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12 IDEOPHONES, INTERJECTIONS AND PARTICLES

This chapter is concerned with three types of words that are commonly used in
everyday discourse: ideophones, interjections and particles. These word types share
some properties. They are all expressive in nature. They are used to express a
speaker’s perception, mental state and attitudes. Nevertheless, there are differences
between them. Ideophones and particles cannot be used by themselves non-
elliptically while interjections can be used by themselves as non-elliptical
utterances.

12.1 Ideophones

Ideophones are widespread crosslinguistically (Voeltz and Kilian-Hatz 2001).
Westermann described them for several West African languages and observed that
they are “picture words” (Westermann 1930: 107). They have also been defined
after Doke (1935) as words that are “a vivid representation of an idea in sound”
(see also Welmers 1973). Following Dingemanse (2011:25), we assume that
ideophones are “marked words that depict sensory imagery”. That is, they stand
out formally, phonologically, morphologically and syntactically. They are
depictions rather than descriptions that invite the audience to perceive with their
senses what they represent in sound and they represent images perceived by the
speaker.

In Tafi, ideophones are phonologically marked in a number of ways:

Some ideophones have a CVV syllable structure which is not found in other parts
of the language except in some loanwords. Examples of such ideophones include:

Z

L. gt ‘IDEO.sound.of swallowing.food’
tawée ‘IDEO.completely’
gbéa ‘IDEO.vanished’
vii ‘IDEO.disappear’

Some ideophones also defy phonotactic constraints. For instance, in a CGV
syllable where the initial C is a [-coronal] sound, the G that follows should be the
liquid. However in some ideophones we find the trill in such a context as shown in

Q).

2. Kul{ y’ayiko y’ahGdzya ni kesukpon kil y’aaks atsya odi gridididi aflan3.

ki  yi aylkd yi a-hGdzya n{ ke-sukpd
CONJ 3SG.IND SM-take 3SG.IND CM-horsetail LOC CM-handle
ni ki  yi 4-yik3  a-tsya o-di idididi

DEF CONJ 3SG.IND SM-take SM-draw CM-line IDEO
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a-fla-nd
SM-pass-COM
“Then he took the handle of his horsetail and drew a circle.” (Késala)

Morphologically too, ideophones stand out in a number of ways. First, as the
ideophone in example (2) shows, several ideophones have an inherently repetitive
structure. Some have a basic reduplicative structure, i.c. two repetitions, e.g.
kpawukpawu ‘IDEO.plenty’, gidigidi ‘IDEO.tumult’, hoythoyr ‘IDEO.fat’. Several
also have an inherent triplicative structure like the ideophones illustrated in (3a)
and (3b).

3a.  Akan edi popdopo si, 0ké, ece ényi {dondn gi ababhitt.

d-ka ni é-di pop66pd st 6ke
CM-father DEF SM-look IDEO.very.much COMP okay
eee  é-nyi ki-d5 nj n{ gL a-ba-bhitt

INTJ SM-know CM-thing wh.ever DEF REL SM-FUT-do
“The father considered (the situation) for a long time and said okay, he
knows what to do.” (Késala)

3b. M za ’kI{ tatdatd ki gbaxali abayik3 y’iapami.

mi 1-za 1-kli tathdtd kui gbaxlt
1SG.IND 1SG-be.PST CM-there IDEO.exactly CONJ  striped.mouse
4-bé-yiks yi ka-pami

SM-VENT-take 3SG CM-cutlass
‘In fact, I was there when striped mouse came and took his cutlass.’
(Gbaxali)

Other ideophones have a basic quadruplicate structure as the one in (2) above and
as the one in (4).

4. Gigigigigi, anG{an3 abayikd y’oklebhs.

gigigigigi  a-nd-nyad-a-nd 4-ba-yik> yi
IDEO CM-person-DISTR-CM-person ~ SM-VENT-take 3SG.IND
o-klebhs

CM-bundle.of.thatch
‘Hustling and bustling, everybody came and took his bundle of thatch.” OR
‘In confusion, everybody came for his bundle of thatch.” (Kasala)

For some ideophones with an inherent structure the number of repetitions does not
seem to be limited. The ideophone in example (5) is one such example.

5. Bétuka amdn pétéé amina bakpi n’owulenim, owule ni t5t5t5t5t3.
bé-tika a-mj n{ pétéé ba-mina ba-kpi n{

3PL-carry  CM-rice DEF all SM-bring SM-put.in  LOC
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o-wiilg n{ kum  o-wiilg n{ t5t5t5t5tS
CM-storage.bin DEF inside CM-storage.bin DEF IDEO

“They carried all the rice and they put it in the storage bin, it was filled to
the brim.”  (Kasala)

In addition, most ideophones stand out in discourse as they are repeated several
times to give them prominence or to express intensity. In (6a), the ideophone gura
is repeated two times to iconically depict the sound of boiling water. In (6b), the
mode of the swarming of the men around the girl is imagistically reflected in the
repetition of the ideophone that describes the manner three times. Similarly, in (6¢)
and (6d), the ideophones are repeated four times each to signal a high degree of the
ideas expressed: the full degree of completeness in (6¢) and the high degree of
speed with which the thing was hidden in (6d).

