daheim in unsrem Palaste.”

od. 8.2558

In the following example, translations and the commentary of Ameis and Hentze

also agree on a locative interpretation.

(2)

Sp’ av eywv EAOw Zndptnv £¢ KaAAyOVaIKa
TnAépaxov kaAéovoa, Tedv @ilov vidv, '0dvcoeDd:
8¢ To1 £€¢ eVpUXOpov Aakedaipova nap Mevédaov
(YXETO TEVOOUEVOC UETX GOV KA£OG,

el  mov €T E€ing.

if  mouv still you were.

CONJ TIov ADV 25G.PRS.OPT.

English: while I go to Sparta, the land of fair women, to summon thence Telema-
chus, thy dear son, Odysseus, who went to spacious Lacedaemon to the house
of Menelaus, to seek tidings of thee, if thou wast still anywhere alive.

French: tandis que je m’en vais jusqu’a Lacédémone, la ville aux belles femmes,
rappeler, cher Ulysse, Télémaque, ton fils! car il s’en est allé vers Sparte a la
grand’plaine savoir de Ménélas si I'on parlait de toi, si tu vivais encore.
German: Selbst aber gehe ich nach Sparta, das voll ist von herrlichen Weibern,
rufe Telemachos auf, deinen lieben Sohn, mein Odysseus. Diesser ist fort, zu
erkunden, wo und ob du noch lebest, fragt Menelaos in Sparta, das breite
Plitze zum Tanz hat.

0d. 13.415°

In example (2), mov seems to fulfill the function of a predicative complement.

Theoretically, it would be possible to read the verb be (ginc) as existential ‘whether

sort of modal interpretation, since modal interpretations are inherently subjective. However, I think the
examples mentioned here show enough indications for a locative interpretation that the choice for a
modal interpretation would be hard to uphold.

This translator uses the same text, that is, with a relative pronoun, not a particle. This means that
either sicher is a double translation of wov or this is a rather free translation, which may be connected to
the fact that it is a poetic translation.

8Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).

Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).
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you still existed’ and mov as ‘as you can imagine’ but this seems far fetched. Therefore,
it seems that mov did have a locative use in the epics.

In addition to these locative examples, it is methodologically the most sound
approach to see whether we can still find some traces of locative nov and to let go
of this interpretation only if the context forces us to do so, since it is morphologi-
cally clear that the original interpretation of mov was locative. In addition, we find
some clearly locative examples in later times, suggesting that the locative interpre-
tation had not become obsolete. Therefore, the first question that needs an answer is
whether there are instances of mov in the epic corpus that are unequivocally modal.
The next step is whether modern scholars agree on which instances are modal and
which ones may be locative and what features of the context influence this decision.
This will be discussed in section 10.2.2.

The first thing that catches the eye when comparing the collocations of modal
Tov in epic poetry (Homer and Hesiod) with modal tov in the synchronic corpus (see
table 10.1), is that the collocation &1 ov is far less frequent than in the prose corpus.
In addition the presence of mov in €i ‘if, whether’ clauses is much higher in the epic
corpus and the use of ti¢ ‘some, someone, something, somehow’ is also much more
frequent in the epics. High frequencies of €l and tig may be related because they
frequently occur together (in the epics in 15 out of 26 ei-clauses).

Epic modal mov  Classical modal mov

3 Tov ‘evidently’ 5.7% (7) 39.8% (121)

1] Tov affirmative ptcl 5.7% (7) 7.6% (23)

&l mov ‘if/whether’ 21.1% (26) 2.6% (8)

know + ov 2.4% (3) 6.3% (19)

ydp mov ‘for, because’ 4,9% (6) 19.7% (60)

Ti¢ mov ‘some, someone, some- 34.1% (42) 3.6% (11)
thing, somehow’

ut Tov ‘lest’, neg 7.3% (9) 0% (0)

fi mov... ...  ‘or..or’ 13.0% (16) 3.3% (4)

Table 10.1: The frequency of collocations and verbs with mov in percentages of the
total incidence of modal mov in the respective corpus. The raw numbers are given
between brackets. Total modal mov in the Epic part of the diachronic corpus is 123
and in the synchronic corpus 304. N.B. These collocations are not mutually exclusive,
that is, there are cases in which more than one of the collocations is found in the same
clause.

In epic poetry, 7 instances out of 123 instances of modal mov (6%) are a case of
31 mov, whereas in the synchronic corpus this was 40%. This may be just a difference
between genres. However, as was noted above, Denniston has observed that &1 mov
seems to coalesce less in Homer than in other authors, which is an indication that
we may have to do with a previous stage of the development of 87 and nov. The
collocation 1} Tov, on the other hand, seems to be about equally frequent in the epic
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texts as in the synchronic corpus. Both the collocations & mov and A mov will be
discussed more elaborately in section 10.2.3.

Another difference seems to be that conditional clauses with ov (i ‘if, whether’
clauses) are not mainly translated as locative, as was the case in the synchronic cor-
pus, but are also very frequently translated as modal in epic poetry. This seems to
be related to the frequent use of t1g as well (tic is found in 15 of 26 cases of £ ov,
57.7%). The high frequency of nov in conditional clauses may have played a role in
the development of modal mov. Therefore, we will discuss these two categories more
elaborately in section 10.2.4.

There are also collocations with mov in the epic texts which were not present
in the synchronic corpus. The frequent use of nov in clauses with the conjunctions
un ‘lest” and f...... ‘either... or’ will be discussed respectively in section 10.2.4 and in
section 10.2.5.

10.2.2 Variation between locative and modal mov in translations of
the epics

The first question to be answered is whether modal rov already existed in the epic
texts and whether it was used in the same way as in the classical prose corpus. This
seems to be the case, as can be seen from the following example.

(3) zeb¢ ydp movth YE oide  xai &0dvarot Oeol
Zeus for movthe ptel knows and immortal gods
NOM.SG CONJ. ToL ART.ACC.SG FOC.PTCL 3SG.PRS CO NOM.PL NOM.PL

Ao,
other,
NOM.PL.

el k€ pv ayyeidaut 18wv

English: For Zeus, 1 ween, and the other immortal gods know whether I have
seen him, and could bring tidings;

French: Zeus et les autres dieux immortels savent bien si, 'ayant vu, je puis
t’en donner des nouvelles;

German: Zeus wird es wissen und wohl auch die andern unsterblichen Gotter,
ob ich ihn sah und melden ihn kénnte;

0d.14.11910 1

In this example, it is irrelevant where Zeus is, although it is theoretically pos-
sible that the speaker wants to express that he does not know where Zeus and the
other gods are. The use of the name Zeus also makes it impossible to generalize the

1Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).

1 Ameis and Hentze (1879) say the following about the use of mou in this passage: 119=T 308. Tov ... 01¢
weiss wohl, mag wissen. Aus dem lokalen mtov (v 415. £ 44) ist ein modales geworden. Zum Gedanken vgl. o
523. 6 332.
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statement by means of a locative marker (e.g. Every few years some manufacturer some-
where puts out a Miller CD'?). Therefore, it seems much more plausible to read a modal
marker with a positive argumentative orientation for mov instead of a locative ad-
verb.

The next step is to determine when mov is modal and what modal value it has.
Both on the choice between locative and modal and the exact modal value the trans-
lations do not always agree. We will start with the cases in which it is controversial
among the translators whether mov is to be interpreted as locative or as modal.

The high number of controversial instances of locative mov in the epic texts
may be due to an ongoing change. However, it is also possible that we have to do
with the compatibility problem that was discussed more elaborately in the chapter
on synchronic nov. That is, the main problem we have is that without the detailed
knowledge of the way mouv was interpreted of a native speaker we are dependent on
the information the context provides. However, since modal and locative interpreta-
tions are so far apart, modal and locative interpretations do not exclude each other,
which makes it possible that a context is compatible with both a locative interpreta-
tion and a modal interpretation, although this does not mean that these cases were
ambiguous for the Greeks. Therefore, the main question is how likely it is that for
the Greeks the instances of controversial tov were ambiguous. If the controversial
instances of mov were the effect of a change in progress, that is, if these instances
were also ambiguous for the Greeks themselves, we would expect that the group of
ambiguous cases formed a distinct type of examples, since new interpretations tend
to evolve in specific contexts (Traugott, 2003; Diewald, 2006a; Heine, 2002).

However, one can only categorize groups of examples if there is some agree-
ment on the original interpretations. If there is a lot of variation in the translations
of both the non-controversial cases and the types of examples that are considered
controversial, it is likely that the problems with the interpretation of Tov are due to
our lack of knowledge of the conventions with respect to mov in Ancient Greek.

Variation between locative and modal translations is very frequently found in
clauses with a conditional. This conditional often introduces an indirect question or
a complement clause. In almost all of these examples, a locative marker (a locative
verb or adverb or preposition) can be found in the direct environment of tov. In some
cases, however, the value of mou seems too indefinite compared to the specificity of
the marker of place.

The modal interpretations in the translations seem to be triggered by the fact
that a goal is expressed or in some other way the situation described cannot be ver-
ified by the person making the statement. Sometimes there is a modal verb in the
direct environment of mov.

[ will start with some examples with a conditional:

Zhttp://www.amazon.com/Essential-Glenn-Miller/product-reviews/B0009POI00.
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(4) 18 avdplikéAn Tpdwv katedloed’ Suiov
Aaodékw Avtnvopidn kpatep® aixunti,

avdapov dvtibeov hilnuévn el mov €pedpot.
Pandaros god-like searchingif  mov she could find.
ACC.SG  ACC.SG NOM.SG CONJ TlOU 3SG.AOR.OPT.

English: But Athene entered the throng of the Trojans in the guise of a man,
even of Laodocus, son of Antenor, a valiant spearman, in quest of god-like
Pandarus, if haply she might find him.

French: Cependant la déesse, ayant pris forme d’homme, plonge dans la masse
troyenne. Sous les traits du fils d’Anténor, Laodoque, puissant guerrier, elle
part en quéte de Pandare égal aux dieux - ol le trouver? -

German: Sie aber mischte sich unter der Troer und war einem Manne dhnlich,
Laodokos, Sohn des Antenor, dem michtigen Krieger. Wie sie nun Pandaros
suchte, den gottlichen, ob sie ihn finde,

1488 1

In example (4), we see that the basic question regarding the value of mov is what
is supposed to be the value of X in the following sentence: seeking the godlike Pan-
darus, if X she could find him. In the position of the X we either have a modal particle
or a locative indefinite, which does not take up an argument position. Since mov is
not in an argument position, we have the possibility not to take mov as a locative
marker.

In order to understand this example, we need to know that there are two pos-
sible syntactic analyses of this example. The first analysis is that the ei-clause is a
purpose clause!® ‘searching for the godlike Pandarus in order to find him’. The ob-
ject of épelpot is in that case implicit. The second analysis is that the object phrase
is taken out of its syntactic context, which is not uncommon in Ancient Greek, mak-
ing the ei-clause dependent on di1{nuévn ‘searching’ resulting in the interpretation
‘searching (to see) if she could find the godlike Pandarus’.

The only reason for a modal reading is that the mov-clause seems to express a
purpose, but otherwise the presence of the verb to find directly next to mov suggests
a locative reading. This raises the question of whether an interpretation like haply,
which is very frequent in the English translation of epic mov and which does not have
good equivalents in the other languages, really is one of the possible interpretations
of mov. In this particular case, the fact that it is a goddess who is searching suggests
that the chances of not finding Pandarus are small. This makes it less likely that there
was any need for an extra marker to stress the mere possibility of success. The use of
the phrase i mov £@evpor ‘if perhaps/anywhere she could find him’ may of course
just be due to conventionalization of this phrase or it may even have been a fixed
formula, since it is found word for word in another passage as well (5.169). This means

BTrans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).

14 Ameis and Hentze (1905) say about this passage: 88= E 169 £ mov e@ebpot Wunschsatz aus der Seele
der Athene: 'wenn sie ihn doch irgendwo finde’, erldutert 1lnpévn.

5For an extensive discussion on this type of conditional clause in Ancient Greek see Wakker (1994, 375).
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that with our current information this is a case of compatibility. The only way we may
be able to say something more is by getting a clearer picture of the use of modal mov
in this period, which we will do below.

In the following example, we find tov next to the indefinite tig in a list of options
of where Odysseus may have gotten a specific garment. In this situation, it would not
be strange to add an indefinite marker of place, but a marker of uncertainty would of
course also be possible. This use of wov looks a lot like the use of ergens in Dutch as a
general marker of place in combination with other indefinite markers.'® The parallel
with Dutch shows that without the knowledge of whether nov really had the value
of haply, we can only say that both interpretations are compatible with this context.

(5) o0k 018’ fj téde €oto mepi xpot 0iko®’ '0dvocel,
1 Tig £taipwv ddke Bofig £ml viog 16vTl,

4

A tic OV Kal Esivoc,
or some Toveven  stranger,
CONJ NOM.SG Tov FOC.PTCL NOM.SG

¢nel moAAoiotv "Odvooelc,

€oxe @ilog: madpot yap Axoi@v foav duoiot.

English: I know not whether Odysseus was thus clothed at home, or whether
one of his comrades gave him the raiment when he went on board the swift
ship, or haply even some stranger, since to many men was Odysseus dear, for
few of the Achaeans were his peers.

French: J'ignore si, chez lui, Ulysse avait déja ces mémes vétements: sur son
croiseur, en route, les avait-il regus d’'un compagnon, d'un héte? il avait tant
d’amis! parmi les Achéens, combien peu I'égalaient!

German: Ob noch daheim diese Kleider Odysseus am Leibe getragen, oder beim
Gang auf das eilende Schiff ein Gefahrte sie brachte, oder ob es woanders ein
Gastfreund tat; denn bei vielen war ja Odysseus geliebt, da nur wenig Achaier
ihm glichen, all das weif ich ja nicht.

0d.19.239%7 18

In example (6), however, we find an example in an argumentative sentence in

which the choice would be between a locative interpretation ‘he left to Lemnos some-

where’ or an interpretation with a strongly positive argumentative orientation. In

this example Ares tries to convince Aphrodite to have an adulterous affair with him,
while her husband is away.

16F.g. Tegenwoordig is er bijna altijd voor welke gitaar dan ook wel weer ergens een of ander budget merk te vinden
wat ze uitbrengt. ‘Nowadays you can find for any guitar some budget brand somewhere that produces them.
From: http://www.gitaarnet.nl/archive/index.php/t-105901.html.

YTrans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).

18 Ameis and Hentze (1879) interpret mov here as irgendwo [unterwegs].
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(6)  8ebpo, @iAn, Aéktpovde Tpaneiopev eOVNOEvTeC 0D yap 0’ “Heatotog uetadnuiog,

GAAGou 7idn  / ofxetor €¢ Afjuvov petd  Zivriag &ypro@wvoug.
but mov already / has left to  Lemnos among Sintians of savage speech.
CONJ OV ADV  / 3SG.PRS PREP ACC.SG PREP ACC.PL ACC.PL.

