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Archives

- The Hague National Archives: Archive Netherlands Trading Society, Archive Royal Cabinet of Rarities,
Ministry of Interior and Kingdom Relations, Report Tonco Modderman; Ministry of Education, Arts and
Sciences, 1823-1824: provenance Chinese paintings in Royal Cabinet of Rarities; Colonial time: Dutch
trading activities in the Pearl River Region in the late-eighteenth and nineteenth century.

- The Hague Royal Archives: Archive no. A35 of King Willem | of the Netherlands, provenance export winter
views in Museum Volkenkunde/Nationaal Museum van Wereldculturen.

- Amsterdam City Archives: Notary deeds of Tonco Modderman (1813-1858), Mrs. Louisa Jacoba Modderman
(1852-1875) & Cornelis Leembruggen (1838-1905).

- Leiden Regional Archives: Company business archives textile factory P. Clos & Leembruggen.

- Groninger Archives and Historical Centre Overijssel: Family archives Modderman. 249

- State Archives North Holland, Haarlem: Notary deeds of Tonco Modderman.

- ABNAMRO Historical Archives: Netherlands Trading Society, travel journals Dutch explorers.

- Manuscripts Reading Room Cambridge University Library London: Letter Tonco Modderman in the Jardine
Matheson Archive.

- Municipal Archive Rotterdam: Information about Commander Gerardus Fabius (1806-1888) of the Dutch
navy in the 1840s to the East Indies and Japan.

- Netherlands Institute for Art History (RKD) and The Hague Royal Library: mapping the Dutch nineteenth-
century art market and trade in Chinese export painting (january 2014).

- Guangdong Provincial Archives: index of customs files of Guangdong customs (1861-1949).

- Archives of Macao, Instituto Cultural do Governo da R.A.E. de Macau: Dutch activities in Macao in the
nineteenth century.

Personal conversations, phone calls and email correspondence

- Mrs.Toos Zandvliet, Leiden & Philip A. Modderman, Wassenaar: personal contact, repeatedLly in the years
2008-2016, on the family archives family Leembruggen, letters, private cashbooks & various correspondence.

- Family Modderman, Ewoud & Tonco Modderman: email correspondence.

- Arnout Steffelaar, Rotterdam, personal contact on 17 December 2014, telephone and email
correspondence (July and August 2015) related to his gift of Chinese export paintings to the Maritime
Museum Rotterdam in 2007.

- Mrs. A. Reinders Folmer-Reinders Folmer, Heemstede, phone call on 24 November 2014, and email
correspondence (August 2015) because of her gift of three Chinese export paintings to Museum
Volkenkunde in 2006.

- Boen Ong, relative of Gan Tjiang Tek (1919), former curator China in Museum Volkenkunde in Leiden.
Personal talk on Gan’s policy on Chinese export paintings in this museum while was in charge as the main
curator of Chinese art, from 1950s to 1984.

- Emails (between 2007 and 2016) with curators, registrators, librarians, collection managers, and
photographers in Dutch, Cantonese, Hong Kong, Macao, and London museums, archives and libraries on
all kind of relevant matters concerning my research: appointments for viewing, requests for HR pictures,
assistance with finding donators of paintings for contacting them, survey on museums’ current, past and
future policy regarding Chinese export paintings in their collections, and more.
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2.1, 3.22. and 6.1. to 6.10. Photo René Gerritsen: 5.24.
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4.75., 4.77., 4.83., 4.84.and 4.92. to 4.95. From Nico
Schaap, registrar Museum Prinsenhof Delft: Figure
3.24.

Tropenmuseum/

Nationaal Museum van Wereldculturen

From Ingeborg Eggink, registrar and manager photo
collection. Photos Irene de Groot: Figures 2.8, 4.4.,
4.5., 4.21.10 4.23.d., 4.35., 4.49., 4.52.a., 4.53.a.,
4.54.b., 4.63.a.t0 4.64.d., 4.71. and 4.86. to 4.88.
Online catalogue: http://collectie.wereld-
culturen.nl/Default.aspx: Figures 3.25.b. and 3.25.c.
From Koos van Brakel, head of collection and
Marischka de Louw, (former) registrar: Figure 3.10.a.

National Maritime Museum Amsterdam
From Cécile Bosman, curator fine art 16th to 2iIst
century, including paintings. Photos: Bart Lahr.
Figures 2.4., 3.17.a,, 4.6, 4.7, 4.30., 4.31., 4.33. and
4.38.

Rijksmuseum Amsterdam
From Jan van Campen, curator Asian export art.
Figures 2.5., 4.36., 4.82,, 4.85., 5.16. to 5.18. and 5.25.