6a.  Buni nf ydba gura gura bushui dzu.

bu-ni n{ yaba gura gura bi-shii dza
CM-water DEF boil IDEO IDEO 1PL-fetch  put.down
‘When the water boils we fetch (some) and put down.’ (Kumukd)

6b.  Baany{ n{ pétéé aaséé bodo bodo bodo.

baa-nyi n{ pétéé ba-a-sd yi bodo bodo
CM.PL-man DEF all SM-PSTPROG-swarm 3SG IDEO IDEO
bodo

IDEO

‘All the men were swarming around her like flies.’ (Kasala)

6¢c.  Bandn eyuki ki kpén kpén kpén kpén.
ba-n5 n{ bé-yuki kit kpén kpény kpéy kpép
CM.PL-person DEF SM-be.full CM-there IDEO IDEO IDEO IDEO
“The people filled there completely.” (Késala)

6d.  Ekpu ’{dd ni z1a z1a z1a z1a.

é-kpu ki-d5 ni 7z1a 7z1a

3SG-hide CM-thing DEF IDEO.quickly = IDEO.quickly
na zna

IDEO.quickly IDEO.quickly

‘He quickly hid the things.”  (K4sala)

It was noted above that some ideophones with inherent repetitive structure do not
seem to have any limit on the number of repetitions. Similarly, the number of
iterations of ideophones does not seem to be constrained. The repetitions are
dependent on the speaker’s meaning and on the oratorical skills of the performer.
In (7), the speaker repeats the ideophone gidigidi ‘IDEO.tumult’ six times to create
the image of a lot of commotion taking place.
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(7)  Bandn enu nf ho! gidigidi gidigidi gidigidi gidigidi gidigidi gidigidi.

ba-n5 n{ bé-nii n{ ho  gidigidi
CM.PL-person DEF SM-hear TOP INTJ IDEO.hustle.and.bustle
gidigidi gidigidi gidigidi
IDEO.hustle.and.bustle IDEO.hustle.and.bustle IDEO.hustle.and.bustle
gidigidi gidigidi

IDEO.hustle.and.bustle IDEO.hustle.and.bustle
‘When people heard it, oh, there was commotion .” (Kasala)

In examples (8a) and (8b), the ideophone is repeated several times, but the number
of iterations is different. What is significant is that the sentences are produced by
the same narrator in the same story. This confirms the point that the number of
iterations is dependent on meaning and the speaker. Compare (8a) and (8b).

8a.  Képamin ’al’ona shishishish{

ka-pam{ n{ ka-l{ o-na shish{shish{
CM-cutlass DEF SM-be.at SM-sharpness IDEO
“The cutlass is extremely sharp.’ (Gbaxali)

8b.  Akanyaaka dyo y’rapamu shishishishishishishi.
é-kanyadka a-yo yi ka-pami shish{shishish{shish{
CM-every SM-whet 3SG.IND CM-cutlass IDEO.sharp
‘Each one (of them) whetted his cutlass very sharp.”  (Gbaxal)

Another aspect of the expressive morphology of ideophones which is used to draw
attention to them and to express intensity or degree is that part of the ideophonic
root is repeated. It can be argued that it is the last syllable of the root that gets
extended. In example (9a), the ideophone ridididi ‘IDEO.continuously’ is used in
its basic form with an inherent repetitive structure. In (9b), however, the last
syllable of the ideophone is repeated several times to iconically depict the length of
time and the continuous nature of the dancing. A similar process is at play in (9c).

9a.  Iyu ridididi t3.

i-yu ridididi {-t5
1SG-dance IDEO 1SG-be.tired
‘I danced continuously for a long time till I was tired.’ (Kasala)

9b.  Ot35mop g uityu rididididididididi??

5-t55-mo gL { li-t-yu
2SG-NEG.PRSPROG REL 1SG.DEP 3SG.DEP-PRSPROG-dance
rididididididididi

IDEO

‘Can you not see how I have been dancing continuously for a very
loooooooooong time?’ (Kasala)
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////////

9c.  Flogo t kiwi bék6éyi ni batiwe *edo “eld gblalalalalalalala.

flogo ! ki-wi bé-koéyi ni bé-ti-wa
before = COMP CM-sun VENT-exit TOP 3PL-PERF-do
ki-do be-li gblalalalalalalala

CM-thing SM-place IDEO
‘Before the sun appeared they had cleared a huuuuuuge portion of the land.’
(Gbaxalt)

Syntactically too, ideophones display some characteristics. We saw in Chapter 4
that several ideophones have an adjectival function where they are used to
represent properties of a head noun in a noun phrase. Similarly, in (10) the noun
‘woman’ is qualified by the ideophone glossed as ‘fat’.

10.  Adzt hoythoyt am’agbéan3
a-dzi hoythoyr a-mé 4-gbans
CM-woman IDEO.fat SM-be.at:NEG SM-marry
‘A fat woman cannot be married.’

Several ideophones function as adverbs. In this function they may characterise
degree as in (6d) and (8a) above or they may express the manner in which a state

of affairs unfolds, as in (11).