English: Come, love, let us to bed and take our joy, couched together. For Hep-
haestus is no longer here in the land, but has now gone, I ween, to Lemnos, to
visit the Sintians of savage speech.

French: Vite au lit, ma chérie! quel plaisir de s’aimer!... Héphaestos est en route;
il doit étre a Lemnos, parmi ses Sintiens au parler de sauvages.

German: Komm, Geliebte, aufs Lager; wir legen uns nieder zur Freude; Nicht
mehr zuhause ist unser Hephaistos; er weilt schon in Lemnos irgendwo eben;
dort hausen die Sintier, kriftige Briiller.

0d. 8.29319 20

The locative interpretation could be questioned on the basis of the meaning of
the verb ofxeton ‘has departed’. Since there is already a specific location to which
Hephaistos is going in the sentence, a locative reading of mov is somewhat problem-
atic. The other option is to see mov in this example as modal. In that case, the argu-
mentative orientation of mov must be positive and the strength of the argumentation
must be strong, because this phrase is part of an argumentation. Ares is trying to con-
vince Aphrodite to have an adulterous affair with him now her husband is gone. If
the argumentative strength were weak, that would only arouse Aphrodite’s worries.

These examples show very clearly that without a very clear picture of the prop-
erties of modal mov, it is impossible to decide which examples were locative, which
ones were modal and which ones can be seen as possible bridging contexts. The
modal translations of ov are so different in these examples that either mov had
several modal interpretations, with different argumentative strengths, or (some of)
these examples were locative and only one of the two types of modal interpretations
was an option. However, all these examples contain locative markers, which would
suggest that they may have been locative.

In the following sections, I will describe the contextual features of mov, start-
ing with the clear collocations (i.e. 8}, 1, €i, T1g, Ydp, verbs of knowing, #...... and ur})
and ending with the less clearly marked examples which have only their situational
context in common.

10.2.3 & mov and 1] mov in epic texts

As was noted by Denniston, the combination of 8 and mov in Homer cannot always
be read as ‘of course’, as is the case in classical times. In the following cases mov
cannot be interpreted like a straightforward ‘of course’, because of a counterfactual

Trans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).
20 Ameis and Hentze (1879) say about mov in this example: mov wohl bezieht sich auf das Ziel & Afjpvov.
GAAG Tov idn= P 164.
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situation in example (7) and because of the second possibility that follows in example

(8).
()

Tov & émkepTopéwy Tpooé@ng Matpdreeg inmned:
@ mémoL ) UGN EAa@pog avhp, wg peia KLPLoTd.

el 8N movkal mévtw €v  ixBudevti yévorto,
if  ptcl movalso see in full of fish would be,
CONJ PTCL TIOU PTCL DAT.SG PREP DAT.SG  3SG.AOR.OPT,

ToAAOUG GV Kopéaeiev Gvrp 8de trbea dipdv
VNOg amobpokwy, el kai Svoméugeog i,
w¢ vov év mediw £€ Innwv pela kufiotd.

1 pa kai &v Tpweoot kupiotntiipeg £aotv.

English: Then with mocking words didst thou speak to him, knight Patroclus:
Hah, look you, verily nimble is the man; how lightly he diveth! If he were on
the teeming deep, this man would satisfy many by seeking for oysters, leap-
ing from his ship were the sea never so stormy, seeing that now on the plain
he diveth lightly from his car. Verily among the Trojans too there be men that
dive.

French: Ah! qu’il est souple, celui-1a! quelle aisance dans ses sauts! S’il se trou-
vait un jour sur la mer poissonneuse, ce chercheur d’huitres-1a nourrirait bien
des gens, en sautant ainsi du haut d’une nef, méme par gros temps, a voir
I'aisance avec laquelle il saute d'un char dans la plaine. Il est vraiment de bons
sauteurs chez les Troyens!

German: Seht, wie behende der Mann, wie leicht er taucht in die Tiefe! Zeigte
er nur im fischbelebten Meer seine Kiinste, viele wiirden gespeist von dem
Mann, wenn er hoch von dem Borde springe nach Austern, und stiirmte das
Meer auch noch so gewaltig, leicht, wie jetzt er im Felde vom Wagen sich wirft
in die Tiefe. Wohl, auch im troischen Volke noch scheint es Taucher zu geben!

1. 16.746%1 22

In example (7), Patroclus is speaking about a man who was just killed and fell

off a wagon. We may read &1 as ‘evidently’, since from the previous qualification that
the man dived so well it follows (according to the speaker) that he would have been a
good oyster seeker. An interpretation ‘of course’ is a bit problematic, because of the
condition and the counterfactual situation. However, it is not completely impossible.
The presence of a locative phrase névty év ixBudevt ‘in the sea full of fish’, however,
makes it also possible that mov was interpreted as locative.

Ameis and Hentze (1879) suggest for example (8) that it may be read as locative,

something that also seems possible for example (7). It is possible to read these ex-
amples as locative, as they contain references to non-specific places like on the sea

HUTrans. English: Murray (1919b), French: Mazon et al. (1955), German: Rupé (1961).
22 Ameis and Hentze (1905) €i 81 mov vgl p 484, gesetzt gar etwa.
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(év mévtw) in (7) and the mainland (Aneipov) in (8). The translators of example (7)
did not translate 81 and mov at all, in example (8) only the German translator has
translated mov and he has chosen a locative interpretation.

(8) Tovtolow pev tadta uéAet, kiBapig kat Goidy,
pel’, €nel GAASTpiov Plotov viTowvov £dovoty,

dvépog, oD 0 mou Aedkx’ dotéa mUOeTan SuPpw
of aman, of whom ptcl mov white bones are rotting rain
GEN.SG  REL.GEN.SG PTCL TIOU ACC.PL ACC.PL 3SG.PRS.PASS DAT.SG

Kelpev’ én’ fmelpou,f]  €lv aAl kOpa  KUAIvOEL
lying on land, or into sea  wave rolls.
PTC.PRS.ACC.PL PREP GEN.SG CON]J PREP DAT.SG NOM.SG 3SG.PRS.

English: These men care for things like these, the lyre and song, full easily, see-
ing that without atonement they devour the livelihood of another, of a man
whose white bones, rot in the rain as they lie upon the mainland, or the wave
rolls them in the sea.

French: ils vivent chez autrui, mangeant impunément les vivres d’'un héros,
dont les os blanchissant, pourrissant a la pluie, jonchent quelque rivage ou
roulent sous le flot.

German: Die da sind Leute, die halten es gerne mit Leier und Liedern; Leichthin
verzehrt sich ja fremdes Vermdgen, da nichts es sie kostet. Dieses gehért einem
Marnn, dessen weille Gebeine im Regen irgendwo liegen und faulen, im Meer,
wo die Wogen sie rollen, oder im Festland.

od.1.161% %

In example (8), we have a comparable problem. In this example, Telemachus,
the son of Odysseus, is talking to Athena, who is disguised as a stranger. He has
lost all hope that Odysseus will return, as is clear both from this passage and from
a statement a few lines below: vOv &’ 6 uév (¢ andAwle kakov pudpov, 00IE Tig NIV
/BaAnwpn, el tép T1g EmyBoviwy dvBpwnwv / @ficty éAedoecdat: Tod &’ dAeto vioTipov
Auap. / “But now he has thus perished by an evil doom, nor for us is there any comfort, no,
not though any one of men upon the earth should say that he will come; gone is the day of his
returning.”

In the synchronic corpus, 81 ov into can generally be interpreted as ‘of course’,
implying that the information is supposed to be shared. However, since Telemachus
cannot assume that the stranger to whom he is talking knows all about Odysseus’
fate, an interpretation like ‘of course’ is not possible. This means that we may need
to split 81 mov in 81 + mov. For mov there are two options. Another modal interpre-
tation or a locative interpretation. Both the passage itself and the extra lines cited
above show that it is unlikely for Telemachus to be uncertain about the death of

BTrans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).
24 Ameis and Hentze (1879): Tov kann auch hier, wie 94, noch ortlich verstanden werden; vgl. Die Klage
Y89.
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Odysseus. This means that an uncertainty reading as is sometimes proposed in the
literature does not really match this context. The only thing Telemachus may not
know is whether Odysseus’ bones are on the main land or at sea. On the other hand, a
locative interpretation, as is chosen in the German translation fits the context much
better. Telemachus may indicate by means of 81 that he himself believes that it is ev-
ident that Odysseus is dead. Because of the verb to lie (kefpev’) and the implication
of a location by means of 8ufpw ‘in the rain’, mov can be interpreted as locative.

However, there are also instances in the epics that seem to be closer to the clas-
sical use of 81 mov and of which it is less likely that they were interpreted as loca-
tive, although a locative interpretation remains possible. In example (9) a suppos-
edly common truth about mortals is used in an argument between Zeus and Hera,
in which Hera wants to show that her involvement with the Trojan war is com-
pletely normal. Theoretically, it would be possible to say that ‘some mortal anywhere
evidently is likely to accomplish what he can for another man’ in which anywhere
stresses the general validity of the statement, but there is no direct locative marker
to support that interpretation. Also the translations do not interpret the passage this
way, but they choose a modal interpretation with a positive argumentative orienta-
tion (I ween, doch). The fact that this is presented as common knowledge, which is
evident for everyone, allows mou to be interpreted as modal.

(9)  wai pév 84 ToUTIC wéAAer Ppotog Gvdpl teAéooat,
even ptcl ptcl mov some is likely mortal man  accomplish,
CONJ PTCL PTCL TIOU NOM.SG 3SG.PRS NOM.SG DAT.SG INF.AOR,
8¢ mep BvnTdg T’ éoTi Kai o0 Tédoa Udea 01d€:
English: Lo, even a man, [ ween, is like to accomplish what he can for another
man, one that is but mortal, and knoweth not all the wisdom that is mine.
French: S'il est vrai qu'un homme doit, & I'égard d’un autre, achever son des-
sein, alors qu’il est mortel et sait si peu de choses,
German: Kann doch ein Irdischer selbst einem anderen Mann es vollenden, der
nur ein Sterblicher ist und nicht so gewitzigt im Planen.

11.18.362%> 26

The following example has both the particles 1} and 81. This is the only time in
both the synchronic and the diachronic corpus that the particles 1}, 81 and mov are
found in the same clause, although f; 81} does occur regularly. The French and German
translators have chosen translations which we also find in the classical period for &1
1ov. The reason this passage can be interpreted as modal is that it would be normal to
assume that your enemy hopes to destroy your besieged city and that this enemy also
is aware that you know that he wants that. Example (10) is one of about 4 examples
in this corpus that theoretically could be interpreted as an explicitly metaphorically
locative use of mov, because of the presence of évi @peoi ‘in your heart’. This use
was probably the source of the modal interpretation of ergens. In chapter 11 we will

BTrans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
26 Ameis and Hentze (1905) Touv kann auch hier, wie 94, noch ortlich verstanden werden; vgl. Die Klage
Y89.
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discuss this type of examples more elaborately.

(10) (&g Avrivopog vidG dyavod diog AyRvwp
oUK £€0e)ev pevyey, mpiv melpoait’ AxtAfjog.
GAN 8y’ Gp’ Gomida pev mpdod’ Eoxeto ndvroo’ €lonv,
yxein & avtoio TitdokeTo, Kal uéy’ diiter)

N Of TmovudN £oAmag  évi  @peot @aidiy’ AxiAAeD
ptcl ptcl mov very youhopein  heart famous Achilles
PTCL PTCL IOV ADV 2SG.PERF PREP DAT.PL VOC.SG VOC.SG

Auatt T@de oA époetv TpwwV AYEPDXWV

English: (even so lordly Antenor’s son, goodly Agenor, refused to flee till he
should make trial of Achilles, but held before him his shield that was well-
balanced upon every side, and aimed at Achilles with his spear, and shouted
aloud:) Verily, I ween, thou hopest in thy heart, glorious Achilles, on this day
to sack the city of the lordly Trojans.

French: "Tu t’es figuré sans doute en ton coeur, illustre Achille, que tu détru-
irais aujourd’hui la cité des Troyens altiers?

German: Sicherlich hast du gar sehr schon gehofft, du stolzer Achilleus, heute
wohl noch zu zerstéren die Stadt der mutigen Troer.

1. 21.583%
The examples above show that dfjrov in the epics had probably not yet become
the fixed combination it is in the classical period. The interpretation of 8 in com-
bination with locative mov seems possible in all instances, but the types of locative
interpretations are not the same. The use of a locative to express the generality of
a statement as in example (9) does not have the same relationship to a modal inter-
pretation as a metaphorically locative interpretation as in (10). The only thing these
examples seem to have in common is that what is said can be assumed to be generally
known or retrievable information. If these contexts were bridging contexts, the pro-
cess at work seems to be general inferencing, which was projected onto mov, a form
that did not function as an argument within the clause and which did not add much
to the overall interpretation of the sentence. However, that would not explain why
nov was found so frequently in these clauses or how this process worked. Therefore,
it is hard to say whether this really is the way the modal interpretation of (81)mov
evolved.

n ov

Contrary to the examples of drjmov discussed above, the cases of fj mov in the epics
generally do show a clear modal interpretation, but a fortiori arguments which were
most frequent in classical prose do not occur in Homer and Hesiod. The cases of fj tov
in the epics are mostly conclusions on the basis of indications in the direct context.

Y Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).



The diachronic development of mov 233

In example (11), for instance, the sound of human voices is a reason to believe that
there are humans around. The presence of existential be in combination with oxed6v
makes it possible to interpret this example as locative, but the type of situation is
comparable to example (12).

(11) (&g t€ pe kovpdwv duPHALOE BFALG duth’
VOPQAWYV, al €xous’ OpéwV aimeElVd KApnva
Kal TNydag ToTap@v kal micea Totfevta.)

N v0 TovavlpdTwy iyl oxedov avdnéviwy;
ptcl now mov people  Iam  near of human speech;
PTCL PTCL TOU GEN.PL  1SG.PRS ADV  GEN.PL;

English: There rang in my ears a cry as of maidens, of nymphs who haunt the
towering peaks of the mountains, the springs that feed the rivers, and the
grassy meadows! Can it be that I am somewhere near men of human speech?
French: qu’entends-je autour de moi? des voix fraiches de filles? ou de nymphes,
vivant a la cime des monts, a la source des fleuves, aux herbages des combes?
ou serais-je arrivé chez des hommes qui parlent??

German: Doch eines ist sicher: Menschen mit menschlicher Stimme bin ich
jetzt nahe.

0d. 6.125% 30
In the following example, the speaker suggests a quite general explanation for
the unexpected behavior of Hector. He expects that this behavior is a sign that some-
thing bad has happened to Hector. Therefore, this example is comparable to the pre-
vious example. However, in this case a locative interpretation is very unlikely be-
cause trouble, as an abstract concept, generally does not have a place. The only way
we could interpret this example as locative is if we implicitly add in your heart as was
the case with ergens. In that case we would read Did some trouble come upon thee some-
where [in your heart]. As we will see on page 273, there are some cases in which we may
read this metaphor explicitly. However, fj mov is found in conclusions on the basis of
new information more often, which suggests that this is a modal use of f; mov.

