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List of CD’s containing the pieces studied in this dissertation

- “Adiés Nonino”; recorded by Astor Piazzolla’s “Quinteto Tango Nuevo”,
Trova, 1969.

- “An Argentinian at the Louvre”; recorded by “Camerata de Bourgogne”,
“Quatour Boréal”, Henri Bok, Victor Hugo Villena, Roberto Tormo and
Gustavo Beytelmann, Hamaco, 2001.

- “Anibal Troilo for export”, vol. 1; recorded by Anibal Troilo’s orquesta
tipica, BMG, 1990.

- “El andariego”; recorded by Osvaldo Pugliese’s orquesta tipica, Odedn, 1972.

- “El gran Osvaldo Pugliese”; recorded by Osvaldo Pugliese’s orquesta tipica,
Philips, 1965.

- “El tango se llama Osvaldo Pugliese”; recorded by Osvaldo Pugliese’s
orquesta tipica, Philips, 1966.

- “Encuentro. Obras de Astor Piazzolla — Gustavo Beytelmann”; recorded by
“Quatour Caliente”, Aecon AECD, 2011.

- “Entrador”; recorded by Alfredo Gobbi’s orquesta tipica, RCA-Victor, 1951.

- “Horacio Salgén y su orquesta tipica”; recorded by Horacio Salgan’s orquesta
tipica, RCA Victor, 1950.

- “L’Autre Visage”; recorded by Gustavo Beytelmann “Nuevo Trio”, Milan
Records, 2012.

- “La Biandunga (Nueva Orquesta) “; recorded by Osvaldo Pugliese’s orquesta
tipica, Philips, 1969.

- “Labordona”; recorded by the Mosalini-Beytelmann-Caratini trio, Label Bleu,
1981.
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Tango Nuevo”, Ermitage, 1992.

- “Nuevo Quinteto Real”; recorded by Horacio Salgan’s ‘“Nuevo Quinteto
Real”, Warner Music Argentina S.A, 1991.

- “Osvaldo Pugliese y su Orquesta Tipica”; recorded by Osvaldo Pugliese’s
orquesta tipica, Odeon, 1948.
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Nuevo”, RCA Victor, 1970.
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Philips, 1964.
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Music Hall, 1957.
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Jockey DIS, 1957.
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Playlist corresponding to the CD included in this dissertation
1- Osvaldo Pugliese

El andariego, Alfredo Gobbi; Osvaldo Pugliese’s orchestra.

El andariego, Alfredo Gobbi; original orchestral version on LP “La Viruta”.
La mariposa, Pedro Maffia; Osvaldo Pugliese’s orchestra.

Negracha, Osvaldo Pugliese; Osvaldo Pugliese’s orchestra.

A los artistas plasticos, Osvaldo Pugliese; Osvaldo Pugliese’s orchestra.

MBS

2- Horacio Salgan

6. Don Agustin Bardi, Horacio Salgén; Horacio Salgan’s orchestra.
7. Gran Hotel Victoria, Feliciano Latasa; “Quinteto Real”.
8. Homenaje a Pedro Laurenz, Horacio Salgéan; “Quinteto Real”.

3- Astor Piazzolla

9. Milonga del angel, Astor Piazzolla; “Quinteto Nuevo Tango”.

10. Tres minutos con la realidad; Astor Piazzolla; “Quinteto Nuevo Tango”.
11. Retrato de Alfredo Gobbi, Astor Piazzolla; “Quinteto Nuevo Tango”.
12. Adios Nonino, Astor Piazzolla; “Quinteto Nuevo Tango”.

4- Gustavo Beytelmann

13. Otras voces, Gustavo Beytelmann; “Quatour Caliente”.

14. Encuentro, Gustavo Beytelmann; Mosalini-Agri Quintet.

15. Preludio N. 1, Gustavo Beytelmann; Gustavo Beytelmann “Nuevo Trio”.
16. La bordona, Emilio Balcarce; Mosalini-Beytelmann-Caratini Trio.

17. La bordona, Emilio Balcarce; Anibal Troilo’s orchestra.

5- Rosendo Mendizabal’s El entrerriano

18. Horacio Salgan’s orchestra.
19. Osvaldo Pugliese’s orchestra.
20. Astor Piazzolla’s “Octeto Buenos Aires”.

6- Barbara Varassi Pega

21. Mi refugio, Juan Carlos Cobian; “El escape” quartet.

22. El Marne, Eduardo Arolas, arr. B. Varassi Pega; “Tango Tinto” quartet plus
guest guitar.

23. Inspiracion, Peregrino Paulos, arr. B. Varassi Pega; “Sobre el pucho” quartet.

N.B. My pieces included in this playlist (tracks 21-23) were produced prior to the
beginning of this artistic research project. Therefore, they do not reflect its results,
which are instead shown in the pieces listed on “Pieces written on the findings of
my research”, not yet recorded.
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