11.  Pulatsi ’itsikpi ni p’ial’adhwa hlohlohlo pt kitsikpin iw3lii... agboyaa.

pt la-tst ki-tsikpi ni pt kal{

CONN  3PL.DEP-take.off CM-pot DEF CONN 3SG.IND
ka-4-hwa hlohlohlo pt ki-tsikpi nf ki-wilt
SM-PRSPROG-move IDEO CONN CM-pot DEF SM-fall

ni agboyaa

TOP IDEO.sound

‘When they took the pot from the fire with him moving in it (then) the pot
fell... (with a loud noise).” (Kasala)

Some ideophones are also used as depictive secondary predicates where they
denote the condition or state of one of the arguments of the clause. This is the case
with the use of gbadzaa ‘IDEO.wide’ in example (12). The second ideophone in
this example is used adverbially.

12.  Babhitt "ui gbadzaa, kum bhledu

ba-bhitt ki gbadzaa ki-m bhledu
3PL-make 3SG IDEO.wide 3SG-be.wide IDEO
‘They made it wide, it is extensively broad.’ (Gbaxal)

Some ideophones are used as the main predicate in clauses. In such clauses they
function as verbs. In example (13), the two ideophones gb&i ‘IDEO’ and vii
‘IDEO’ are used as the main predicates in the clauses in which they occur. These
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ideophones are not too well integrated into the grammatical system as they do not
take any verbal markers like the subject cross-reference markers.

13.  Bapi fufuo pétéé fufué gbaa. Béd’ sksnyssks, fufud vii.

ba-pi fufué pétéé fufuo gbii
3PL-look.for fufu all fufu IDEO
bé-di $-ko-nyaa-ok) fufué vii

3PL-look CM-place-DISTR-CM-place fufu IDEO
‘They looked for fufu everywhere, fufu was nowhere to be found. They
looked everywhere, fufu had vanished.” (Gbaxali)

Similarly, in (14) the ideophone kikikiki is used as the main predicate in the first
clause and the second clause as it were paraphrases the predicative meaning that it
expresses.

14.  Akényéadka kikikiki, akanyaaké ési 4v’upém.

d-kanyadka kikikiki a-kanyadka é-si a-w1 bu-pa

CM-every IDEO CM-every SM-run SM-go  CM-house

kum

inside

‘Every one of them ran home kikikiki.’ (Kasala)
Unlike the ideophones in (13) and (14), some ideophones that function as verbs are
quite well integrated into the grammatical system, e.g., they can take verbal

markers. As illustrated in (15), the ideophone gbéa can take subject pronouns.

15.  Kana lagbaa, bagbaa, lagbaa, bagbaa

ka-na la-gbaa ba-gbéda la-gbaa ba-gbida
CM-manner 3PL.DEP-IDEO 3PL-IDEO 3PL.DEP-IDEO 3PL-IDEO
‘So they went on and on and on.’ (Gbaxili)

Some ideophones are multi-categorial. The ideophone bubutbul ‘IDEO.cold’
functions as an adverbial in (16a) whereas in (16b), it functions as the main
predicate, i.e. as a verb. It is however not marked for subject cross-reference, hence
it is not very well integrated into the system.

16a. Buni ni y5 bubutbut.
bu-ni n{ y3 bubutbut
CM-water DEF be.cold IDEO.cold
‘The water is very cold.’

16b. Blo ki ni bubutbut.
blo -Ki ni bubutbut
1PL.IND CM-here DEF IDEO.cold
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‘Our place is cool, i.e. peaceful.’

Ideophones are also marked in the sense that they can be performatively
foregrounded in discourse. In Tafi the main strategy applied to achieve this is to
use the ideophones in sequence. Further modulations may be applied to the
ideophone sequences. For instance in (17), the ideophones in sequence are each
repeated to emphasise the degree of strength exerted in the weeding.

(17) Otsigo kon, kilf y’aza gbla n{ kiddsGs3 ni shii, ahuma ahuma ahuma ahuma
azh(4a azh(a atsyirégkér atsyirégkér.

Otsigokéry kdi  yi a-za gbla nf ki-d5
now INT CONIJ 3SG.IND SM-be.PST IDEO LOC CM-thing
s0-s5 n{ shi ahumd ahuma ahumd  ahumi

RED-weed DEF surface IDEO IDEO IDEO IDEO
azhGa azh(a atsyiréfkéfy atsyiréfkér

IDEO IDEO IDEO IDEO

‘It was now that he applied a new zeal to his weeding.”  (Gbaxali)

In some cases the sequence of ideophones appears to be alliterated as the example
in (18) illustrates.

(18) K4sala tsy{ évu al5 hulu kpild, hulu kpald.”

ka-sala tsyl é-vu a-15 hulu kpild

tortoise too  SM-catch SM-getup IDEO.manner.of.walking
hulu kpild

IDEO.manner.of.walking

“Tortoise too got himself up (with some zeal) walking clumsily.” (K&sala)

The ideophones in sequence may represent subcomponents of the same event. In
(19), for instance, the first ideophone and the second in sequence talk about
different parts of putting food in the mouth and swallowing it. The third ideophone
in the sequence provides a temporal structure for the event segments. The
sequencing of these words foregrounds the event segment in the narration.