(12)  “Extop vig Iipiduoto, ti | 8 oL Voo G’ GAAWY
no’ dAynmeAéwv;

1 movti o€ Kiido¢ ikdve;

ptcl mov somehow you  anxiety attains;

PTCL IOV ACC.SG ~ ACC.SG NOM.SG 3SG.PRS;

English: Hector, son of Priam, why is it that thou apart from the rest abidest
here fainting? Is it haply that some trouble is come upon thee?

28 According to the French editor, the lines should be reordered. The translator apparently has inter-
preted 1 as § and mov does not seem to be translated, unless we see a translation of mov in the use of the
future du passé in serais.

Trans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).

30 Ameis and Hentze (1879): 1§ v0 mov oder etwa.
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French: Hector, fils de Priam, pourquoi es-tu 13, assis loin des autres, sans
force? Un souci te point sans doute,

German: Hektor, Priamos’ Sohn, warum so fern von den andern sitzest du
kraftlos hier? Hat irgendein Leid dich getroffen?

1. 15.245%

One might argue that a conclusion on the basis of specific information is com-

parable to the line of reasoning if x is the case than certainly y, which would look very

much like the instances in the synchronic corpus. However, there is also one example
that does not show these characteristics as in example (13).

(13)  MdtpokX /| mov &pnoda TOAV Kepai&éuev duriv,
Patroclus ptcl mov yousaid city — sack our,
VOC.SG  PTCL TOU 2SG.IMPF ACC.SG INF.FUT  ACC.SG,
Tpwiddag 8¢ yuvaikag éAevBepov Apap dmodpag
&&ewv v vieoot @iAny &g matpida yoiav

English: Patroclus, thou thoughtest, I ween, that thou wouldest sack our city,
and from the women of Troy wouldest take the day of freedom, and bear
them in thy ships to thy dear native land.

French: Ah! Patrocle, tu croyais sans doute que tu allais emporter notre ville,
ravir aux femmes troyennes le jour de la liberté et les emmener sur tes nefs
aux rives de ta patrie.

German: Patroklos, hast du so bald schon gehofft, unsre Stadt zu verwiisten
und die troischen Weiber, beraubt der gliicklichen Freiheit, fort in den Schif-
fen zu filhren zum lieben Lande der Viter?

11. 16.830°

In this example, the speaker, who has just killed Patroclus, stresses that the
hopes of Patroclus have been destroyed by repeating them in the past tense. Al-
though functionally this may be seen as a conclusion on the basis of the fact that
Patroclus is dead, literally this is not what is said in example (13). Therefore, this
example shows that 1 ov can also be found outside of a conclusion.

What might be an explanation for this exception, is that 7 is part of the words
of Patroclus instead of of the matrix clause.?® In that case Patroclus would have said
that, verily, he would destroy the city. However, it is difficult to show whether this
really was the case.

Summarizing, we can say that 81 mov does not seem to have its conventionalized
modal function in the epics yet. In some examples it seems that 81 mov really con-
sists of 81 and locative mov, in other examples it is possible to interpret both 81 and
mov as modal, although not as ‘of course’ as is generally the case in classical Greek.
The modal examples have in common that they are found in clauses that express

31Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
32Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
33For a more elaborate discussion of focalization in the Iliad, see Jong (1987).
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accessible information, but are otherwise very different. Possibly, the development
of locative 31 mov into modal 81 mov has taken place by means of inferencing and
projecting this inference on the collocation 1 mov.

The collocation 1} o is not used in a fortiori arguments, as in the synchronic
corpus, but mostly in conclusions drawn on the basis of factual information. In most
examples, this collocation is already clearly modal in the epic texts.

In general, we can say that the development of modal mov probably took place
before our first texts began, although &1 mov seems to have developed its conven-
tional meaning only after the epic period.

10.2.4 €l mov and tig mov in epic texts

What is comparable between the epics and the classical period, is the frequent col-
location of the conditional conjunction &i and mov. In the epics, this combination is
even more frequent than in classical times: in the epics it occurs in 24% of the in-
stances of Tov, whereas in classical times it is found in only 11% of the nov-clauses.
One of the possible explanations for this collocation, is that it is an effect of word
order phenomena (gl is generally the first word in a clause and mov the second). To
test this, we compare the collocation of i and mov with the use of the semantically
relatively neutral connector 8¢ ‘and, but’ and ov in both corpora. Contrary to €i, the
particle 8¢ ‘and, but’ is generally found in the second position in the clause, but much
more robustly so than nov. This means that 8¢ and nov, if they are found within the
same clause, are expected to occur adjacent to each other. The only intervention be-
tween 8¢ and mov would normally be from other particles with the same word order
preferences. These particles were not counted as intervening words. The conjunction
et ‘if’, which is in the first position in the clause would therefore also be expected to
occur adjacent to mov: the only forms that would normally intervene are other par-
ticles, which were not taken into account. This means that as long as €i and 3¢ are
always in their respective positions in the first and second position in the clause,
word order principles would have the same effect on their occurrence with nov.

Since ¢ ‘and, but’ is one of the most common connectors in Ancient Greek with
a very regular position in the clause and a relatively neutral connective function, we
will use it as a kind of gold standard, the occurrence of which we do not expect to
be influenced by the presence of nov. We will compare the frequency of el and 8¢ on
their own in both corpora. If there is no semantic influence of mov, we would expect
et and &¢ to have the same proportion with respect to each other in the corpora as a
whole as in the examples with ntov, since if the combination with rov is due to coinci-
dence, the set of instances with mov would just be a random sample. However, as can
be seen from table 10.2, word order can on its own not explain the high frequency of
the collocation & mov.
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gl mov démov  eitotal Oétotal Total nr. mov
Epic  poetry 24.4% (40) 5.5%(9) 752°% 12211 164
(219,447 wo)
Classical prose 11% (43) 7% (25) 3799% 18978 381
(617,107 wo)

Table 10.2: The distribution of the collocations i mov compared to 8¢
nov and the total frequency of €i and 8¢ in the early Greek epics and
classical prose.

In table 10.2, T have given the numbers of the collocations of &f mov and 8¢ mov
in percentages with respect to the total number of instances of mov in each corpus
(between brackets the raw numbers), as well as the frequencies of €i and 8¢ in the
corpora in total. As we see in table 10.2, the proportion of instances of &f mov and 8¢
mov is the opposite of the situation in the corpora as a whole: although ei is far less
frequent than &¢ in the corpus as a whole, the opposite is true for £f nov and 8¢ mov
in both epic poetry and classical prose. This is a good indication that the collocation
€1 Tov cannot just be an effect of word order.

From this short survey we can conclude that it would be interesting to see whether
the collocation €f mov can be said to contain one or more constructions and what the
reason might be that these forms are so frequently combined.

In the synchronic corpus, examples of €l mou often receive a locative translation,
but a locative translation is not always the choice of the translators in the epics.
However, the locative translations still seem overrepresented in the epic instances
containing &{ mov. Of the 40 instances of mov in epic ei-clauses 12 are considered to
be locative by at least one translator (30%), whereas in the whole diachronic corpus
only 23% (83 out of 355) is considered to be locative by at least one translator.

As was already said above in the section on the variation in the translations
of mov, the variation in the translations of &l mov sentences is relatively high. On
the basis of the strong preference for a locative interpretation in this context in the
synchronic prose corpus we may hypothesize that also in the epics this group was in
fact mainly locative. However, there are instances in which a locative interpretation
does not really fit the context. This is for instance the case in example (14). In this

34This number is found by a lemmatized TLG search on ei and 4v, filtering out the irrelevant forms.
Because of their homonymy the variants fjv (1sg, 3sg impf of to be and contraction of el + &v) and &v (= i +
&v) had to be left out of this count. However, for the sake of this argument this does not matter, since the
difference between the frequency of €i and 8¢ is so large that it is very unlikely to be reversed if we were
able to take those forms into account. In addition, the total number of cases of fiv in this corpus is only
32, so this can never change the large differences in frequency.

35This number is found by a lemmatized TLG search on i and édv, filtering out the irrelevant forms.
Because of their homonymy the variants fiv (1sg, 3sg impf of to be and contraction of el + &v) and &v (= €i +
&v) had to be left out of this count. However, for the sake of this argument this does not matter, since the
difference between the frequency of i and 8¢ is so large that it is very unlikely to be reversed if we were
able to take those forms into account. In addition, the total number of cases of fjv in this corpus is only
516, so this can never change the large differences in frequency.
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example, Achilles is mourning the death of Patroclos. He compares Patroclos’ death
to how he would feel if his father died, or his son. When he thinks of his son, he
realizes that he does not know whether he is still alive, but continues to imagine
how Patroclos, if he had not died, would have shown his son his possessions after
he himself had died, as was foretold. Since Achilles has no reason to believe his son
to be anywhere else than Scyrus, as is shown by the fact that he is talking in the
present tense about his son growing up in Scyrus in the main clause, the use of mov
‘somewhere’ does not seem to be appropriate.

(14)  Ae OV O¢ TkUpw pot évi Tpépetar @idog vidg,

el  movén (wer ye NeomtdAepog Oeoerdric.
if  moustill lives  ptcl Neoptolemos godlike.
CONJ TIOU ADV 35G.PRS PTCL NOM.SG NOM.SG.

English: nay, nor though it were he that in Scyrus is reared for me, my son
well-beloved, if so be godlike Neoptolemus still liveth.

French: Non, je saurais souffrir rien de pis, quand méme j’apprendrais la mort
[...] de mon fils qui grandit a Scyros - si du moins il vit encore, ce Néoptoléme
pareil a un dieu.

German: oder vom Tode des lieben Sohns, der in Skyros heranwéchst; Wenn
er wirklich noch lebt, Neoptolemos, gottlich von Ansehn.

1. 19.327°¢

However, Achilles has no specific reason either to believe that his son is dead,
except for a possible assumption that if fate had taken Patroclus from him, it might
also have taken away his son. The addition of more uncertainty to the conditional
clause by means of mov (if perhaps) is therefore not very likely, although the English
translation seems to suggest such a reading. A reading like that would suggest that
Achilles really has a specific reason to think that his son is dead. The only two remain-
ing interpretations of ov are either ‘if at least godlike Neoptolemos is still alive’ as
in the French translation, which may also be triggered by the use of y€ focus particle
or an interpretation of the type if, of course, godlike Neoptolemos is still alive, with an
accent on {f.

However, ‘if he still lives somewhere’, seems -out of this particular context- a
very common thing to say about someone you haven’t heard about for a long time,
as can be seen from comparable statements in the Odyssey in which the phrase &{ mov
£n1 (et ‘if he is still alive somewhere’ is used three times of Odysseus followed by
locative-friendly phrases like and sees the light of the sun (e.g. 04.20.207, 4.833, 14.44).
Therefore, this expression may be either a formula that is used in a place where it
does not completely fit, or in Homer the modal interpretation is completely accept-
able in an ei-clause . The first option may sound somewhat strange, but as has been
shown by Bakker (1988, 187), there are all kinds of indications that Homeric formu-
las are not always perfectly integrated in the context in which they are used. One of
the examples given by Bakker (1988, 189) is a case in which a formula mentioning

36Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
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olives on a tree is used in the context of edible food. However, olives are not edible
directly from a tree, which was presumably known to the poet. In other uses of the
formula, it is found in the context of a garden, in which the olives on the tree fit per-
fectly. The same type of imperfect integration of a formula into the context may be
an explanation for the use of mov in example (14). Achilles is talking about someone
he has not seen for a long time, just like in the case of the other uses of the formula,
but the fact that he knows where his son is does not completely fit the fixed formula,
which makes it less perfectly integrated in the context. From this example, we may
conclude that the main reason not to interpret this example as locative, is that the
overall context blocks this interpretation. Otherwise, the locative expression in the
main clause and verb that implies a location in the ei-clause would be a good reason
to interpret mov as locative here.

What most of the examples of £ tov have in common is that a locative inter-
pretation of tov would not be impossible, but it seems superfluous information, as in
example (15). We see again that if we try to give a modal interpretation to this kind
of use, we soon end up in an interpretation like in the French translation seulement ‘if
only’. This gives us the choice either to assume on the basis of many of these exam-
ples some use of € mov (t1g) which is comparable to at least, or to assume a locative
reading.

(15) A 6rv o Eaviw ye kal Botepov dvtifoArisac,

el molTig kal €uorye Bedv Emtdppodog €ott.
if  mou someone also me of the gods helper is.
CONJ TOU NOM.SG PTCL DAT.SG=PTCL GEN.PL  NOM.SG 3SG.PRS.

English: Verily I will yet make an end of thee, when I meet thee hereafter,

if so be any god is helper to me likewise.

French: Sois tranquille; ton compte est bon, si je te rencontre, méme dans
longtemps. Que je trouve seulement, moi aussi, un dieu pour m’aider!
German: Sicherlich t6t” ich dich noch, sobald ich dir kiinftig begegne, wollte
vielleicht auch mir ein Gott zu Hilfe dann eilen!

1. 11.366°7
An interesting feature of many of the examples of €1 mov is the presence of the
indefinite pronoun t1g (15 out of 40 (37.5%) examples in total). This implies that not
only the location could be unknown, but also other participants (ti¢ * some, some-
one, something’) or characteristics of the situation (t1 adv. ‘somehow’). This is very
similar to the common Flemish expression ergens iets ‘somewhere something’ or the
use of ergens that was mentioned in section 10.2.2 above in which the main function
of locative ergens een of andere... ‘somewhere some..., seems to be to signal that the
speaker does not have a specific individual or thing in mind. Of all 40 instances of €{
Tov in the epics, there are only two examples in which such an interpretation would
not fit at all. We will now discuss these two examples.

37Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
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In example (16), Nestor starts a request to finish their meal and postpone fur-
ther stories to the next day. As part of his request he adds the phrase i ti mov £ot1 ‘if
somehow mouv it is possible’ indicating that he does not want to be as impolite to re-
quest the impossible and giving his addressees the possibility to say what is possible
and what is not possible.

(16)  wod viv, & T mov &ott, mifo1d por’
and now, if  somehow mov it is possible, listen to me
CONJ ADV, CONJ ADV IOV 3SG.PRS, 2SG.AOR.OPT DAT.SG:

o0 yap £yw ye/ tépmop’ ddupduevog petaddpmiog,

English: And now, if it may in any wise be, hearken to me, for I take no joy in
weeping at supper time

French: Mais ce soir, si tu veux, écoute mon conseil: je ne trouve aucun charme
a ces pleurs apres boire;

German: Hore auch jetzt auf mich, wenn es irgendwie méglich!

0d.4.193%% 3°

The question here is what the function of tov is. One of the options, which would
fit the majority of the examples, is to say that the combination of mov and tig is so
generally used to denote a situation which is not specific that it does not matter that
mov is not directly referring to a place. In that case we would need to say that i o0
115, just like the Flemish ergens iets has become a marker of an unspecified situation
in which the unspecified place is not the main point anymore. Another option is
to interpret mov as modal ‘if somehow -of course- it is possible’, expressing that the
speaker suggests that it is generally recognized that he does not want to force anyone
to do something that is impossible.