Maritime Museum Rotterdam

From Irene Jacobs, curator paintings, prints and
drawings, decorative arts, audiovisual collection and
photo collection. Cover photo, Figures 2.2, 2.6,,
3.l.a, 3.11.b, 3.17b., 3.25.e., 4.11, 4.12., 4.26., 4.27., 4.29.,
4.32.,4.39., 4.52.b., 4.68.at0 4.68.d., 4.69.a, 496,
4.97.,5.12.and 5.13.

Wereldmuseum Rotterdam

From Eline Kevenaar, coordinator registration
department. Photos Theo van Pinxteren: Figures
4.89.a.t0 4.89.d. Photos Rosalien van der Poel:
Figures 2.12,, 3.8.b,, 3.9.d,, 4.18. t0 4.20.,, 4.43.a. to
4.43.C., 4.48., 4.51., 4.91.a. to 4.91.d. and Figure page
227.

Ceramics Museum Princessehof Leeuwarden.
Photos Ilse Stap: Figures 4.65.a. to 4.65.d. and 4.67.

The Hague Royal Academy of Fine Arts

From Marcel van Bommel, librarian. Photo: Andrew
Valkenburg. Figure 3.8.a. Photos Rosalien van der
Poel: Figures 3.8.c,, 3.9.a.and 3.9.f.

SAB-City Archives and

Athenaeum Library Deventer

From Marion Karsch, archivaris. Online catalogue:
http://opcprod.utsp.utwente.nl/DBlio/SRTIYOP/.
Figures 3.8.e., 3.9.e, 3.10.b,, 4.17, 4.53.b,, 4.55.a,,
4.55.b., 4.62.a. and 4.62.b.

The Hague Museon
From Giseéle van Eick, manager collection depart-
ment. Photos Jan Zweerts: Figures 4.9. and 4.10.

Info graphics
©2016, Rik van Schagen. Figures 4.1. and 4.28.

Martyn Gregory Gallery London

Figures 3.20., from collection of descent in the
family of Colonel William Kirkpatrick (1754-1812),
New York., 4.69.b. Cat. 90, 2012, 71, 5.3. and 6.12. Cat.
57,1990, 76. My gratitude to Patrick Connor for
sharing this pictures with me.
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Figure 2.3.
Groninger Museum. From Casper Martens, head of
collections. Photo: Marten de Leeuw.

Figure 2.7.

Ceramics Museum Princessehof. Barbara Harrisson,
Chinees porselein, hoe het gemaakt en verkocht
werd / Chinese porcelain, traditions of manufacture
and sale, n.y., 59. Photo: Rosalien van der Poel.

Figure 2.11.
Pieter ter Keurs, Condensed reality. A study of
material culture, 2006, 60.

Figure 3.1.
https://commons.wikimedia.org/wiki/File:Tingqua_-
_The_studio_of_Tingqua_-_Google_Art_Project.jpg.

Figure2 3.2.and 3.3.

Auguste Borget, La Chine ouverte. Aventures d’un
fan-kouei dans le pays de Tsin, 1845, 56 (3.2.) and 62
(3.3.).

Figure 3.4.

Hong Kong Museum of Art. From Maria Mok, curator
modern art, and Joanna Wong, assistant curator |l
(registration), historical pictures collection.

Figure 3.5.a.

Petra Ten-Doesschate Chu & Ning Ding, Qing
encounters. Artistic exchanges between China & the
West, 2015, 20, and Clarck Worswick & Jonathan
Spence, Imperial China: Photographs 1830-1912, 1978,
77. The original photograph belongs to the
collection of The Forbes Library, Northampton, MA.

Figure 3.5.b.
John Thomson, lllustrations of China and its people,

1873-4, vol. I, plate IV (Library Museum Volkenkunde,

Folio 534 Q).

Figure 3.6.
Blas Sierra de la Calle, Pintura China de exportacion,
Museo Oriental Valladolid, Catdlogo Ill, 2000, 63.

Figure 3.7.a.
Artwork in the public domain; copied from Gu Vi,
‘What'’s in a name?’ The Art Bulletin, 2013, 127.

Figure 3.7.b.
Beverley Jackson, Splendid slippers. A thousand
years of an erotic tradition, 2000, 105

Figure 3.14.
Arts of Asia, March-April 2005, 83.

Figures 3.15. and 3.18.

Carl L. Crossman, The decorative arts of the China
trade: paintings, furnishings and exotic curiosities,
1991, 409.

Figure 3.19.

Victoria and Albert Museum London. From Li
Xiaoxin. Online catalogue: http://coLLections.vam.ac.
uk/item/O16815/a-glass-painter-painting-unknown.

Figure 3.23.

From: Hooker’s Journal of Botany and Kew Garden
Miscellany Vol. Il, 1850, Botany Libraries Harvard
University Herbaria Cambridge, MA.

Figure 3.25.d.
Zeeuws Museum. From Caroline van Santen. Photo:
Yvo Wennekes.

Figure 3.27.

Cushing/Whitney Medical Historical Library Yale
University. From Florence Gillich, Historical Library
assistant.