19.  Ebhui fufuén, at3 giii ridididi 4na *fuén pétéé tawéé ni kisigbé nim.
é-bhui  fufué ni atd
3SG-cut fufu DEF IDEO.sound.of.putting.food.in.the.mouth

giit ridididi é-pa fufué nf
IDEO.sound.of swallowing.food continuously 3SG-eat fufu DEF
pétéé  tawée n{ ki-sigbé ni kum

all IDEO.completely LOC CM-bowl DEF inside

73 In narratives, animals are personified so the subject-verb agreement is most often that of
the al/ba(a)- class.
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‘He cuts the fufu, he drops it into his mouth, he swallows it till he ate all the
fufu to the last little bit from the bowl.” (Gbaxalf)

In (20), the first ideophone in the sequence is iterated to indicate the temporal
duration of the subevent of whetting the cutlass and to provide the temporal
backdrop for the occurrence of the subcomponents of the event represented by the
other ideophones in the sequence.

20.  Gbaxali 415 ko kuli ayik3 fufuéi kili y’étsobiina kuydn, kplaxld kplaxla
kplaxl4, at3 gil.

gbaxali &-15 ko kui aylks fufué nf ki
striped.mouse =~ SM-getup just CONJ 3SG-take fufu DEF CONJ
yi é-tsobiino ki-y5 ni

3SG.IND SM-draw.near CM-whetstone DEF

kplaxla kplaxla
IDEO.sound.of.whetting.cutlass ~ IDEO.sound.of.whetting.cutlass
kplaxla atd

IDEO.sound.of.whetting.cutlass ~ IDEO.sound.of.putting.food.in.the.mouth
IDEO.sound.of swallowing.food
‘Striped mouse just got up and took the fufu then he went near the
whetstone. While he was whetting his cutlass, he cuts the fufu, he drops it
into his mouth and swallows it.’

Ideophones are marked words. In Tafi, they are marked phonologically,
morphologically, syntactically and stylistically. They are an important ingredient of
the rhetorical style of the language. However, as the glosses and translations show,
they are very difficult, though not impossible, to characterise semantically. Future
research should apply the methods deployed by Dingemanse (2011) for the study
of Siwu ideophones to Tafi ideophones to get a richer picture.

12.2 Interjections

Interjections are defined as words which conventionally constitute non-elliptical
utterances by themselves and express a speaker’s current mental state or reaction
towards an element in the linguistic or extralinguistic context (Ameka 1992).
Interjections are tied to particular situations hence their meanings relate to the
situational, discourse and social context in which they are produced. Interjections
have an intimate relationship with gestures and may be accompanied by them or a
gesture can be used in place of some of them.

Interjections, like ideophones, may also be marked phonologically, morpho-
logically and syntactically. In Tafi, some interjections have syllable structures that
are extra systematic such as a VV syllable where it can be a long vowel as in ee
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‘yes’, 83 ‘something bad has happened, one cannot do anything about it’; or a
diphthong as in 4o ‘I feel pain’. Some interjections also have a CVV syllable
structure, like ideophones, for example xee ‘yes’ and wull ‘shame’. In addition,
some interjections in Tafi are made up of only consonants, for instance, shhh
‘silence’ and thrh ‘disapproval’ and hm °I feel pain’. Some interjections also use
sounds that are otherwise extra systematic. For example the bilabial click, as an
interjection, is used as a call to fowls. Moreover, interjections like ideophones, can
have extra lengthening as in shhhhhhhhh ‘sileeeence!” or eeeeeeeeee ‘yeeessss’.

Interjections also manifest expressive morphological features: some have an in-
herent repetitive structure such as kliklikltikli ‘a call to fowls’. The repetitive
structure can also be partial, as in dzyalélé ‘I am shocked’. Some interjections can
also be iterated for expressivity. Thus the bilabial click interjection for calling
fowls can be repeated several times.

Syntactically, interjections in Tafi can occur as free standing non-elliptical
utterances. For instance, a speaker on seeing a child cross the road without paying
attention to traffic exclaims ei! ‘I am shocked!”. In such a context the interjection
stands for a whole proposition or turn in conversation. Interjections are also used
as co-text where they are part of a turn with other propositions in discourse. When
they occur as co-text they constitute prosodic units and fall within the utterance
intonation.

In Tafi when interjections occur as co-text they occur either utterance initially or
utterance medially and can occur with different utterance types. Thus in (21a) the
interjection 9§ ‘I feel sympathy’ occurs utterance initially and as co-text of a routine
expression. In (21b), the interjection oo ‘well’ occurs as a co-text to an imperative,
and in (21c) the interjection €h€ ‘INTJ’ occurs utterance initially and as co-text to a

question.

21a. O, kafra!

0 kifra
INTJ excuse
‘Oh, sorry!’

21b.  Oo, ko y’ats3.
oo ki yi a-ts
INTJ let 3SG SM-be.quick
‘Oh, go ahead.” (Lit.: ‘Let it go quickly.”)

21c. €hg, kasala wo tsyi dbogbano adzan{ dza?
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e¢h§ ka-sala w5 tsyl 5-bo-gbano a-dzi

INTJ CM-tortoise 2SG.IND too  2SG-FUT-marry  CM-woman
a-ni dza

AM-PROX UFP

“So, tortoise do you also want to marry this woman?’ (Kasala)

Interjections also occur intra-sententially. In my corpus there are two positions
where they occur within the sentence. One position is after a topic constituent as in
(22a) and (22b). The other position is after the verb or complementiser s{ as
illustrated in (23).

22a.

22b.

23a.

23b.