In the following example mov is not only combined with i and t1ig, but also with
d1. Antinous just hit a wanderer in the home of Odysseus, who is assumed to be dead.
In fact, the wanderer is Odysseus in disguise. In the Greek tradition, it is a holy cus-
tom that foreigners are treated well. This holy custom is upheld by the gods, who
may test humans by appearing on their doorstep as beggars or wanderers to test the
hospitality of humans. In example (17), Antinous is reprimanded for his bad behavior
towards a guest.

(17)  Avtivo’, o0 pév kdX EBadeg Sbotrvov GArTny,

OVAGueV’, el 81 ToU TIg gmovpdviog Oedg  éoTiv.
wretched, if  ptcl movsome heavenly god  is.
VOC.SG, CONJ PTCL TOU NOM.SG NOM.SG ~ NOM.SG 3SG.PRS.

English: Antinous, thou didst not well to strike the wretched wanderer. Doomed
man that thou art, what if haply he be some god come down from heaven!
French: Antinoos, frapper un pauvre vagabond! insensé, quelle hontel... si
c’était par hasard quelqu’un des dieux du ciel!

38Trans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).
39 Ameis and Hentze (1879): & i mov €ot1 wenn es irgend etwa méglich ist.
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German: Nein, Antinoos, dies war nich schon, dieser Wurf auf den armen Bet-
tler. Verwiinschter du! Wenn es ein Gott es, ein Himmlischer wire!
0d. 17.484%0 41

Since the wanderer who may secretly be a god is actually there, it is hard to
assume that mov refers to the place in which the god is. However, the presence of
31 in a conditional clause is already problematic by itself, because there is nothing
in the conditional clause that can be evident. The only sensible interpretation is to
let 81 have scope over more than the propositional content of the conditional clause
as in You doomed (that is what you are), evidently, if this was some god from heaven. How-
ever, if we allow &1 to have scope over the whole sentence instead of only within the
conditional clause, that may also be the case for mov. In that case it would be possi-
ble to read this sentence as Evidently, as we all know, doomed (as you are) if this is a god
from heaven. A modal interpretation like ‘of course’ is unlikely, because it is unknown
whether the content of the conditional phrase is true. On the other hand this is typ-
ically a situation in which it does not matter exactly which god may be disguised
as the wanderer and therefore this example could also be explained by a conven-
tionalization of €f mo¥ T1¢ in which 81| expresses that it is evident that Antinous is in
trouble if the wanderer really was a god. This would, again, point in the direction of
a generalizing function of mov.

We may conclude that €1 o0 ti¢ may have been a conventionalized expression.
This is both shown by its high frequency and its sometimes not completely transpar-
ent interpretations, which may be comparable to Dutch ergens een of andere or Flemish
ergens iets. Generally, it is possible to read mov as a locative marker, which has as its
main function to show that the speaker is not speaking about a specific occurrence
or thing. There are a few cases, however, in which a locative interpretation is hardly
possible. However, also in these cases the feature of not speaking about a specific sit-
uation, person or thing is present. This would be an indication that this generalizing
use of the locative interpretation really was conventionalized up to the point that it
may loose its locative connotation, just like in Flemish. However, it is not impossible
to interpret some of these examples as modal, because the information provided is
part of the general knowledge of the world.

As we said above, a collocation which is much more frequent in the epics than
in the synchronic corpus is ufj o0 t1¢ ‘lest someone somewhere’ as in example (18).
This seems to be the negative counterpart of £f mo0 t1g. None of the translators have
translated mov in this passage.

(18)  EDpUAoy’, f udAa 81 ue Prélete podvov éévra.
GANX dye vV Yot mdvteg dudooate KapTepov SpKov:
el k€ TV’ RE Po@dV GyEAnV 1 T@L Y€y olddv
eUpWEY,

“0Trans, English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).
41 Ameis and Hentze (1879): &1 8] Tov kT£. wenn es nun vielleicht ein Gott ist! Halb Ausruf halb Frage, wie
bei Schiller: "Wenn der Guss misslang?” Die Redeweise des Fremden (469. 475f.) macht die Ubermiitigen

bedenklich.



The diachronic development of mov 241

ui 700 T1§ dracOalinot kakfjowv
lest 1ov someone recklessness bad
CONJ=NEG TOU NOM.SG DAT.PL DAT.PL

i Podv 7T ufidov dmoktdvy
or cow or some cattle Kkills:
CO ACC.SG CO ACC.SG ACC.SG 3SG.AOR.SUB]J.

English: Eurylochus, verily ye constrain me, who stand alone. But come now,
do ye all swear to me a mighty oath, to the end that, if we haply find a herd
of kine or a great flock of sheep, no man may slay either cow or sheep in the
blind folly of his mind,;

French: Je suis seul, Euryloque, et vous en abusez! Du moins jurez-moi, tous,
le plus fort des serments que, si nous rencontrons quelque troupe de vache
ou quelque grand troupeau de brebis, nul de vous n’aura l'impiété fatale d’en
abattre; sagement, sans toucher ni vaches ni moutons,

German: Da ich allein bin, Eurlylochos, kénnt ihr ja freilich mich zwingen;
Darum kommt un beschwdrt mir jetzt alle mit kriftigem Eide: Finden wir
Herden von Rindern, finden wir Scharen von Schafen, keiner verfalle mir
dann in den térichten Frevel und schlachte irgendein Rind oder Schaf!

0d. 12.300% **

Example (18) can be syntactically interpreted in two ways. Either we can read
the p1 clause as the actual oath depending on the verb éudocate ‘you have to swear’,
or we can read the pr clause as a loosely constructed purpose clause. Arguments for
that last reading are the evaluative description of the reason some of the soldiers
may break their oath dtacbaAinot kakfjowv ‘because of reckless badness’ and the use
of tig instead of a first person. These properties of the sentence are not likely to be
part of the oath taken by the soldiers and the viewpoint clearly lies with Odysseus
(the behavior would be a badness), who is advocating his view against protesting
soldiers.

On the other hand, the conditional clause does not really seem to have a main
clause if we choose the second reading and the conditional clause already contains a
locative verb (eGpwpev ‘we will find’) giving the impression that Odysseus is talking
about a specific place (i.e. the place in which they see the cattle). From this point of
view, it would be problematic to interpret mov as locative, since the location is already
mentioned. However, from the context it is clear that Odysseus means in every case in
which you see cattle. The suggestion of repetition makes it possible to give an indefinite
locative interpretation to mov in the pi-clause.

A modal interpretation is problematic because the nov-clause more or less ex-
presses the oath the that Odysseus wants his men to swear. Any form of modification
would bring in even more of Odysseus’ viewpoint. Theoretically, it would be possible

42Trans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).
43 Ameis and Hentze (1879): ur] o0 1 mit dem Konjunktiv wie 665, dass nicht etwa einer, als warnendes
Verbot zum Ausdruck dessen, was sie schwdren sollen nicht zu tun; sonst folgt nach dudoar der Infinitiv.
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to read ‘in order that - as is my wish, as you know by now - no one will slaughter...
However, a generalizing locative interpretation seems to fit the context and the gen-
eral use of ov in repeatable clauses better, since, just like in many i mov-clauses, it
does not matter in this passage who wants to slaughter the cattle or where or when
he wants to do it: he is not allowed to do so. Therefore, it seems most likely that mov
has a generalizing locative value here.

Concluding, we can say that the collocation of &f mov is more frequently found
than would be expected on the basis of the general frequency of ei in the corpus and a
comparison with the particle 8¢. In the synchronic prose corpus almost all instances
of €1 mov were translated as locative, but this was not the case in the epic corpus.
However, €1 mov-sentences are more frequently interpreted as locative than would
be expected on the basis of the frequency of locative interpretations of mov in the
corpus as a whole (30% of the the €f nov-clauses is interpreted as locative whereas
in the epics, tragedy and comedy together this was only 23%). The amount of vari-
ation in the translations of ef mov-clauses was relatively high. This may be because
there are only very few examples in this category in which a locative interpretation
is not at least possible. Another characteristic of €l mou-clauses was their frequent
co-occurrence with forms of the indefinite pronoun t1g ‘some , someone, something,
somehow’. The combination of mov with the indefinite pronoun reminded us of the
Flemish use of ergens iets, which was discussed in our corpus study of ergens. In Flem-
ish, this has become a construction to mark that more specific information is not
known or not relevant. It can be used both in locative and non-locative contexts. In
many of the cases of el mov in which a locative interpretation did not fit the context
very well we also found tig or a reference to a person, thing or situation of which
the specific details were not important, because the situation frequently reoccurred
and the participants changed or because there were other reasons the details did not
matter. Therefore, it was proposed that Ancient Greek also used mov as a generaliz-
ing (locative) marker. This use was frequently found in ei-clauses with tig, but not
exclusively.

Another collocation, which was not found in the synchronic corpus, is | ov...H...
‘either mov... or.... To this collocation we will turn now.

10.2.5 The collocation 1] mov...1... ‘either mov... or...

There are 22 examples out of 164 (13%) in which mov is found in either... or.. sen-
tences in the epics. This raises the question of whether this was a construction and
whether all these examples have the same interpretation. If we look at the trans-
lations, we find 6 cases in which at least one translator used a locative translation,
there are 13 cases in which only one translator chose a modal translation whereas
the other translators did not translate mov and the types of modal translations dif-
fer. This leaves us with 3 cases in which none of the translators translated mov. Espe-
cially the French translators did not generally translate mov in this type of sentences.
Possibly this is because the standard translations of ov are relatively informal and
this translation uses a very high register. The English translator translates almost
all cases with haply, whereas the German translation uses both locative translations



The diachronic development of mov 243

(e.g. example (19)) and modal translations. These modal translations can have both a
neutral/negative argumentative orientation (e.g. (21)) and a positive one (e.g.(20)).
The direction or the argumentative orientation and the types of translations used
for each particular example of mov frequently differs between the translators.

In example (19), the English translator has chosen to stress the possibility of the

meeting places, but the German translation decided to let the fact that these are two
locations be leading. Since I have not found any compelling evidence for ov ‘haply’,
I would prefer the locative reading.

(19)

(20)

oyfj vOv, pr tig e tposavddtw Enéecotv
Ouetépwv Etdpwyv, EVUPAAUEVOG  év dyutfi,

| movém kphvn
or movat well
CONJ TTOU PREP DAT.SG

English: Be silent now, and let no one of your company speak to me, if he
meets me in the street or haply at the well,

French: Silence maintenant! que personne jamais ne m’accoste ou me parle,
si quelqu’un de vos gens me rencontre soit dans la rue, soit a la source.
German: Jetzt aber still! Kein Wort darf keiner von euren Gefdhrten, wen
er mich irgendwo trifft, an mich richten; nicht auf der StraRe nicht an der

Quelle.
0d. 15.442% 45

GANX dye pot tdde eine dotpepeg EvpunuX fpwg,

7 <y

n P’ €m mov oxfoovot tedwpilov “Extop’ ‘Axatoi,
either ptcl still mov hold mighty Hector Achaeans,
CONJ PTCL ADV TOU 3PL.FUT ACC.SG  ACC.SG NOM.PL

11 181 @Bicovrar O’ adtod Sovpi Sapévreg;

English: But come, tell me this, Eurypylus, warrior fostered of Zeus, will the
Achaeans haply still hold back mighty Hector, or will they now perish, slain
beneath his spear?

French: Mais, réponds-moi, Eurypyle, divin héros: les Achéens sont-ils encore
en mesure de contenir le monstrueux Hector? ou sont-ils donc désormais
voués a périr par lui, domptés sous sa javeline?

German: Sage mir dies doch an. Eurypylos, Gottlicher Krieger: Werden die
Danaer wohl dem gewaltigen Hektor noch trotzen, oder sinken sie schon,
von seiner Lanze bezwungen? 11.11.820%

In example (21) both the English and the German translation have chosen a transla-
tion with a neutral/negative argumentative orientation.

44 Trans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).
4> Ameis and Hentze (1879): ov vielleicht.
46Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).



244 10.2. Differences in the use of mov between epic poetry and classical Greek prose

(21) @ @ilot ok &v 81 Tig dvip TemiB010’ £¢ adTOD
Buud toAunevTt petd Tpoag peyadipovg/eNbety,

el Tvd mov dniwv €\ot

in order to someone mov slaying seize

CONJ ACC.SG  TOU PTC.PRS.NOM.SG 3SG.AOR.OPT

goyatéwvta, i Twd Tmovkal @fjpwv évi
straying about the edge of the camp or  some mov even rumor in
PTC.PRS.ACC.SG CONJ ACC.SG TlOU PTCL ACC.SG PREP
Tpweoot nvdorro,

Troyans hear
DAT.PL 3SG.AOR.OPT

English: My friends, is there then no man who would trust his own ventur-
ous spirit to go among the great-souled Trojans, if so be he might slay some
straggler of the foemen, or haply hear some rumour among the Trojans
French: Amis, n’est-il pas un guerrier qui s’assure assez en son coeur hardi
pour aller, au milieu des Troyens magnanimes, voir s'il peut s’emparer de
quelque ennemi sur leur ligne avancée, ou bien encore saisir quelque rumeur
au milieu des Troyens sur ce qu’ils méditent en leur 4me?

German: Freunde, mochte denn jetzt kein Mann dem eigenen kithnen Mute
vertraun und selbst zu den mutigen Troern sich wagen? Ob er einen Ver-
sprengten vielleicht von den Feinden ergriffe, oder vielleicht ein Gesprich
der troischen Minner behorchte, was sie untereinander beraten.

1. 10.207%
The translations in example (21) seem to be based on the fact that two options
are presented. However, since both instances of mov are part of purpose clauses,
markers with a neutral/negative argumentative orientation seem to stress very strongly
that this may not be successful, which is either a rhetorical trick of the speaker, for
which there is little evidence, or just not very helpful for his goal (i.e. finding vol-
unteers to do this). Someone who is told that there is little chance that he will be
successful, generally does not feel very inclined to do something, unless he feels
challenged. In addition, locative markers are present in both clauses (respectively
goxatdéwvta ‘straying about the edge of the camp’ and évi Tpeoot ‘among the Troy-
ans’). Again it does not really matter where this person is or what rumor is learned
and the function of tov seems to be to make this situation less specific. This suggests
that a (generalizing) locative interpretation is an option in this example.
Many of the cases of Tov in either... or...-clauses are combined with the pronoun
71§ and in many respects these examples are similar to the ef o0 ti¢ examples dis-
cussed above. Just like in the €i o0 Tic cases, most of these instances are also ac-
companied by words that imply locations. There are 14 out of 22 examples in which
a locative verb or preposition is found in the same clause and in addition there are

47Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
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several examples in which other words in the clause imply a location, as in example
(22).

In example (22) the speaker asks about the land he has arrived on, whether it
is an island or mainland. Since the speaker does not know where this land is located
and pieces of land inherently have a place a locative interpretation is possible as well
as a more generalizing locative interpretation. The translators do not translate mov.