Figure 4.8.

Amsterdam Museum. From Gonnie Tuinhout, former
documentalist Amsterdam Museum. Photos:
Rosalien van der Poel.

Figure 4.13.

Laura Hostetler, Qing colonial enterprise.
Ethnography and cartography in early modern China.
200, Plate 3, following 108.

Figures 4.24.a. and 4.24.b.
Aziatische Kunst,2010, no. 3, 46.

Figure 4.25.
National Trust/Andrew Bush, on 6 July 2016.

Figures 4.34.a. to 4.34.c.

Carl Gustav Ekebergs ostindiska resa, aren 1770 och
1771, Stockholm, 1773, 89, 99 and 101. University
Library of Ume&. Online catalogue: http://libris kb.se/
bib/11586883.

Figure 4.37.
Peabody Essex Museum Salem (MA). Photo: Dennis
Helmar.

Figure 4.40.
Dutch Navy Museum Den Helder. From Annet
Jonker, registrar.

Figures 4.41. and 4.42.

Yeewan Koon, A defiant brush. Su Renshan and the
politics of painting in early 19th-century Guangdong,
2014, 65-66.



Figure 4.56.

Photographic reproduction of a public domain work of
art. https://en.wikipedia.org/wiki/Chinese_painting#/
media/File:Loquats_and_Mountain_Bird.jpg (June
2016).

Figure 4.59.
http://www.chinaonlinemuseum.com/painting-
birds-gao-jianfu.php (March 2016).

Figure 4.73.a. and 4.73.b.

Photographic reproductions of a public domain work
of art. https://commons.wikimedia.org/wiki/File:
Esaias_van_de_Velde_005.jpg and https://commons.
wikimedia.org/wiki/File:Salomon_van_Ruysdael _-

_paysage jpg.

Figure 4.74.
Wang 2014-b, 387 (artwork in the public domain).

Figure 5.4.

Manuscripts Reading Room Cambridge University
Library London: Letter Mr Tonco Modderman in the
Jardine Matheson Archive. Business Letters: Canton,
Manuscripts/MS JM/B7/2.

Figures 5.5.and 5.6.

From Ph. Leembruggen Wassenaar. Both images are
included in J.H.E. Reeskamp,, Het Gulden Vlies, 3,
Nieuws van Leithen, 2-3.

Figures 5.7.and 5.8.

Registrar’s archive Museum Volkenkunde/Nationaal
Museum van Wereldculturen. Photos: Rosalien van
der Poel.

Figures 5.14. and 5.15.
From A.M. Steffelaar.

Figure 5.19.

Room 1.05 Netherlands overseas in het 18th century,
Rijksmuseum Amsterdam. Photo: Rosalien van der
Poel.

Figure 5.20.
Rendering map: Edward Emerson.

Figure 5.26.
Historical Museum of The Hague. From Abigail de
Boer, collection management.

Figure 6.11.

Tokyo Metropolitan Teien Art Museum (ed.) and
Atako Ishii (co-ed.), George Chinnery and the art of
Canton, Macau and Hong Kong in the 19th century.
Tokyo: Metropolitan Foundation for History and
Culture, 1996, 114.

Figure 6.13.
Victoria and Albert Museum. http://collections.vam.
ac.uk/item/O78660/winter-painting-unknown/.

Figure 6.14.

Royal Pavilion & Museums, Brighton & Hove. From
Alexandra Loske, curator Royal Pavilion, on 6 July
2016.

Figure 6.15.

Jean Gordon Lee, Philadelphians and the China
trade 1784-1844. Philadelphia: University of
Pennsylvania Press, 1984, 119. Collection: descent in
the family of William Sansom (1763-1840).

Figure 6.16.
Collection of Fukuoka Asian Art Museum. From Saori
Kashio, assistant curator, on 27 August 2015.

Figures 6.17.a. to 6.17.c.
Catalogue of Christies auction Paris, The exceptional
sale 2015, 4 November 2015, 48-53.

Figure 6.18.

The Hague Royal House Archive, scan from the
archival record KHA_A35-XI-10a_03_03. From
Charlotte Eymael.

Figure 6.19.
Postcard no. 7, The Yellow Bow Rooms, Royal
Pavilion & Museums, Brighton.

Figure 6.20.

From David Skinner, wallpaper maker, researcher and
author of Wallpaper in Ireland 1700-1900, (Dublin:
Churchill House Press, 2014). | thank him for pointing
out this reference to me. https://commons.
wikimedia.org/wiki/Category:Chinese_rooms_in_Vill
a_di_Poggio_lmperiale. Photo: Saitko — Own work,
CCBY 3.0, https://commons.wikimedia.org/w/
index.php?curidl38587365.

Figure 6.21.
Photo: Bavarian Department of State-owned

Palaces, Gardens and Lakes, Munich, Germany.

Photo backcover: Piet Spee.
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