T kasala abals ni do wd gu otddga tsyl, batishi aloé.

t ka-sala a-ba-15 ni do wi gL
COMP CM-tortoise SM-VENT-getup TOP INTJ 2SG.IND REL
o-t55-ga tsyl  ba-ti-shi ba-lo

2SG.DEP-NEG:PRSPROG-walk too  3PL-PERF-leave 3PL-?7?

yn

3SG.IND

‘By the time he woke up, oh, you who cannot even walk, they had already
left him behind.” (Kasala)

Yt tsyi ekusi edzeyi ni ni ee ekusi eyiadz' ebitén, kéé€ku yu tsyl *ali si ti
agbano.

yi tsyl ekusi e-dzeyi ni n{ €€ e-kusi
3SG.IND too  CM-king CM-daughter =~ DEF TOP INTJ CM-king
e-yiadz ke-bité ni  ké-éku" yi
CM-daughter =~ CM-young.woman DEF SM-PRSPROG-V 3SG.IND
tsyl bu-li st t a-gbano

too CM-N COMP COMP 3SG-marry

‘Er, he too is desirous of marrying the princess.”  (Kasala)

kul{ y’abaka ’st aha kid3 tili It y’ahot.

ki  yi a-baka a-si ahd  ki-d5
CONJ 3SG.IND SM-remember SM-COMP INTJ CM-thing
ti-1i I yi a-hot

AM-INDEF be.at 3SG.IND CM-hand
‘and he remembered that, ah, he had got something.” (Kasala)

Ast 60 kivun 1daadp lo?

a-s{ 60  ki-vu n{ 14-4-do lo
3SG-say INTJ CM-drum DEF 3PL.DEP-PRSPROG-say ADD
‘He said, oh, were they talking of the drumming?’ (Kasala)

™ The phrase ki X bulf means ‘to lust, feel, or have appetite (for something)’.
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From a semantic and pragmatic point of view, interjections can be classified along
various dimensions. One of these is in terms of the functions they serve in
discourse (see Ameka 1992). From this perspective there are expressive
interjections which signal the current mental state of a speaker. They are of two
kinds: emotive interjections express the feelings of a speaker, for example, do ‘I
feel pain’, ei ‘I am shocked’; and cognitive interjections which express the
thoughts of the speaker, for example, eh€ ‘now I know’ aha ‘I remember’. Another
functional type is conative interjections. They are directed at an interlocutor to get
them to do something. In Tafi, such interjections include shhh ‘I want you to be
silent!”, he ‘hey’ and kai ‘I want you (goat) to move from here’. Phatic
interjections are those used for interactional purposes and for maintaining contact,
for example ago ‘I want you to say I can do what I want to do’, th€ ‘I am paying
attention’.

Another dimension for the classification of interjections proposed by Ameka and
Wilkins (2006) relates to whether the interjection is directed at an interlocutor or
whether it requires a response. In the rest of this section, Tafi interjections are
classified according to these parameters.

First, there are the interjections that are not directed at any interlocutor or require
any response from an interlocutor. Expressive interjections that signal the speaker’s
current mental state and actions belong to this category. Interjections of this type in
Tafi include those listed in (24).

24, éi ‘I am pleasantly surprised’

dzyalélée ‘I am shocked’

hhm ‘I feel a lot of pain’

a ‘I feel pain’

adzyéi ‘I feel pain’

do ‘I feel pain’

6 ‘I am surprised’

0 ‘I feel something bad because of what I now know’
5 ‘I am surprised’

] ‘I remember something bad’

1hé ‘I now remember’

Second, there are interjections directed at an interlocutor requiring a behavioural
response. These are largely conative interjections. Some of the Tafi interjections
that belong to this group are listed in (25).

25.  wud ‘shame on you’
hé/hé impolite way of calling people
(e.g. hé ba! ‘hey come!’; hé di m3 ‘hey, be careful’)
shhh ‘I want you to be quiet!’

-

sui ‘I want you (fowl) to go away from here’
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kéa ‘I want you (goat) to go away from here’
pliis ‘I want you (cat) to come here’

O (bilabial click) ‘I want you (fowl) to come here’
klukhikliklu ‘I want you (fowl) to come here’

The third group of interjections is those that are used by a speaker in an addressee
role to signal that they are paying attention and to ask for clarification. Some
examples are given in (26).

26.  ehé/ihé ‘I agree and I want you to say more’
aha appreciation or approval
mhrh ‘I am paying attention’

A fourth class of interjections is those that are standardly used by an addressee to
respond to something an interactional participant has said. Tafi response signals
listed in (27) belong to this category. In (28) a conversational fragment is given to
illustrate the use of one of these response words.

27.  ee ‘yes, I agree’
xee ‘yes, I agree’
mm ‘no’
60 ‘no’
héwo ‘no’

28. A: Tsyiamt al{ lo?
tsytamt a-lf lo
spokesperson SM-be.at ADD
‘Is the spokesperson there?’

B. Ee, tsytamt ali.
ee tsytamt a-lf
yes  spokesperson SM-be.at
“Yes, the spokesperson is (here).’

Another class of interjections is those that belong to a ritual pair from which
speakers may select. This class comprises one word conversational routines such as
those given in (29).