(22) 1 00 TIg viiowv eddefedog, Aé  TIg dxtn
either mov some isles clear-seen,or some foreland
CONJ TOU NOM.SG GEN.PL NOM.SG, CONJ NOM.SG NOM.SG

KEWD'  aAMl  kekApévn gprpwAaxog Ameiporo;
lies sea  resting very fertile land
3SG.PRS DAT.SG PTC.PERF.NOM.SG GEN.SG GEN.SG;

English: Is it some clear-seen island, or a shore of the deep-soiled mainland
that lies resting on the sea?

French: Est-ce une ile pointant sur les flots comme une aire ou, penchée sur
la mer, n’est-ce que I'avancée d'un continent fertile?

German: Ists ein Insel, die weithin man sieht, oder lehnt eine Kiiste hier sich
ans Meer, eine Festlandserde voll michtiger Schollen?

0d. 13.234%
In one case there are no locative markers or other indefinite markers and a loca-
tive interpretation is not likely. In example (23), fear cannot hold someone some-
where, or be somewhere unless we interpret this instance as metaphorical, like in
the case of ergens. However, the fact that the fear is the subject in this clause makes
it difficult to interpret this as happening within someone’s mind. A second option
is that the speaker, the goddess Athena, is merely offering a possible suggestion, as
is the choice of the English translator. A third option is to interpret mov as marking
that they both know that the last option in fact is the right solution. This is shared
information, since this is about the state of mind of the addressee himself. The latter
interpretation is largely in line with the interpretation of Bolling (1929, 102), who
says that ‘The particle then expresses the confidence of the speaker that this time
he has hit the truth’. Example (23) is followed by the conclusion and accusation that
Diomedes, the addressee, does not live up to his father’s standards, which can of
course be both about his physical endurance and about his courage.

(23)  &AAG oev A kdpatog TOAVEIE yuia 6£6ukey

7

i vO of nov 8éog  Toxer  dknplov’
or now you movfear restrains heartless
CONJ PTCL ACC.SG TIOU NOM.SG 3SG.PRS NOM.SG

English: yet either hath weariness born of thy many onsets entered into thy
limbs, or haply spiritless terror possesseth thee.

“8Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).
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French: est-ce donc la fatigue du combat bondissant qui pénétre tes mem-
bres? ou est-ce une terreur lache qui te retient?

German: Deine Glieder jedoch sind matt vom stiirmischen Treffen, oder dich
lahmt gar Furcht, die entseelende!

1.5.812%

Concluding, we can say that most of the examples of nov in either... or.. clauses

seem to have a generalizing locative interpretation. However, there are some excep-
tions, which may have received a modal interpretation.

10.2.6 General contextual characteristics of modal mov in the epics

As we said in the theoretical chapter, we are trying to find out what knowledge a lan-
guage user may have used when interpreting modal nov. One of the types of informa-
tion a speaker may have used, is the kind of situation in which mov is commonly used.
As we already saw above, we find nov in conditional clauses describing generally oc-
curring or recurring situations, in (negative) purpose clauses and either... or-clauses.
However, there are also some regularities in the situational contexts of mov that are
not directly connected to a particular collocation. These cases will be discussed in
this section.

As was already noted by Wackernagel (1885) and Bolling (1929), we find nov
commonly (8 times) in (fatalistic) statements about the gods in the epics.”® Many
of these examples are quite fatalistic, which makes it likely that the speaker is pre-
senting what he supposes to be the common view in his community. Two of these
examples were already mentioned in (3) and (5) above. They are reproduced below
in (24) and (25). Two new examples are presented under (26) and (27).

In example (24) the speaker presents the actual reality of a possible situation as
knowledge of the Gods. Both the French and the German translators have chosen a
reinforcing translation of mov (savent bien, wohl). It seems unlikely that the speaker
doubts the knowledge of Zeus and the other gods here because it is a generally shared
assumption in (Greek) religion that the gods know what is going to happen.

(24)  Zeb¢ ydp movTh ye oide  kal &Bdvatol Oeol
Zeus for mov the ptcl knows and immortal gods
NOM.SG CONJ. TOL ART.ACC.SG FOC.PTCL 3SG.PRS CO NOM.PL NOM.PL

dA\\ot,
other,
NOM.PL.

el k€ pv ayyeihout 18

English: For Zeus, I ween, and the other immortal gods know whether I have
seen him, and could bring tidings;

French: Zeus et les autres dieux immortels savent bien si, I'ayant vu, je puis

“9Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
0That is, in the following passages: 11.10.70; I1.14.69; 11.14.120; 11.21.83. 11.13.225; 0d.6.190; 0d.14.119.
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t’en donner des nouvelles;
German: Zeus wird es wissen und wohl auch die andern unsterblichen Gotter,
ob ich ihn sah und melden ihn kénnte;

0d. 14.119°" >
Talents are seen as gifts from the gods in Greek religion, an assumption which is
used in example (25) to remind Achilles that his strength is not his personal achieve-
ment and therefore not something on which he should pride himself. The argument
is more effective because it is based on a generally accepted worldview in Greek soci-
ety. If this was just the personal opinion of Agamemnon, the speaker, it would be far
less effective, because it would just express that Agamemnon is not impressed with
Achilles’ strength, whereas this statement about the gods implies that no one needs
to honor Achilles because of his strength, since it is only a gift from the gods. This
would mean that stressing that this is common knowledge is rhetorically making this
amore effective way of offending Achilles.

(25) & pdhaxaprepdgéool,  0e6¢  movool T Y  &dwkev
if  very strong youare, god movyou the ptcl hasgiven
CONJ ADV NOM.SG 2SG.PRS, NOM.SG TlOU DAT.SG ACC.SG PTCL 3SG.AOR
English: If you are very strong, it was a god, I think, who gave you this gift.
French: Pourtant, si tu es fort, ce n’est qu’au Ciel que tu le dois...
German: Bist du gewaltig, so hat ein Gott wohl die Kraft dir gegeben!

1.1.178°% >4

In example (26), we find an explanation of why certain things happened: be-

cause Zeus and the gods wanted it that way. This is also commonly assumed in (Greek)

religion, that things happen the way they happen because the gods want it that way.

This may be assumed to be shared information and a hedge here would mean that

this basic assumption is called into question. For this last option, there is no evidence
in the broader context.

(26)  GAN O pev adTéOL peive, athp & EUog Apyei vacOn / mAayxBeic:

WG yap movZebg Tifede  kai Beol  dAAo
Suchfor movZeus wanted andgods other.
ADV CONJ TTIOU NOM.SG 3SG.IMPF CO  NOM.PL NOM.PL.

English: He verily abode there, but my father went wandering to Argos, and
there was settled, for so I ween was the will of Zeus and the other gods.
French: Mais cependant qu’ OEnée demeurait 1a, mon pére, lui, s’en fut, au
bout de ses erreurs, se fixer a Argos. Ainsi sans doute en avaient décidé Zeus
et les autres dieux.

51Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).

52 Ameis and Hentze (1879): 119=T 308. OV ... 0id¢ weiss wohl, mag wissen. Aus dem lokalen o0 (v415. &
44) ist ein modales geworden Zum Gedanken vgl. 0 523. f 332.

53Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).

54Latacz and West (2000): wenn du sehr stark bist, hat doch wohl ein Gott dir das gegeben!
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German: Dieser blieb daheim, indessen mein Vater nach Argos wanderte, lange
verirrt; so wollten es Zeus und die Gotter.

1. 14.120%°

A last example can be found in (27), in which Nausikaa is explaining why she

does not assume that Odysseus is a bad man, because he is ill-fated. She says that

Zeus gives ill fate to both good and bad men and he has given Odysseus’ fate to him.

This last statement clearly is just an implication of the way things are commonly
assumed to work according to Nausikaa.

(27)  (tov & ad Navotkda AevkdAevog dvtiov nGda’
Ee1v', énel oUte kak® o0t d@povi ewti o1kag
ZeUg & avtog véper SAPov ‘OAVumog dvBpmoioty,
£00Moic Nd¢ kakoiow, Snwg E0€An oY, Ekdotw’)

kal movool Y  #dwke, o¢ d¢ xpf  tetAduev
and movtoyou this hehasgiven,you and must suffer
CONJ TlOU DAT.SG ACC.PL 3SG.AOR, ~ ACC.SG AND 3SG.PRS INF.PERF
Eumng.

in any case.

ADV.

(vOv &, énel fuetépnv te oA kal yalav ikdvelg,

00T’ o0V ¢06fjtog Sevfioeat olte TeL EANov,

ov énéory’ ikétnv tahaneipiov dvtidoavra.)

English: (Then white-armed Nausicaa answered him: Stranger, since thou
seemest to be neither an evil man nor a witless, and it is Zeus himself, the
Olympian, that gives happy fortune to men, both to the good and the evil,
to each man as he will;) so to thee, I ween, he has given this lot, and thou
must in any case endure it. (But now, since thou hast come to our city and
land, thou shalt not lack clothing or aught else of those things which befit a
sore-tried suppliant when he cometh in the way.)

French: s’il t’a donné ces maux, il faut bien les subir

German: Dir wohl gab er das Deine; da muRt du es eben ertragen.

0d. 6.190%¢ >

The examples above show that mov is regularly found in uncontroversial state-
ments about the gods. As was noted by Bolling (1929) and Wackernagel (1885), these
examples do not aim to raise doubts about religious assumptions. They are rather
religious truisms, that are shared by the whole religious community. This is com-
parable to many of the examples we saw in the synchronic prose corpus in which
we also found that nov is frequently found in statements of which the content is ac-

55Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
%6Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).
57Bierl and Latacz (2008): kai mov cof auch wohl dir.
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cessible to the addressee (i.e. already known or deducible from what is known). The
examples above suggest that this use was already present in the epics.

Another type of situation in which mov is found regularly is, as was also noted in
the LfgE, the attribution of actions, thoughts or motives to others. However, most of
the attributed actions, thoughts or motives are directly related to the role the people
to whom they are attributed are playing: a daughter of whom parents are imagined
to be proud, an enemy who is suggested to wish to conquer the city he is attack-
ing, or a family whose head of household is far away, which is supposedly sitting in
their home waiting for the head of household to return. This means that these at-
tributions do not really contain guesswork of the speaker. Generally, the speaker is
describing situations that he assumes to have occurred on the basis of information
that is generally known.

In example (28), for instance, Odysseus is imagining the feelings of pride that
he assumes Nausikaa’s family to feel for her, because of her beauty.

(28) el pév t1g Bedc €001, TOL OVPAVOV EDPLV EXOUOLY,
Aptéudi og £y ye, ALdg KoUpn peydAoto,
€106¢ Te uéyebdg e puAV T dyxiota élokw’
£l 8¢ Ti¢ €001 Ppot@v, Tol £l xBovi vatetdovoty,
TPIG UAKAPEG HeV ool ye Tathp Kal TdTVIa uAtTrp,
TPIg pakapeg O¢ kaotyvnror

MGAx mov ool Buuog/ aiev  Eugpooivnoly iatvetat
much nov to them heart/ always with glad thoughts is warmed
ADV TIOU DAT.PL NOM.SG ADV  DAT.PL 3SG.PRS.PASS

eveka o€io,
because of you
PREP GEN.SG

Aevoobvtwv todvde BGAog xopov elcoyvedboav.

English: But if thou art one of mortals who dwell upon the earth, thrice-
blessed then are thy father and thy honored mother, and thrice-blessed thy
brethren. Full well, I ween, are their hearts ever warmed with joy because of
thee, as they see thee entering the dance, a plant so fair.

French: comme, en leurs coeurs charmés, tu dois verser la joie, chaque fois
qu’'a la danse, ils voient entrer ce beau rejet de la famille!...

German: um deinetwillen ja wird sich immer und stark ihr Gemiit erwarmen
mit guten Gedanken, wenn sie ein solches Geschopf im Reigen schreitend
erblicken.

0d. 6.155°®

The available evidence (Nausikaa’s appearance and behavior as well as Odysseus
knowledge of how a Greek family works) leads Odysseus to the conclusion that this
must be the case. Since the evidence that is available to him is also available to his

8Trans. English: Murray (1919b), French: Bérard (1924), German: Weiher (1961).
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addressees, he may assume others will come to the same conclusion, which makes
this accessible information.

In example (29), Agamemnon is speaking to the assembled warriors, who all
know the situation. Agamemnon assumes that their wives and children are in their
houses waiting for them, because that is what they are commonly supposed to do.
Therefore, this attribution is an imagination of a situation on the basis of shared
knowledge, which is already accessible for his addressees.

(29)  (vvéa &1 PePdact Adg peydAov éviavtol, kai 8 Sobpa oéonme vedv Kal
ondpta AéAvvtar)

al 8¢ mounuétepai T &Aoxor kal vAma tékva/ elar’
they and mov our ptcl wives andinfant children/ are sitting
NOM.PL CONJ TOU NOM.PL PTCL NOM.PLCO NOM.PL NOM.PL 3PL.PERF

évi  peydpoig motidéypevar
in halls  waiting
PREP DAT.PL NOM.PL

S 82 #pyov/ altwg dkpdavtov ol eiveka 8edp’ ikbuesba.

English: (Already have nine years of great Zeus gone by, and lo, our ships’
timbers are rotted, and the tackling loosed;) and our wives, I ween, and little
children sit in our halls awaiting us; yet is our task wholly unaccomplished
in furtherance whereof we came hither.

French: et, tandis que, chez nous, femmes, jeunes enfants, en nos manoirs
attendent, la tiche reste inachevée, pour laquelle justement nous sommes
arrivés ici.

German: Unsere Weiber indes und unerfahrenen Kinder sitzen daheim und
schmachten nach uns; doch ginzlich erfolglos, enden wir nimmer das Werk,
um dessentwillen wir kamen.

1. 2.136%

Several other types of recurring situations in tov-contexts have been discussed
in the sections on specific collocations. What we can conclude from the two types of
situations discussed here is that in the epics we also find the pattern of mov occurring
in clauses of which the information is accessible, which strengthens the conclusions
that were drawn on the basis of the synchronic prose data.

In this section, we have seen that apart from the situational contexts in which
nov was used frequently that were mentioned in the sections on specific collocations
such as conditional clauses describing generally occurring or recurring situations,
(negative) purpose clauses and either... or-clauses, mov was also frequently used in
other types of situational contexts. We found mov regularly in (fatalistic) statements
about the gods, which can be seen as generally accessible information and in sen-
tences in which role related actions, thoughts or motives were attributed to others,
which is inferable information.

9Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).
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10.2.7 Conclusion on epic mov

In this section on epic mov, we described the contextual characteristics of epic mov
and linked them to tendencies in translations in three languages. We compared these
results with the results of the synchronic prose corpus that was studied in the pre-
vious chapter in order to see whether we could find traces of the development of
modal rov in the earlier texts. We will start this conclusion with a summary of the
results of the contextual study of mov.