29. atiu ‘I embrace you.’
agoo! ‘call for attention’

Some of the interjections discussed for Tafi are also used in Ewe and other
surrounding languages. These include:

30. atiu ‘I embrace you.’
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agoo! ‘call for attention’

ee ‘yes, I agree’

mm ‘no’

60 ‘no’

wul ‘shame on you’

hé impolite way of calling people

shhh ‘I want you to be quiet!’

sui ‘I want you (fowl) to go away from here’
ki ‘I want you (goat) to go away from here’
pliis ‘I want you (cat) to come here’

éi ‘I am pleasantly surprised’

dzyalélée ‘I am shocked’

hhm ‘I feel a lot of pain’

a ‘I feel pain’

adzyéi ‘I feel pain’

éo ‘I feel pain’

This shows that interjections spread across language boundaries and can also be
borrowed. Some of these interjections can be thought of as areal interjections.

12.3 Particles

Particles are little words used in everyday talk to achieve different discourse goals.
They cannot stand on their own as utterances without being elliptical. This is one
feature in which they differ from interjections. They also differ from interjections
in being more integrated in the syntax of the clause. The Tafi particles mainly
occur on the right edge of clauses and sentences and are of two functional types: (i)
those that are used in discourse information structuring and which occur at the end
of phrases or clauses (see (31a)), and (ii) those that are used to modify
illocutionary forces of utterances and which occur utterance finally (utterance final
particles, see (31b)).

3la. nf ‘topic marker’
‘clause final marker’
a ‘clause final marker’
éle  ‘clause final marker, reinforeces topic marker on complementiser’
31b. oo ‘I want you to pay attention’
mo  ‘addressive particle’
lo ‘I advise you’

dza ‘insistive utterance final particle’

xaa  ‘insistive utterance final particle’

a ‘reinforcer of propositional questions’
e ‘illocutionary force modifier’
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These particles are expressive in nature. Thus they can be lengthened, as illustrated
in (32) for the topic marker and in (33) for the utterance final particle oo.

32.  Madam nif {mo yi ’ishuin
Madam ni {-mo yi kishii nf
Madam TOP 1SG-see 3SG.IND Friday  DEF
‘Speaking of Madam, I saw her on Friday.’

33, “kibui tili "It m’ahot”, kibui tili "1t y’4dhot t’etsiré *Gnd 000000.

ki-bui ti-li ki-h m{ a-ho ki-bui
CM-word AM-INDEF SM-be.at 1SG.IND CM-hand CM-word

ti-li ki-h yi a-hot t e-tsiré  Won3
AM-INDEF SM-be.at 3SG.IND CM-hand COMP  3SG-tell 2PL
000000

UFP

““I have something”, he has something to tell you 00o0o0.’

Another expressive feature, especially of the utterance final particles, is that they
do not seem to have a constant tone. Rather their tones vary depending on the
emotional and attitudinal meaning the speaker wants to convey. The tones marked
on them, in this work, are tied to the tone produced in the particular context. One
can thus find the particle lo ‘ADD’ represented as 16, 16 and lo.

Additionally, the particles can be stacked as illustrated in (34).

34a. Ddzidz{ mo oo
o-dzdz{ mo 00
CM-story ADD UFP
‘Story story’ or ‘A tale to you’

34b. ...kd{asinia...
ki  a-si nf a
CONJ 3SG-say TOP CFM
‘...and he spoke as follows: ...”

12.3.1 Clause final particles

As noted above the clause final particles occur at the end of phrases or clauses and
contribute to the information packaging in the clause. The clause final particles,
repeated from 31a above, occur sentence internally.

35, ni ‘topic marker’
e ‘clause final marker’
a ‘clause final marker’



The uses of the topic marker have been discussed in §6.7.1 and its use in complex
sentences has also been described in Chapter 9. As demonstrated immediately
above, the topic marker can be lengthened, and it can co-occur with another clause

Ideophones, Interjections and Particles

2z

éle  ‘clause final marker, reinforeces topic marker on complementiser’

final marker (see (34b)).

The clause final particles e and a are used to mark clause boundaries as is the case
in (34b) above for a. The particle a tends to occur in narratives at the end of topic
constituents marked by the topic marker as if to reinforce the topic marker and
marking a break. Examples (36a) and (36b) contain several instances of the clause

final marker a.

36a.

36b.

The particle e is used to optionally mark the end of sequential clauses introduced

anyinyaany{ g1 anyaapi ekus’edzeyin ekus’edzeyin asi tt agbano ko nf a...

é-nyi-nyaa-a-nyi g a-nya-a-pt
CM-man-DISTR-CM-man REL 3SG.DEP-CERT-PRSPROG-want
e-kusi  e-dzeyi n{ a-si L

CM-king CM-female.child DEF 3SG-COMP COMP

a-gban3 ko ni a

3SG.DEP-marry just TOP CFM

‘whichever man desires the princess to marry...”  (Kasila)

Adp st nf a otsd nf ébekli ’al’enyi kliso ni a 6nigt azakp’ Sdzniési ni a
bado sininia ...

é-do st ni a ots5 ni é-be-kla bal{
3SG-say COMP TOP CFM now TOP 3SG-FUT-call 3PL
e-nyi kliso ni a 6nd.gv  4-za-kpi

CM.PL-name so TOP CFM COND  3SG.DEP-REP-put.in
o-dz n{ ke.si ni a ba-dp st n{ ni

CM-song DEF under TOP CFM 3PL-say COMP TOP TOP
a
CFM

‘He said that from now he will be calling the names, therefore whenever he

starts the song again, they should say...’ (Séhwi)

by ka. The examples in (37) are repeated from §9.1.3.9.

37a.

Onug’ 6féké kitukun 5trd kikuisi nf ka dp’uyiko €.

6nd.gr  6-féké ki-tukd  nf 5-tr5 ki-kuisi nf
COND  2SG.DEP-lift CM-load DEF SM-put.on CM-knee DEF
[ka  5-pi bu-ytkko €]

then 2SG.DEP-be.good CM-take CFM

‘When you lift the load onto your knee it becomes easier to help you put it

on your head.” (Proverb #30)
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37b.  Ony’ st bubi ko ka otst *Gli é.

6-nyi §-st bu-bi ko
2SG-know  SM-COMP 3SG-cooked just
[kd  o-tsi buli €]

then 2SG.DEP-take.off 3SG CFM
“You get to know that it is well-cooked and then you take it off (the fire).’
(Palm oil)

The clause final particle éI€ is used to reinforce a topic marked phrase or clause as
illustrated in (38a) - (38c). In (38a) and (38b), it is used to reinforce a topic marked
complementiser. It looks like this particle is a combination of two particles, an é
‘CFM’ and another particle 1€, but my database does not contain any instance of
such a particle.

38a. Itsire wo si nf él€ kidd ni g edzi nt w’ahot ni adist ababuta.

i-tsiré wy sl ni éle  ki-dd n{ g
1SG-tell 2SG COMP TOP CFM CM-thing DEF REL
é-é-dzi ni w5 a-hot ni
3SG.DEP-PRSPROG-buy LOC 2SG.IND CM-hand TOP
a-di-si a-ba-buia

3SG-NEG2-say 3SG.DEP-FUT-pay
‘I told you that the thing that he is buying from you he will not pay.’

38b. Alas{ nf éI€ otroeleté ovutd ni ni bétitsa ol{ *ift buput laput oli?.

alas{ ni éle  o-tro.eleté o-vutd ni ni
because TOP CFM CM-lie.owner CM-roof DEF TOP
bé-ti-tsi olf  ki-fu bu-put la-put oli

3PL-NEGl-set 3SG CM-fire CM-scatter 3PL.DEP-scatter 3SG
‘The reason is that the roof of a dishonest man’s hut is never burnt, it is
dismantled piece by piece.’ (Gbaxali)

38c. Isi, wo sdhwi ni €18, odikd 1énii ni é18 g’inii. ..

i-sf w5 séhwi nf €6
1SG-say 2SG.IND spider TOP CFM
o-di-kj 1é-ni ni éle gl f-nd

2SG-NEG2-let 3PL.DEP-hear TOP CFM REL 1SG.DEP-hear
‘I say YOU spider, if you do not shut up over there and I hear you...’

12.3.2 Utterance final particles

In this section, the use and significance of the particles used at the end of
utterances to modify the illocutionary force they have. The particles discussed are
those listed in (31b) above, repeated in (39).
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39. o0 ‘I want you to pay attention’
mo  ‘addressive particle’
lo(o) ‘I advise you’

dza ‘intensifying utterance final particle’
xaa ‘intensifying utterance final particle’

12.3.2.1 The particle oo

One common context for the occurrence of this particle is at the end of routine
expressions addressed to an interlocutor inviting them to respond, as in (40a) and
(40b). The example in (40b) shows that these particles are not obligatory elements.
In (34b) above, the particle is used at the end of a formula that is used to introduce
stories during story telling performances. It is used to draw attention to what one is
saying.

40a. W’6tsiri ’{lidbha oo.
wd otsiri  kulf kébha oo
2SG.IND SM-be.on 3SG.IND top  UFP
“You are on its top.”  (i.e. “You are on it.”)

40b. W3 babaa (00)!
w5 babaa (00)
2SG.IND sorry UFP
‘Sorry to you (sg)!’

It also occurs at the end of address terms and names like a vocative particle.

41.  Ama oo!
Ama oo
Ama UFP
‘Amal’

The particle can also occur in a propositional question as in (42).

42.  Oyi mo 00?
6-yi md 00
2SG-show.up  ADD UFP
‘Have you (pl) woken up?’

This example also shows that the particle 0o can co-occur with other particles. It
was already noted above that the particle oo can have extra lengthening for
expressive purposes. An utterance final o particle is rather widespread in West
African languages but the functions and significance vary from language to
language (see Singler 1988 for an overview).
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12.3.2.2 The particle lo(o)

The particle lo is an addressive particle in the sense that it is addressed to an
interlocutor and occurs at the end of utterances. Its significance seems to be similar
to that of the Ewe particle lo(o) ‘ADD’ which Ameka (1998) characterises as an
advisory particle. The particle occurs at the end of routine expressions as in (43a)
and (43b).

43a.  Wo kéfra lo, idutso wj omo?.
w5 kéfra lo t-du-tso wd  bu-mo
2SG.IND excuse ADD 1SG-NEG2-do.ecarly 2SG CM-see
‘Sorry (to you), I did not see you early.’

43b. Agoo ((mo) 10)!
agoo (mo) (1o)
agoo ADD ADD
‘Attention, please!’

The particle also occurs on statements as in (44a) and in propositional questions, as
shown in (44b).