Regularities in the context of epic mov and their relations to interpretations

Modal interpretations of mov are already found in the epics, although the number of
instances in which a locative interpretation is possible is somewhat higher than in
the synchronic corpus (25% vs 20%). Especially the cases of 1} mov seem to provide
clear evidence for a modal interpretation of mov, whereas in many cases of 1 mov,
mov in fact still seems to have a locative function.

A category that is very prominent in the epics is the use of mov with the pro-
noun TiG. In most of these cases, we can interpret ov tig as a way of generalizing the
statement. Not a specific instance is meant, but the phenomenon in general. This
use is also found in conditional clauses or complement clauses with a conditional,
or in either... or... constructions. This means that there may have been a connection
for speakers between a generalizing (locative) use of ov and its use together with
ef (t1g) ‘if, whether’, ur (t1g) ‘lest, so that not’, Ti¢ ‘someone, some, something, some-
how, and  (t1g)...q ‘either...or".

Just like in the synchronic prose corpus, modal mov is collocated with 7, £i and
tig in the epics. Although they are present, collocations with 81, ydp and verbs of
knowing are less frequent than in the prose corpus. Collocations that are present in
epics that were not present in the synchronic prose corpus are: fj mov... ..., and yn
Tov.

The locative instances of mov are generally accompanied by locative verbs and
locative adverbs or prepositions.

In total we are left with 45 instances in which the mov-clause does not contain
one of these markers. This means that by only following the collocational patterns
described above, a speaker would already be able to interpret 73% (119) of the in-
stances of tov in the epics (164). This clearly was not (always) an automatic process,
since in some cases there are several contradicting cues in the context (e.g. a locative
verb in a sentence with a modal marker). However, in general we can say that it seems
that much of the interpretative work may have been done by using the speaker’s
knowledge about the conventional contexts and its conventional interpretations.

In addition, we found that there were some situational contexts that seemed to
occur frequently: 1. tov was frequently found in (fatalistic) truisms about the gods
and 2. mov was also found in situations in which a speaker imagined a third person to
have certain thoughts or be in a certain situation which were easily linkable to that
person’s situation. Both types of contexts showed a clear relationship with (gener-
ally) accessible knowledge.
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The comparison between the epics and the synchronic prose corpus

As was said above, the modal use of mov seemed to have been present already in the
epic period. This made it hard to find out more about the development of modal nov.
However, the interpretation of modal mov seemed to be in line with our findings in
the prose corpus: many contexts clearly indicated that the information presented in
the nov-clause was already accessible to the addressee. However, the collocation &1
nov does not seem to have been a collocation yet. Also there were some collocations
which we did not find in the synchronic prose corpus: pr tov and ¥} ov...Hj. Although
there was more disagreement in the translations on the interpretations of mov, I have
not been able to find clear bridging contexts. This is probably due to the fact that
modal nov already arose before the textual transmission started.

10.3 The use of mov in tragedy and comedy

10.3.1 Translations and collocations of ov in tragedy and comedy

The second part of the diachronic corpus, which consists of tragic and comic works, is
for a small part contemporary with the synchronic prose corpus. The main difference
is that it is poetry. Because the earliest texts in this corpus are a bit older than the
synchronic prose corpus and the genre of tragic poetry is more closely related to epic
poetry than the prose texts in the synchronic corpus, we may find some traces of the
development of, for instance, 31 mov in this corpus. In addition, this corpus of tragedy
and comedy may show us to what extent the characteristics found in the synchronic
prose corpus were genre related and thus this corpus of tragedy and comedy may
be seen as a test case for the conclusions that were drawn in the chapter on the
synchronic prose corpus.

The level of variation in the translations of mtov between locative and modal in
tragedy and comedy (+/- 500-390 BC) sits between that of the epic part of the corpus
and that of the synchronic prose corpus. The percentage of cases in which the trans-
lators did not agree on the choice between locative and modal was 18.2% (30 out of
164) in the epic corpus, 10.5% (20 out of 191) in tragedy and comedy and 5.8% (22
out of 381) in the synchronic corpus. However, the earlier tragic works from Aeschy-
lus do not cause greater variance than the later works, which makes it difficult to
say whether this change is due to a diachronic development or to genre differences.
What is clear, is that most of the controversial instances in tragedy and comedy con-
tain locative markers like locative adverbs and verbs or are combined with €l or tic.

The top 10 translations of modal mov (again defined on the basis of the absence
of locative translations) do differ from the epic corpus and are much more in line with
the synchronic corpus in that the argumentative orientation of the most frequent
translations is clearly positive (e.g. surely, no doubt, sans doute, naturellement, wohl,
doch).

From table 10.3 it is clear that the translations of this part of the diachronic cor-
pus are much closer connected to the translations of the synchronic prose corpus
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English | French | German
Modal rov in tragedy and comedy (+/-500BC - +/-390 BC)

[notransl.] 61 | [no transl.] 59 | [no transl.] 90
surely 21 | sans doute 32 | wohl 20
no doubt 8 naturellement 9 | doch 9
perhaps 8 je suppose 7 | ja 4
I suppose 5 peut-étre 5 | doch wohl 3

[ think 6 donc 3 | vielleicht 3
must 4 je pense 3 | etwa 2
ever 3 quelque 3 | je 2
must be 3 pourtant 3 | fiir sicher 1
somehow 3 certes 2 | dubegreifstdoch 1

Classical modal mov (+/- 400 BC - +/-350 BC)

[notransl.] 119 | [no transl.] 75 | [no transl.] 87
surely 47 | j'imagine 23 | doch 62
[ presume 15 | sans doute 20 | doch wohl 31
of course 14 | aplus forte raison 13 | wohl 23
I suppose 12 | certes 10 | sicherlich 10
you know 11 | je crois 10 | ja 7
asyouknow 5 évidemment 9 | gewiss 5

I take it 5 n’est-ce pas? 9 | jawohl 5
certainly 4 a coup siir 8 | bekanntlich 4
[ imagine 4 assurément 8 | ohne Zweifel 3

Table 10.3: The top ten translations of modal mov in tragedy and comedy compared to
the synchronic prose corpus. N.B. this table is to be read vertically, since the transla-
tions in the three languages are not consistent enough to line them up horizontally.

than was the case for the epic corpus. The same is true for the collocational proper-
ties of tragedy and comedy as we can see from table 10.4.

In this table, we see that 81} tov is already quite frequent in the tragedy and com-
edy corpus and clearly more frequent than in the epic corpus (respectively 18.1% and
5.7%), although it is still less frequent than in the prose corpus (40%). This suggests
that 8 tov may be developing its modal meaning in this period or is already modal in
this stage. The collocations with f and t1g are more frequent in poetry than in prose,
but for ydp we see the opposite. This may have to do with the fact that in prose we
find mov more frequently in argumentative contexts due to the genres in that corpus
(oratory, socratic dialogue and speeches in historiography). The presence of verbs of
knowing seems comparable in both corpora.

In the following sections, we will see whether 81} ov has already developed its
collocational status and whether there are other characteristics of the epic corpus
that can also be found in the later part of the diachronic corpus. In addition, we will
test the findings of the synchronic prose corpus on the partly contemporary corpus
of tragedy and comedy.
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Collocates  Translations % of modal mov in % of modal mov in
tragedy and comedy  synchronic prose

o ‘evidently’ 18.1% (27) 39.8% (121)

f affirmative ptcl 19.5% (29) 7.6% (23)

5 ‘if/whether’ 8.7% (13) 2.6% (8)

know 5.4% (8) 6.3% (19)

ydp ‘for, because’ 3.4% (5) 19.7% (60)

aly ‘some, someone, 14.8% (22) 3.6% (11)

something, somehow’
v ‘lest’, neg 2.7% (4) 0% (0)
.0 ‘or...or’ 2.7% (4) 3.3% (4)

Table 10.4: The frequency of collocations and verbs with mov in percentages of the
total incidence of modal mov in the respective corpus. The raw numbers are given
between brackets. Total modal mov in the tragedy and comedy part of the diachronic
corpus is 149 and in the synchronic corpus 304. N.B. These collocations are not mu-
tually exclusive, that is, there are cases in which more than one of the collocations
is found in the same clause.

10.3.2 The status of 81 mov and 7 Tov
81 mov

In the corpus from 500 to 390 BC, 81} mov seems to be used in the same way as in
the synchronic prose corpus. That is, the speaker is convinced that what he says is
evident and shared by others, although not always by the addressee. For instance in
example (30), the comic character Socrates is claiming something that, in his view, is
completely evident from observations. Since everyone can make these observations,
there is no reason to assume that others have not made the same observation and
have drawn the same conclusions.

(30)  Strep.: ti Aéyeig o0y
GAAG Tig Uer; Touti yap €uoty’ dné@nval TpGOTov GNEvVTwy.

Socr: adtar  Srjmov’
those ptcl
NOM.PL PTCL

UeydAoig O o” Eyw onpeioic avtd diddw.

@épe, oD yap TdTOT dvev vepeAdVv Vovt’ f}on tebéacat;

Kaitol xpfv aibpiag Gewv adtdv, tavtag & dnodnueiv.

English: Strepsiades: What do you say? Who rains then? For first of all explain
this to me. Soc. These to be sure. I will teach you it by powerful evidence.
Come, where have you ever seen him raining at any time without Clouds?
And yet he ought to rain in fine weather, and these be absent.

French: Strepsiade: Que dis-tu? Mais qui fait pleuvoir? Explique-moi cela avant
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tout. Socrate: Elles, sans doute; et je t'en donnerai des preuves formelles.
Voyons, quand I'as-tu jamais vu faire pleuvoir jusqu’ a ce jour sans nuées? 1l
faudrait pourtant qu'il fit pleuvoir par un ciel serein et sans qu’elles fussent
la.

German: Strepsiades: Ei, was sagst du? Und wer regnet denn dann? Das muf}
du nun doch mir vor allen Dingen erkldren! Sokrates: Wer? Diese, sonst nie-
mand! Das will ich dir gleich mit gewichtigen Griinden beweisen! Du sag mir
einmal, ob du jemals den Zeus hast regnen sehn ohne Wolken? Bedenk doch:
ein Regen aus ein blauer Luft, und die Wolken sind dann wohl auf Reisen?

Ar. Nu. 369% ¢!

In example (31), we have a comparable situation in that the speaker is convinced

that society will work in the same way as it always did if the god Wealth will make

everyone rich. Since everyone knows that you can buy slaves for money, the use of
‘of course’ fits this context very well.

(31)  IIE.T180ev obv £e1g Bepdmovtag;

XP.’Qvnodued”  dpyvpiov drmov.
we will buy for money  §jmov.
1PL.FUT GEN.SG PTCL

TE. Ti¢ & £otar mp&dTov 0 TwA®V,

Stav dpyvplov KAKeIvog €xr;

English: Poverty: Your slaves! And by what means will these slaves be got?
Chremylus: We will buy them.

Poverty: But first say, who will sell them, if everyone is rich?

French: Pauvreté: Commant donc auras-tu des serviteurs?

Chrémyle: Nous les achéterons a prix d’argent, naturellement.

Pauvreté: Mais d’abord qui sera le vendeur, si celui-la aussi a de 'argent?
German: Penia: Die Bedienten? Woher bekommst du dann aber die Sklaven?
Chremylos: Natiirlich: die kauft man fiir Geld!

Penia: Doch vor allem - wo werden Verkiufer sich finden, wenn keinem an
Geld es gebricht?

Ar. Pl. 519%

There is only one example in which 81 and mov are not placed next to each
other and in which nov may, under influence of the verb kA\Vw ‘I hear’ be interpreted
as locative, as can be seen from the French and German translations. In this exam-
ple, Oidipous is speaking. He is blind and completely at the mercy of Creon, who has

0Transl: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German:Werner and
Seeger (1963).

1Dover (1968): There seems to be no true parallel to this apparently impatient 8fjmov, often diffident,
which can be used when the speaker is actually confident (Denniston 267), and Socrates may be using a
bland tutorial ploy: 'Well, there is no alternative, is there?

®2Transl: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German:Werner and
Seeger (1963).



256 10.3. The use of mov in tragedy and comedy

taken over his kingdom after Oidipous found out that he had killed is father and mar-
ried his mother. Creon has entered the room with Oidipous’ children, but Oidipous
is not aware of the presence of his children until he hears them sobbing. As soon as
Oidipous realizes what he is hearing he says the following words:

(32)  tienui

o0 O kAW Tov mpPdg Bedv tTolv  upor  @ilow
not ptel I hearby gods the me  loved
NEG PTCL 1SG.PRS TOU PREP GEN.PL GEN.DU DAT.SG GEN.DU

dakpuppoovvrowy, kai W’ énoktipag Kpéwv

EnepPé ot ta @iAtat’ ékydvorv éuoiv;

English: What is this? Oh, gods, can it be my loved ones that I hear sobbing,
can Creon have taken pity on me and sent my children, my darlings?

French: n’entends-je pas ici mes deux filles qui pleurent? Créon, pris de pitié,
m’aurait-il envoyé ce que j'ai de plus cher, mes deux enfants?

German: Hor’ich nicht, Gotter, meine beiden Lieben wo weinen und schluchzen?

Hat sich Kreon mein erbarmt und schickt die liebsten mir von meinen Kindern
her?

S.0T. 1472%% ¢
In example (32), 81} and mov are not placed next to each other. In fact, ov is
placed directly after the verb kAOw ‘I hear’. This seems to be an exclamation of the
type Ann, that can’t possibly be you! indicating surprise. The use of 81 seems to sug-
gests that it is evident to the speaker that this cannot be the case. The position of
nov suggests that it should not be read as belonging to 1, but as locative, which is
the interpretation of the French and German translators. However, there is another
example of a comparable exclamation in the corpus in which 8 nov are adjacent.
This example is shown under (33). In this example, a man looks out of his window
early in the morning and sees in the dark some man in a colorful garment who is
relieving himself. Men did not usually wear such colorful clothes so the speaker can
barely believe his eyes when he recognizes his neighbor in women’s clothes.

(33) Man: tig gotv; o0 Ofmou BAémupog 0 YELTVIQV;
Who  is? not ptcl=ptcl Blepyrus the neighbor?
NOM.SG 35G.PRS? NEG PTCL=PTCL NOM.SG ART.NOM.SG NOM.SG?
Blepyrus: vr| tov Al” abtog 8T’ €keivog. Man; iné yot,
i T00t6 601 TO VPPV 0T
English: Who's that? Is that not my neighbor Blepyrus? Why, yes, it’s no other.
Tell me, what'’s all that yellow about you?

Transl. English: Jebb (1914), French: Dain and Mazon (1958), German: Willige and Bayer (1966).

4Kamerbeek (1967): 00 &1} ...tov Soph. eight times has o0 81, ususally followed by mov or mote, to in-
troduce a surprised or incredulous question. The idiom seems peculiar to him (Denniston 223 11). Slightly
more emphatic than o0 11 ...tov. Dawe (2006): 00 31 ...Tov this and npdg Oedv, express incredulity. Surely
that can’t be my daughters I hear crying? The girls had probably entered with Creon at 1422, but only now
does a sob betray their presence.
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French: Qui est-1a7 Ce n’est pas je suppose, Blépyros, mon voisin? Blepyrus:
Eh oui, par Zeus, c’est lui-méme. Dis-moi, qu’as-tu la de roux?