44a. Asi 60 kivun 144dp 1o?
a-s{ 60  ki-vu n{ 14-4-do lo
3SG-say INTJ CM-drum DEF 3PL.DEP-PRSPROG-say ADD
‘He said, oh, were they talking of the drumming?’

44b. Tsyiamt al{ lo?
tsytamt a-lf lo
spokesperson ~ SM-be.at ADD
‘Is the spokesperson there?’

As illustrated in (43b), the particle lo can co-occur with another addressive particle
mpd which is talked about in the next section.

12.3.2.3 The particle mo

In examples (42) and (43b) above, repeated as (45a) and (45b) respectively below,
the particle mo ‘ADD’ occurs with other utterance final particles. The unique thing
about the particle mo ‘ADD’ is that it is only used for plural addressees.

452 Oyi mo 00?
6-yi md 00
25G-getup ADD UFP
‘Have you (pl) woken up?’
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45b. Agoo ((mo) 10)!
agoo mo 16
agoo ADD ADD
‘Attention, please!’

When the particle occurs with other particles it is the one that occurs as the inner
particle as is evident from the examples given.

12.3.2.4 The particles dza and xaa

The particles dza and xa3 are alternants as shown in (46a). As pointed out in
Chapter 8 the particle xaa is probably borrowed from Ewe ha. Because of this the
particle is also sometimes realised as hdd as shown in (46b).

46a.  Omo m’eyin dza/haa?
5-mo m{ e-yi n{ dza / haa
2SG-see 1SG.IND CM-child DEF UFP
‘Did you see my child? (I want to know now)’

46b.  Anyin aashi xaa/ haa?
4-nyi ni  4-4-shi xad/ haa
CM-man DEF SM-PRSPROG-leave UFP
‘Is the man leaving?’

46¢c.  O! kibai awe n’in dza?

0 ki-bui diwé ni i dza
INT] CM-matter which COP AM-PROX UFP
‘Oh! What is this?’

As the examples show, the particles are intensifying particles. They are used in
propositional (46a, b) as well as content questions (46c) to signal the urgency and
importance the speaker attaches to the question. They convey a kind of insistence
on a response from the addressee.

12.3.2.5 The utterance final particle a

This particle is used in propositional questions to reinforce its illocutionary force.
In §8.2.1, it was noted that propositional questions end on a lower pitch than their
counterpart statements. It was also stated that some particles are used to reinforce
the illocutionary force of questions. One of these particles is a ‘UFP’. This particle
seems to be added to disambiguate between a statement and a question. Some
contexts in which the particle occurs are illustrated in (47) and (48).
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47a. ... kliso nond a?
kliso no-ni a
SO 2PL-hear CFM
‘... therefore, do you hear?’

47b. Ee, notsy’3l{a?
ee Won3 tsyl no-li a
yes  2PL.IND too  2SG-be.at UFP
“Yes, how are you too?’

48a. Yoo, makall nond gbe ni 4? Bas{ éébisi *idz6 oo.

yoo mi a-ka-al{ no-nid i-gbe ni
okay 1SG.IND CM-father-PL  2PL-hear CM.PL-message DEF
a

UFP

ba-si bé-é-bisi ki-dz6 oo

3PL-say SM-PRSPROG-ask CM-way UFP
‘Okay, my elders, have you heard the message? They said they are
asking for permission (to leave).’

48b. B: Ee, wo tsy’Oyi a?
ee wh tsyl 6-yi a
yes  2SG.IND too  SM-getup PTCL
‘Yes, have you too woken up?’

12.3.2.6 The utterance final particle e(e)

The particle e(e) is used to, as it were, strengthen the illocutionary force of an
utterance in which it occurs. It occurs on invitations as in (49). It also occurs on
questions which ask about specific entities as in the examples in (50). In this usage,
its function is similar to the topic only question particle h3(3) (see § 8.2.4).

49.  Bokp’ahot odi ee.
ba o-kpi a-hot o-di ee
come 2SG-put CM-hand 2SG-look UFP
‘Come and join us.” (Lit.: ‘Come and put your hand in and see.”)

50a. W’epinie?
w5 ke-pi ni e
2SG.IND CM-home DEF UFP
‘How is your hometown?’
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50b. ... w’3kd ni e?
w) 2.ks n{ e
2SG.IND place DEF UFP
‘... how is your place?’

In the following adjacency pair of exchange of salutations between two people one
who comes to meet another at home, the particle is used in the questions.

5la. A: W’6tigba ni e?
wd o-tigba ni e
2SG.IND CM-front DEF UFP
‘How is the front?’ (i.e., “What things have happened before I arrived?”)

51b. B: Kpast, kide” ni e?
kpast ki-de ni e
be.in CM-back DEF UFP
‘Fine, how’s the back?’ (i.c. how are things behind?)

This particle e co-occurs with other utterance final particles . For instance it co-
occurs with the particle a as in (52a) and with the addressive particle 16 as in (52b)

52a.  A: Otiyi 4 e?
6-ti-yi a e
2SG-PERF-getup PTCL UFP
‘Have you already woken up?’

52b. Kpaya agbam w3 € 10.

Kpdya 4-gbim w35 e 16
God SM-lead 2SG UFP ADD
‘May God lead you.’

7> Tt appears kide is derived from kede ‘back’.