German: Wer da? Doch nicht mein Nachbar Blepuros? Beim Zeus, er ist’s leib-
haftig! Sag mir doch! Was ist das braune Zeug da?

Ar. Ec. 327% %6
The existence of this last example makes it even harder to decide on example
(32), since it means that it is not impossible for 81 mov to be used in such contexts.
Therefore, the position of tov seems the best indication that this may be interpreted
as locative, although a modal interpretation is also possible.
Summarizing, we have seen that &1 nov is already being used as a collocation
in this corpus. There was only one example in which there were indications for a
locative interpretation.

1 oV

Just like in the epics, } mov is not used in a fortiori arguments in tragedy and comedy.
However, there does seem to be a clear pattern in the use of 1} Tov. In most instances
of | tov, the speaker draws an inference on the basis of information he just received,
as in example (34).

In the following example, the statement of Mnesilochus is the reason for the
servant to conclude that he must have been a very insolent fellow in his youth. Ex-
amples like these suggest that fj mov was used in inferences of which the basis is very
clear. The a fortiori arguments may have been a subconstruction of this use.

(34)  Mnesylochus: 8¢ £rotpog 6ol tod e moNTod
100 KaAAenog katd tod Oprykod
OUYYOYYVAXG Kai cLoTpéPag
ToUTl TO €0 Yoaveloat.

Servant:j  movvéog Y OV 1o’ OPprotig
ptcl mov young ptcl being you were insolent man
PTCL TIOU NOM.SG PTCL PTC,PRS.NOM.SG 2SG.IMPF NOM.SG

®  Yépov.
o old man.
PTCL VOC.SG.

English: Mnesilochus: Take care of yourself and of your sweet-voiced poet!
I have a strong tool here both well rounded and well polished, which will
pierce your enclosure and penetrate you.

Servant: Old man, you must have been a very insolent fellow in your youth!

Transl.: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German: Seeger
(1979).
Ussher (1973): in incredulous questions, Cf. Ach.122
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French: Hé, hé! dans ta jeunesse, tu devais étre un mauvais sujet, vieillard.
German: Frech, Alter, warst du wohl als Knabe schon!

Ar. Th. 63°7 68

Another example can be found in example (35). In this example the woman,

after she has been told that Karion farted, infers that the god must not have liked
that.

(35)  (Cario: o0&¢émw.
petd todto & ¥{d kal yélolov dfjtd t1
gnoinoa. TpootdvTog yap avtol uéya Tavu
anénapdov 1} yaotrp y&p énequontd pov.)

Wife:;  mo0 oe Six 00T €0OUG ¢PdeAvtrero.
ptcl movyou  because of this  immediately felt sick
PTCL TIOU ACC.SG PREP ACC.SG ADV 3SG.IMPF.

English: (Cario: He did not tarry; and when he was near us, oh! dear! such a
good joke happened. My belly was quite blown up, and I let a thunderous
fart!)

Wife: Doubtless the god pulled a wry face?

French: Sans doute pour ce fait il te prit aussit6t en dégoiit?

German: Da wandt er sich wohl gleich mit Ekel ab!

Ar. PL. 700

What we have seen in this subsection is that fj ov is just like in the epics, used

to mark inferences, usually based on recently received or presented information.

The a fortiori arguments in the synchronic prose corpus may have been a specific
subconstruction of this use.

10.3.3  Verbs of knowing

Just like in the synchronic prose corpus, we regularly find nov in clauses with a verb
of knowing as their main verb (8 times). In this corpus we do not find verbs of know-
ing in the first person, but we do find other indications that the speaker has good rea-
sons to assume that the content of the sentence he is presenting is already known to
the addressee. In example (36), for instance, the speaker, a messenger, includes the
reason he thinks the addressee already knows what he is telling him: because the
addressee was actually present when that part of the story took place.

"Transl: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German:Werner and
Seeger (1963).

%8 Austin and Olson (2004): fj tov ....ye is commonly used in a fortiori arguments (e.g. Lys 13.57), although
here "the relationship is implied, the second clause being unexpressed” (Denniston 282):”You must cer-
tainly have acted outrageously when you were young, old man[if you're acting this way now]”

®Transl: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German:Werner and
Seeger (1963).
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(36) (Messenger: talt’ €otiv fidn kdmoBavudoat Tpémov.)

O¢ uév ydp &vOévdy elpme,  kai o0 OV TTAPWV

how ptcl for from here he went, and you  mov being present
ADV PTCL CONJ ADV 3SG.IMPF, CONJ NOM.SG TloU PTC.PRS.NOM.SG
£Eo100’,

you know,

25G.PERF,

(benyntiipog 00devog Pidwy,

GAN abTog fuiv dowy €€nyodpevog.)

English: (Messenger: In that you touch upon what is indeed worthy of won-
der.) How he departed from here, you yourself must know since you were
here: (with no one of his friends as guide, but rather with himself leading
the way for us all.)

French: Au moment ou il s’est éloigné d’ici - tu étais 13, tu le sais comme moi
(- aucun des siens ne lui servait de guide, c’est lui qui nous conduisait tous.)
German: Denn wie er von hier wegging, weilt du selber ja, weil du dabei
warst: (nicht von Freundeshand gefiihrt, er selber war es, der uns allen schritt
voran.)

S.0C. 15877°

This example shows that also in the corpus of tragedy and comedy, ov is used

with verbs of knowing and in contexts in which the content of the clause is presented
as already accessible to the addressee.

10.3.4 &l ov Tig, urj mov 1§ and # wov (t1g)...H...

Of all cases of mov in €i clauses in the later part of the diachronic corpus (23 in total),
10 are considered locative by at least one of the translators. This is about 43.5%, which
is much more than the 23% locative cases in the whole diachronic corpus.

As we have seen in the epic part of the corpus and the synchronic corpus, this is
arecurring pattern. Apparently, locative mov feels at home in conditional clauses or
dependent clauses with €l. If we look now at the translations given to the non-locative
cases, we see something that is quite different from the epic part of the corpus, al-
though not incompatible with our findings there.

First, we see a clear selection of cases in the corpus. Except for two examples
from Aeschylus, all cases of ef mov with non-locative mov are found in Aristophanes
(the latest author of the corpus). In €1 ov clauses with locative mov only half of the
cases came from Aristophanes, most other examples coming from Sophocles (one
of the earlier authors of the corpus).The dominance of Aristophanes may have sev-
eral explanations. It may be a reflection of a development, but it may also reflect the
uncertainty of the translators. For instance, English translations of the non-locative

7OEnglish: Jebb (1928), French: Dain and Mazon (1958), German: Willige and Bayer (1966).
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examples are seldom given (10 out of 13 are not translated), and if there is a transla-
tion it is ever, a temporal expression. The French translations have forms containing
quelque ‘some’ three times and quelquefois ‘sometimes, ever’ once. The German trans-
lations seem to translate mov with je ‘ever’ several times. This suggests that &f ov
may have had a temporal interpretation in Aristophanes. However, the translations
don’t generally use these comparable translations for the same example. Most exam-
ples are only translated in one of the languages. There is only one example in which
the translations in two languages seem to match. This example is given in (37). In this
example two poets compete about who writes the best introductions to a play. The
problem is what the criteria should be. Therefore, one may also read if I somewhere in
my text say the same word twice. Another interesting thing about this example, is that
nov is found directly before an ordinal number. As we will see in the chapter in which
ergens and mov are compared, the combination of mov and a number in Herodotus
generally results in the interpretation about/around. In example (37), this seems im-
possible, because the ordinal number twice is used to express more than once, instead
of a specific number which can be modified by nov.

(37)  E0opmidng: éyw @pdow.

KAV nov 8i¢  efnw ta0tédv, §  otofrv 1dng
and nov twice I will say the same, or  padding you will see
CONJ=PTCL TTOU NUM 1SG.AOR.SUBJ ACC.SG, CONJ ACC.SG 2SG.AOR.SUBJ.

gvodoav €€w tol Adyou, KatdnTuoov.

English: Euripides:I'll tell you.

And if T ever I say the same word twice, or if you see padding in there irrele-
vant to the plot, spit on me.

French: Je vais le dire. Et si je me répéte, ou si tu y vois du remplissage, une
cheville, conspue-moi.

German: Und sag ich je was zweimal oder zeigst du mir ein Flickwort, spei es
mir ins Gesicht!

Ar. Ra. 11787

What seems to be the point in the £f mov-clauses, is again that it does not really

matter exactly what the situation is or where it will take place. This seems to be the
case in example (38).

(38)  KA:kal unv & modTig avilp  épdvn  TH Muw udAAov
and ptcl if movsome man seemed the  people more
AND PTCL CONJ TOU NOM.SG NOM.SG 3SG.AOR DAT.SG DAT.SG ADV

qpdvwyv /i uGAAov éuol ot PIAGV,
warding off /or more thanmeyou loving,
PTC.PRS.NOM.SG / CONJ ADV  GEN.SG ACC.SG PTC.PRS.NOM.SG,

1Transl: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German:Werner and
Seeger (1963).
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€0\ w Tepl TG KeQaAfig mepiddodar.
[ am willing about the head  wager.
1SG.PRS ~ PREP ART.GEN.SG GEN.SG INF.AOR.

English: Cleon: Never had Demos a defender or a friend more devoted than
myself; on my head, on my life, I swear it!

French: Le Paphlagonien: Eh bien, si jamais a paru un homme luttant davan-
tage pour le peuple (a Demos) ou t’aimant plus que moi, 'y veux gager ma
téte.

German: Nein, sag ich, wie hat nie sich ein Mann fiir den Demos gestellt vor
die Risse, Nie hat ihn ein Biirger geliebt so wie ich, den Kopf will ich wetten
zur Stunde!

Ar. Eq. 7907

In example (38), we find a very general statement. The speaker compares him-
self to all men in the world and he will bet his head on it that there is none, no matter
where or when who is more devoted to Demos than himself. If some man anywhere or if
some man ever boil down to the same thing. The choice is probably steered by the con-
ventions of the modern languages, in which it is common to stress generality over
time if ever. Again, just like we found in the synchronic corpus, it would be possible
to read examples as temporal, but we do not have unequivocal temporal examples.

In this part of the corpus, there are only four examples of uf mov and seven
examples of fj tov... fi...and they are all comparable to the i ov cases, so we will not
discuss them separately.”

We may conclude that, if we accept that one of the functions of using an indef-
inite locative can be to express that the details of a situation, like the place, do not
matter, most of the cases of ef tov seem to have a generalizing (locative) interpreta-
tion, often, but not always, triggered by either locative markers in the clause or other
indefinite markers like tic. The same is true for uf} mov and f| wov... ... ‘either...or’
clauses.

10.3.5 General contextual features of modal mov

In the epics, we frequently found nov in fatalistic statements about the gods. Al-
though this is not very common in tragic poetry and comedy, there are a few exam-
ples, as in (39).

(39)  Atossa: unxavaic £lev€ev "EAANG mopOudv, dot’ Exetv népov. Dareius: kol t68’
g&énpatev, (ote Bédomopov kAfjoar puéyav’

Atossa: 8’ #gel'  yvwung 3¢ molTig darudvwv
suchitis  for this purpose but mov someone of the gods
ADV 3SG.PRS GEN.SG CONJ TOU NOM.SG GEN.PL

72Transl: English: Oates and O'Neill (1938), French: Coulon and Daele (1923-1934), German:Werner and
Seeger (1963).
73uf| mov: A.Pr.247; S.Aj.533; Ar.Ec.482; Ar.V.247. f] mov...H...: S.Aj.176; S.Aj.1244; S.Ph.215; S.0C.1059.
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Euviyaro.
have assisted.
3SG.AOR.

Dareius: @ed, uéyag t1g AABe Saiuwv, Gote un @poveiv kKaA®S.

English: (Atossa: By a clever device he yoked the Hellespont so as to gain a
passage.

Darius: What! Did he succeed in closing the mighty Bosporus?)

Atossa: Yes indeed. One of the divine powers must have assisted him in his
purpose.

French: Un dieu sans doute avait touché ses esprits

German: Ja, er tat’s. Beim Plan war wohl ein béser Ddmon mit im Spiel.

A. Pers. 72474

In example (39), we find Atossa concluding that if Xerxes managed to close the
Bosporus, this was only possible with help of the gods, since it is generally known
that great deeds can only be done with divine help. It may be argued that this inter-
pretation does not work because Aeschylus uses daipdveg here instead of the more
positive term 0¢o1 ‘gods’. However, as becomes clear in the following dialogue, Atossa
already knows that the expedition ended in disaster, which would color her state-
ment negatively, but this does not change the generally known conclusion that di-
vine powers must have helped him in such an act. This can be seen from the reaction
of Darius. Only after another negative expression from Atossa, Darius asks her what
happened that she is lamenting Xerxes’ action so much. Apparently, her first choice
of dotpubveg was not foreboding enough for him to ask that immediately.

Another situation in which mov is regularly found in tragedy and comedy is in
incredulous or reluctant questions as was also noted by Denniston (1950, 492). The
reluctance or incredulity is mainly expressed by means of negation. Of all 56 ques-
tions in which mov occurs (including possibly locative instances), 38 (68%) contain
a sentence negation. In example (40), for instance, Jason, who has just learned that
his new wife was killed by his former wife, is approached by the chorus with some
bad news. The worst Jason can think of, but which seems too outrageous even for his
former wife Medea, is that she is planning on killing him as well.

(40)  Chorus: (& TAfipov, 00k 0iod of kak@V EAfALOAC,
"[Goov: 00 yap ToVsd av €pOEyEw Adyoug.)

1]

lason: ti 0 &otwv; o0 mov kAW drmokteival
what but is? not mov also me kill
NOM.SG CONJ 3SG.PRS? NEG TTOU CO=PRN.ACC.SG INF.PRS

0éAer;

she wants?

3SG.PRS?

74Transl. English: Smyth (1922), French: Mazon (1920), German: Werner (1969).
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(Chorus: Taideg tebvaot xeipi untpwa oébev.) English: (Chorus-Leader: Poor
Jason, you have no idea how far gone you are in misfortune. Else you would
not have spoken these words.)

Jason: What is it? Surely she does not mean to kill me as well?
(Chorus-Leader: Your children are dead, killed by their mother’s hand.)
French: Qu’y a-t-il? Voudrait-elle, 2 mon tour, me tuer?

German: Wie? Hat sie mich selber dem Tod bestimmt?

E. Med. 1308 7

The function of nov in example (40) may be to express that it is commonly
known that the situation he is proposing would not expected to be the case. The
fact that this question is posed with a negation suggests that contrary to that expec-
tation, there may be reason to believe it is actually true.

Summarizing, we have seen that just like in the epic corpus, we find mov in fa-
talistic statements about the gods in tragedy and comedy, which is again a type of
accessible information. Also, we find the particle in reluctant or incredulous ques-
tions, which suggests that common sense (or other accessible information) would
predict that the content of the question is not true, although the negative question
expresses that the speaker has (just) received information implying that it may be
true anyway.

10.3.6 Conclusion on mov in tragedy and comedy

The collocational behavior of the poetic texts from 500-350 BC from tragedy and com-
edy is comparable to the synchronic corpus, although just like in the epic corpus
either...or sentences seem to play a role as well. If we take &1, 1}, ydp, mental state
predicates (mainly verbs of knowing) and verbs of saying as indicators of a modal
interpretation, €i, f]...f} and t1g as indicators of a generalizing locative interpretation
and locative adverbs and verbs as clues that indicate that mov may be interpreted
as locative, we find that 78% (149 out of 191) of the instances of mov could be inter-
preted using these cues. This high percentage in combination with the fact that in
the three types of corpora used the same collocations tended to show up, suggests
that mov was part of conventionalized constructions containing these cues.

Most examples in the later part of the diachronic corpus show similar behavior
to the synchronic corpus. In almost all cases 81} mov seems to have its conventional-
ized interpretation. There is only one case in which 81 and nov were not adjacent.

There is no absolutely compelling evidence for a temporal interpretation of wov,
although some translators use temporal translations and there are many instances in
which this interpretation would fit. The use of 1} Tov seems to be somewhat broader
than in the synchronic corpus, because it mainly is found in inferences on the basis of

75Mastronarde (2002): ; mov probably carries a tone of sarcasm here, or possibly a tone of bewilderment;
the alternative reading o0 mov (in a papyrus) would be preferrable only if one wishes Jason to adopt a
tone of lively concern and fear. On the alternation of these two combinations in MSS. see Mastronarde
on Phoen. 1072, with refs. Page (1976) : fj mov interrogative: I expect...?, here perhaps sarcastic Denniston
286. For a discussion on the question of whether we should read f mov or o Tov see Caspers (2010)
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recent statements or events in combination with some knowledge of the world. wWe
may see the afortiori arguments that were frequently found in the synchronic corpus,
as a special subcategory of this type. Just like in the synchronic prose corpus, verbs
of knowing were regularly present in nov-clauses. There were also other indications
that in these sentences, the speaker assumed that the content of the tov-clause was
already accessible information for the addressee.

There is reason to assume that 1 mo0 11¢ (and some constructional variants like
f ov, wov T1§ and f{ oo (t1¢)) is a common phrase expressing that no specific person
or thing is meant but the phenomenon in general, wherever it is. This would bring
us to a threefold classification of the use of mou: 1. locative indefinite, 2. generalizing
(via indefinite location) 3. presenting the proposition as containing accessible in-
formation, which has, apart from its general use in statements and arguments, four
specific subconstructions: a) on the basis of (recent) information (f Tov, as described
on page 257) or b) on the basis of (self)evident information (8 mov, as described on
page 254), ¢) in sentences in which the speaker attributes knowledge to the addressee
(verbs of knowing) or d) in incredulous or reluctant questions with a negation.

Although mov is used in many situations, both in the epic corpus and in tragic
and comic poetry, it is regularly found in (fatalistic) statements about the gods. This
is probably comparable to the use of mov in truisms, which we saw in the synchronic
prose corpus, since religious assumptions are also shared in a community. If a speaker
presents something as accessible information, this often implies that he wants the
addressee to draw the conclusion that what the speaker says is true. Therefore, modal
1o has a positive argumentative orientation.

10.4 The diachronic development of mov from Homer to
Isocrates

Now that we have studied the three periods in detail, we will zoom out and compare
the three periods. From the translations in table 10.4, it is clear that the only period
that seems to deviate from the others is the epic period. In the latter period we find,
to some extent, more translations like haply, peut-étre, vielleicht.

However, if we look at the examples that are translated in this way in detail,
we again run into the problem that the translators do not use the same translations
for the same examples. This suggests that it is not the specific characteristics of the
individual examples which have triggered the choice for these translations. There
are several cases in which one of the other translators chooses a translation with
a much more positive argumentative direction than haply, peut-étre, or vielleicht. We
will now discuss the one example in which all three translators do agree and have
chosen translations like haply, peut-étre or vielleicht, that is, translations with a neutral
or even negative argumentative orientation.

In example (41), the English translation of nov is haply, the French translation is
peut-étre and the German translation is vielleicht. In this example, Penelope is calling
her servant, because she wants him to go to Odysseus’ old father for help against the
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English | French | German
Epic modal mou( +/-800 BC- 650)
haply 36 | [no transl.] 72 | wohl 36
[ ween 34 sans doute 19 | no 35
no 25 | peut-étre 5 | vielleicht 20
methinks 9 par hasard 3 | etwa 4
so be 5 bien 2 | ja 4
forsooth 4 je crois 2 | irgendwie 3
indeed 3 seulement 1 | doch 2
surely 2 assurément 1 | gewiss 2
full likely 1 n’est-ce pas? 1 | schon 2
I think 1 il faut 1 | sicherlich 2
Modal mov in tragedy and comedy (+/-500BC- 390 BC)

[notransl.] 61 | [no transl.] 59 | [no transl.] 90
surely 21 | sansdoute 32 | wohl 20
no doubt 8 naturellement 9 | doch 9
perhaps 8 je suppose 7 |ja 4
I suppose 5 peut-étre 5 | doch wohl 3

I think 6 donc 3 | vielleicht 3
must 4 je pense 3 | etwa 2
ever 3 quelque 3 | je 2
must be 3 pourtant 3 | fiirsicher 1
somehow 3 certes 2 | dubegreifstdoch 1

Modal mov in classical prose (+/- 400 BC- 350 BC)

[notransl.] 119 | [no transl.] 75 | [no transl.] 87
surely 47 | j'imagine 23 | doch 62
[ presume 15 | sans doute 20 | doch wohl 31
of course 14 | aplus forte raison 13 | wohl 23
[ suppose 12 | certes 10 | sicherlich 10
you know 11 | je crois 10 | ja 7
asyouknow 5 évidemment 9 | gewiss 5

I take it 5 n’est-ce pas? 9 | jawohl 5
certainly 4 a coup siir 8 | bekanntlich 4
[ imagine 4 assurément 8 | ohne Zweifel 3

265

Table 10.5: The top ten translations of modal mov in the different parts of the di-
achronic corpus. N.B. this table is to be read vertically, since the translations in the
three languages are not consistent enough to line them up horizontally.

suitors, who want to marry her because they think Odysseus is dead. Until Penelope
has made a choice between one of them, they enjoy her hospitality and this way they

ruin her.
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(41)  (&AAG Tig OTprp@C AoAiov kaAéosie YépovTa,
U@’ €udv, 6v por ddke matrp £t debpo kiovon,
kai pot kAnov €xel toAvdévdpeov, Sppa tdxioTa
Aaépty tade mdvta napelduevog katahén,)

el 0N molvTwa kelvog €vi @peot pftiv Dervag
if  ptcl movsome he in heart plan having weaved
CONJ PTCL TtOU ACC.SG NOM.SG PREP DAT.PL ACC.SG PTC.AOR.NOM.SG

g€eABav Aaoiotv 68Upetal, ol uepdacty

dv kai '0dvootiog @Oicat ydvov dvtiféoto.

English: (But now let one hasten to call hither the aged Dolius, my servant,
whom my father gave me before ever I came hither, and who keeps my gar-
den of many trees, that he may straightway go and sit by Laertes, and tell
him of all these things.) So haply may Laertes weave some plan in his heart,
and go forth and with weeping make his plea to the people, who are minded
todestroy his race and that of godlike Odysseus.

French: Peut-étre le Veillard verra-t-il un moyen de quitter sa retraite et d’
émouvoir ces gens qui veulent supprimer sa race dans le fils de son divin
Ulyssel!

German: vielleicht, daR der einen wirksamen Plan verstindig entwirft, auf
die StralRe geht und zu klagen beginnt vor dem Volk, das daran ist, die Sippe,
seine und die des géttergleichen Odysseus, zu tilgen.

0d. 4.7397¢ 77

The interpretation of mov is very hard in this example. There are only two other
examples ((7) and (17)) in all three corpora in which 81 Tov is found in a conditional
clause. This means that ei 31 mov occurs only in Homer. However, 81 does occur by
itself in conditional clauses fairly often both in Homer and elsewhere. This suggests
that the collocation drimov cannot occur in conditional clauses, whereas the not yet
collocated forms 81} and mov can, by themselves, occur in conditional clauses. This
would imply that we need to interpret both particles separately.

The interpretation of example (41) is hard because the content of the plan seems
to be given already (i.e. making a plea to the people) which evokes the impression
that the ei-clause expresses a request of Penelope, whether he (would be willing to)
go and make a plea to the people. This would require the ellipsis of a verb of asking.
The function of 81} would then be to express that, given the news that Penelope just
sent him, it is evident why she makes this request. However, it is hard to imagine
something being both evident and merely possible as is expressed by the transla-
tions haply, peut-étre and perhaps unless we go so far as to attribute to mov the func-
tion of a politeness marker in requests even though there is only one other example
in which nov may be interpreted in this way in all three corpora (0d.4.193 as given
in example (16) on page 239). In addition, the translations seem to ignore the condi-
tional conjunction ei and the particle 8. Another reading of this example would be

75Trans. English: Murray (1919a), French: Bérard (1924), German: Weiher (1961).
77 Ameis and Hentze (1879): €1 &1 o0 wie af kév mwg, ob denn vielleicht.
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a metaphorical reading as in somewhere in his heart, which in my view seems the best
option here.

This was the only example in which all three translations interpreted mov as
weakly modal. However, there are some cases (8 in total) in which the English and
the German translations agree and in the French translation there is no translation
given, These examples almost all come from the epic part of the corpus. This group
of examples is quite homogeneous. Five examples contain tig, the remaining three
examples contain €i and fj tov and the last one contains 1. This means that most
of these examples belong to the category that was discussed elaborately above: the
group of examples in which mov seems to express that the situation described is not
to be taken too specifically, like in example (42).

(42)  vbotov &1 pvijoat peyadupov Tudéog vie
vijag ém yAagupdg, un kal tepoPnuévog €Ang,

un 700 TI§ kal Tpdag éyelpnowv  0ed0g¢  dAAoG.
lest nov some  ptcl Trojans arouses god  other,
CONJ=NEG TlOU NOM.SG PTCL ACC.PL 3SG.AOR.SUBJ NOM.SG NOM.SG,

English: Bethink thee now of returning, son of great-souled Tydeus, to the
hollow ships, lest thou go thither in full flight, and haply some other god
rouse up the Trojans.

French: Songe au retour vers les nefs creuses, fils du magnanime Tydée - a
moins que tu ne veuilles qu'il tourne en déroute: redoute qu’un autre dieu
n’aille réveiller les Troyens.

German: Denke der Heimkehr jetzt, du Sohn des erhabenen Tydeus, fort zu
den rdumigen Schiffen, auf daR du nicht gingest als Fliichtling, wenn vielle-
icht ein anderer Gott die Troer noch weckte!

1. 1051178 7°
In this example, an indefinite (tig) other god is mentioned in a negative purpose
clause, which may also be read as for fear that. 1t is possible to say in order that/ for
fear that some other god will not perhaps rouse up the Troyans, but it is also possible that
this is again a more generalizing context to make sure that some other god somewhere
will not rouse up the Troyans, in which somewhere stresses that Diomedes does not have
some particular god in mind. This is typically an instance of a bridging context in the
direction of a weak locative general indefiniteness like in the case of Flemish Dutch
ergens iets ‘somewhere, something’ or standerd Dutch ergens een of andere ‘somewhere
some’. This interpretation would have my preference, because it fits so many other
cases of Tov T1G.
We already saw some collocations above, but we have not compared the differ-
ent periods with respect to their collocations. In table 10.6 an overview of the col-
locations of modal mov in the three periods is given. We see a clear increase in the

8Trans. English: Murray (1924), French: Mazon et al. (1955), German: Rupé (1961).

7 Ameis and Hentze (1905): uf mo¥ tig wie N 293 E 130 dass nur nicht etwa, ein selbstindiger Befiirch-
tungssatz zur Erkldrung der vorhergehenden Warnung; Sinn: leicht kénnte ein anderer Gott... Vgl. t 83,
Z96.
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collocation 81 tov, and a decrease in the use of €l mov and t1g. However, we must keep
in mind that the three corpora are far from comparable in terms of text types and
genres, which means that they do not give a good overview of the Greek language.
Still, there seems to be a tendency for the collocations which point in the direction
of a positive argumentative orientation to increase, although the variation is very
large, as can be seen especially in the case of f; mov.

Epic modal mov Tragedy and comedy  Classical modal mov
+/-800 BC- 650 BC  +/-500BC- 390 BC +/- 400 BC- 350 BC

dmov  5.7% (7) 18.1% (27) 39.8% (121)

Amov  5.7% (7) 19.5% (29) 7.6% (23)

gimov  20.3% (25) 8.1% (12) 2.6% (8)

know  2.4% (3) 5.3% (8) 6.3% (19)

Yép 4.9% (6) 3.4% (5) 19.7% (60)

TIC 34.1% (42) 16.8% (25) 3.6% (11)

Table 10.6: The frequencies of the contextual characteristics of modal mov in the dif-
ferent parts of the diachronic corpus in percentages of the instances of modal mov
in each respective corpus.

10.5 Conclusion

In this chapter we studied the diachronic development of mov. There were already
modal instances of mov in the earliest texts, but the collocations and constructions
were not exactly the same as in later periods. For instance the collocation 8 mov
does not seem to have been a collocation in the epic texts as was already noted by
Denniston, However, this already seems to have changed in the earliest texts after
the epics. There are also collocations that seem to disappear like the collocations
with pr} and fi...Ai... However, this may be due to the fact that both parts of the corpus
contain different genres (i.e. epics vs. tragedy/comedy).

On the basis of these data it seems that there were already basically three uses
of mov in the earliest texts:

1. the locative use
2. the weakly locative use with a generalizing function

3. the modal use with a positive argumentative orientation and the suggestion
that the addressee has access to the information provided (by means of rea-
soning or knowledge of the world)

The modal use may have arisen as an inference on the basis of the larger context,
but that cannot really be shown, because the development has taken place already
before the historical period. The weakly locative use seems to have arisen in contexts
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with other indefinite markers like tic and possibly also in €i (‘if, whether’)-clauses
and 1...Y|... ‘either... or’ clauses.

The locative use of nov is generally marked by locative markers like verbs im-
plying a place, locative adverbs and locative prepositions. The weak locative use may
also be accompanied by locative markers, but is most frequently found with the in-
definite T1g, the conjunction i ‘if, whether’ and ¥...1... ‘either... or’ clauses. The modal
examples are, especially in later times, accompanied by 81, fj and mental state predi-
cates like to know. In later times, they are also frequently found in assertive sentences
with the copula. In general, modal rov is found in sentences which contain informa-
tion that is presented as already accessible to the addressee.






